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Toper,   The.      By  C.  \'isscher 
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Fountain  of  Love,  The.      By  J.   H.   Fragonard... 
Hamilton,     Lady,     as     "  Ariadne."      By     H.     T. 
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Dickens,  Charles. 
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Dryden,  Sir  A.,  Bart.     Copy  of  Shakespeare,  First 
Folio    ... 
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Meredith,  G. 
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Pym,   late  Mr.   H.   N.     Dispersal  of  Library     ...  48 
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Smith,  J.  C.      British  Mezzotint  Portraits,  1878-82  48 
Southgate,  Henry.     Dictionary  of  Illustrated  Fact 
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Stevenson,    R.    L.      Works,    Edinburgh    Edition, 
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Thackeray,  W.  M. 
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Whistler,  J.  McN.     Gentle  Art  of  Making  Enemies, 

1890 47 

Whitcomlje,   Jas.      Works,    1891-1903        ...          ...  47 
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Whitman,  W.     Leaves  of  Grass,  1876  and  1S82...  47 

Wood,  late  Mrs.   S.     Dispersal  of  Library          ...  48 

Wright,  T.     Life  of  Richard  Wilson,    1824       ...  48 
Engravings  and  Etchings. 
Affleck,  A.  F. 

Monastery  of  St.   Jerome,   Bellem          ...          ...  30 

Toledo          ...          ...          ...          ...          ...          ...  39 

Agar,   J.      Mrs.  Duff.      After  Cosway         ...             ^Q,  43 
Aiken,   H. 

Fox  Hunting.      After  W.   1'.   Hedges     ...          ...  40 

Sporting    Tandem    and    Something    Slap.      By 

Hunt  iS:  Reeve           ...          ...          ...          ...  40 

Ansell.      French  and  English  Firesides.      By  P.  W. 

Tomkins           ...          ...          ...          ...          ...  39 

Appleton,  T.  G.     Stafford  Children.     After  Romney  44 
Barnard,     W.     Disobedience     in     Danger,     and 

Disobedience  Detected.     After   Jas.   Ward  40 
Barney,  W.  W. 

Lady  Caroline  Spencer.     After  Cosway           ...  39 

Lady  St.  John.     After  Hoppner           ...          ...  39 

Lords     George    and     Charles     Spencer.     After 

Cosway            ...          ...          ...          ...          ...  39 

Bartolozzi,  F. 

Aerial  Travellers.     After  Rigaud           ...          ...  43 

Affectionate  Brothers,  The.     After  Reynolds...  40 
Jane,    Countess    of    Harrington,    and    Children. 

After   Reynolds          ...          ...          ...          ...  43 

Lady  Elizabeth  Foster.     After  Reynolds        ...  43 

Lady  Smyth  and  Children.      After  Reynolds...  43 

Master  Leicester  Stanhope.      After  Reynolds...  4^ 

Master  Philip  Yorke.     After  Reynolds            ...  43 

Miss  Farren.     After  Lawrence  ...          ...          ...  39 

Morning  and   Evening.     After  W.   Hamilton...  39 
Bartolozzi,     F.,     and     P.     W.     Tomkins.       Miss 
Farren,  Mrs.  Siddons,   and  the  Duchess  of 

Devonshire.     After  Downman        ...          ...  39 

Baxter,  G. 

Coronation  of  Queen  Mctoria     ...          ...          ...  44 

Day  before  Marriage       ...          ...          ...          ...  44 

Departure  of  the  "  Camden  "     ...          ...          ...  44 

Dogs  of  St.   Bernard          ...          ...          ...          ...  44 

Flora            ...          ...          ...          ...          ...          ...  44 

Lake  Lucerne         ...          ...          ...          ...          ...  44 

Launch  of  the   "Trafalgar"      ...          ...          ...  44 

Parting  Look         ...          ...          ...          ...          ...  44 

Pompeian  Court  of  Crj'stal  Palace       ...          ...  44 

Queen  Victoria  Opening  Parliament     ...          ...  44 

Rev.   J.   Williams  at  Tauna       ...          ...          ...  44 

Behrens,  late  Mr.  W.     Dispersal  of  Collection  ...  39 
Bigg,  W.  R. 

Black  Monday.      By  J.   Jones     ...          ...          ...  43 

Dulce  Domum.      By  J.   Jones   ...          ...          ...  43 

Romps,  The,  and  The  Truants.      By  W.   Ward  40 
Sailor's  Orphans.     By  W.   Ward           ...             39,  43 
Saturday   Morning   and   Sunday   Morning.      By 

T.  Burke         ...          ...          ...          ...          ...  40 

Soldier's  Widow.      By  W.  Ward            ...          ...  43 

Blake,  W.     Mrs.  Q.     After  H.  \illiers 43 

Brangwyn,    F. 

Black  Mill       44 

Breaking   up  of  the  "  Duncan  '"             ...          ...  39 

Cannon  Street       ...          ...          ...          ...          ...  39 

Mill  at  Dixmunden           ...          ...          ...          ...  44 

San  Maria  from  the  Street          ...          ...          ...  44 
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Bridgwater,   H.   Scott. 

Lady  Carmichael.      After  Raeburn        ...  ...        44 

Lady  Charlotte  Duncombe.     After  Hoppner...       44 
Mrs.    Home  Drummond.      After  Raeburn        ...        40 
Buck,  A.      "  T  will  have  a  Kiss."      By  P.  Roberts 

and   J.   C.   Stadler      ...  ...  ...  ...        43 

Bunbury,  H.      Black-eyed  Susan.      By  W.  Dickin- 
son       ...  ...  ...  ...  ...  ...        40 

Burke,   T. 

Lady     Rushout     and     Daughter.        After     A. 

Kauffman        ...  ...  ...  ...  ...        43 

Saturday  Morning  and  Sunday  Morning.      A.ter 

W.   R.    Bigg ' 40 

Conde,    J.      Mrs.   Fitzherbert.      After  Cosway     ...        39 
Constable,   J. 

English  Landscape.      By  D.  Lucas       ...  ...        40 

Rainbow,    Salisbury   Cathedra!.      By   D.    Lucas       40 
Salisbury  Cathedral.      By  D.   Lucas     ...  ...        40 

Cosway,  Ji. 

Lady  Caroline  Spencer.     By  W.  W.  Barney    ...       39 
Lords  George  and  Charles  Spencer.      By  W.  W. 

Barney  ...  ...  ...  ...  ...       39 

Mrs.   Duff.      By   J.    Agar 39-43 

Mrs.    Fitzherbert.      By   J.   Conde  39 

Cousins,   S. 

Countess    Gower    and    Daughter.      After    Law- 
rence   ...  ...  ...  ...  ...  ...        40 

Countess  Grey  and  Children.      After  Lawrence       40 
Elizabeth,     Countess    Grosvenor.      After    Law- 
rence   ...  ...  ...  ...  ...  ...        40 

Georgiana,     Duchess    of    Devonshire.      After 

Reynolds  ...  ...  ...  ...  .■•        40 

Hon.  Miss  Bingham.      After  Reynolds...  ...        44 

La  Surprise.     After  Dubufe       ...  ...  ...       40 

Lady  Dover  and  Child.      After  Lawrence        ...        40 
Lady  Peel.     After  Lawrence      ...  ...  ...       40 

Louisa,  Countess  of  Durham.     After  Lawrence       40 
Mary     Isabella,     Duchess    of    Rutland.     After 

Reynolds         ...  ...  ...  ...  ■■•       4° 

Master  Lambton.     After  Lawrence       ...  ...39,40 

Miss  Croker.     After  Lawrence  ...  ...  ...       40 

Miss  Julia  Peel.     After  Lawrence         ...  ...       40 

Mi.ss  Julia  Macdonald.     After  Lawrence         ...       40 

Mrs.    Braddyll.      After   Reynolds  40 

Dawe,  P.      Children  Fishing,  and  Children  gather- 
ing Blackberries.      After  Morland  ...  39,  43 
Debaines,   B.      Evening  Time  and   Parting  Day. 

After  Leader...  ...  ...  ...  •■•       44 

Delattre,  J.  M.     Stern  and  the  Grisette  and  Vicar 

of  Wakefield.     After  Wheatley     53 

De  I.aunay,  N.     Les  Hazards  Heureux  de  I'Escar- 

polette  ...  ...  ...  ...  ■•■        40 

Descourtis,   P.      Princess  Frederique  Louisa  Wil- 

helmina.     After  Hentzl  and  Toselli  ...       40 

Dickinson,  W. 

Black-eyed   Su.san.      After   Bunbury      ...  ...       40 

Childish  Amusement.     After  Morland  .. .  ...       43 

Lady  Taylor,      After  Reynolds 39 

Mrs.    Pelham    Feeding    Chickens.      After    Rey- 
nolds           39 

Dicksee,  H.     Last  Furrow,  The     ...  ...  ...        44 

Downman,    J.     Miss    Farren,    Mrs.    Siddons,    and 
the  Duchess  of  Devonshire.      By  Bartolozzi 
and  Tomkins...  ...  ...  ...  ...        39 

Dubufe,   C.   M.     La  Surprise.      By  S.   Cousins   ...        40 
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Diiclos,     A.     J.      I.c    Coiucrt.      Alter     A.     dc     St. 

Auhiii  ...           ...           ...           ...           ...           ...  .(I) 

Diipont,   (',.     Colonel  St.   I,c'gcr.      After  Hoppner  39 
Duterrau,   H.      Farmer's  Door  and  Squire's  Door. 

.\fter  .Morland             43 

iMlton,    lledlcy. 

Aisles  of  the  Chartrcs     ...          ...          ...          ...  39 

John   Knox's  House         ...          ...          ...          ...  39 

St.  Andrew's  Castle          ...          ...          ...          ...  39 

\'ia  del  Girolani    ...          ...          ...          ...          ...  39 

Fragonard,    J.    H.       Les    Hazards    Heureux    de 

I'Escarpolettc.      By  X.  de  Launay            ...  40 

Gainsborough,  Sir  T. 

Duchess  of  Devonshire.      By  S.   E.   Wilson      ...  44 

Miss  Linley  and   her   Brother.      By   N.   Hirst...  44 

Garrard. 

Duke  of  Hamilton.      By  \V.   Ward        43 

Outside   a    Farrier's   Shop.      By    W.    Ward      ...  43 

Gaugain,    T.      Dancing    Dogs    and    Guinea    Pigs. 

After  Morland            ...          ...          ...          ...  43 

Gillbank,     H.     Morning,     Noon,     Evening,     and 

Night.     After  Wheatley     ...          ...          ...  43 

Gleadah,   J.     Tandem.     After  Pollard     ...          ...  40 

Green,  V.     Miss  Sarah  Campbell.     After  Reynolds  39 

Greenhead,     H.    T.       Lady    Castlereagh.      After 

Lawrence        ...          ...          ...          ...          ...  44 

Grozer,   J. 

Happy    Cottagers    and    Gipsies'    Tent.      After 

Morland           ...          ...          ...          ...          ...  43 

Morning  and  Evening.      After  Morland...             40,  43 

Morning,  or  the  Reiie.xion.      After  W.  Ward  ...  40 

Youth  Diverting  Age.     After  Morland...          ...  43 

Haden,  Sir  F.  S.     Windmill  Hill  ...          ...          ...  43 

Haig,  A.  H. 

Burgos  ;    The  South   Aisle          ...          ...          ...  39 

Cathedral  of  Cefalu           ...          ...              39 

Church  of  San  Francesco  at  Assisi       ...          ...  39 

Heath,   J.     Mrs.   Siddons.     After  Lawrence        ...  43 

Hentzl  and  Toselli.      Princess  Frederique  Louisa 

Wilhelmina.      By  P.  Descourtis     ...          ...  40 

Hirst,   N.     Miss  Linley  and   her  Brother.      After 

Gainsborough              ...          ...          ...          ...  44 

Hodges,  W.  P.     Fox  Hunting.      By  H.  Aiken  ...  40 

Hogg,  W.     Sophia.     After  Peters...          ...          ...  40 

Hoppner,   J. 

Colonel  St.  Leger.      By  G.  Dupont       ...          ...  39 

Frankland  Sisters.      By  W.  Ward         ...          ...  39 

Lady  Charlotte  Duncombe.      By   Scott   Bridg- 
water  ...          ...          ...          ...          ...          ...  44 

Lady  Mildmay.      By  W.  Say     ...          ...          ...  39 

Lady  St.    John.      By  W.   W^    Barney 43 

Howe,   J.      Hawking.      By  C.   Turner        ...          ...  43 

Hunt,  C. 

New  London  Royal  Mail ...          ...          ...          ...  40 

Quicksilver  Royal  Mail.     After  Pollard            ...  40 

Hunt  and  Reeve.      Sporting  Tandem   and   Some- 
thing Slap.      After  H.    Aiken           ...          ...  40 

Jones.   J. 

Black  Monday.     After  Bigg       43 

Dulce  Domum.          ,,          ,,          ...          ...          ...  43 

Edmund  Burke.     After  Romney           ...          ...  39 

Mrs.  Davenport.           ,,           ,,                  ...          ...  40 

Jones,  R.  (after).     Going  Out,  Finding,  Coursing, 

and  The  Death         ...          ...          ...          ...  40 
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Josey,    R. 

Portrait  of  Thomas  Carlyle.     After  Wliistlcr...  43 

Whi-stler's  Mother.      After  Whistler      43 

Josi,    C.      Labourer's    Luncheon    and    Peasant's 

Repast.     After  Morland      ...  ...  ...  43 

Kautfman,  A.     Lady  Rushout  and  Daughter.      By 

T.    Burke         ...  ...  ...  ...  ...  43 

Keating,   c;. 

Children  Playing  at  Soldiers.      .After  Morland... 40,  43 

Party  Angling.      After  Morland...  ...  40,  43 

Rustic     Sympathy     and     Rural     Benevolence. 

After  Wheatley  ...  ...  ...  ...  43 

School  Door  and  Cottage  Door,      .\fter  Wheat- 
ley        39 

Knight,   C. 

British    Plenty   and    Scarcity    in    India.     After 

Singleton         ...  ...  ...  ...  ...  43 

Susan's  Farewell.      After  Morland         ...  ...  43 

Landseer,   Sir  E.      Hunters  at  Grass.      By  C.   C;. 

Lewis  ...  ...  ...  ...  ...  ...  44 

Lawrence,  Sir  T. 

Countess  Gower  and  Daughter.      By  S.  Cousins  40 

Countess  Grey  and  Children.  ,,  ,,  40 

Elizabeth,  Countess  Grosvenor.  ,,  ,,  40 

Lady  Castlereagh.      By  H.  T.  Greenhead       ...  44 

Lady  Dover  and  Child.      By  S.  Cousins  ...  40 

Lady  Peel.      By  S.  Cousins         ...  ...  ...  40 

Louisa,  Countess  of  Durham.      By  S.  Cousins...  40 

Master  Lambton.      By  S.   Cousins         ...  39,  40 

Miss  Croker.      By  S.  Cousins      ...  ...  ...  40 

Miss  Farren.      By  F.  Bartolozzi...  ...  ...  39 

Miss  Julia  Macdonald.      By  S.  Cousins  ...  40 

Miss  Julia  Peel.      By  S.   Cousins  ...  ...  40 

Mrs.   Siddons.      By  J.  Heath      ...  ...  ...  43 

Wm.    Pitt.      By   C.   Turner  39 

Leader.      Evening    Time    and    Parting    Day.      By 

B.  Debaines    ...  ...  ...  ...  ...  44 

Lewis,  C.  G.     Hunters  at  Grass.     After  Landseer  44 

Lucas,   D. 

English  Landscape.     After  Constable  ...  ...  40 

Rainbow,     Salisbury     Cathedral.     After     Con- 
stable ...  ...  ...  ...  ...  ...  40 

Salisbury  Cathedral.     After  Constable  ...  40 

Lumsden,  E.  S.     Menzies  &  Co.   ...  ...  ...  39 

Maile,   G.     Windsor  Castle.     After  J.    B.  ...  43 

Marin,   L. 

Milk- Woman,  The,  and  W'oman  taking  Coffee...  39 

Pleasures  of  Education   ...  ...  ...  ...  43 

Woman  with  Spaniel       ...  ...  ...  ...  43 

Meadows,    R.     Gathering    Fruit    and    Gathering 

Wood.     After  Morland         ...  ...  ...  43 

Meyer,  H.     Cottage  Door,  The.     After  W.  Owen  40 

Millet,   J.  F.     Peasants  going  to  Work  ...  ...  43 

Morland,   Geo. 

Angler's  Repast.      By  W.  W'ard...  ...  40,  43 

Blind  Man's  Buff.      By  W.   Ward  ...  39,  43 

Breaking  the  Ice.      By  J.  R.   Smith      ...  ...  43 

Childish  Amusement,  and  Youth  Diverting  Age. 

By  Dickinson...  ...  ...  ...  ...  43 

Children  Bird-Nesting.      By  W.  Ward...  ...  40 

Children  Fishing  and  Children  Gathering  Black- 
berries.     By  P.   Dawe  39.  43 

Children_Playing  at  Soldiers.      By  G.  Keating    40,'43 
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.Alorland,  Geo. — continued. 

Christmas    Gambols    and    Christmas    HoHdavs. 

By  J.   R.   Smith         ...  39 

Constancy  and  \'ariety.      By  \V.  Ward              ...  43 
Contented     Waterman    and     Jack    in     Bilboes. 

By  W.   Ward 43 

Cottagers  and   Travellers.      By   ^^'.   Ward        ...  40 
Dancing    Dogs    and     Guinea     Pigs.      By    T. 

Gaugain           ...          ...          ...          ...          ..*  43 

Delia  in  the  Country.      By  J.   R.   Smith          ...  43 

Dram,  The.      By  W.  Ward          40,  43 

Farmer's  Door.      By  B.  Duterrau          ...          ...  43 

Farmer's  Stable.      By  W.  Ward              ...             40,  43 
First    of    September  :     Morning    and    Evening. 

By  W.  Ward 43 

Gathering     Fruit    and     Gathering    Wood.      By 

R.  Meadows 43 

Gip-sies.      By   W.    Ward    ...          ...          ...          ...  43 

Happy    Cottagers    and    Gipsies'    Tent.      By    J. 

Grozer               ...          ...          ...          ...          ...  43 

Hard  Bargain.      By  W.  Ward 39.  43 

Horse  Feeder,  The.     By  J.  R.  Smith 40 

Juvenile  Navigators.      By  W.  Ward     ...          ...  39 

Labourers'    Luncheon    and    Peasants'    Repast. 

By  C.    Josi 43 

Last  Litter,  The,  and  The  Hard  Bargain.      By 

W.  Ward        39.  43 

Morning  and  Evening.      By  J.  Grozer...             40,  43 

Party  Angling.      By   Keating     ...          ...             40,  43 

St.  James'  Park  and  A  Tea  Garden.     By  F.  D. 

Soiron              ...          ...          ...          ...          ...  43 

Shepherds,  The.      By  W.  Ward 39.  43 

Sportsman's  Return.      By  W.  Ward      ...          ...  43 

Squire's   Door.      By    B.    Duterrau          ...          ...  43 

Storm  and  Dram.      By  W.  Ward          ...          ...  40 

Story  of  Letitia.      By  J.  R.   Smith       39 

Sunset  :      A    Mew     in     Leicestershire.      By     J. 

Ward '     ...  43 

Susan's  Farewell.      By  C.   Knight          ...          ...  43 

Thatcher,  The.      By  W.  Ward 43 

Travellers.      By  W^  Ward             43 

Turnpike  Gate,  The.     By  W.  Ward     39 

Visit  to  the  Boarding  House,  and  Visit  to  the 

Child  at  Nurse.     By  W.  Ward     ...  40,  43 

Warrener,  The.     By  W.   Ward 39 

Woodcutter,  The.       ,,            ,,                  ...          ■■•  43 
Murphy,  J.      Encampment  at   Brighton,  and  De- 
parture   from    Brighton.      After    Wheatley  43 
Northcote,   J.      Alpine  Traveller.      By  J.   Ward...  43 
Owen,  W. 

Cottage  Door,  The.      By  H.  Meyer       40 

Roadside,  The.     By  W.  Say     4^ 

Peters,  Rev.  M.  W.     Sophia.     By  J.  Hogg       ...  40 

Pollard,   J.     Easter  Monday,   Epping  Forest     ...  40 

Procession  "  ad  Montem  "          ...          ...          ...  4° 

Quicksilver  Royal  Mail.      By  C.  Hunt 40 

Tagloni  Windsor  Coach.     By  R.  G.  Reeve     ...  40 

Tandem.      By   J.   Gleadah            ...          ...          ...  4° 

Raeburn,   Sir  H. 

Lady  Carmichael.      By  H.  Scott   Bridgwater...  44 
Lord  Nev/ton.      By  C.  Turner  ...          ...            40,  44 

Mrs.   Home  Drummond.      By  H.   Scott  Bridg- 
water ...          ...          ...          ...          ...          ■••  4° 

Reeve,    R.    G.     Tagloni    Windsor    Coach.     After 

Pollard             44 
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Reynolds,   Sir   J. 

Affectionate  Brothers,  The.      By  Bartolozzi   ...  40 
Duchess  of   Buccleuch  and  Daughter.     By   J. 

Watson            ...          ...          ...          ...          ...  39 

Georgiana,     Duchess     of     Devonshire.      By     S. 

Cousins             ...          ...          ...          ...          ...  40 

Hon.  Mi.ss  Bingham,      By  S.  Cousins  ...          ...  44 

Jane,    Countess    of    Harrington,    and    Children. 

By  Bartolozzi               ...           ...           ...           ...  43 

Lady  Elizabeth  Foster.      By  Bartolozzi            ...  43 

Lady  Smyth  and  Children.      By  Bartolozzi     ...  43 

Lady  Taylor.      By   W.    Dickinson          ...          ...  39 

Marlborough  Family.      By  C.  Turner  ...          ...  39 

Mary    Isabella,    Duchess    of    Rutland.      By    S. 

Cousins             ...          ...          ...          ...          ...  40 

Master  Leicester  Stanhope.     By  Bartolozzi  ...  43 

Master  Philip  Yorke.     By  Bartolozzi  ...          ...  43 

Miss  Sarah  Campbell.      By  V.  Green  ...          ...  39 

Mrs.   Braddyll.      By  S.   Cousins...          ...          ...  40 

Mrs.  Pelham  feeding  Chickens.      By  W.  Dickin- 
son       ...          ...          ...          ...          ...          ...  39 

Snake  in  the  Grass.      By  J.  R,   Smith...          ...  43 

Rigaud.     Aerial  Travellers.      By   Bartolozzi        ...  43 
Roberts,   P.,   and   J.   C.   Stadler.      "I   will  have  a 

Kiss."     After  A.  Buck         43 

Romney,  G. 

Edmund  Burke.     By  J.  Jones  ...          ...          ...  39 

Mrs.  Davenport.     By  J.  Jones  ...          ...          ...  40 

Sir  Hyde  Parker.      By  J.  Walker          ...          ...  40 

Stafford  Children,      By  T.   G.  Appleton            ...  44 

Russell.     Maternal  Love.      By  P.   W.  Tomkins...  39 

St.  Aubin,  A.  de.     Le  Concert.      By  A.  J,  Duclos  40 
Say,   W. 

Crossing   the   Brook.      After  H.    Thomson          40,  43 

Lady  Mildmay.     After  Hoppner           ...          ...  39 

Roadside,  The.     After  W.   Owen         40 

Singleton,    H.      British    Plenty    and    Scarcity    in 

India.      Bv  C.    Knight          43 

Smith,  J.  R.        ' 

Breaking  the  Ice.      After  Morland         43 

Christmas    Gambols    and    Christmas    Holidays. 

After  Morland            39 

Delia  in  the  Country.     After  Morland 43 

Horse  Feeder,  The.      After  Morland     4° 

Narcissa  and  Flirtilla        ...          ...          ...          ...  43 

Promenade  at  Carlisle  House 39 

Snake  in  the  Grass.     After  Reynolds 43 

Story  of  Letitia.     After  Morland         39 

Thoughts  on  Matrimony.     By  W.  Ward          ...  43 
Soiron,  F.  D.     St.  James'  Park  and  A  Tea  Garden. 

After  Morland            43 

Sutherland,  T.      King  George  I\'.  leaving  Carlton 

Palace  for  Windsor  ...          ...          ...          ...  40 

Thomson,  H.     Crossing  the  Brook.      By  W.  Say    40,  43 
Tomkins,   P.   W. 

French  and  English  Firesides,  The.     After  An,sel  39 

Maternal  Love.     After  Russell 39 

Turner,   C. 

Hawking.      After  J.  Howe           ••.  43 

Lord  Newton.      After  Raeburn  ...  ...  4°.   43 

Marlborough  Family,  The.      After  Reynolds  ...  39 

William  Pitt.     After  Lawrence 39 

Turner,   J.  M.  W.      Approach  to  \'enice.      By  R. 

Wallis 43 

Unknown.     Mail,   Stage  and  Tandem     4° 
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Vaughan,  latciVIr.,  of  Brighton.     Dispersal  of  Stock       4.3 
Villiers,  Huct  and  J.  B.      Mrs.  Q.       By  W.  Blake. 

Windsor  Castle.      By  G.  Maile'      

Walker,   J.      Sir   liydc   I'arker.      Alter   Konmey... 
W'allis,  K.      Approaeli  to  X'eiiiee.      .\tler   |.  M.  W. 
iiirner 
■   Walter,  late  Mr.  Edward.      Disjiersal  of  Collection 
Ward,   Jas. 

Alpine  'J'raveller.     After  Northcote 

Citizens'  Retreat.      By   W.    Ward 

Compassionate  Children.      By   W.    Ward 

Cottager  going  to  Market,  and  Cottager  return- 
ing from  Market.      By  W.  Ward  ... 

Disobedience     in     Danger,    and     Disobedience 
Detected.      By   W.    Barnard  

Haymakers.      By  W.   Ward 

Outside  a  Country  Alehouse.      By  W.  \\'ard  ... 

Rocking-Horse,  The 

Selling  Rabbits.      By  W.  Ward 

Sunset  :      A    View     in     Leicestershire.      After 
Morland  

Vegetable  Market.      By  W'.  Ward         

Ward,  W. 

Angler's  Repast.     After  Morland 

Blind  Man's  Buff.      After  Morland 

Children  Bird-Nesting.     After  Morland 

Citizens'  Retreat.      After  J.  Ward 

Compassionate  Children.      After  J.   Ward 

Constancy   and   Variety.      After   Morland 

Contented    Waterman,    and    Jack     in     Bilboes 
After  J.  Ward  

Cottager  going  to  Market,  and  Cottager  return 
ing  from  Market.      After  J.  Ward... 

Cottagers   and   Travellers.      After   Morland 

Dram,  The.     After  Morland       

Duke  of  Hamilton.     After  Garrard 

Farmer's  Stable.      After  Morland 

First  of  September.      After  Morland     ... 

Frankland  Sisters.     After  Hoppner 

Gipsies.     After  Morland  ... 

Hard   Bargain.      After  Morland... 

Haymakers.      After  J.   Ward 

Juvenile  Navigators.     After  Morland  ... 

Last    Litter,    and    The    Hard    Bargain 
Morland 

Louisa  ...  ...'... 

Morning,  or  The  Reflexion.      By  J.  Grozer      ... 

Outside  a  Country  Alehouse.     After  J.  Ward... 

Outside  a  Farrier's  Shop.     After  Garrard 

Romps,  The,  and  The  Truants.     After  Bigg... 

Sailor's  Orphans.     After  Bigg   ... 

Selling  Rabbits.     After  Jas.  Ward 

Shepherds,  The.     After  Morland 

Soldier's  Widow.     After  Bigg    ... 

Sportsman's  Return.     After  Morland  ... 

Storm  and  Dram.      After  Morland 

Thoughts  on  Matrimony.      After  J.  R.  Smith 

Travellers.     After  Morland 

Turnpike  Gate.     After  Morland 

Vegetable  Market.     After  J.   Ward      ... 

Visit  to  the  Boarding  School,  and  Visit  to  the 

Child  at  Nurse.     After  Morland  ...  40,  43 

Warrener,    The.      After   Morland  ...  ...        40 

Woodcutter,   The.      After  Morland        43 
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Watson,  J.      Duchess  of  Bnccleucli  and  Daughter. 

After   Reynolds 
Wheatley,    F.    (after). 
Cries   of   London    ... 
Encampment  at  Brighton,  and   I)e])arture  from 

Brighton.      By  J.  Murphy 

Morning,    Noon,    Evening,    and    Night.      By    11. 

C;illbaidc  

Rustic  Sympathy  and  Kural  Benevolence.      By 

G.   Keating 
School    Door    and    a    Cottage    Door.      By    G. 

Keating 
Stern  and  the  Grisette,  and  Vicar  of  Wakefield. 

By  J.  M.  Delattre 

Whistler,  J.  McN. 

Broad  Bridge,  The  ...  ... 

La  Robe  Rouge    ... 

Lady   Haden 

Limehouse  ... 

Little   Dorothy 

Nocturne     ... 

Portrait  of  Miss  Howells... 

Portrait  of  Thomas  Carlyle.      By  R.  Josey 

Portrait  of  Walter  Siekert 

Tall  Bridge,  The  ... 

Thames,   The 

Whistler's  Mother.      By  R.   Josey 
Wilcox,  Mr.  H.  S.     Dispersal  of  Collection 
Wilson,    S.    E.      Duchess    of    Devonshire.     After 
Gainsborough 


Lincoln,      President. 
Ciaudens 


Death     Mask,      By     A.      St. 


Pictures  and  Drawings. 

Alma-Tadema,  Sir  L.      In  the  Temple     ... 

Ansdell,   R.      Rescue,  The   ... 

Barret,   G.      Afternoon 

Bellini,  G.     Portrait  of  an  Ecclesiastic   ... 

Bissolo,   P.   F.     Holy  Family,  The 

Bonheur,  Rosa.      Flock  of  Sheep  on  a  Common... 

Bonington,  R.  P.      Evening  :    Coast  of  Normandy 

Brosamer,  Hans.     Portrait  of  a  Gentleman 

Calderon,  P.  H.      Home  they  brought  her  Warrior 

dead 
Champagne,  Philippe  de.      Portrait  of  Colbert   ... 
Coello,    A.    S.       Portrait   of    King   Philip    H.    of 
Spain   ... 

Cole,  Vicat,  R.A.     Cornfield,  The 

Cope,   C.   W.,   R.A.      Oliver  Cromwell  receiving  a 

Deputation 
Cotes,    F.      Portrait   of   a   Lady- 
Cox,   D. 

Bolsover  Castle 

Mischief 
Decker,  C.     Woody  Landscape 
Delaroche,   P. 

Earl  of  Strafford  going  to  Execution  ...  4: 

Execution  of  Lady  Jane  Grey  ... 
De  Wint,  P. 

Fording  the  Brook 

Lincoln 

De  Witte,  E.     Fish  Market  

Drummond-Moray  Collection,  Dispersal  of 
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Facd,   T.,   R.A. 

From  Dawn  till  Sunset  ... 
From  Hand  to  Mouth     ... 
Sir  Walter  Scott  and  his  Friends 
Fantin-I.atour,    H. 

Bunches  of  Roses  on  a  Table   ... 
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Country  Booking  Office,   A 

Rejected  Tenant,  The 
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Master  Baines 
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Stanfield,  C,  R.A.     Wooden  Walls  of  Old  England, 

The      
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Thun 
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Christ  and  the  Disciples  at  I'^mmaus  ... 

Venetian  Nobleman 
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Group   of   Figures... 

Musical   Party 
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Hope 

Love  and  Death  ... 

Love  and  Life 
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Going  to  School   ... 

Travelling  Jeweller,   The... 
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Wimperis,  E.  M. 

Across  the  Common 

Driving  Sheep 

Fringe  of  the  Moor 


page 
46 

46 
46 
45 
45 
46 

45 

45 
45 
46 

45 

45 
45 
44 

46 
46 
46 

45 
45 
44 

46 
46 
46 

45 
46 

46 

45 
45 

4.^ 

45 
45 
44 
45 

45 

45 

45 
45 

46 

46 

45 
45 

45 
45 
45 

46 
49 

44 

44 
44 
44 


Index 


EXTRA    CHRISTMAS    NUMBER 


ARTICLKS 


Homes  of   I'.n^laml,  'I'lic   N'oblc  ...  ...  ...  .3 

Manor    Houses    of    i:ni,'lan(l,    Tin-.      By    Fred    Koc, 

R.I 71 

Notes  on  our  Plates     ...  ...  ...  •■  ■■■       Qi 

Peters,    The    Rev.    Matthew    William,     R.A.       By 

Lady  Victoria  Manners       ...  ...  ...        87 

I'ictures     by     Sir     Joshua     Reynolds,     Notes     on 

Some.  By  Algernon  Graves,  F.S.A.  ...  4,3 
Somerset    Friendly    Society    Pole    Heads.      By    Sir 

S.   Ponsonby   Fane   ...  ...  ...  ...       61 


"  Whence    this    Fine    Gold  ?  "         By    the    Duke    of 
Argyll 

AUTHOKS. 

Argyll,  the  Duke  of.      "  Whence  this  Fine  Gold  ?  " 
Fane,      Sir     S.      Ponsonby.     Somerset     Friendly 

Society   Pole  Heads... 
Crraves,  Algernon,  F.S.A.     Notes  on  Some  Pictures 

by  Sir  Joshua  Reynolds 
Manners,    Lady    Victoria.     The    Rev.     Matthew 

William  Peters,  R.A. 
Roe,  Fred,  R.L     Manor  Houses  of  England,  'I'he 


P.\GE 

35 

36 

61 

43 

87 
73 


LLUSTRATIONS 


Artists. 

Appleton,     T.     G.     Lady     Hamilton     as     "  The 

Ambassadress."     After  G.   Romney  ...  5 

Baumer,    Lewis.     Becky    and    Amelia.      From 

"Vanity  Fair"  ...  ...  ...  ...        67 

Belzers,    A.     Baroness    de    Crussol,    The.     After 

Mdme.   Vigee  le  Brun  ...  ...  ...  2 

Bone,  H.  P.     Queen  Victoria         ...  ...  ...        37 

Buck,    Adam.     Mother's   Hope,    The.      By    Free- 
man and  Stadler       ...  ...  ...  ...       49 

Busiere,  L. 

Arkwright    Children     with    Goat,     The.      After 

Joseph  Wright  of  Derby     ...  ...  ...        13 

Arkwright    Children    with    Kite,    The.       After 

Joseph  Wright  of  Derby     ...  ...  ...       29 

De    Launay,    N.     La    BoYine    Mere.     By    J.    H. 

Fragonard       ...  ...  ...  ...  ...       63 

Fragonard,    J.    N. 

La  Bonne  Mere.     By  N.  De  Launay  ...  ...       63 

Le  Serment  d' Amour.      By  J.  Mathieu  ...        33 

Freeman     and     Stadler.     Mother's     Hope,     The. 

After  A.  Buck  ...  ...  ...  ...       49 

Gainsborough,  Thomas. 

George,  Prince  of  Wales...  ...  ...  ...       21 

Princess  Elizabeth  ...  ...  ...  ...  9 

Kauffman,   Angelica.      "Mad   Juliet"      ...  ...        71 

Le    Brun,    Mdme.    Vigee.     Baroness    de    Crussol, 

The.      By  A.    Belzers  ...  ...  ...  2 

Mathieu,  J.     Le  Serment  d'Amour.     After  J.  H. 

Fragonard       ...  ...  ...  ...  ...        n 

Morland,  G.     Carrier's  Stable,  A.      By  W.  Ward       79 
Nutter,    W.     Peasant's    Little    Maid.     After    J. 

Russell,    R.A.  ...  ...  ...  ...        59 

Peters,  Rev.  M.  W.     Lydia  85 

Raeburn,  Sir  Henry,  R.A.     John  Taylor,   Golfer       25 


Artists — continued. 

Reynolds,  Frank,  R.I.      Near  the  Journey's  End. 

From   "  The  Old  Curiosity  Shop  " 
Reynolds,  Sir  Joshua. 

Braddyll,   Mrs.        ...  ...  ...    Presentation 

Caroline,  Lady  Curzon,  and  Son 
John  Musters 
Lady  Catherine  Manners 
Lady  Elizabeth  Herbert  and  Son 
Lady  Henrietta  Herbert... 
Lord  Sidney  and  Colonel  Acland  as  Archers.. 
Miss  Elizabeth  Darby 
Mrs.    Musters   as    "Hebe" 

Mrs.  Musters  walking  in  the  Garden.      By  J.  R 
Smith  ...  ...  ...  ...  ... 

Mrs.  Siddons  as  the  "  Tragic  Muse  " 
Romney,  G. 

Lady  Hamilton  as  "  The  Ambassadress."     Bv 

T.  G.  Appleton 
Portrait  of  Woronzow 
Rubens,  P.  P.     Portrait  of  Himself 
Russell,    J.,    R.A.     Peasant's    IJttle  Maid,    The. 

By  W.  Nutter  

Smith,    J.    R.       Mrs.    Musters    walking    in     the 

Garden.     After  Sir   J.   Reynolds  ... 
\a.n  Dyck,  A. 

Portrait  of  the  Countess  of  Clanbrasil... 

the  Marquise  Spinola  and  Child  ... 
Ward,  W.  Carrier's  Stable,  A.  After  G.  Morland 
Wright  of  Derby,  Joseph. 

Arkwright    Children    with    Goat,    The.      By    L. 

Busiere 
Arkwright    Children    with    Kite,    The.      By    L. 
Busiere 


75 

Plate 
48 

45 
56 
43 
41 
55 
51 
52 

47 
53 


5 
83 
57 

59 

47 

17 
89 

79 

13 
29 


XV 


Index 


Engravings. 

Arkwright  Children  with  Goat.      Bv  I..   Busiere, 

after  Joseph  Wright  of  Derby 
Arkwright   Children   with    Kite.      By   L.    Busicrc, 

after  Joseph  Wright  of  Derby 
Carrier's  Stable,  A.      By  W.  \\'ard,  after  Morland 
De  Crussol,  The  Baroness.      Bv  A.  Belzers,  after 

IMdme.  Vigee  Le  Brun 
Hamilton,   Lady,   as    "The   Ambassadress."    *i^\ 

T.  G.  Appleton,  after  G.  Romney 
La  Bonne  Mere.      By  N.  De  Launay,  after  j.  H. 

Fragonard 
Le    Serment    d'Amour.      By    J.    Mathieu,    after 

J.  H.  Fragonard 
Mother's  Hope,   The.      Bv   Freeman  and  Stadler, 

after  A.   Buck 
Peasant's  Little  Maid.      Bv   W.   Xutter,   after  J. 

Russell,  R.A.... 
Homes  of  England,  The  Noble. 

Bamborough  Castle,  Northumberland 

Blenheim     ... 

Broughton  Castle 

Burghley   House,    Northants. 

Castle  Ashby,  Northants. 

Cobham  Hall,   Kent 

Drayton   House,   Northants. 

Hatfield  House 

Ingestre,  Staffs.     ... 

Kedleston   Hall      

Knebworth... 

Longford  Castle,  Wilts.   ... 
Naworth  Castle,  Cumberland     ... 
Sutton  Place,  Surrey 
Wilton  House,  Salisbun,-... 
Manor  Houses  of   England. 
Brad   Street,    Kent 
Old  Hall,  Barnham  Broom 
Owlpen  Manor  House,  Gloucester 
Parham  Old   Hall,   Suffolk 
Shipton   Hall,   Shropshire 
West  Bower  Farm,  near  Darleigh,  West  Somer- 
set       ...  ...  •  •  •  • ■ • 

Miniature. 

Victoria,   Queen.     By  H.   P.   Bone 

Pictures. 

Becky  and  Amelia.     By  Lewis  Baumer... 
Caroline,   Lady  Curzon.      By   Sir   J.   Reynolds   ... 
Clanbrasil,   Portrait  of  Countess  of.      By  A.   Van 

Dyck 

Darby,    Portrait    of   Miss    Elizabeth.      By    Sir    J. 

Reynolds 
EHzabeth,  Princess.     By  T.  Gainsborough 
George,  Prince  of  Wales.     By  T.  Gainsborough... 
Herbert,   Lady   Elizabeth,   and   Son.      By   Sir   J. 

Reynolds 
Herbert,  Lady  Henrietta.      By  Sir  J.  Reynolds... 
Lvdia.     Bv  Rev.  M.  W.  Peters 


1.3 


29 
79 


5 
63 
.33 
49 
?9 

24 
12 

32 
19 
15 

4 
23 
16 

31 
II 

28 
8 

27 
20 

7 

82 

74 
81 

7Z 
77 


67 


51 

9 

21 

43 
41 


Pictures — continued. 

"Mad  Juliet."      By  A.  Kauffman 71 

Manners,  Lady  Catherine.      By  Sir  J.  Reynolds...  56 

Musters,   John.      By  Sir  J.   Reynolds        45 

Mu.sters,  Mrs.,   as  "  Hebe."     By  Sir  J.   Reynolds  52 

Near  the  Journey's  End.      By  F.  Reynolds,  R.L  75 

Rubens,   Peter  Paul.     By  Himself            57 

Sitldons,   Mrs.,   as  the  "Tragic  Muse."       By   Sir 

J.   Reynolds  ...          ...          ...          ...          ...  53 

Sidney,    Lord,    and    Colonel    Acland,    as    Archers. 

By   Sir    J.    Reynolds             ...          ...          ...  55 

Spinola,   The  Marquise,  and  Child.     Bv  A.   \'an 

Dyck ' 89 

Taylor,  John,  Golfer.      By  Sir  H.  Raeburn,  R.A.  25 

Woronzow,  Portrait  of.     By  G.  Romney           ...  83 
Pl.^tes. 

Arkwright  Children   with  Goat.      By   L.    Busiere, 

after  Joseph  Wright  of  Derby       ...          ...  13 

Arkwright   Children   with    Kite.      By   L.    Busiere, 

after  Joseph  Wright  of  Derby       ...          ...  29 

Becky  and  Amelia.      By  Lewis  Baumer...          ...  67 

Carrier's    Stable,    A.     By    W.    Ward,    after    G. 

Morland           ...          ...          ...          ...          ...  79 

Clanbrasil,   Portrait  of  Countess  of.      By  A.   \"an 

Dyck 17 

De    Crussol,     Baroness.       By     A.     Belzers,     after 

Mdme.  Vigee  Le  Brun         ...          ...          ...  2 

Elizabeth,  Princess.     By  T.  Gainsborough         ...  9 

George,  Prince  of  Wales.  By  T.  Gainsborough...  21 
Hamilton,    Lady,    as    "  The   Ambassadress."      By 

T.  G.  Appleton,  after  G.  Romney           ...  5 

Herbert,  Lady  Henrietta.  By  Sir  J.  Reynolds...  41 
La  Bonne  Mere.     By  N.  De  Launay,  after  J.  H. 

Fragonard       ...          ...          ...          ...          ...  63 

Le    Serment     d'Amour.        By    J.    Mathieu,    after 

J.   H.   Fragonard        a 

Lydia.      By   Rev.   M.    W.    Peters,    R.A 85 

"Mad  Juliet."     By  A.  Kauffman...          ...          ...  71 

Mother's  Hope,  The.      By   Freeman  and   Stadler, 

after  A.   Buck            ...          ...          ...          ...  49 

Musters,   John.     By  Sir  J.  Reynolds       ...          ...  45 

Near  the  Journey's  End.  By  F.  Reynolds,  R.L  75 
Peasant's  Little  Maid,  The.     By  W.  Nutter,  after 

J.   Russell,   R.A.        ...          59 

Rubens,  Peter  Paul.     By  Himself           ...          ...  57 

Siddons,   Mrs.,   as  the   "  Tragic  Muse."      By   Sir 

J.  Reynolds  ...          ...          ...          ...          ...  53 

Spinola,   The  Marquise,   and   Child.      By   A.    Van 

Dyck 89 

Taylor,  John,  Golfer.     By  Sir  H.  Raeburn,  R.A.  25 

Victoria,   Queen.      By  H.   P.    Bone            ...          ...  i7 

Woronzow,  Portrait  of.     By  G.  Romney,  R.I.  ...  83 

Pole   Heads,    Somerset   Friendly    Society      ...    65,   66,  69 

Relics. 

Brooch  of  Tara         ...          ...          ...          ...          ...  40 

Chahce  of  Ardagh   ...          ...          ...  39 

Cup  or  Chalice,  Anglo-Saxon         ...          ...          ...  39 

Irish  Gold  Ornaments,  c.   100  b.c.  to  a.d.  100  ...  35 

Shrine  of  St.  Patrick's  Bell           36 


THE  CONNOISSEUR 

IILCUtTRATID) 


SEPTEMBER,  I9I3 


ONE  SHILLING  NET 
Vol.  XXXVII.  No.  145 


AMAGAZINEFORCOLLECTORS 

E*t«i  br  J.  T.  HERBERT  BAILY 


■^BH 

1 

f 

^ 

* 

'o. 

^- 

""^^ii 

-  -     _ 

wmm             >^ 

M 

C 

)M': 

^■^i-.IV^r'*!.-'.^-            >_^. 

-«MHM 

rHEir 

s         * 

OneShilling 


The  Subscriptioxi 
to  The  Connoisseur 
is  12s.  per  Annum 
or  16s.  post  free 

SEPTEMBER,  1013 


V3 


jHE  City  of  TV^rcesi^^ 

POMAK  POTTJEJEtV    ti^ 

YORK.HUSEVH:  D«  Albert 
Fiodor's  Collection  of 
Doll's  f urnitujre  ;  Viesha 
Notes;. Notes  &  Queries: 
In  the  Sale  RooMiaa;; 
Current  Art  Notes^ 
Connoisseur  Bookshelf: 

Answers  to  CoRREspcNoms: 

liERXLPIC  C<mRESPONDENCE: 

^tKrES:THEPt;c//£S'y 
^^^x:AniEsVTH£ 

^^CHUTEi"VENUS 

J^^SARMIKO  JLoVf? 
^FjjERSErfi?  Child? 


i^Hdi 


^ 


"2?3& 


By  Royal 
Appointment 


SPINK  6  SON,   Ltd. 

(Medallists    to   His    Majestp    the   King) 

17  «S  18,   Piccadilly,    LONDON,  W. 


FINE    and    RARE    COINS 


INSPECTION     INVITED. 


Beautiful  specimens  of  the 
numismatic  art  of  Ancient  Greece. 


Didrachm  of  Larissa,   Thessaly, 
400-344  B.C. 


Didrachm  of  Aetolia, 
279-168  B.C. 


An  interesting  relic  of  the  Civil  War. 


A  silver  "Pound   Piece"  struck  at 
Oxford  in   1643. 


Established 
1772 


ANTIQUE    SILVER 


Telephone : 
519   Regent 

♦ 


Datc  1835 


DAtc  1764- 

A    Fine     Selection    of     Antique     Silver     always    on    view 


The  Connoisseur 


LITCHFIELD  &  Co. 


Partners 


THOS.  G.  LITCHFIELD^ 
WALTER  L/BROTHERS 


A  mahogany  break-front  Chippendale  Bookcase,  with  carved  pediment,  frieze,  etc.,  upper 
part  enclosed  with  Gothic-headed  glass  doors,  lower  part  enclosed  with  solid  doors  and  drawers. 
The  centre  top  drawer  pulls  out,  disclosing  a  well-fitted  writing  desk,  with  pigeon  -  holes  for 
sUitionery,  etc.  Fine  example  of  old  English  cabinet  work.  Extreme  sizes: — 8/^.  4  ins.  wide  over 
cornice,  \  ft.  9^  ins.  deep  over  cornice,  9  ft.  1  in.  higli  to  top  of  pedi>nent,  ift.  U  ins.  high,  loiver  part. 


LITCHFIELD  &  Co.'s  GALLERIES 

3  ♦  BRUTON   STREET  ♦  BOND    STREET  ♦  LONDON  ♦  W. 


Telephone:  Mayfair  456 


Telegrams:  "Litchbro,  Wesdo, 
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The  Connoisseur 


MAPPIN 

&WEBB, 


SILVERSMITHS. 


Collectors  are  cordially 
invited  to  inspect  the 
Company's  stock  of 
Old  Sheffield  Plate  and 
Antique  Silver,  which 
is  undoubtedly  one  of 
the     finest    in     London. 

Photographs  and  Esti- 
mates    sent     post     free. 


158  OXFORD  STREET,  W. 


Antique 

Chinese   Porcelain, 

Curios,  6c. 


MESSRS.  EASTWOOD  &  HOLT  will 
have  an  unusually  large  and  interesting 
Collection  of  CURIOS  for  Sale  by 
PUBLIC  AUCTION  on  Tuesday,  October  21st, 
and  the  following  days.  Many  new  shipments 
are  being  received  from  China,  Thibet,  and 
Japan,  further  particulars  of  which  will  be 
issued  next  month. 


Messrs.  EASTWOOD  &  HOLT, 

Dunster  House, 

Mincing  Lane,  London,  E.C. 

(Fifty  years  established  in  Auctions  of  Chinese   Curios) 

September,  1913.— No.  cxiv. 


Telegraphic  Address: 

"Kleinbergd,  Paris" 
"Spcrbergc,  New  York" 


Telephone:  288-72 


Established  1848 


P.  Kleinberger 

PARIS, 

9  rue  de  I'Bchelie 

NEW    YORK     BRANCH: 

709,  Fifth  Avenue 

First-class 
Old  Paintings 


Speciality: 

Dutch  and  Flemish  Schools    ::    ::    :: 

High-class  Primitives  of  all  Schools 
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©NN®133EYR: 


Register 


of  Works  pf  Art  and  Curios  of  every  kind  in  the  possession 
•  •     of  private  individuals,  now  for  sale  or  wanted.     •  • 

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great  assistance 
in  bringing  Readers  of  "The  Connoisseur"  into  direct 
communication  with  private  individuals  desirous  of  buying 
or  selling  Works  of  Art,  Antiques,  Curios,  etc. 

When  other  means  have  proved  ineffectual,  an  adver- 
tisement in  the  Connoisseur  Register  has,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
of  these  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  botia-fide  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid 
and   sent   in   by   the  14th  of   every  month;    special  terms 


for  illustrated  announcements  from  the  Advertisement 
Manager,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W.,  to  whom  all  advertisements  should  be 
addressed. 

All  replies  must  be  inserted  in  a  blank  envelope  with 
the  Register  Number  on  the  right-hand  top  corner,  with 
a  loose  penny  stamp  for  each  reply,  and  placed  in  an 
envelope  to  be  addressed  to  ''The  Connoisseur" 
Register.  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W. 

No  responsibility  is  taken  by  the  proprietors  of 
"The   Connoisseur"   with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer  should  appear  in  these  columns. 


Etchings  by  and  after  J.  H.  Mortimer  (1741=79). 

Buy,  sell,  or  exchange  to  complete  set.  [No.  R6,o5l 

For  Sale.  —  Chinese  and  Japanese  Paintings; 
Japanese  Colour-Prints  and  Drawings.  Sent 
on  approval.       Apply  [No.  R6,037 

Engravings  Wanted. — Old  Portraits  of  Swedish 
persons,  especially  by  J.  Falk.         [No.  R6,o3S 

Wanted.  —  Swiss    Prints,    Views,    Costumes,    etc. 

Books  and  any  other  Swiss  antiques.  [No.  R6,039 

Portraits  in  Pencil,  Blacklead  or  Plumbago. — Wanted 

to  purchase  examples  of  the  seventeenth  and  eighteenth 
centuries,  particularly  those  signed  by  White,  Greenhill, 
Gaywood,  Forster,  Paton,  Foster,  Faithome,  Loggan, 
Faber,   Lens,  and  Vertue.  [No.  R6,040 

For  Sale. — Mezzotints  :  Benjamin  Franklin,  by  Savage, 
after  Martin  ;  John  Hunter,  by  Geller,  after  Keyno'.ds. 
Engravings:  Miss  Eliza  Peel,  by  S.  Cousins,  after 
Landseer  ;  and  General  Washington,  by  Heath,  after 
Stuart.  [No.  R6,04i 

For  Sale.— Chinese  Silk  and  Ivory  Fan,  handsomely 

carved.      Apply  to  [No.  R6,042 


Connoisseur." — First  edition,    I    to    122. 


What  offers? 
[No.  R6,043 


Highest  Pricec  given  for  Genuine  Old 
English  Furniture,  Old  Pictures,  Old  China, 
Old  Silver,  etc.  Owners  desiring  to  dispose  of 
same  privately  aire  invited  to  send  particulars  to 
Hampton  &  Sons,  Pall  Mall  East,  who  are  always 
prepared  to  give  full  value  for  interesting  examples. 

Wat€r-Col01ir  Drawings  after  Turner  (Tate  Galler>i  from  £2  2s.  Paintings  for  Sale  : 
"Nell  Guvm.e,  after  Lely,  and  "Portrait  of  Her-»lf.'  i.ftor  Mai, in  \  l,'--"  L-  I;rir.. 
Pictures  faithfully  copied— any  Gallery.— CECIL  EtTMSET,  354,  Kingsland  Road. 

London,  NE. 

S.    ALLEN    &   CO.,    3,  The  Facade, 
CHARING    CROSS,  W.C. 

Early  Arms.        —       Antiques.       —        Curios. 
Curious  old   Clocks   and   Engravings   a   Speciality. 
September,  1913. — No.  cxl\. 


Massive  Silver  Inkstand,  with  .Swedish  h.iU-mark,  early 
nineteenth  century,  .semi-transparent  porcelain  plaque  ; 
remarkably  fine  workmanship  and  rare,  if  not  unique, 
example  of  silversmith's  work  of  the  period.     Offers. 

[No.  R6,044 

For  Sale. — Antique  Silver  Tea  Caddy,  12^;  ounces,  date 
1788.     Two  Old  Sheffield  Plated  Salt=Cellars. 

[No.  R6,045 

Wanted.  — Patch  =  Boxes,  with  Views  of  Bath. 

[No.  R6,046 

Le  Blond  Prints.— Twelve  for  13s.  [No.  R6,047 

For  Sale.  —  Fine  Collection  Baxter  Oil  Prints, 
Le   Blond   Ovals.  [No.  R6,048 

Massive  Old  Sundial,  complete,  from  mansion.  Photo- 
graph. [No.  R6,049 

A  Collection  of  about  fifty  old  Netsuke,  also  a  few 
Tsuba,  etc.,  to  be  sold  either  separately  or  en  bloc. 
(."an  he  seen  by  appointment.  [No.  1\6,0S2 

Rare  Antique  Jacobean  Refectory  Table,  ;^20. 

[No.  R6,Q53 

Fine  Old  Sheraton  Bureau,  -atinwood  interior,  /Ji2 ; 
(Jenuine  Old  Sheraton  Settee,  £()  los. 

[No.  R6,o54 

Antique  Side-Table  (carved),  12  guineas:  Fine  Old 
Lacquer  Table,  £().  [No.  R6,055 

For  Sale.— Jacobean  Oak  Cabinet,  Charles  11.  Chairs, 
Tudor  Chest.  [No.  116,056 

Louis  XV.  Carved  Qilt  Sofa,  covered  richest  brocade. 
William  and  Mary  Walnut  Bureau  (eleven  drawers), 
enriched  ebony  plaques,  covered  finest  marqueterie,  with 
ivory  flowers.       (London.)  [No.  R6,057 

Continued  on   Page  XIV. 


F'osition  Required  as  Secretary  and  Adviser  to  a  Collector  of 
Works    of    Art.  Box    B85.    c  o    "The    Connoisseur."     Hanover 

Buildings.  33-39.  Maddox  Street.  London.  W. 

Sales.man,  aged  30.  requires  Situation,  9  years'  general  experience 
Antiques.  Could  manage.  Box  BS6,  c/o  "  The  Connoisseur."  Hanover 
Buildings.  35-39.  Maddox   Street,   London,  W. 

WANTED. — Objects  connected  with  Old  Churches  or  Services  of 
the  Church,  in  Lead.  Pewter,  or  Brass.  Font  Liners.  Flagons. 
Plates.  Cisterns.  &c.  Preference  given  to  dated  or  inscribed  pieces. 
Box  B87.  c  o  "The  Connoisseur."  Hanover  Buildings.  35-39.  Maddox 
Street.  London.  Vt'. 

IV. 


The  Connoisseur 


Collections 
Valued  or 
Purchased 


LONDON : 

73.  Cheapside. 


Queen  Anne  Monteith  Bowl  with  1 


by  Robert  Timbrell.  date   1705 


Every  article 
guaranteed 
genuine  and 
date  as 
represented 


ELKINGTON  &  Co.  LP 

Experts    in    Old    English    Silver 

22,  Regent  Street,   London,  S.W. 


BIRMINGHAM 
Newhall  Street. 


LIVERPOOL  : 
27-9.  Lord  Street. 


MANCHESTER: 
50.  King  Street. 


GLASGOW: 
34.  Buchanan  Street. 


CHIPPENDALE    ARMCHAIR. 


HUBERT  GOULD,  LUCAS  &  Co.  Ltd. 

Dealers   in   Antiques,   Architectural   Experts, 
19,    CONDUIT    STREET,    W. 


Tel.  Add.  ;  '  Kernoozer  Reg.  London 


Telephone  :   Maylair  79 


Telephone    No.    5176    Gerrard 

DAVIS  &  SONS,  Ltd. 

209,  Tottenham  Court  Rd.,  LONDON,  W. 


FINE    MAHOGANY   WRITING    TABLE.      CARVED 
BACK  AND    FRONT.      5   FT.   *   3   FT.    3    IN. 

SPECIAL    SALE    OF    OLD    ENGLISH    FURNITURE 

'rom  the  Collection  o1  Sir  Lionel  Phillips,  comprising 
Wardrobes,  Chests  of  Drawers.  Chippendale  Wall  Mirrors;  a 
complete  set  of  carved  Mahogany  Dining-room  Chairs,  comprising 
22  Small  and  2  Arm  Chairs:  12  ft.  Mahogany  Bookcase 
etc.,  etc. 


Inspection    Invited, ^fi.'LAl^^P^t^^ 

PUBLIG 

Lia 


The  Connoisseur 


The  Connoisseur 


(Edited   by  J.  T.  HERBERT  BAILY.) 


Editorial,   Advertisement,   and    Publishing    Offices :    Hanover    Buildings, 
35-39,    Maddox    Street,    W. 


Tel.     No.     7995     GERRARO. 


iLECRAMS— NOVEDAD     REG. 


Cables     NOVEOAD,     ENGLAND. 


VOL.  XXXVII. 


Contents. 

September,  1913. 


No.  CXLV. 


PAGE 


THE  CITY  OF  WORCESTER.     Part  I.     Written  and  Illustrated  v,\  Leonard  Willoughby. 

(With  seventeen  illustrations)  .--..-.....-         ^ 

DR.    ALBERT   FIGDOR'S   COLLECTION    OF    DOLLS'    FURNITURE,    VIENNA.      Part  II. 

By  Amelia  S.  Levetus.      (With  thirteen  illustrations) 17 

"THE   ROMAN  POTTERY  IN  YORK   MUSEUM."     By  Thomas  May,  F.S.A.Scot.     Reviewed 

BY  George  Clinch.     (With  eight  illustrations)      .........       2.(3 

[Continued  on  page    VIII. 


XattlbCttt    Silversmiths 

TO    H.M.    THE    KING. 

Goldsmiths  &  Jewellers^ 

10,  II  &  12,  COVENTRY  STREET, 
PICCADILLY,  W. 


a  unique  collection  of  DiamonD  Morh,  leiiamels, 

anD  Morka  of  art.  Everg  Description  of  Decorative, 

liable,  anO  JEcclesiastical  ©ilt  anO  Silver  iplate. 


Antique  and  Modern. 


.SELECT:      OLD    SHEFFIELD    PLATE. 
SeptembeK  1913.— No.  cxiv. 


J.  ELLETT  LAKE  8  SON, 

Experts  in  Precious  Stones, 
Goldsmiths  &  Silversmiths, 
Licensed  Valuers  for  Probate,  C/c. 

43,  High  Street,  EXETER 


Established    1833. 


Telenhone  320. 


Genuine  Old   English    Jewellery  set  with   Old    Brazilian 
Diamonds,  Pearls,   Rubies,   Marcasite,  etc. 

Interesting    Collection    of    OLD    CHINA,     ANTIQUE    SILVER    PLATE, 

JEWELS,  MINIATURES,  ENAMELS,  WORKS  OF  ART, 
OLD  SHEFFIELD  PLATE,  &c.  (Guaranteed  Genuine.) 


Utmost  Value  given  for  above,  either  in  Cash  or  Exchange. 


VI. 


.^ 
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Antique   set   of 

Six  English  lyth-Century  Chairs 


03549.  The  Six  English  carved  Walnut  Chairs,  one  of  which  is  illustrated 
above,  are  remarkably  fine  examples  of  the  best  English  Seventeenth  Century 
craftsmanship.     The  panels  in  the  back  are  filled  with  beautiful  marquetry. 

At  the  time  of  going  to  press  these  interesting  and  extremely  rare  examples  of  one  of 
the  best  types  of  English  ijth-century  chairs  are  all  on  vieiv  in  the  Shoivrooms  of 


|TT!T 


AMPTONS 


PALL  MALL  LONDON 


Hani/ilo)!  ^So)!s,lJii.,pay  .  ai  -'  .'^.^v  :o  any  J\airu:aySijtioi!  inCieat  B)  Ham  or!o  any  Po.  t  in  Ii 


PUBUG 

Li  a 
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CONTENTS— canfmaec/  from  Page  VI, 


PAGE 

NOTES    AND    QUERIES.       (With  five  illustrations) 33 

NOTES.       (With  five  illustrations)         -          -  * 37 

IN    THE    SALE    ROOM 39 

CURRENT   ART    NOTES.      (With  two  illustrations) 49 

THE    CONNOISSEUR    BOOKSHELF      - 57 

ANSWERS    TO    CORRESPONDENTS 59 

HERALDIC    CORRESPONDENCE 60 


[Continued  on  page  X. 


Crand&Upricht  Player  Pianos 

As  Supplied  to  His  Late  Majesfy  King  Edward  VII. 

When  listening  to  a  famous  pianisl  playing  some  great  composition  you 
are  impressed  by  three  things: 

His  perfect  command  of  all  the  resources  of  the  instrument, 
His  sympathetic  touch,  and 

The  individuality  he  is  able  to  impart  to  the  music. 
Each  of  these  gifts  is  yours  when  you  possess  an  Angelus  Player'Piano. 
They   are   achieved   by  the  marvellous   and  unique   patented  Angelus 
Expression  Devices: 

THE   MELODANT,  which  accentuates  the  melody  or 

theme  of  the  composition. 
THE     PHRASING     LEVER,     which     controls    every 

variation  of  tempo. 

THE   ARTISTYLE,  the   simple  but   infallible  guide  to 

musical  rendition,  without  which  the  greatest  pianists 

agree  that  an  artistic  rendering  is  impossible. 

The    Angelus    Player-Pianos  comprise    Pianos   of    the    most    artistic 

character,  and   include  the  famous  Brinsmead,  the  superb  Marshall 

and  Rose,  Knabe,  Emerson,  Winkelmann,  Squire,  etc. 

Kindly  call  or  write  for  Illustrated  Catalogue  No.  28. 


Herbert  marshall&SonsL- 

DeDt^^B. Angelus  Hall,  Regent  House, 
233,  Regent  Srreer,    London,  W. 


iJ 


No  more  faded  curtains 

JUST  consiiler  what  liii^  iiitMiib  lu  you.     Tliiiik  uf  the  charming 
schemes  for  window  treatments,  chair  coxerini^s,  and  hangings 
you  might  prepare  without  ever  any  fear  of  their  heing  ruined 
by   fading.      No  anxiety — no  loss.      Just  the  same  perfect  colour 
,  harmonies— year  in,  year  out. 

now  makes  this  practicable.  No  more  need  you  fear  the  sun  on  your 
curt.iins  and  coverings.  It  cannot  harm  them  if  they  are  "'  I'uro- 
belle."  Every  yard'is  guaranteed  absolutely  fadeless,  and  will  be 
replaced  free  if  the  colour  does  not  prove  permanent  in  any  part  of 
the  world.  But  rememher  (and  this  is  important),  you  cannot  buy 
"  Durohelle"  in  shops— only  from  .Mien's,  of  Bournemouth  S:  London. 

PATTERN  BOOKS  LOANED  FREE 


Casement  Cloth 
Fadeless  Satin  -  ■ 
Mercerised  Poplin 
Tapestries 


8id.  to   1/1  1|   per  yard 
..    3/lli 
2/11  to  3/6 
4/11  to  8/11 


MY  LADY'S  HOME.  Mr.  A.  MACPHIiRSON,  AcMJimtant,  Hoiner  Street, 
V,incoiiver,  B.t  ..  writes:  "I  will  certainly  keep  the  book  ('My  Lady's 
Home)  for  reference— never  saw  anything  to  equal  it,  even  in  the  U.S.A." 
.  .  .  May  Uf  send  yon  a  copy  of  tlie  new  edition  de  Iu\e?  There  are 
loo  pages— many  in  colour-photography— and  we  will  send  it.  jjratis  and 
post  free,  to  bona-fide  inquirers  in  any  part  of  the  world. 


London  Showrooms:   6c,  Sloane  Street,  S.W. 
Removal  Depots :   London  ;    Southampton  ;    Bournemouth. 

11,  The  Quadrant,  BOURNEMOUTH 


September,  1913.  — No.  cslv. 
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<iA  Fine  Sheraton  piece  in 
The  Jtntique  Thorns 


AT 


Furniture 


China 


(jlass 

O^edlework 

Tewter 
and 

Sheffield 

Tlate 


Enamel 


MAPLES 

TOTTENHAM  COURT  ROAD    W 


LONDON 


PARIS 


BUENOS   AIRES  <5GAME 

LI  a 


TJic  Comioisseiir 


CONTENTS— confmt/ec/  from  Page  VIII. 


PLATES 


GEORGIANA,    DUCHESS   OF    BEDFORD.      From  a  Sketch   by  Sir  Thos.   Lawrence,  P.R.A. 

Engraved  tiy  F.  C.   Lewis       ---..-.---.-  Frontispiece 


"LES    DEUX   AMIES."      By  and  after  J.  R-  Smith 


page   1 1 


THE    PARACHUTE.      By  N.  Coi.ibert 


"VENUS    DISARMING    LO\'E."      By  Francois  Boucher 


LADY    JERSEY    AND    CHILD.       After  A.    E.  Chalon.       From    the   Engraving  by   Leon  Salle.s       41 


W.  WILLIAMSON  &  SONS,  GUILDFORD 


27  miles  from  London 

Open  Saturday 
Malf-day  Wednesday 

Tel.  No.   19 


Vans  Deliver 
in  London 


OLD     ENGLISH     FURNITURE  Largest  Collection  in  the  Kingdom 

EXQUISITELY    DISPLAYED    IN     EXTENSIVE    GALLERIES 


September,  1913.  —  No.  cxiv. 


The  Connoisseur 


TheSoho 


EIGATE1J5 

Galleries. 


ANTIQUES      ♦       DECORATIONS       ♦       REPRODUCTIONS 


AN    OLD    GREEN    LACQUER    CABINET   ON    GILT 
STAND.    OF    EXCEPTIONAL    QUALITY. 


Old  Lacquer 
Furniture 

We  invite  inspection  of  several 
exceptionally  fine  pieces  of  Old 
Lacquer  Furniture,  including 
a  Pair  of  Louis  XVI  Cabinets 
with  Genuine  Chinese  Incised 
Lacquer  Panels  of  the  Ming 
Period;  a  12= fold  Chinese  In- 
cised Lacquer  Screen;  Wardrobe 
with  Chinese  Incised  Lacquer 
Panel  Doors,  etc,  etc. 

We  shall  be  pleased  to  forward, 
post  free,  photographs  and 
full  particulars  of  any  of  the 
pieces  in  this  Collection,  upon 
receipt  of  details  of  require- 
ments. 

Booklet  "C27"  post  free  upon  application. 


73-85    Oxford     Street, 

LONDON,  W. 


18     East    57th    Street, 

New  York. 
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September,  1913.  —  No.  cxlv. 


XII. 


The  Connoisseur 


HINDLEYS 


'jif'chitectural  'Decorations 
and  Antiques 


-iB 


If.'  g.--^'^ 


One  of  a  pair  of  18th  Century  Carved  Pine  Doorways  and  Doors  removed  from  the  town  house  of  the  1st  Earl  of  Carnarvon 

70-71  WELBECK  STREET,  LONDON,  W. 


XIII. 


The  Connoisseur 


VICKERrS  NEW  GRAVITY  CLOCKS 


THE  GRAVITY  CLOCK  is  actuated  by  the  force  of  gravity. 
It  has  no  mainspring,  the  motive  power  being  suppHed  by  the 
vk'eight  of  the  clock.  The  descent  occupies  seven  days,  when 
oge  merely  raises  the  clock  to  the  top  of  the  pillars  and  it 
continues  to  perform  its  work  again  without  further  attention. 
There  being  no  complicated  mechanism,  absolute  accuracy  in 
time-keeping  is  ensured  Catalogue  giving  full  particulars  of 
these   clocks,   with   illustrations    and    prices,   sent  on  application. 

Design   No.   3. —  I5i   in.   high.       Clock   and    Inkstand   Combined, 

Covered   in    Moss  Green   Morocco,  with  Silver  Gilt   Border  and 

Silver  Gilt   Mounts  to   Inkstands,  £8    10s. 

In  Selected  Oak  or   Mahogany   with   Silver    Mounted    Inkstands, 
£5    5s. 


ICKER^y 


The    Connoisseur   REGISTER 


Continued  from 
Page    IV. 


Large  Carved  Queen  Anne  Chair  (favourite  chair  of 
Dante  Rosselli)  ;  Sheraton  Sideboard  ;  Chippendale 
Chairs ;  Large  solid  Walnut  French  Chest  Drawers, 
covered  finest  inlay,  top  inlaid  with  Roman  driving 
chariot.      All  genuine.      (London.)  [No.  R6,058 

Coast  Scene,  by  William  Collins,  /^i5o.    Fine  example. 

[No.  R6,o59 

Signed  Proof  Etchings  by  Brangwyn,  Haig,  Short, 
Legros,  Meissonier,   etc.      Few  Old   Prints.      Bargains. 

[No.  R6,o6o 

For  Sale.  —  Upright  Old  Mirror,  with  needlework  panel, 
and  some  Pictures,  Curios  and  Furniture.      (London.) 

[No.  R6,o6i 

For    Sale.— Painting,    signed    O.    Morland,    1793. 

Genuine.       Offers.  [No.  R6,o62 

Carved  Hepplewhite  Sideboard  for  sale.  [No.  R6,o63 

For  Sale. — Carved  Adam  Chimney=piece,  grate 
panelling  and  doors.  [No.  R6,o64 

For  Sale. — Four  Panels  (wood),  8  in.  by  34  in.,  TAe 
E7'a>ii;,://\/s,   liy  Vnn   Dyck,    1 63 1.       Price   .^30. 

[No.  R6,o65 


Wanted.  —  "  Derby  and  its  China  Painters"  (benuohe): 
"Ceramic  Art  of  Great  Britain,"  ist  edition 
(Jewitt).  [No.  R6,o66 

"Bijou   Almanack,"    1838.— Perfect  :  case,  glass. 

[No.  R6,o67 

Wanted   to   Purchase  for  Collection  :    Worcester, 

Nantgarw,  Chelsea,  Swansea,  Spode,  Rocking= 

ham,  Derby,  services,  figures,  or  specimens.     Must  be 

genuine,  perfect,  and  marked.     Reply  Connoisseur. 

[No.  R6,o68 

For  Sale— Genuine  Jacobean  Sideboard;  early  i8th 

century  Cradle  (carved)  ;  Spinet  ;  Modern  Harpsichord, 

])y  Pleyel  ;  Mustel  Organ  ;  Grand   Piano   (almost  new)  ; 

the  property  of  a  gentleman  going  abroad.      No  dealers. 

[No.  R6,o69 

Wanted.  — Engravings  by  Maile.  [No.  R6,o7o 

Persian  Celadon  and  other  Oriental  Pottery  for 
sale.  [No.  R6,o7i 

Old  Masters. — Romney,  Lady's  Portrait  :  Rubens,  Man 
ivith  Ruff ;  Van  Dyck,  Earl  Bedford :  Turner,  Chaimel 
Scene ;  Morland,  Storm  and  Gipsies  :  Gurteen,  Swiss 
Scene;  Varley,  Ecker  Bridge.     Viewed  London. 

[Nn.  R6,o72 


OWNERS    OF   COLLECTIONS    OR    SINGLE    SPECIMENS    OF 

Old    English    Pottery.    Porcelain,    and    Class,     Old    English    Furniture,    Objects   of    Art,   etc., 
wishing   to   dispose   of   same   by   Private   Treaty,   should    communicate    with 

LAW,  FOULSHAM  &  COLE,  Limited    7  South  Molton  Street 

iTv.o  fi.inu".^    walk  from    Bond  Stre«jt.  Tube  Station,  London.  W.) 


September.  1913.— \o.  cxK 
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cA   Corner  of  the   Antique 
Galleries  at  Waring  &  Gilloivs. 

IT  is  an  unfailing  pleasure,  and  not  infrequently  a  source  of  profit,  to 
connoisseurs  and  collectors  to  walk  through  the  always  delightful 
Antique  Galleries  at  Waring  &  Gillows.  The  stock  is  so  large  and 
so  varied  that  it  is  practically  certain  you  will  find  just  the  piece  you  are 
searching  for — at  a  reasonable  price.  In  addition  to  antique  furniture  there 
are  tapestries^  embroideries,  porcelain,  pewter  and  brass,  old  panelling,  etc. 
There  is  always  some  fresh  find,  often  of  unique  historical  interest,  to  be 
seen  at  Waring-  &  Gillows. 


Waring&Gillow 


<3^i/rws^ers  &^ecorators  to^.yf{.t^eyCjn^. 


LTD 


164-180,    OXFORD   STREET,  LONDON. 

PARIS  :  BRUSSELS  :  MADRID  :  BUENOS     AIRES. 
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The  Connoisseur 

One    of   the    Sights    of   Scotland  Visit    the    Old    Curiosity    Shop    at 

A.  FRASER  &  Co  s,  INVERNESS 


FINE   SELECTION    OF  GENUINE   OLD  CHIPPENDALE,   ADAM,  AND   SHERATON    SIDEBOARDS    FOR    SALE. 


THE    CHARM    OF    THE    ANTIQUE      M      M 

**  Visitors  to  the  North  of  Scotland  who  are  interested  in  Curios 
and  Antiques  of  all  descriptions  should  not  fail  to  see  the  extensive 
Showrooms  of  Messrs.  A.  Fraser  &  Co.,  who  have  in  their  Antique 
Galleries  at  Union  Street,  Inverness,  one  of  the  largest  and  most 
valuable  collections  in  the  country.  In  addition  to  this  most 
fascinating  side  of  their  busmess,  Messrs.  Fraser  have  extensive 
departments  devoted  to  complete  House  Furnishing,  and  for  the 
outfitting  of  Shooting  Lodges  they  have  gained  for  themselves 
a  very  enviable  reputation."  —  Extract  from  5co^s  Pictorial, 
September,  1912. 


THE     OLD     CURIOSITY     SHOP         ::        A    Sight    Worth    Seeing 

"  Recently  our  representative  paid  a  visit  to  Messrs.  A.  Fraser  &  Co^'s 
Antique  Stores  and  Galleries,  which  are  better  known  to  Connoisseurs 
and  collectors  as  'the  Old  Curiosity  Shop  of  the  Highlands,*  and  which 
have  developed  to  such  an  enormous  extent  that  their  premises  are  a 
veritable  museum  of  Antiquities  and  Works  of  Art.  attracting  many  home 
and  colonial  visitors.  Probably  there  is  nothing  in  Scotland  to  equtfl  the 
display  of  Antique  Furniture,  Old  Silver,  Sheffield  Plate,  very  rare 
specimens  of  Old  Worcester,  Chelsea,  Crown  Derby,  and  other  China, 
as  well  as  Crystal  Glass,  Old  Brassware,  etc." — Extract  from  Inverness 
Courier,  August  30th,  1912. 


DD/^'M^pQ     Wanted  to  purchase  from  private  sources.  Early 

^*^^^^^^*-*^     French.  German,  and  Italian  Bronze  Statuettes. 

13th.    I6th.  and   I7tK  Centuries,  to  form  a  collection. 

r\ri    pT     Wanted    to    purchase.   Old    Dutch    Delft    in   blue  and 
'^»~'»-^*-     »■      white  and   polychrome.     Good   prices  given.     English 
Delft,  dated,  also  wanted. 

Wanted.  Old    Snuff    Bottles,  Porcelain    in    colour 
and  blue  and  white.  Old  Jades  and  Pictures. 

Wanted  to  purchase,  a  collection,  or  singly,  of 
Antique   Engraved  Gems  and  Greek   Coins. 


CHINESE 


INTAGLIOS 


APPLY- 


G.  F.  MARSHALL, 


TelepKone  : 
3962  Mayfair. 


Thomas  Street,  Oxford  Street, 
LONDON,  W. 


Charles  Brunner 


Telephone 
169-78. 


Telegraphic  Address: 
"ARTIBUS,  PARIS." 


Pictures  by. 


OLD  MASTERS 


11  RUE  ROYALE,  PARIS  (V"' ) 


M^CULLOCHS 

...    FOR    ... 

Antique  Furniture 

Pottery   and    Porcelain 
Old    Pewter,    Glass, 
Clocks,     Curios,    &.c. 

11,  High  St.,  Edinburgh 


Situated  at  Old  Nethergate,  and 

two  doors  down  from  John  Knox's  House 


Antiques   in    Carlisle 
MACFARLANE  U  SMITH 


^Close  t<)tht\ 
,  Cathedral  ) 
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48  Castle  Street  C 

D 

And  also  at 

186  £r  188  WEST  REGENT  STREET 

and    118    MAIN    STREET. 

blythswood  square 

GLASGOW 

7elegram:i  -  -  Redecorate,  Glasgoiu 
XVI. 
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Henry  Graves  ^  Co.  Ltd 


6.  PALL  MALL. 


LONDON.  S.W. 


LADY  ISABELLA  HAMILTON 


After    GEORGE     ROMNEY 


A/TESSRS.    HENRY    GRAVES    S:    Co.    Ltd.    beg    to    advise    their 
customers    that    the    above    subiect,    advertised    in    the     June 
Number   of  The   Co7nioisseu7'   as    being    engraved    bv    Mr.    J.    Pavrau, 
is   being   eng^raved   bv 

Mr.    L.    BUSIERE 

(engraver  of  Arkwright  Childreji  with  Goat  a?id  Kjte^  -iSlrs. 
Cunliffe  Offiey^  Mj^s.  T^itt^  M?'s.  Robinson^  etc.),  Mr.  Pavrau's  ill-health 
having    prevented   his  accepting   anv   work   tor   some   time   to   come. 

B  XVII- 


l^ke  Connoisseur 


YAMANAKA  &  Co 

127    New   Bond    Street 
—  LONDON •  W.  = 


Lung  Men  Stone  Statuette 
of  Wei  Period. 


Chinese  and  Japanese 
Works  of  Art 

INSPECTION      CORDIALLY      INVITED 

Branches:     OSAKA    .    KIOTO    .    PEKING    .    BOSTON   and   NEW  YORK 


Hntiques  Trom  tl)e  Cdclsl)  Border 

Extra  fine  blue  Salopian  Tea  Service  (marked)  of 
3(1  peifect  pieces.   jC.16. 

Early  Italian  Majolica  shaped  Dish,  with  .Mejniaid 
handle,  interior  decoration,  Neptune  on  the  Sea, 
Jt3. 

Interesting  examples  of  Whieldon.  Wedgwood,  and 
Wood  e"  Caldwell  Staffs.   Wares. 

Set  of  Six  Early  Hogarth  Chairs,  in  .Mahogany, 
pierced   splats  and  cahrlole  legs.  JC.30. 

J.KYRLE  FLETCHER  ^'^: 

79  High  Street,  The  Bridge,  Newport,  Mon. 


Mark  Atkins 


— y>c  oidc — 

Curiositic  Shoppc 


Faversham 


The  above  Genuine  William  and  Mary  Three  Chair- back 
Settee  to  be  seen  at  The  Antique  Galleries.  Faversham. 

— TKAlJh    SL  i'l-LlED.    — — 
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Has  a  splendid 

assortment    of 

Absolutely  Genuine 

ANTIQUES, 

i^everai  tine  speciinens  oi 

Pure   Chippendale, 

Jacobean  Oak, 

and  Queen  Anne 

Furniture. 

China  Services. 

and  Pictures, 

all  at 

Reasonable    Prices. 


PRINTING 


If  you  admire  the  manner  in 
which  "  The  Connoisseur  " 
Magazine  is  produced, 
address  a  request  to  the 
Printers  for  further  specimens 
of  their  work,  and  ask  them 
to  quote  for  your  own 
printing     requirements. 


Bemrose  &  Sons 

-      LIMITED 

Midland    Place,    DERBY 


4  SNOW  HILL,  LONDON,  E.C. ;    &  LEEDS 


XVIII. 


The  Coin/oissen?' 


ANTIQUES  at  WHITELEYS 


A.\  Excellent  Exa.mple  of  Elizabethan  Carving  removed  from  the  Gallery  of  the  late  Sir  John  Watts. 

Whitclcy's  Antique  and  Reproduction  Furniture  is  well  worth  a  careful  inspection, 
as  it  comprises  many  very  rare  and  unique  pieces,  all  of  which 
arc  marked  at  most  reasonable  prices. 

EASY    PAYMENT    TERMS    CAN    BE    ARRANGED    IF    DESIRED. 

Win.WHITELEY  Ltd.,  Queens  Road,  London,  W. 


XIX. 


The  Connoisseur 


r 


THE     DOG     CUP. 

The  Oris^inal  of  this  elej*antly  shaped  Cup.  now  in  the 
Xatiitnal  Museum,  Athens,  \\as  discovered  by  Dr. 
Schljemann  in  the  vault  of  the  Kings  at  Mycen^,  and 
is  representative  of  the  finest  period  of  Ancient 
Grecian  Art.       14th  Centurv  B.C. 


£3     10    0 


6  inches  high 


\= 


Birmingham    &    Sheffield. 


HISTORICAL    CUPS 


The  reproductions  of  Classic  and 
Historical  Cups  found  in  the 
company's  showrooms  are  unique. 
Made  in  Gold  or  Sterling  Silver 
richly  gilt,  and  modelled  from 
originals  in  the  museums  of 
Athens,  Naples,  and  London, 
they  are  specimens  of  the 
Silversmiths'    Art 

Jl      Catalogue      sent      Post      Free. 


The  Alexander  C  lark 

Co.  Ltd. 

125-6  Fenchurch  St.,  e.c. 
188  oxford  st.,  w. 


J 


"The  Connoisseur*' 
and  "Books  'Published  by 
"  The  Connoisseur" 

may  be  obtained  from  all   Foreign  and 
Colonial  Booksellers,  including  the  following  : 

CONTINENTAL  and   GENERAL  AGENTS. 

F.  A.  Bbockhaus.  16,  Querstr.Tsse,  Leipsic. 

VV.  Dawson  &  Sons,  Export  Department,  St.  Diinstun's 

House.  Fetter  Lane,  E.C. 
Heine.man  &.  Co.,  58,  Weissenburgstrasse,  Cologne. 
F.  Tennant  Pain.  21.  Farrinfidon  Avenue,  B.C., and  Paris. 
Saarbach  &  Co.,  London,  Pans,  Mainz,  Milan. 
SiMPKiN,    Marshall     &    Co.,     Export     Department. 

4.  Stationers'  Hall  Court,  E.C. 
Brentano's  Library.  Avenue  de  I'Opera.  Paris. 
Gamgnani's  Library,  224,  Rue  de  Rivoli.  Paris. 
\V.  H.  SaiiTH  &  So.v,  248,  Rue  de  Rivoli,  Paris. 

AUSTRALASIA. 


Gordon    &   Gotch,    124,    Queen    Street,    Melbourne; 
Branches. 


and 


SOUTH    AFRICA. 

Central   News   Agency,   Johannesburg.  Capetown,   and 
Branches. 
INDIA. 

HiGGiNBOTHAH  &  Co. ,  Mount  Road,  Madras. 
UNITED    STATES. 

International  News  Co..  Duane  Street,  New  York. 
CANADA. 

Copp.  Clark  &  Co.,  64,  Front  Street  West.  Toronto. 

\V.  Dawson  &  Sons,  Manning  Chambers,  Toronto. 

Imperial  News  Co.,  Church  St.,  Toronto;  and  Montreal 
and  Winnipeg. 

Montreal  News  Co.,  386,  St.  James  Street,  Montreal. 

F.  J.  Roy,  81,  Queen  Street  West,  Toronto. 

Toronto  News  Co.,  42.  Yonge  Street,  Toronto. 

,*»  In  the  event  of  any  difficulty  being  experienced  in  obtaining  "  THE 
CONNOISSEUR"  PUBLICATIONS,  kindly  communicate  with  the 
Pubhshers.  HANOVER  BUILDINGS,  35-39,  MADDOX  STREET, 
LONDON.     W. 


NOW  READY 


NOW  READY 


VOL.    V   OF 


Art  Prices  Current 

1911^2 
ENLARGED   AND   IMPROVED 

CONTAINING  : 

(1)  A  complete  Record  of  Prices  for  Pictures,  Draw- 
ings and  Engravings  at  Christie's  Sales  during  the 
Season. 

(2)  A  representative  selection  of  prices  for  Prints 
and  Engravings  at  Sotheby's  and  Puttick  and 
Simpson's. 

(3)  Names  of  Purchasers,  Sizes  of  \\'ori(s,  and  other 
particulars. 

(4)  Comprehensive  Index  to  Artists'  and  Engravers' 
Names,  as  well  as  Titles  of  Pictures  and  En- 
gravings. 

Vol.  I   (Christie's  onlv)  nearly  out  of  print  now 

JCI     I  0  net. 

Vol.  II             Do.                                                   10  6  net. 

Vol.  Ill           Do.                                                   10  6  net. 

\'ol.  IV  (Christie's,  Sotheby's  and  Puttick's) 

JLl     I  0  net. 

Vol.  V                       Do.                                  £.1     I  0   net. 
Postage  6d.  extra  in  each  case. 


Offices    of   the    FINE    ART    TRADE    JOURNAL, 

MAXWELL     HOUSE,     Arundel     Street,     Strand, 

LONDON,   W.C. 
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The  Comioisseur 


FRYERS 


Limited 


6  Henrietta  Street,  Cavendish  Square,  London, W. 

^Antiques^  Decorative  zArtists 


This  Remarkably  Fine  Old  Chandelier,  together  with  several  other  Fine  Old  Fittings 
that  have  been  adapted  for  Electric  Light,  was  purchased  from  the  Rotherwas  (Herefordshire)  Collection 
y^ountry  House  Lighting  a  speciality.     Gas,  oil  and  petrol  plants  laid  down  by  own  expert  staff 


The  Connoissettr 


JOSIAH  WE'DGWOO'D  &  SONS 


Ltd. 


The  figure 
subjects  as 
well  as  the 
vine  borders 
are  tal<en  from 
the  etchings 
of  this  famous 
Artist — circa 
1780-90.     All 
is  direct  hand- 
painting   upon 
each  piece, 
and  the  whole 
is  a  charming 
and  dainty 
reproduction 
of  the  18th 
century    style. 


The  ■' Bartolozzi  "  Pattern  X  7447,  made  in  Dessert,  Tea,  and  Breakfast  Services,  etc. 

.    ,  Tk       1  PRICES-Dessert  Set  for  12         £18      5     0 

Ask    your   Uealer  Tea  Set.  40  pieces  ..     from     £21    15     0  ,  According  to  shape 

for    particulars.  BreaKfast  Set,  51  pieces  ,,        £37      5     0>  of  cups  used. 


Visiting  #  Consulting 

Lady  Gardener 

Gives  advice  on  Alterations 

New  Gardens  Laid  Out 

Old    Gardens   Remodelled 
and  made  Beautiful 

Entire    charge   undertaken 

during    Owner's    absence 

from  home 

Gardens    run    on    business 

lines  and  made  to  pay 

their  way 

Terms  on  application   to  : 

Mrs.  SAVILL, 

Ghobham, 

Nr.  Woking,  Surrey 


In  the  centre  of  an  old-fashioned  Town 
22  miles  north  of  London. 
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<.i;:-:i3K-"---.=ii^ 


FINE    OLD    PRIORY 

dating  back  to   the  XlVth  century,  and  in  a  good  state  of  preservation. 
The  Residence  occupies  an  excellent  position,  standing  in 

CHARMING    OLD-WORLD    GARDENS 

adorned  by  some  grand  old  forest  trees,  and  having  Beautiful  Yew 
Hedges.  Shrubbery  Walks  by  River,  Herbaceous  Borders,  Lawns, 
Ornamental  Water  with  Island,  etc. 

The  House  contains  15  Bed  and  Dressing  Rooms.  5  Reception 
Rooms,  etc.  Sftabling,  Farmery,  Cottages  and  Paddock— in  alt  about 
7  acres. 

The  River  which  bounds  the  property  affords  good  boating  and 
fishing. 

To  be   Let  or  Sold. 

Full  particulars   of  Messrs.    LOFTS    &    WARNER, 

130,   Mount   Street,    LONDON,   W. 

XXII. 
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The  Coiiiioissni)' 


HARRODS^ 


ANTIQUE 
GALLERIES 


will  prove  of  exceptional  interest  to  the 
Connoisseur  and  Collector  because  of  the 
unique  specimens  always  to  be  found 
there.  The  genuineness  of  each  piece  is 
guaranteed,  and  Collectors  are  advised  to 
make  a  periodical  inspection,  which  will 
afford  them  the  opportunity  of  acquiring  rare 
• —  examples   at    moderate    prices. 


Those  who  are  interested  in  a  particular  period 
or  style,  should  communicate  their  tastes  and 
Harrods  will  forward  from  time  to  time 
photographs  of  any  pieces  passing  through 
their   hands   that   may  merit   special   attention. 


Fine  Old  Queen  Anne  Cabinet,  3  ft.   6  in., 
fitted  with  various  Drawers  and  Cupboards. 


One  of  a  pair  of  very  handsome   Italian  Commodes 

HARRODS  Ltd 


HARRODS  ARE  ALWAYS  PRE- 
PARED  TO  PURCHASE  FOR 
CASH  THE  ENTIRE  CONTENTS 
OF  HOUSES,  COMPRISING 
ANTIQUE  and  MODERN  FUR- 
NITURE, OLD  CHINA,  and 
WORKS  OF  ART  OF  EVERY 
::     ::     ::    DESCRIPTION     ::     ::     :: 


RICHARD     BURBIDGE 

Managing  Director 


LONDON  S.W. 


xxin. 


TJie  Counoisseur 


OETZMANN 


gCP 

IIP. 


Nr.  TOTTENHAM  COURT  ROAD.  W. 

Telegrams:       OETZMANN.    LONDO.N."  Telephone:    MAYFAIR    101. 

Stations:    Met.    RIy.,    EUSTON     SQUARE:     Tube,    WARREN     STREET. 


A    LARGE    STOCK    OF 

GENUINE  ANTIQUES 

AT    COMMERCIAL     PRICES 

ON     VIEW     IN     THE 

GALLERIES    6    DECORATED 
PERIOD     ROOMS. 


INSPECTION      INVITED. 


A  very  fine  Queen  Anne  China  Cabinet 
in  walnut-wood,  enclosed  by  panelled 
glass  doors  and  fitted  with  shelves  and 
five  drawers  £23     10     0 


ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire, 

To  Collectors-  a  few  pieces  of  special 
value  :    Andrea    Ferara    Sword,    I6th 

Century     Janissary  s    Cuirass.     Khouttars.     Arquebus.     Damascened 

Khoorkhe.    Spanish    Knives.  &c. 

E.  BARNES,  37,  SHIP  STREET,  BRIGHTON 


ARMS  &  ARMOUR. 


E.  BURR 

Silver  St.,  BEDFORD 


A  lariie  Lacquered  (!^hina  Vase  and 
Co\  er.  decorated  blue  panels,  on 
wood  stand  with  porcelain  mounts, 
^0  inches  high. 


Cbe  Sussex  "  ' 
Goldsmiths'  » 
Company. »  » 
Castle  Sq..  Brlabton 


We  have  large  Galleries  de- 
voted to  the  display  of  Ant  ique 
Eng:lish,  Oriental,  and  Con- 
tinental Porcelain.  Snuff 
Boxes,  Miniatures,  and  Objets 
d'Art,  Bronzes,  Pictures,  and 
Furniture.  Your  visit  of 

inspection    is   kindly   solicited. 


One  of  the  sights  of  Bristol. 
A    14th    Century  Mansion,  furnished  with  £10,000   worth 
of  Antiques.         RETAIL,     WHOLESALE,     EXPORT. 
WOOD     d     HEMMONS.     BRISTOL. 

W.  J.  M^COY  &  SONS.  Ltd.,    BELFAST. 
Dealers  in  ANTIQUES,  Old  Prints,  &c. 


BOOKS    PURCHASED. 


LIBRARIES    PURCHASED. 


We  want  to  buy  Books  in  any  quantity  and  at  all  times.     Some  people  do  not  understand 
that  we  purchase  small  parcels  of  Books  as  \^ell  as  complete  Lii)raries.     No  lot  is  too 
small  to  interest  us  and  no  Library  is  too  large  for  us  to  handle.     One  price  only  is 
given— THE  HIGHEST.    Our  reputation  allows  us  to  give  no  other. 
Wm.  BROUGH  A   SONS,  312,  313.   Broad    Street,    BIRBIINCHAM. 

Booksellers  and  Exporters.  ESTABLlbHEn  1845. 

Telephone:   Midland  687,  Telegrams:  "  Bibliopole.  Birmingham. 


A.  J.  BOLWELL, 

CHIPPING  NORTON, 

OXFORDSHIRE 


A  large  stock,  including  set  of  4 
Genuine  Old  Claw-and-Ball  Chairs. 
Set  of  7  Inlaid  Sheraton  Shield 
Back  Chairs.  Several  important 
Oak  Pieces,  &c. 


R.   MORRISON,       Hntiquarian  Repository,  ^»,  .-», 

Dealer  in  130B,    NETHEHGATE,    DUNDEE. 

Antioues  amj  AKr  Objixis.  Fl  k.m  1  uitK,  .Ar.molk,  China,  Sii,\'hr, 
Jewellebv,  Patch  and  SNtii    Boxks, 

Largest  Collection  of  Genuine  Antiques  in  Scotland 

ANTIQUES      IN      GLASGOW. 
E.    FOUNTAINE-BRODIE     has   sexeral   Showrooms   with   .i    line   Collection   ol 
Antique  Furniture,  China,   Brass.  Silver,  Sheffield  Plate,  Pewter,  Jewellery,  and 
Lace,  at  286  &  288,  Renfrew  Street,  Charing  Cross. 

Hka.mH    AliliKESS: 

•The  Neuk."  16,  PorlUKal  Street.  FuKHir.N  Ar.KNCY- 

Lincoln's  Inn  1-lelds,  London.  W.C  P,i:enos  Aiifs,  The  Ar-.-ntme 

CENTRAL  ART  GALLERIES,  69,  West  Nile  St. ,  GLASGOW 

Choice  Collection  of   Paintings  In  Oil  and  Water-Colours. 

LARGE     SALOON     TO     LET     for-     Artists'     Exhibitions. 

Apply  for  Terms.  R,  NISBET,  /Proprietor. 

TRADE    ONLY. 

Unrcstorcd  Oak 
^      and  Walnut 

Continual  Change  of  Stock. 


RUBEN  &  WOLPE 

237,   Cleethorpe  Road, 

D    a    GRIMSBY    a    a 


GENUINE    EXAMPLES   ALWAYS   ON    HAND 


F.    SMITH,    Hntique   Gallery,    BARNSTAPLE 

Dealer  in  all  kinds  of  ANTIQUES 

All    Goods   Guaranteed    Genuine   and   collected    in   the   West 
Visitors    are    invited  to  inspect   Tudor    Ceiling,    one    of    the   finest    known 
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jj^Use  STEPHENSONS' 

I  Furniture  Cream 
land  Floor  Polish 

^^H  STEPHENSON  BROS.  L.tci.,  BRADFORD 


TJie  Connoisseur 


JAS.  CONNELL  6  SONS 


31  Renfield  Street,  GLASGOW 


LONDON    ADDRESS: 
47   Old   Bond   Street.  W. 


AN    OLD    TWO.BACK    SETTEE     IN     MAHOGANY  CHIPPENDALE    PERIOD 

ANTIQUES  of  FINE  QUALITY  and   CHARACTER 

Messrs.  James    Connell    £^    Sons    are    purchasers    of  Old    English  Furniture  and  China. 


FENTON  &  SONS, 


H 


II,  New  Oxford   Street, 
LONDON 

ESTABUSHED    1880), 

AVE    a    Large   Collection   of 
Old  English  &  Foreign 


flritis  ^  flrmour, 

Antique  China.  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


II,  New  Oxford  Street  '^:^:^^^ ^^::^. 


Ivory 
Triptych, 

1 7th 

Century, 
probably 
German 


ASHFORD 

KENT 


Antique    Fine    Art    Property. 

WILLS   &   SIMMONS, 

445,    OXFORD    STREET,    W. 


Telegrams  :    "  Values,   Wesdo,    London.' 


Telephone  :    85   Paddington. 


The    Collection    covers    a    large    field   in    Old    English    and    French     Furniture,    Porcelains, 

Bronzes,    Miniatures,    Clocks,    Statuary,    and    other    decorative    objects.      The    importance 

and    variety    of   the    Old    English    China    is   unrivalled. 

INSPECTION    INVITED,    AND    BUSINESS    WITH    THE    TRADE    CULTIVATED. 
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Telephone  :   102  Hitchin.  Telegrams  :   "  Frost,    Hitchin." 


Valuations  for   Probate  and   Insurance. 


H       FRO^T  ^""^^g^   House  Galleries  and  White    House  Galleries 

r^l.     r  I\V70  1  ^     ,3  ^^j   15^   gj.^jg^  3^^^^^^  ^^j   I    j^  4^   Riverside 

Antique  T)ealer   :  ;     * Minuw fro:,  k^.s ooss, g n r. --       HITCHIN    Herts 

*^  ^  A  very  pleasant   Hours   Motor  Drive  from  London  i    ll    1    v^  1    1  1  1  -N  ,       1    ICllS. 


KINDLY     WRITE     FOR 
—    PARTICULARS    — 


A  very   rare 

Jacobean  Oak  Spice 

Cupboard    on    Stand 

Price,   £8    10    0 


Closed. 


I   have  the  best  stock  of  Old  Oak   in   the  country,   also  a   very   fine   Collection   ol 
Chippendale,    Sheraton,    Queen    Anne,     Glass,     Sheffield     Plate,     and     Brasswork. 

A  speciality  of  mine  is  old  Oak  Panelling.      Estimates  given  for  fitting  up  Halls,  Dining  Rooms,  etc.,  with  old  Oak  Panelling. 

You  are  cordially  invited  to  look  over  my   Showrooms  without  any  obligation  whatever  to    purchase,   or    sketches   and 
photographs  of  any  article  will  be  sent  on  application.  Nothing  too  small  and  nothing  too  large. 


MALVERN  for  health   and 


CURIOS 


t\\  lUCP  I  lAfll  I  MAT  invites  inspection  of  interesting 
UklVCn  «!■  niLkmUl  collection,  in  hand-Genuine  Old 
Chippendale  Bookcase,  perfect  untouched  condition,  beautiful  glazed 
coors    7  ft.  6  in.  high,  4  ft.  wide.  Address:  EDITH   WALK. 

ANTfAIIP<^  Genuine  Old  Enelish  and  Scotch  Furniture,  (lid  Prints, 
l\V\  1  l\f\JfJO.        Old  Silver.   Old  Sheffield  Plate,    Old  Pewter,    Old  Chin,a. 


ThLEPHONE   No.   640,    PUTNEY, 


ESTABLISHED   1885. 


Highland  Curios.    Swords.  Targes,   Gu 
arrivals  of  genuine  UDrestorvd  antique: 


Powder  Hi-rns.  &c..  &c.       Weekly   fresh 
all  modcratel.v  iiriceJ  at 


F.    MACIVER'S    HIGHLAND    BAZAAR, 

10,   Church   Street,   INVERNESS. 


OLD  OAK  IN  LAKELAND- 


■The  home  of  Ruskin  and  of  the  Poets 
Colendjie,  Southey,  and  Wordsworth, 
FOR   SALE.— Fine   Old  Jacobean   Cabinets,  Chests. 
Tables,    Chairs,    Settles,    Dressers,    Wardrobes,    etc. 

W.  H.  MAWSON,  15  &  15  Lake  Rd..  Keswick,  Cumberland. 

Baxter  Oil  Prints. — Fine  collection  always  in  stock. 
Old  English  China. — Nice  collection  of  Worcester,  Derby, 
Spode,  Chelsea,  Rockingham,  etc.,  always  in  stock. 
C.   L.   PICKARD.  12.  GUILDFORD   STREET,  LEEDS 


DEALER   IN 


L  W.  MORRIS    Genuine  Antiques 

273  Upper  Parliament  Street  :  LIVERPOOL 

S.    BARON,    235-239    Old    Street.    LONDON,    E.G. 

Large   Stock   of    GENUINE    ANTIQUES     at    Lowest  Prices. 
Inspection  invited.  Tel.  No.  39S8  London  Wall. 

E.   HARRISON,    47,    DuRe    Street. 

Manchester    SQ.,  W.   (Close  to  Wallace  Collection). 

WANTED.— Genuine  Old  Hunting.  Racing 
and   Coaching    Paintings   and    Engravings. 

\X/  A  U    IV^  17  r\  A  T    Q     Cataloeue  sent  on  request.     Curiosities. 
VV/\I\    1V1IL.L//\L.0  China,    Pottery,  Arms.  Greek   and 

Egyptian  Antiquities,  Stone  implements.      Lists  sent  if  class 

of  things  required  is  specified. 
S.   G.   FENTON,   33,  Cranbourn  Street,   London,  W.C. 

September,  1913.— No,  exlv. 


Specialists  in  Repairing  and  Restoring 

ANTIQUE    CHINA,    BRONZES,    IVORIES. 
MARBLE,    SILVER,    PEWTER,    &c. 

Having  a  Iarj»e  assortment  of  China  Hands,  Heads,  Limbs,  Flowers,  Vase 
Handles,  Candle  Nozzles,  &c.,  we  are  enabled  to  replace  missing  parts. 

NEVILLE   HHLL  &   60.,    Hcktnar  Studios, 
Parson's    Green.     Fulhatn,     London,    S.W. 

Old    Engravings,    Etchings, 
Old    Chinese    and     English 
Porcelains       ::       ::       ::       :: 
Books,    Stamps,    Curios    and    Antiques 

18,  Red  Lion  Street,  and  )   LONDON 
3,  Red  Lion  Passage,        ^        W.C. 


G.  GUERIN 


GEO.  GIBBS 


has  now  moved  to  more 
commodious  premises  at 


32  Newman  Street,  Oxford  Street,  W., 

where  he  has  a  large  collection  of 

GENUINE     ANTIQUE     FURNITURE 

on  view.  OLD  OAK  TIMBliRS,  PANIXLINO,  FLOORBOAUDS,  &c. 

AND    AT    TAUNTON. 

KATE    FRESCO,       68,  Lincoln's  Inn  Fields,  W.C. 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  large  quantity  of  Old  Oak  Pknellint.  Fine 
Old  Nankin  Poreclaia,  English  PollcrT,  Worcester,  Delft  Ware, 
61ass,  Brassware.  tfe.,  Ve. Enquiries. 

OLD   LACQUER  RESTORED 

Grandfiather  Clocks,  Chinese  Cabinets,  &c. 
W.    BRADWELL.    23.    Harrington    St..    N.W. 

WANTED.— Old  Silver  Resist  Lustre  Jugs,  Vases,  ffc, 
also  Hnc  pieces  of  Old  Pink  Lustre.      Best  prices  given. 

PHILLIPS  &   MacCONNAL, 
25,    CASTLE    STREET,     LIVERPOOL. 


riie  Coimoissciti' 


Tsi^r 

The  superior  speed  and  hill-climbing 
capabilities  of  the  Invincible  Talbot 
are  emphasised  week  by  week  by  the 
chronicling  of   additional   successes. 

Following  the  numerous  wins  in  hill-climb- 
ing competitions,  a  new  British  record 
was  set  up  at  Brooklancis  on  August 
Bank  Holiday,  when  the  25  h.p.  "  Every- 
body's Favourite"  (u/Je  Motor)  attained 
the  speed  of  120  miles  per  hour.  This 
is  the  fastest  speed  yet  attained  at 
Brooklands    in     Handicap     competitions. 


Catalogue  on  Request. 

CLEMENT  TALBOT,  LTD. 

Automobile    Designers    and    Engineers. 

Barlby  Road,  Ladbroke  Grove,  LONDON,  W. 


Warrant 


Si 


the  King 


POLISHED   FLOORS. 

RONUK,  Ltd. 

are  prepared  to  Estimate  for  the   Polishing  and  the 
Maintenance  of  all  kinds  of  Flooring  and  Panelling  in 

ART    GALLERIES 

PRIVATE    HOUSES   and    INSTITUTIONS 

Write  for   Pamphlet. 

Minufacturers  of    •RONUK"   SANITARY  POLISH 

"RONUK"  Ltd.,  Head  Office*  Factory:  Portslade,  Brighton,  Sussex. 

West    Hnd    Showroohs:      IS.    SOUTH     MOLTON    STREET,    W. 

Manchester  DEPOT;    2S5,   DEANSGATE. 


INDEX  6  TITLE   PAGE 
TO  VOLUME   36 


(May   to   .August,    1913)   of  

'THE   CONNOISSEUR" 

Now  on  Sale  Sixpence  Nett 

All  the  previous  indexes  for 
Volumes  1  to  35  can  also  be 
obtained     at    the     same    price 

From  any  BooKseller  or  Newsagent 

or  post  free  from  the    Publishers, 

35=39    Maddox    Street,    London,   W. 


A  Valuable  Food 


foi 


Warm  Weather 


During  the  warm  weather  so 
much  depends  upon  the  food 
you  eat  ;  its  influence  for 
and  against  health  cannot  be 
too  strongly  emphasised. 

Flesh  foods  overheat  the 
blood  to  a  dangerous  degree, 
and  should  be  taken  in  strict 
moderation. 

If  you  would  keep  your  blood 
cool  and  healthy,  and  your 
vitality  unimpaired,  if  you 
desire  to  banish  that  feeling 
of  lassitude  and  general  dis- 
inclination to  exert  yourself, 
a  few  moments'  consideration 
as  to  your  diet  will  greatly 
assist  you. 

St.  Ivel  Lactic  Cheese  is  an 
ideal  food  for  warm  weather, 
as  it  contains  considerably 
more  nutritive  qualities  than 
most  food  ;  it  has  the  endorse- 
ment of  thousands  of  medical 
men  who  eat  and  recommend 
it  at  this  season  of  the  year. 

St.    Ivel    Lactic    Cheese    is 

made  by  a  process  which 
renders  it  perfectly  digestible, 
and  its  lactic  cultures  promote 
the  digestion  of  other  foods. 

St.  Ivel   Lactic  Cheese  is  a 

valuable  substitute  for  flesh 
foods,  and  those  who  make  it 
a  part  of  their  daily  diet  feel 
fitter  and  more  restful  under 
the  most  trying  weather  con- 
ditions.      Have   you  tried    it  ? 


LACTIC  xCHEESE 

Contains  the  Bacillus  Bulj(aricus 

(of  MassolJ  in  active  form. 
Made  only  at  YEOVTL,  Somerset 
^\l^CL  LIMITED. 

(yEOVILano    LONDON.) 


Of  Qrocers  and  'Dairymen. 


xUe. 
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S.  U  H.  JEWELL 


Fine  old  original  Cromwellian  Oak  Coffer,  beautifully  carved, 
5  ft.  2  in.  long  by  2  ft.  9  in.  high. 


132,  HIGH  HOLBORN 

Late  of  Little  Queen  Street,  Next  door  to  British  Museum  Tube  Station 

Established   1830  Telephone    6578   Gerratd 


Fine  Collection  of  Antique  Furniture 
of  all  periods 

LICENSED  VALUERS  FOR  PROBATE 


E.  A.  JOHNSON  is  a  buyer  and  seller  of  Genuine  Old  Cliinese 
and  Early  English  Porcelain.     Collections  purchased. 

E.  A.  JOHNSON,  49,  Museum  Street,  Oxford  Street 

Provincial  Dealers  Solicited.  (formerly  at  Great  Turnstile,  W.C.) 

ANTIQUE    PEWTER. 

We  specialf^e  in  Old  Pewter,  and  tnvite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued    periodically 

H.     &    A.     K  I  M  B  E  LL, 

182,  Aldersgate    Street,    London,   E.G. 


C'T'  A  ILIP^  Our  Catalogue  gives  prices  for  British  Colonial  Stamps 
^  *  '^wmr  W»  from  Id.  to  Jt50  each.  Sets.  6d.  to  JCI4.  Packets.  2s. 
to  Jt225  each.     Post  free.     Bridger  6"  Kay.  7L  Fleet  St..  London.  E.C. 

FOR  SALE.— Three  17th  Century  Carved  Wood  Figures,  also  several 

puces  of  Fine  Old  Dak  Furniture  and   Lonij-case  Clocks. 
E.  HERBERT  &  Co  .  135  &  157.  Hanworlh  Rd,  Hounslow,  Middlesex 

WANTED    French  Clocks,  also  fine  early  Bronzes   and 
Oriental   China  and  Screens   in   Lacquer,   etc.,   by 

C.  ANDRADE,  24,  Ryder  Street,  ST.  JAMES' 

TELEPHONE     1980    REGENT 

'T^eaders  are  invited  lo  view  a  Famille  'Verte  'Uare  and  Cocer  of  Kong  Hi 
period,  24  in.  high,  decoration,  (,mperor  and  atlendanb  on  horseback,  £220. 


PEMUHYN  0LBMALH5 
CtPifrr      )!; 


/Z/i  hO/VESr  OLD  GOODS 


EARLY    ENGLISH    OAK    FURNITURE 

including   6  It.  Wardrobe.    Plain    Panelled    Bedstead,    Chests   of 
Drawers,  7  ft.  Dining  Tables,  6  ft.  nicely  Panelled  Box  Settle,  at 

A.  COXHEAD,  100,  High  Street,  MAIDENHEAD 

R.  E.  TREASURE,  ifniique  furniture  Dealer. 

hM  remoTed  to  kurgtr  and  m*r«  comrnvdiooi  prcnuiM— 

3,  North  Road  (off  Church  St.).  PRESTON. 

Also    128.    Higti    Holborn,    LONDON,    W.C. 


t  Chippendale    Furniture    Creams  6d.,    1/- 

t  Chippendale    Liquid    Polish  6d.,  9d. 

*  Specially  prepared  and  recommended  for  cleaning,  polishing,  and 
i  preserving  Antique  and  Valuable  Furniture,  Lacquer  Work,  etc. 
«  . — . — 

*  From    Harrod's,  Whiteley's,  Army   and     Navy    Stores,    or 

*  THIBAUT    ET    CIE,    SUTTON    COURTENAY,    Borks. 


PHOTOGRAPHS     MAKE     SALES 

DEALERS     IN     ANTIQUES    SHOULD     USE:  — 

MARTIN'S  EMPIRE  PLATES.      K-P'ates,  1/6. 

Whole  Plates,  3/-. 

GASLIGHT   OR    BROMIDE    PAPER.      K-P>a'e,   5/-  gross. 

Whole  Plate,  SO  Sheets,  3/-  ;   also  Card  Thickness. 
Enquiries  Solicited.  We  Can  Save  You  Money. 

MARTIN,  Photo.  Chemist,  SOUTHAMPTON 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 


H.  VAN  KOERT  &  Co.,  Restorers  of  Old  China.  Enamels,  &c. 

Beg  to  bring  to  the  notice  of  their  numerous  customers  that  they  have  now  succeeded  in  making  parts  in  real  china,  having 
overcome  the  great  difficulty  in  matching  of  glazes  and  colours  with  such  accuracy  as  to  bring  back  the  value  of  the  once 
forlorn  specimens  of  Old  and  Valuable  China.  >»  O       XJT  C^  .i.        TS/"  Telenhone 

3o,  ilanw^ay  ot.,  W.     ,i56  city 


eHINESE  SeREEN 

Fourfold,   6   ft.    6   in.    high,    lacquered    in    extraordinary    fine    design 
on  leather,   in   perfect   preservation,  to  be    SOLD,   for   25   gns.,    by 
permission    of    the    executors    of   the  late   Colonel    Drakefort. 
Connoisseurs  and   Fine  Art  F'hot   graph  will  be  sent  on 

Collectors    should     inspect.  receipt     of     is.,     returnable. 

FINE    ART    DEPOSITORIES    Ltd., 
50,    Park     Street,    Upper     Street,    Islington,    N. 

GENUINE  ARMOUR,  ARMS,  &  SAVAGE  CURIOSITIES  tor  decoration. 
OLDMAN,  7T,  Brixton  Hill,  London,  S.W.      Tel.  ;  Brixton  1065. 

MINIAIUKE    AND    PORTRAIT    PAINTING 

Mr.  ALYN  WII.I.IAMS.  PR. M.S..  R.B.A.,  and  Priuate 

Mr.  H.  CHAMEN  LINTOTT.  R.M.S.  Demonstration  Classes 

Apply — The  Studio.  12  RedclilTe  Road,   South  Kensington 

September,  1913-  No.  cxlv. 


ASHBY  &  SON  :  Ve  jlntique  Shoppe  :  TOWCESTER 

H«Lr-WAY    BETWEEN    LONDON    AND    BIRMINGHAM 

ALL     KINDS     OF     GENUINE     ANTIQUES 

MOTORISTS     PLEASE    NOTE 

ELIZABETHAN    TIGER-WARE    JUG 


Original  Silver  Mounts,  dated   1557. 


£25 


C.  GRAINGER-BROWN,  2,  High  Street,  Warwick 
GENUINE  ANTIQUE  Furniture,  China,  Silver,  Plate 

TRADE     SUPPLIED 

C.  CRAINCER-BROWN,  2,  High  St.,  Warwick 
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LINCOLN'S  INN  HOTEL 


Tel.  No.  6666 

HOLBORN. 


overlooking 

LINCOLN'S    INN     FIELDS. 


Tel.  Address  : 
Ensuite,  London. 


Midway    between    East    aiiti    West. 

Close  to  the  Strand  and  Kingsway,  and  five  minutes 

by  Tube  from   the   Houses  of  Parliament,   the  City, 

Oxford    Circus,    or    Piccadilly. 


ROOMS    BY    THE    WEEK. 


Single  Room    . 
Double    Room. 


£1      1 
£1   10 


ROOMS    BY    THE    DAY. 


Bed  and  Breakfast 6  = 

Bed    and    Breakfast    for    tw^o     people 
in  double  room,  per   person    ..  ..    5/= 


These  charges  include  Baths.  Liglit,  and  Attendance. 


HOTEL  TARIFF  .—'Breakfast,  116;  Lunch,  21=  ;  THnner,3l=,  and  a  la  carte. 

MILK,    BUTTER   AND    EGGS   FROM   OUR   OWN    FARM. 


TO   COLLECTORS,    ANTIQUE    DEALERS,    &c. 


jV/IESSRS.  THORNBORROW  &  Co.  (in  conjunction 
'■^ *■  with  Mr.  J.  Mayson),  Auctioneers,  Penrith  and 
Keswick,  have  received  instructions  from  the  Rev. 
B.  L.  Carr,  Newlands  Vicarage,  Keswick,  to  remove  to 
the  Drill  Hall,  Keswick,  Cumberland,  and  Sell  by  Auction, 
on  Thursday  and  Friday,  the  4th  and  5th  September  next, 
at   10.30  a.m.   each  day,   an  interesting   collection   of 

Valuable  Old  China  and  Glass,  Engravings, 
Antique  Mahogany  and  Oak  Furniture, 
• Hare     Books,     &c.     

CATALOGUES    ON    APPIJCATION.    3d.    EACH. 


An-fciciuc    Furniture. 


POWELL  &  POWELL  Ltd., 

Old    Bond    Stt-eet,    BATH.    

Set  of  six  fine  "  Chippendale  "  Chairs 
Set  of  six  "  Cromwellian "  Chairs  ;:  :: 
Set   of   six    inlaid     '  Hepplewhite "   Chairs 


A  large  and  fine  collection  always  in  stock. 
Write  for  photos  and  particulars.  Post  free. 


SPECIAL      NOTICE 

AN  Enquiry  Department  is  conducted  by  "The  Connoisseur"  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
L  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation, 
or  sent  direct  per  return  of  post  for  a  small  fee.  Expert  opmions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
day  or  two  of  receipt,  together  with  expert's  opinion-  Pictures  and  drawings,  however,  are  onl\-  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  tliis  page  if  a  fee  of  half-a-guiiiea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  sh(  ul.l  be  addressed  to  the  Enquiry  Manager. 
"The   Connoisseur,"   Hanover  Buildings,   35   to  39,   Maddox   Street,   London,   W.  Tel.   No.   7995   Gerrard. 

SEE     FOLLOWING     PAGE     FOR     ENQUIRY     COUPON. 
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HOLBEIN 

Reproductions  of  Old  and  Modern  Masters 

PAINTINGS    AND    DRAWINGS 
LANTERN    SLIDES 

MAISON    AD.    BRAUN    &    C'^ 

BRAUN    &    CO.    SUCC*^?- 

62,  Gt.  Russell  street,  London,  w.c. 

(Facing  British  ^Cuseum) 


AMERICAN   PEDIGREES 

HLL  Americans  interested  in  their  ancestry  are 
advised  to  consult  the  lists  of  clues  to  the 
English  homes  of  American  families  appearing 
from  time  to  time  in  "  The  Connoisseur."  Further  lists 
will  be  published  periodically:  in  the  meantime  the 
Genealogical  Editor  will  be  pleased  to  answer  queries 
as  to  any  name  that  has  not  yet  appeared. 

if*  

Address:    THE   GENEALOGICAL    EDITOR. 

•'THE  CONNOISSEUR."   HANOVER  BUILDINGS. 
35  lo  39  MADDOX  STREET     ::  LONDON.  W. 


JUST   PUBLISHED. 


Catalogue  of  Books  on  Art 

Comprising  Works  on  Architecture,  Bookbinding, 
Catalogues,  Christian  and  Classical  Art,  Costume. 
Engraving,  Furniture,  Galleries,  Illumination, 
Miniatures,  Old  and  Modern  Masters,  Ornament 
and  Decoration,  Painting  and  Drawing,  Plate, 
Portraits,  Pottery,  Typography,  So.     1,300  items. 

POST  FREE  on  application  to 

JAMES  RIMELL  &  SON 

53,  SHAFTESBURY  AVENUE,  LONDON,  W. 

Books  and  Engravings  bought  for  Cash. 


OLD 

YACHTING 

PRINTS 

and  other  Naval  Items 
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The  City  of  Worcester 
Part  I. 

Written  and  Illustrated  by 
Leonard  Willoughby 


STATUTE    MERCHANTS 
SEAL,    1654 


THE    COMMON    SEAL    OF    THE    CITY 
LATE    TWELFTH    CENTURY 

"  May  the  Faithful  City  ever  flourish." 
Such  is  the  translation  of  the  Latin  motto  which 
appears  over  the  entrance  to  Worcester's  fine  old 
Town  Hall,  a  building  erected  shortly  after  the  death 
of  (}ueen  Anne,  from  designs  by  a  pupil  of  Sir  Christo- 
pher Wren.  In  this  handsome  building  are  kept  the 
charters  and  documents, 

insignia  ajid  plate  of  the  "^     ..  _ 

Corporation,  whose 
existence  extends  back 
some  724  years,  to  the 
time  when  Henry  H. 
granted  Worcester  its 
first  charter.  The  city 
has  a  wonderful  history,  i 
full  of  interest  from  first 
to  last,  for  was  it  not  1 
in  prehistoric  days  the 
Border  Town  and  the 
base  for  operations  for 
invading  or  repelling 
invaders  from  Wales? 
Again,  centuries  later, 
it  was  in  165 1  the  scene 
of  the  termination  of 
the  Civil  War,  when  it  seal  to  r}nLi 


X 


\ 


became  the  centre  of  the  Scotch  position,  which,  being 
captured  by  Cromwell,  decided  the  long-protracted 
war  in  favour  of  the  Parliament. 

There  is  no  doubt  that  in  the  very  early  days 
Worcester  was  a  more  or  less  insignificant  place.  It 
was  simply  a  small  settlement  on  the  east  bank  of 

the  river  Severn,  at  the 
^  .  junction  of  several  main 

roads.  The  Severn 
at  this  period  was  a 
large  tidal  river  flowing 
between  two  forests,  and 
we  are  told  by  Mr.  J.  W. 
Willis-Bund,  F.S.A.,  in 
his  "  Historical  Notes  " 
in  T/ie  City  of  Wor- 
cester's Official  Guide, 
published  under  the 
authority  of  the  Cor- 
poration by  Littlebury 
and  Co.,  that  the  settle- 
ment was  at  a  spot 
where  a  track  from  east 
to  -.vest,  intersecting 
a  track  from  north  to 
south,  crossed  the  river 
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by  a  ford.  This  ford  was  an  all -important  place, 
especially  to  the  Goidels,  who  were  the  old  inhabi- 
tants, as  by  commanding  this  they  were  able  to 
keep  in  check  their  enemies,  the  Brythons.  So  it  is 
presumed  that  near  the  head  of  the  ford  on  the  east 
bank  a  rude  shelter  was  erected  as  a  watch-place 
against  invasion.  It  is  probable  that  the  shelter 
developed  into  a  dwelling-place,  and  so  gradually 
became  a  small   settlement.      Very  little   is   known. 


however,  of  the  history  at  this  period,  or  whether  the 
settlement  remained  quite  small  up  to  the  Roman 
occupation.  There  is  no  doubt  that  the  Romans 
held  the  ford  as  the  one  great  central  route  into 
Wales,  and  though  Worcester  was  never  a  Roman 
station,  or  even  on  any  Roman  road,  but  merely  a 
group  of  huts  at  the  intersection  of  two  important 
tracks,  still  the  Romans  occupied  it,  as  the  discover)' 
of  coins,  pottery,  and  fragments  of  buildings  goes  to 
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prove.  The  place  was  not  known  by  any  name  at 
this  time,  and  it  was  only  in  the  seventh  centiur 
that  the  first  trace  of  a  name  appears.  This  was 
"  Wigeran/'  or  "Wiogeranceastre."  Mr.  Willis-Bund 
is  of  opinion  that  matters  remained  up  to  this  period 
as  they  had  been  from  the  first,  and  that  it  was  only 
due  to  the  determined  effort  to  set  up  Christianity  in 
the  county  which  caused  things  to  alter.  Monks  at 
this  time  were  sent  out  from  Whitby  as  missionaries, 
and  these  went  north,  south,  east,  and  west.  The 
river  Severn  was  the  boundary  of  the  missionaries' 
work  in  the  west,  as  thev  soon  discovered  that  the 


most  convenient  spot  or  centre  for  their  priests  was 
the  ford  into  Wales.  Gradually  there  developed  here 
a  Saxon  monastery,  from  the  fact  that  priests  came  to 
reside,  and  as  the  number  of  the  priests  increased,  it 
was  found  necessary  that  someone  ^ould  be  appointed 
in  authority  over  them.  Thus  a  monk  from  UTiitby 
was  sent  in  the  last  quarter  of  the  seventh  century  as 
Bishop  of  Worcester. 

From  this  time  onwards  the  place  developed,  houses 
and  churches  were  built,  and  the  monastery  had  lands, 
tithes,  fisheries,  and  other  possessions  given  to  it. 
Naturally  the  attention  of  Welsh  and  Irish  pirates  and 
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robbers  was  soon  turned  to  a  town  which  had  become 
rich  in  treasure,  and  as  a  result  the  raids  on  the  town 
were  incessant.  At  lengtli,  at  the  end  of  the  ninth 
century,  King  Alfred  granted  permission  for  the  town 
to  be  protected  by  encircling  walls,  and  these  re- 
mained until  the  eighteenth  century.  The  houses 
at  this  period,  when  the  walls  were  built,  were  all  of 
wood,  and  owing  to  this  the  town  suffered  frec]uently 
from  fires  ;  in  fact,  the  city  appears  to  have  suffered 
from  fires  for  a  considerable  number  of  ^  ^ars,  when, 
doubtless,  much  treasure  was  lost. 

It  was  not  till  959,  when  Bishop  Oswald  came,  that 
Worcester  began  to  advance.  He  turned  the  Saxon 
monastery  into  a  Benedictine  house,  and  he  obtained 
a  royal  charter  from  Edgar  granting  the  bishop  com- 
plete civic  jurisdiction  over  a  large  tract  of  Worcester- 
shire. Administering  both  ecclesiastical  and  civil 
jurisdiction  from  Worcester,  the  town  became  im 
important  centre  of  local  government,  while  the  sheriff 
(the  Crown  officer)  had  his  headquarters  in  Worcester. 
It  is  also  interesting  to  know  that  at  this  early  period 
there  was  a  mint  in  the  town.  Fighting  and  fires 
during  Stephen's  reign  did  enormous  damage  to  the 
town,  and  for  centuries,  in  fact,  ^^'orcester  seems  to 
have  suffered  fearfully  from  continual  rebellion  and 
fighting.  It  was,  however,  Henr)'  II.  who  set  him- 
self the  task  of  reducing  the  line  of  the  Severn  to 
obedience,  and  while  at  work  on  this  he  resided  in 
Worcester.  Its  importance  as  a  town  was  fully  estab- 
lished, and  it  was  in  1189  that  this  monarch  granted 
the  town  its  first  charter.  This  charter  was  confirmed 
by  John,  Henry  III.,  and  other  sovereigns.  Philip 
and  Mary  also  granted  a  charter  in  1554,  which 
declared  \Vorcester  to  be  a  city  by  itself,  and  incor- 
porated the  citizens  by  the  name  of  "  the  bailiffs, 
aldermen,  chamberlains,  and  citizens  of  the  city  of 
Worcester."  James  I.  in  1622  confirmed  all  previous 
charters,  and  constituted  Worcester  a  county  by  itself. 
This  was  the  governing  charter  until  1835.  Like 
all  Corporations,  Worcester  has  its  insignia,  charters, 
seals,  and  some  plate.  As  to  when  the  use  of  insignia, 
such  as  maces,  swords  of  state,  mayors'  chains  of 
office,  and  other  emblems  so  often  seen  in  connection 
with  civic  state,  came  into  being,  it  is  not  very  easy 
to  fix  exact  dates. 

One  of  our  greatest  authorities  on  the  subject  of 
insignia,  the  late  Mr.  Llewellynn  Jewitt,  whose 
researches  on  the  subject  have  been  so  admirably 
embodied,  edited,  and  completed  with  additions  by 
Mr.  W.  H.  St.  John  Hope  in  two  volumes — 77^1?  Cor- 
poration Plate  and  Insignia  of  Office,  published  by 
Bemrose  &:  Sons  Ltd. — throws  as  much  light  as  can 
be  gained  on  the  subject.  In  addition  to  the  various 
insignia   I   have   mentioned,   it  would  seem  that  in 


addition  to  maces,  staves  of  various  forms,  some  datinu 
back  to  very  early  days,  are  still  preserved.  There  weri 
also  caps  of  maintenance,  silver  and  other  oars,  the 
latter  being  emblems  of  the  maritime  jurisdiction 
vested  in  the  Corporations.  There  were  also  waits' 
badges  and  chains  worn  by  the  minstrels  of  the  town, 
but  these  have  long  since  been  out  of  use,  and  are  now 
merely  kept  as  interesting,  and  often  very  beautiful, 
specimens  of  the  silversmith's  craft.  Then,  too,  Burgh- 
mote  horns,  by  means  of  which  the  town  councillois 
were  summoned  to  "  motes  "  or  meetings  in  media.'val 
times,  are  amongst  the  most  interesting  of  the  collec- 
tions. In  some  towns  the  council  were  called  together 
by  ringing  of  bells,  and  at  Worcester  the  meetings 
were  announced  by  tolling  from  the  church  belfry.  But 
there  is  no  doubt  the  "  horn  "  is  the  oldest  and  original 
means  by  which  the  city  fathers  were  summoned,  and 
this  mode  dates  back  to  Anglo-Saxon  days. 

Other  objects  to  be  found  in  Corporation  collections 
are  gauges,  arms  and  armour  (such  as  there  is  at  Wor- 
cester), and  standard  weights  and  measures,  while  at 
Bodmin  there  is  an  ancient  ivory  coffer  ;  at  Aldeburgh 
a  brass  stirrup :  at  Chichester  a  mayor's  lantern  : 
silver  trumpets  at  Bristol  ;  and  the  well-known  snap 
or  dragon  at  Norwich.  There  are  also  state  chairs 
at  Coventry,  Lincoln,  Northampton,  and  chairs  used 
by  royalty  when  visiting  the  town,  which  are  kept  and 
treasured,  as  is  the  handsome  one  at  Worcester.  Flags 
and  banners  are  also  to  be  found,  relics  of  municipal 
pageantry,  while  the  silver  racing  bells  at  Carlisle, 
which  were  the  form  prizes  first  took  for  horse-racing, 
the  oyster  gauge  at  Colchester,  and  the  city  purse  of 
London,  gave  some  sort  of  concrete  idea  of  the  variety 
of  old-time  customs.  All  these  emblems  are  of  very 
great  interest,  for  all  had  their  meanings  and  uses,  many 
of  which  customs  have  long  since  died  out.  Worcester 
possesses  two  swords  of  state,  four  maces,  a  mayor's 
chain,  and  a  badge,  and  the  common  and  other  seals. 
There  are  also  several  charters,  silver  badges  with  the 
city  arms  on,  worn  on  the  right  arm  of  the  mayor's 
two  officers,  who  carry  staves  with  silver  heads.  The 
Corporation  also  possess  several  very  valuable  pieces 
of  plate  and  china,  though  one  would  naturally  expect 
to  find  a  large  collection  of  the  latter  considering  that 
Worcester  is  world-famed  for  its  celebrated  porcelain 
works,  which  date  back  to  175 1.  I  have  no  sort  of 
idea  what  the  Corporation  in  the  fourteenthand  fifteenth 
centuries  possessed  as  regards  plate  or  treasure,  but 
they,  like  so  many  other  Corporations,  parted  no 
doubt  with  beautiful  old  cuf>s  and  tankards  in  order  to 
purchase  maces  and  modern  plate,  which  could  in  no 
way  compare  in  artistic  beauty  and  design  with  those 
of  the  fifteenth  and  sixteenth  centuries.  That  Worces- 
ter possesses  two  extraordinarily  fine  silver  embossed 
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flagons  and  a  hanap  is  owing  to  the  gift  of  Mr. 
Richard  Woof^  F.S.A.,  at  one  time  town  clerk,  who 
resigned  in  1874.  and  bequeathed  to  the  mayor  and 
Corporation  in  1878  these  fine  examples  "to  be  used 
on  such  civic  occasions  as  they  may  deem  suitable,  it 
being  my  wish  that  these  valuable  vessels,  which  were 
part  of  a  public  presentation  to  me  on  my  resigning 
the  office  of  town  clerk  of  Worcester,  in  which  I 
endeavoured  faithfully  to  serve  that  city,  shall  be 
retained  by  the  municipal  authorities  in  memory  of 
my  humble  public  endeavours."  These  pieces  of  plate 
I  shall  hope  10  give  illustrations  of  in  another  issue, 
with  a  full  description  of  them. 

Taking  the  insignia  in  their  order,  the  sword  of 
state  comes  first.  The  sword  of  state  as  an  emblem 
of  municipal  authority  is  a  very  ancient  one,  though 
there  is  no  record  of  one  in  any  English  town  before 
the  reign  of  Edward  III.  The  privil^e  of  having  a 
sword  carried  before  a  mayor  was  granted  to  but  few, 
the  mayor  of  London  being  the  first  to  receive  the 
honour.  In  some  of  the  cities  the  swords  were  the 
gift  of  the  king,  whilst  others  were  privil^ed  by 
charter  to  use  them.  After  the  seventeenth  century 
no  further  charters  were  granted,  though  swords  were 


given  by  individuals  occasionally.  In  the  year  1622 
Worcester  possessed  a  mayor,  recorder,  six  aldermen, 
a  sherifif,  town  clerk,  four  auditors,  two  chamberlains, 
etc,  with  a  swordbearer,  four  sergeants-at-mace,  and 
a  water-bailiff.  The  sword  then  in  use  is  of  sixteenth- 
century  date,  and  has  a  pear-shaped  pommel  with 
qoillons  swelling  out  at  the  terminals.  The  grip 
is  boimd  in  leather,  and  on  the  scabbard  of  black 
velvet  is  a  shield  of  arms.  It  is  now  the  mourning 
sword,  and  not  in  very  good  condition.  How  the 
Corporation  came  to  possess  this  sword  I  am  unable 
to  trace,  though  it  was  probably  bought 

The  principal  sword  is  one  of  later  date  (1690), 
and  is  a  very  imposing  -  looking  weapon  measuring 
4  ft.  5f  in.  in  length.  It  has  a  silver-gilt  hilt,  and  on  the 
pommel  are  the  city  arms.  The  guard  is  ornamented 
with  figures  of  Justice,  fruit,  and  flowers,  and  in 
:he  centre  are  the  arms  of  William  III.     The  blade 
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is  also  engraved  with  the  royal  arms  of  the  same 
monarch,  and  those  of  the  city.  The  scabbard  is 
covered  with  crimson  velvet  with  silver-gilt  lockets. 
The  first  bears  the  city  arms ;  the  second  the  arms  of 
William  III.  :  the  third  the  letters  G.  R.  in  mono- 
gram, and  below,  on  one  side,  "  Samll  Taylor  Esq'' 
Mayor  1732,"  and  on  the  other  side,  "J.  Saunders, 
Sheriff  1732  ";  on  the  fourth  and  fifth  are  the  city 
arms  ;  on  the  si.xth  the  royal  arms ;  and  on  the 
seventh  and  eighth  figures  of  Justice.  The  chape 
bears  the  city  arms  surmounted  by  a  figure  of 
Justice.  The  maker's  name  is  Peter  Enghsh,  and 
his  mark  a  king's  head  crowned  in  profile  to  the  left. 
The  arms  of  the  city  as  given  in  the  Visitation 
of  1569  are  qua7-terly  sable  arid  gules  a  triple-towered 
castle  argent.     In   the  later  visitations  of  1632   and 


1682  a  second  shield  is  given — argent  a  /esse  betiveen 
three  pears  sable.  Thus  Worcester  was  empowered 
by  charter  of  James  I.  to  have  a  sword-bearer  and 
"one  sword  in  the  sheath,  and  in  comeliness  and 
beauty  as  it  shall  please  the  mayor,"  which  was  to 
be  carried  whenever  it  hath  been  customar}-  in  times 
past  for  the  maces  to  be  borne  before  the  bailiffs. 
The  actual  number  of  swords  of  state  in  England  and 
Wales  is  forty-six,  distributed  amongst  thirty-one  cities 
and  towns.  Of  these  only  ten  cities  have  more  than 
one  sword,  Worcester  being  one.  Swords,  being 
symbolical  of  certain  jurisdiction  derived  from  the 
Crown,  should  bear  the  royal  arms  like  the  mace,  but 
no  sword,  unless  given  by  the  king  or  granted  by  royal 
charter,  should  attempt  to  carry  the  royal  arms. 

The  maces,  of  which  there  are  four  belonging  to 
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Worcester,  are  all  silver,  and  of  the  same  pattern. 
These,  under  the  following  order  of  December  19th, 
1760,  were  purchased  : — "  Ordered  that  the  Chamber- 
lains with  the  approbation  of  the  Mayor  and  Justices 
Do  Exchange  so  much  of  the  old  Plate  and  Maces 
belonging  to  this  City  as  will  purchase  new  Maces, 
and  that  the  same  be  provided  with  all  convenient 
speed."  This,  then,  is  where  some  of  the  old  plate 
went,  viz.,  in  assisting  to  purchase  new  maces,  which, 
in  my  opinion,  are  far  from  being  the  most  attractive 
I  have  come  across.  They  are  27 J  inches  long,  and 
have  plain  shafts,  divided  midway  by  a  knot.  The 
heads  are  urn-shaped,  and  have  the  city  arms  on 
one  side  and  the  royal  arms  on  the  other.  The 
crown  is  clumsy,  while  the  cap  almost  fills  up  the 
spaces  under  the  arches.  These  maces  are  therefore 
partly  made  up  from  older  ones,  and  possibly  parts 
of  the  metal  date  back  to  the  reign  of  Edward  I\'., 


as  it  would  appear  maces  were  borne,  according  to 
an  old  indenture,  in  1462.  In  this  indenture,  made 
"  betwene  the  prior  and  convent  of  the  monasterie 
of  the  Cathedrall  Churche  of  our  Ladie  of  Wyre- 
cester  on  the  oon  parte  and  the  bailiffes  and 
comonaltie  of  the  Cytie  of  Wyrecester  on  the  other 
parte  ...  ye  saide  prior  and  convent  have  gyven 
lycense  and  graunted  to  ye  saide  bailiffes  and 
comonaltye  that  the  saide  bailiffes  and  theyr  successors 
of  the  seyd  cyttie  .  .  .  shal  have  thyer  maces 
borne  before  them  by  their  serjeaunts  when  they 
comyn  in  the  seyd  monastrie  and  Cathedrall  Churche." 
This  privilege  was  granted  by  the  prior  and  convent 
in  return  for  being  allowed  by  the  citizens  to  lay 
water-pipes  through  civic  territory  from  a  well  at 
Henwick  to  the  monastic  conduit.  It  would  be  inter- 
esting to  know  what  these  early  maces  were  like,  and 
whether  they  were  the  same  ones  where  James  I.  in 
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INTERIOR     OF     WORCESTER     BOWL     WITH     PORTRAIT     OF     QUEEN     CHARLOTTE 


his  charter  grants  leave  to  appoint  four  sergeants-at- 
mace,  who  "shall  bear  maces  silvered  and  gilded, 
and  with  the  sign  and  arms  ^graven  and  decked  of 
this  our  realm  of  England."  These  maces,  it  further 
adds,  are  to  be  carried  before  the  king,  his  heirs,  and 
his  successors  by  four  aldermen,  and  before  any  other 
member  of  the  royal  family  by  the  mayor  and  three 
of  the  aldermen.  The  chain  of  office  of  the  mayor 
is  a  somewhat  solid  and  massive  affair  of  gold,  con- 
sisting of  a  number  of  oblong  links.  The  badge  has 
in  enamel  the  city  arms  encircled  by  diamonds,  with 
the  motto,  "  Civitas  in  Bello  in  Pace  Fideli.s."  These 
were  given  to  Mr.  A.  C.  Sheriff,  mayor  in  1864,  to  be 
worn  by  himself  and  his  successors.  There  is  noth- 
ing to  be  said  further  regarding  the  chain,  except  that 
Messrs.  Hunt  &  Roskell,  who  made  it,  might  easily 
have  found  a  design  for  a  lighter  and  more  artistic 
collar  of  (jffice.     I  am  inclined  to  think  that  much  too 


great  importance  is  made  in  regard  to  mayoral  chains. 
These  in  reality  have  no  especial  significance,  and  any 
town  or  mayor  is  at  liberty  to  assume  them,  and 
select  any  sort  of  pattern,  no  matter  how  hideous  and 
vulgar  that  may  be.  Swords  of  state,  caps  of  main- 
tenance, and  maces  all  have  their  significance,  and 
their  origin  is  extremely  ancient.  But  chains  are 
merely  personal  adornment,  and  mark  out  the  wearers 
as  being  persons  in  some  sort  of  official  position.  In 
early  days  it  was  the  custom  for  every  person  of  any 
dignity  to  wear  a  chain ;  but  in  time  even  this  went 
out  of  fashion,  though  the  custom  survived  among 
persons  of  official  dignity.  Very  few  mayors'  chains 
were  worn  before  the  eighteenth  century,  and  the  first 
worn  was  bequeathed  by  Sir  John  Alen  in  1545  to  the 
Lord  Mayor  of  London.  This  chain  was  a  knightly 
collar  of  SS  bestowed  on  him  by  his  sovereign,  and 
consequently  he  had  no  right  to  dispose  (jf  it  to  be 
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worn  by  a  lord  mayor,  or,  in  fact,  anyone.  This 
collar  is  still  kept,  and  is  thought  to  be  the  oldest 
collar  of  SS  now  in  existence.  Certain  it  is,  however, 
that  the  first  ccjjlars  worn  by  mayors  were  simple  and 
in  good  taste,  which  is  more  than  can  be  said  of  a 
great  number  of  the  modern  affairs,  which,  in  many 
cases,  are  bedecked  with  tablets,  shields,  monograms, 
dates,  names,  and  devices,  all  of  which  help  to  make 
them  look  clumsy.  Worcester  possesses  several 
seals,  such  as  the  Common  Seal,  Statute  Merchants', 
Mayor's  Seal,  and  Clothworkers'  Company.  There 
are  also  several  old  wax  impressions  of  seals  of 
great  interest  attaching  to  various  charters.  These 
latter  are,  of  course,  state  seals  of  various  reigns,  of 
one  of  which  I  give  an  illustration.  It,  happily,  is 
in  good  preservation,  though  I  so  often  find  these 
valuable  old  impressic^ns  are  broken  or  cracked,  and 


in  some  cases  almost  gone  altogether.  A  great  deal 
might  be  written  on  the  subject  of  seals,  for  frf)m 
earliest  times  they  have  been  of  great  importance, 
especially  in  those  days  when  by  no  means  everyone 
was  able  to  write.  The  seal  then  took  the  place  of  a 
signature.  At  any  rate,  cities  and  towns  have  had  a 
prescriptive  right,  since  their  days  of  corporate  exist- 
ence, to  the  use  of  a  common  seal,  which  they  are  at 
liberty  to  break  or  change  as  they  will.  Exeter,  for 
instance,  has  its  seal  dating  back  to  1180;  Ipswich 
to  1200;  while  the  Southampton,  Gloucester,  Oxford, 
Canterbury,  Pevensey,  York,  Winchester,  Scarborough, 
London,  Wells,  Carlisle,  and  Salisbury  seals  all  date 
from  the  commencement  of  the  thirteenth  century. 
These  were  mostly  round,  and  in  important  towns 
were  double,  formed  of  two  dies  or  matrices,  called 
the  seal  and  counterseal. 
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'l"hc  object  of  the  coinitcrseiil  was  to  prevent  im- 
proper or  fraudulent  removal  of  an  appended  seal  to 
another  document.  'The  device  for  seals  of  maritinu' 
towns  was  usually  a  single-masted  ship  of  the  period, 
with  furled  sail  and  manned.      Inland  towns  such  as 


inhabitants  to  put  round  the  town  for  their  protec- 
tion in  the  ninth  century.  It  will  be  noticed  that 
the  cross  at  the  commencement  of  the  legend  is  the 
cross  on  the  top  of  the  steeple.  It  is  a  very  inter- 
esting old  seal,  and  probably  came  into  use  about  the 


scold's  bridle  for  women 


THE    GAG    FOR    THE    MOUTH    IS    MISSING 


A\'orcester  displayed  a  building,  castle,  tower,  or  gate- 
way. Later  on  a  shield  of  arms  was  adopted,  while 
figures  of  saints,  plants,  heads,  and  birds  were  intro- 
duced :  but  very  few  seals  have  now  counterseals. 
The  matrices  have  generally  been  of  latten  or  brass, 
or  copper-gilt,  though  in  some  of  the  wealthy  cities 
silver  was  used.  The  common  seal  of  A\'orcester  is 
of  late  twelfth-century  date,  and  is  circular,  2^  inches 
in  diameter.  It  is  of  latten,  with  a  loop  at  the  top  for 
suspension,  and  there  can  be  little  doubt  it  is  one  of 
the  very  earliest  of  all  city  seals.  The  device  repre- 
sents a  church  or  cathedral  inside  a  wall,  evidently 
the    city    wall,    which     King    Alfred    permitted    the 


time  the  first  charter  was  granted  to  the  t(jwn  by 
Henry  III.  If  so,  this  would  be  in  1189,  though  it 
is  said  the  "  Faithful  City  "  of  Worcester  was  ccjn- 
stituted  a  city  by  Wolfhere,  King  of  Mercia.  Now, 
Alercia  was  the  last  formed  of  the  kingdoms  into 
which  the  Saxons  and  Angles  divided  England  after  the 
conquest  and  expulsion  of  the  Britons,  and  occupied 
the  central  part  of  England.  According  to  this, 
Worcester  was  a  City  in  the  fifth  century,  though  I  am 
inclined  to  believe  there  is  not  much  evidence  to 
support  the  statement.  The  bailiffs  seal  of  equal  date 
with  the  common  seal  has  disappeared,  but  was 
circular,  ij  inches  in  diameter,  its  device  consisting 
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of  an  embattled  gatehouse  with  closed  doors  between 
two  plants  or  trees,  and  a  moon  and  star  above.  It 
must  have  been  very  similar  to  the  Statute  Merchajits' 
seal,  which  was  granted  with  the  charter  of  Richard  II. 
in  1395.  This  charter  empowered  the  city  to  take 
recognizances  under  the  statute  of  Acton  Burnell,  and 
this  was  confirmed  by  charter  of  James  I.  The  Cor- 
poration's matrix  now  in  their  possession  is  of  a  later 
Statute  Merchants'  seal,  with  the  date  1654.  It  is 
\\\  inches  in  diameter,  and  has  an  embattled  gateway 
with  closed  doors  between  two  hop  plants.  The 
mayor's  seal  has  two  city  shields  combined.  It  is 
oval  in  shape,  and  of  silver,  i^  inches  long,  and  bears 
on  an  elaborate  cartouche  the  castle,  as  in  the  older 
arms,  and  the  later  arms  on  a  canton,  these  latter 
being  argent  a  /esse  between  three  pears  sable.  The 
translation  of  this  heraldic  language  means :  argent, 
the  shield  or  background  is  silver  ;  a  /esse  means  a 
broad  band  crossing  the  shield  horizontally,  and 
possessing  the  third  part  of  it ;  the  three  pears  speak 
for  themselves,  while  sable  shows  that  they  are  black. 
This  part  of  the  seal  appears  on  one  end  of  the  double 
silver  seal  of  the  Clothiers'  Company,  whose  arms. 


impaling  those  of  the  Weavers'  Company,  appear  on 
the  other  end.  The  company's  seal  dates  possibly 
to  1590,  when  Elizabeth  granted  a  charter  to  the 
"  misteryes  or  faculties  of  weavers,  walkers,  and 
clothiers." 

The  study  of  heraldry  is  most  fascinating,  and,  once 
mastered,  helps  enormously  to  add  to  the  interest  in 
either  seeing  or  reading  about  old  arms,  which,  no 
doubt,  had  far  greater  meaning  and  importance  than 
most  of  us  to-day  can  estimate.  In  this  century  it  is 
quite  common  to  find  those  families  who  have  every 
right  to  use  arms  or  crest  doing  all  they  can  to  hide 
the  fact.  On  the  other  hand,  one  finds  those  who 
have  little  if  any  sort  of  right  to  use  those  emblems 
(which  at  one  period  were  so  much  in  use — and  for 
a  good  reason)  making  a  display  on  all  their  newly- 
acquired  possessions,  and  to  a  degree  which,  no 
doubt,  has  caused  those  truly  entitled  to  bear  arms 
to  recede  into  the  background.  Crests  and  arms  be- 
long to  another  and  bygone  day.  To-day  they  mean 
nothing,  though  the  nouveau  riche  appear  to  think 
the  acquisition  of  such  to  be  absolutely  indispensable 
to  wealth  and  respectability. 
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Chairs,  like  bedsteads,  have  a  peculiar 
history,  and  a  most  interesting  one  it  is  too  ;  but 
here  is  hardly  the  place  to  discuss  it.  Those  in 
Dr.  Figdor's  collection  are  of  three  nationalities — 
Italian,  Dutch,  and  (lernian.  No.  xviii.  (8  cm.) 
shows  two  folding,  or,  as  they  are  called  in  Germany, 
"scissors"  chairs.  They  are  of  Italian  descent, 
though  it  is  probable  they  were  brought  into  existence 
in  Nuremberg,  Augsburg,  or  perhaps  even  in  Ulm. 
It  must  be  remembered  that  there  was  a  high-road 
from  Italy  to  Germany  from  the  earliest  times,  and 
these  countries  were  in  close  connection  with  one 
another.  The  arts  and  crafts  of  one  nation  found 
their  way  to  other  lands,  and  the  forms  of  the 
Italian  furniture  were  not  miknown  to  the  Germans. 
Nos.  xix.,  XX.,  xxi.,  and  xxii.  are  all  beautiful  speci- 
mens of  Italian  forms,  though  we  do  not  know  their 
exact  origin.  No.  xxiii.  is  Italian,  and  probably  of 
the  early  seventeenth  century,  or  perhaps  even  late 
sixteenth.      Armchairs  were   fairly   frequent  at   that 


time.  The  Dutch  chair  (No.  xxiv.)  is  exactly  like 
one  to  be  seen  on  an  engraving  by  Van  Ostade, 
representing  little  girls  playing  with  their  dolls  and 
other  toys.  It  bears  a  curious  resemblance  to  the 
Buckinghamshire  chair.  No.  xxvi.  is  of  Dutch 
origin.  Nos.  xxvii.,  xxviii.,  xxix.,  xxx.,  and  xxxi.  are 
German,  and  all  date  from  the  sixteenth  century. 
All  these  chairs  are  perfect  in  design  and  construc- 
tion, and  alone  would  help  us  to  gain  an  idea  of 
the  forms  in  vogue  in  the  three  different  countries 
at  one  and  the  same  period.  They,  like  all  the 
other  objects  here  reproduced,  have  laughed  at  three 
hundred  years  of  wear  and  tear. 

Height  of  Chairs  : — No.  xix.,  lo  cm.;  No.  xx.,  8  cm.; 
No.  xxi.,  10  cm.  ;  No.  xxii.,  9  cm.  ;  No.  xxiii.,  18  cm.  ; 
No.  xxiv.,  9  cm.  ;  No.  xxv.,  8  cm.  ;  No.  xxvi.,  9  cm.  ; 
No.  xxvii.,  8  cm.  ;  No.  xxviii.,  9  cm.  ;  No.  xxix.,  8'5  cm.  ; 
No.  XXX.,  9'5  cm.  ;  No.  xxxi.,  10  cm. 

The  bird-cages  (No.  xxxii.,  which  measures  87  cm. 
by  10-5  cm.,  and  No.  xxxiii.,  which  measures  but  5  cm. 


No.  XVIII. — dolls'   folding    chairs 
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!))•  6  cm.)  lull  their  talu  of 
rhildrcn's  love  for  birds. 
In  the  old  prints  the  Child 
fcsus  is  rejjresented  play- 
ing with  birds — probably 
the  doves,  as  the  emblem  of 
peace.  Dr.  Figdor  has  a 
primitive  painting  on  wood 
by  some  unknown  artist  of 
the  end  of  the  fifteenth 
century,  descriptive  of  the 
("hild  in  His  cot  eagerly 
Aatchijig  the  angels  coming 
to  and  fro  and  bringing  Him 
toys  from  heaven,  while  the 
Holy  Mother  is  seated  near 
Him  with  a  porringer  con- 
taining the  food  she  has 
prepared  for  her  infant  Son. 
There  does  not  seem  to 
have  been  much  change  in 
the  form  of  bird-cages  since 
these  here  reproduced  were 
made.  There  is  a  fine  senti- 
ment in  the  carving  on  that 
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No.  XXIII. — dolls'  arm-chair  Italian 
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of  Xo.  .\x.\ii.  It  is  accurately 
done,  evidently  with  love, 
and  here,  too,  as  in  the 
otlier  toys,  much  individ- 
ual feeling  has  been  shown 
in  the  forming  of  them. 
Xo.  xxxiv.  (7  cm.  by  8  cm.) 
shows  us  a  mangle, 
Xo.  xx.w.  (height,  11  cm.) 
is  a  screw  mirror,  both  in 
their  way  well  expressed, 
and  showing  true  feeling 
for  methods  of  work  and 
material  in  which  to  ex- 
press it. 

There  are  many  other 
articles  of  wooden  furniture 
in  Dr.  Figdor's  collection, 
all  of  them  bearing  on  their 
face  the  impress  of  time  and 
that  creative  impulse  so 
characteristic  of  those  ages 
when  man  evidently  de- 
lighted in  his  work,  for  no- 
thing seems  to  have  been 


No.   XXXIV.— dolls'  mangle 


No.  XXXV.- — dolls'  screw 

MIRROR  SOUTH    GERMAN,     I^50-l600 


19 
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No.    XXV. — GERMAN    ARM-CHAIR 
SIXTEENTH     CENTURY 


No.     XXVI. DUTCH     ARM-CHAIR 

SIXTEENTH     CENTURY 


No.     XXVII. GERMAN     CHAIR 

SIXTEENTH     CENTURY 
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No.    XXVIII. ARM-CHAIR 

COVERED     WITH    GOBELINS    TAPESTRY 


No.    XXIX. —  CHAIR 
UPHOLSTERED     I  .V     RED     VELVET 


No.  XXX.— CHAIR 

MOUNTED     WITH     STAMPED     LEATHER 


No.    XXXI.— CHAIR 
UPHOLSTERED     IN     RED     VELVET 
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too  trivial,  nothing  too  small, 
for  him  to  give  of  his  best. 
This  may  also  be  gathered 
by  a  study  of  the  two  stoves, 
No.  xxxvi.  (height,  26  cm.) 
and  No.  xxxvii.  (height,  28 
em.).  The  stove  is  still  a 
paramount  necessity  in  conti- 
nental (H)untries,  now  as  then  ; 
naturally  the  dolls'  house  must 
be  furnished  with  them.  Each 
room  has  its  own.  No.  xxxvi. 
is  of  a  fine  deep-green  colour- 
ing. It  is  well  built,  and  is 
almost  identical  with  such  now  found  everywhere  in 
the  homes  of  the  peasants  in  South  Germany  and 
the  Austrian  provinces.  The  glazing  is  exceptionally 
tme  and  lustrous.  We  do  not  know  who  the  maker 
was,  but  he  must  have  been  in  his  way  a  fine  artist. 
No.  xxxvii.  has  another  interest,  insomuch  as  it  was 
not  primarily  made  for  a  dolls'  house,  but  to  serve  as 
a  model  for  larger  ones.  It  is  black,  the  decoration 
being  in  gold.  Notice  the  fine  architectural  stories 
above,  meant  evidently  to  resemble  a  house  with  its 
windows,  gables,  and  pointed  roof.  The  lower  part 
bears  on  two  of  its  columns  the  date  1550  and  the 
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No.    XXXIII.— BIRD- 
CIRC.\ 


work,  the  same  rare  cjuality  of 
workmanship  and  feeling  for 
design  which  the  craftsmen  of 
those  days  showed  in  all  their 
productions,  large  and  small, 
at  a  time  when  machinery  was 
unknown,  when  man — and 
woman  too — could  pause  at 
work,  regard  it  attentively, 
have  an  eye  for  every  detail, 
and  take  real  pride  in  all  he 
undertook.  Everywhere  the 
same  efficiency  is  shown.  The 
standard  aimed  at  was  a  high 
one.  The  craftsman  gave,  as  it  were,  of  his  very  self. 
And  surely  those  who  made  these  things  must  have 
loved  children.  How  otherwise  could  they  have 
spent  so  many  hours  of  patient  labour  on  these 
objects  destined  for  their  pleasure.  Toys  were  some- 
thing real  to  the  children,  thnigs  which  initiated 
them  into  a  greater  world.  By  the  possession  of 
small  articles,  perfect  in  their  workmanship,  they 
were  trained  to  seek  for  perfection  in  larger  things, 
trained  to  a  sense  of  refinement  and  beauty.  Such 
toys  as  these  in  Dr.  Figdor's  collection  will  help  us 
to  reconstrue  the  lives  of  the  children,  at  least  of  the 
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letters  H.G.D.  Two  of  the  sides  are  ornamented  with 
relief  medallions  of  the  Emperor  Charles  the  Fifth, 
who  is  wearing  the  famous  cap  now  in  the  museum 
in  Cluny,  without  which  he  never  appeared  in  public. 
The  other  two  sides  show  the  arms  of  the  family  of 
Nassau-Zweibriicken,  for  whom  the  stove  was,  no 
doubt,  especially  made. 

In  all  these  toys  there  is  shown  the  same  love  of 
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more  favoured  class  ;  take  us  back  to  those  little  girls 
in  Ulm,  more  than  three  hundred  years  ago,  when 
they  spent  happy  hours  in  orderly  amusement  playing 
with  their  dolls'  toys  and  furniture,  and  so  carry  us 
on  throughout  the  generations  of  other  little  girls 
who  were  to  find  enjoyment  and  pleasure  in  the  same 
things  as  their  mothers  and  grandmothers  had  done 
before  them. 
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FIG.    7.  THREE     GOBLETS,     TWO     WITH     THE     LETTERS     "DAMI' 

AND     ONE    WITH    THE    WORD     "VIVATUS" 


No.    I. RED      GLAZE      WARE      MANUFACTURED      AT      LEZOUX 


26 


Pottery 
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"The  Roman  Pottery  in  YorK  Museum" 

By  Thomas  May,  F. S.A.Scot.  Reviewed  by  George  Clinch 


A  WORK  of  iimisuiil  and  undoubted  importance 
dealing  with  Romano-Hiitish  pottery  and  Roman  pot- 
tery found  in  Britain  lies  before  us.  This  is  a  recent 
publication  by  Mr.  Thomas  May,  K.S.A.Scot.,  on  The 
RonuDi  Pottery  in  York  Museum.  It  deals  in  a  scien- 
tific manner  with  objects  which  many  collectors  value, 
but  perhaps  it  specially  appeals  to  the  museum  curator 
who  desires  to  understand  the  real  significance  of  the 
objects  in  his 
charge,  and 
to  classify, 
arrange,  and 
label  them 
with  scientific 
precision  and 
accuracy. 

It  is  a  well- 
known  fact  k-       ^' 

that  pots- 
herds are  to 
the  antiquary 
what  fossils 
are  to  the 
geologist. 
Pottery  frag- 
ments are 
practically  in- 
destructible, 
and  incapable 
of  losing  their 
characteris- 
tics either  of 
form  or  fabric. 
It  is  not  re- 
m  a  r  k  a  b  1  e , 
therefore,  that 
so  much  care 
and  attention 
should  have 
been  paid  to 
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fictile  remains,  whether  prehistoric,  Roman,  or  medie- 
val. It  is  certain  that  in  the  future  antiquaries  will 
need  to  pay  even  closer  and  more  minute  attention 
to  the  subject.  Every  feature  of  shape,  colour, 
ornament,  or  paste  has  its  value  in  helping  to  de- 
termine age,  provenance,  culture,  skill,  and  a  dozen 
other  points  as  to  the  remains  of  antiquity  and  the 
people  associated  therewith,  whose  traces  are  found 

from  time  to 
time  in  differ- 
ent parts  of 
the  country. 

It  is  pre- 
cisely in  this 
minute  and 
intimate  kind 
of  research 
that  Mr. 
M  a  y's  w  o  r  k 
will  prove  so 
valuable.  He 
writes  with 
moderation 
and  restraint. 
His  book  is 
the  result  of 
great  know- 
ledge and  ex- 
tensive  ex- 
perience. He 
brings  to  his 
task  a  fresh- 
ness of  obser- 
vation and  a 
keen  ness  of 
perception 
only  rarely 
found  in  the 
enthusiastic 
worker. 


FIG.    4.         FRAGMENT     OF     OLLA  FIG.    5.         MORTARIUM 
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"  The   Jxonian   Pottery   in    York   Museum " 


To  take  a  single  example.  It 
has  been  held  by  every  Roniano- 
I5riti.sh  antiijuary  for  more  tlian 
a  century  tliat  the  fragments  of 
Roman  ])ottery  found  in  such 
remarkable  abundance  on  the 
imitldy  foreshore  at  Otterham 
("reekand  Lower  Halstow  Creek 
mark  the  site  of  very  extensive 
Roman  pottery  works  in  East 
Kent.  'I'homas  Wright,  in  his 
'J'he  Celt,  (he  Roman,  and  the 
Saxon,  published  si.xly  years  ago, 
in  dealing  with  this  subject,  re- 
marks :  "  There  cannot  be  the 
least  doubt  that  it  is  the  refuse 
of  very  extensive  potteries  which 
existed  probably  during  nearly  the  whole  period  of 
the  Roman  occupation  of  Britain,  and  which  not  only 
supplied  the  whole  island  with  a  particular  class  of 
earthenware,  but  which  perhaps  also  furnished  an 
export  trade.  We  find,"  he  adds,  "  urns  and  other 
vessels  precisely  similar  to  the  Upchurch  ware  in 
considerable  quantity  among  the  Roman  pottery  dug 
up  in  the  neigh- 
bo  u  r  h  oo  d  of  ' ' 
Boulogne." 

Authority  after 
authority  has  ac- 
cepted and  en- 
dorsed the  view 
which  Wright  so 
definitely  pub- 
lished, and  al- 
though in  recent 
years  it  has  been 
felt  that  the 
ab.sence  of  kilns 
and  the  scarcity 
of  wasters  (or 
misshapen  pots 
spoiled  in  the 
firing)  were  un- 
fortunate and 
disquieting  facts, 
it  has  remained 
for  Mr.  May  to 
face  the  prob- 
lem again.*    He 
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*  Mr.  H.B.Wal- 
ters, in  the  preface 
to  his  Ciiialogue  of 
Roman   Pottery  in 


boldly  raises  the  question  as  to 
whether  pottery  was  ever  made 
at  U[)(hur(:h — at  least,  whether  it 
was  ever  made  there  on  anything 
like  the  scale  indicated  by  the 
great  accumulation  of  pottery, 
both  fragmentary  and  entire, 
which  extends  for  five  or  six 
miles  along  the  foreshore. 

Mr.  May's  opinion  is  that  "the 
accumulation  is  a  gradual  de- 
posit through  centuries  of  break- 
ages during  the  voyage,  and 
whole  vessels  dropped  overboard 
while  unloading  the  flat-bottomed 
ships  in  which  they  were  imported 
from  the  opposite  coasts — a  kind 
of  deposit  which  is  known  to  exist  near  to  Tilbury 
Fort,  higher  up  the  river  Thames." 

The  Romans  in  Britain  imported  large  quantities 
of  pottery  of  various  kinds  from  the  Continent.  For 
this  purpose  flat-bottomed  ships  were  employed,  and 
flat,  muddy  coasts  were  selected  as  the  places  of  land- 
ing the  cargo,  because  the  ships  could  there  lie  safely 

upon  the   mud 
~  w  i  t  h  o  u  t  m  u  ch 

danger  of  being 
injured  by  the 
waves  or  tides. 
This  explanation 
of  the  presence 
of  whole  and 
broken  pottery 
at  Upchurch,  at 
Tilbury,  and  pos- 
sibly even  at  Pud- 
ding Pan  Rock, 
off  Whit  St  able, 
seems  sufficient 
and  satisfactory. 
The  colour  of 
"  Upch  u  rch  " 
ware  is  another 
point  upon  which 
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the  British  Museum 
(1908),  considers 
that  it  is  extremely 
unlikely  that  pottery 
was  ever  made  on 
what  is  now  the 
U  pchurch  foi  eshore, 
but  thinks  it  may 
have  been  manufac- 
tured at  Higham. 
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The   Connoisseur 


there  has  been  much  popular 
misunderstanding,  and  Mr. 
May  very  properly  draws  at- 
tention to  it.  The  antiiiuaries 
who  lived  in  the  days  of 
Charles  Roach  Smith  attri- 
buted the  black,  grey,  and 
drab  colouring  to  the  pres- 
ence of  soot  and  fine  pani- 
cles of  carbon  arising  from 
the  use  of  smother-kilns  in 
the  firing  of  the  ware.  Mr. 
May  points  out  that  this  is 
incorrect.  Soot  and  carbon 
could  not  produce  a  perma- 
nent colouring.  The  sub- 
stance actually  producing  it 
was  black  iron  oxide  and 
ferro-silicate,  both  of  which 
could  be  produced  naturally 
in  the  smother- kilns  men- 
tioned. 

It  will  be  observed  that 
Mr.  May's  discoveries  and  theories  are  given  with 
restraint  and  modesty  not  always  found  in  the  pro- 
nouncements of  modern  archaeological  authorities. 
His  book,  which  is  primarily  concerned  with  the 
Roman  pottery  preserved  in  the  museum  at  York, 
really  embraces  a  far  wider  field,  and  deals,  to  a 
large  extent,  as  the  heading  of  the  pages  indicates, 
with  Roman  pottery  found  in  Britain. 

We  have  rarely  read  a  book  of  such  modest  pre- 
tension which  contains  so  much  in  the  way  of  precise 
and  concentrated  information,  and  we  cannot  help 
feeling  that  the  author  has  done  himself  and  his 
intimate  knowledge  an  injustice  by  undue  compres- 
sion. 

By  the  courtesy  of  the  author  and  the  Yorkshire 
Philosophical  Society,  we  have  been  permitted  to 
use  several  of  the  illustrations  which  adorn  Mr. 
May's  book,  and  the  following  are  a  few  notes  upon 
them : — 

No.  i. — (i)  An  olla  of  spheroid  form  with  incised 
pattern   in    star-like   form    (Lezoux)  ;    (2)  a   bowl   of 
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semi-globular  form  with  in- 
cised ornament  (Lezoux); 
(3)  shallow  bowl  of  Lezoux 
fabric  ;  (4)  upright  vase  with 
pedestal  foot;  (5)  fragment, 
including  base  and  one 
handle,  of  two-handled  cup  ; 
(6)  goblet,  vase  and  jug. 

The  three  vases  at  the  bot- 
tom of  the  figure  show  : — 

(a)  A  small  bulbous  gob- 
let with  the  letters  dami  in 
white  slip  ;  (b)  a  similar  ves- 
sel with  the  word  viv.\tus  ; 
(c)  a  similar  vessel  with  the 
letters  d.^mi. 

No.  ii. — (4)  Fragment  of 
olla;  (5)  mortarium,  the  in- 
side studded  with  grains  of 
quartz. 

No.  iii.  —  (7)   Large  two- 
handled    olla,   ornamented 
on    the    shoulder   with    two 
frilled  cordons,  one  above  and  the  other  between  the 
handles. 

No.  iv. — (8)  another  example  without  handles  and 
ornament. 

Nos.  V.  and  vi. —  Two  ollie  of  more  pear-shaped 
form  and  without  handles. 

Nos.  vii.  and  viii. — Honey  pots,  each  provided 
with  handles,  not  perhaps  for  carrying,  but  for  the 
securing  of  some  covering  over  the  mouth  intended 
for  the  security,  either  from  leakage  or  theft,  of  the 
contents. 

In  bringing  this  inadequate  notice  to  a  conclusion, 
it  is  impossible  to  avoid  the  remark  that,  whilst  the 
contents  of  the  volume  are  of  the  greatest  value  to 
arch;ieologists  and  collectors,  a  more  orderly  arrange- 
ment, an  index,  and  many  more  illustrations  are 
desirable,  so  that  everyone  interested  in  the  subject, 
whether  expert  or  elementary  students,  may  quickly 
and  easily  grasp  the  essential  facts.  It  is  inconceivable 
that  a  second  and  an  amplified  and  revised  edition 
can  be  long  delayed. 
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BV    FRANCOIS    BOUCHER 


(Collection    of  Mr.  Alfred   dc   Rothschild) 
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[The  Editor  invites  the  assistance  oj  readers 
information  required  by  Correspondents.^ 

Unidentified  Painting  (No.  52). 
Dear  Sir, — I  am  sending  you  a  photo  of  an  oil 
painting  of  which  I  should  be  very  pleased  if  you 
could  give  me  some  information.  The  date  written 
on  the  back  of  the  photo  is  on  a  piece  of  paper  on 
the  back  of  the  frame  of  the  painting.  I  may  say 
that  we  have  tried  to  establish  the  painter's  name, 
but  cannot  find  a  record  of  the  picture  anywhere,  so 
thought  The  Connoisseur  might  be  able  to  help. 

Oil  painting  6  ft.  5  in.  by  4  ft.  9  in.,  entitled  The  Banquet 
of  Venus. 

\Vritten  on  paper  on  back  of  frame  the  following : — 

The  Banqaet  of  Venus 

by  Titian  Vecellia 

1498 

in  the  inanner  of  Giorgione 

— ■  Vide  Lights  in  Art,  Venetian  School. 
I  am,  vours  faithfully.   C.  Z.  Taylor. 


of   The  Connoisseur  w/io  may  be  able  to  impart  the 

Van  Dyck's  "  D.-edalus  and  Icarus." 
Dear  Sir, — Where  is  Van  Dyck's  large  picture  of 
Dceda/tts  and  Icarus  mentioned  in  Smith's  Catalogue 
Raisenne,  page  103  (No.  365)?  Were  there  any 
early  copies  of  this  picture  made  ?  Who  is  the  greatest 
present  English  authority  on  Van  Dyck  ? 
Thanking  you  beforehand, 

I  am,  dear  Sir,  yours  truly, 

H.  (Mrs.  C.)  Willis-Fleming. 

Unidentified  Portrait  (No.  53). 
Sir, — The  accompanying  portrait  was  acquired  in 
India.  The  late  owners  have  had  it  over  sixty-five 
years.  It  was  left  to  them  by  an  aunt,  who  called  it 
Van  Tromp.  Neither  the  subject  nor  painter  have 
been  definitely  identified.  Some  English  authorities 
thought  it  might  be  Dutch ;  but  the  director  of  the 
Rijks  Museum  recommended  research  among  English 
naval  portraits,  as  it  might  be  an  Englishman  serving 
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UNIDENTIFIED     PORTRAIT 


in  India  about  17 10-1730.  It  appears  to  bear  a 
powerful  resemblance  to  the  Byngs,  and  notably  to 
Admiral  John  Byng  and  Viscount  Torrington.  Further 
research  tends  to  show  that  only  the  Byngs,  Anson, 
and  Warren  wore  similarly  braided  tunics.  The 
National  Portrait  Gallery  possesses  a  small  undated 
print  of  Anson  about  1730  in  this  identical  uniform. 
Through  the  courtesy  of  Lord  Torrington,  I  was  able 
to  see  the  Byng  portraits  at  Yates  Court.  The 
technique  of  the  picture  is,  however,  more  Dutch 
than  English.  I  have  it  here  in  London,  and  would 
show  it  to  any  readers  who  desired  to  see  it.  Any 
information  you  can  give  me  as  to  the  painter  or 
subject  would  be  much  valued. 

Yours  truly, 

E.  G.  P. 

Leeds  Medallions. 
De.\r  Sir, — It  is  to  be  regretted  that  the  appel- 
lation "  old  "  must  be  withdrawn  from  the  Leeds  black 
basalt  medallions  illustrated  in  the  April  Connois- 
seur. Conclusive  evidence  has  been  kindly  supplied 
by  a  correspondent,  who  knows  the  man  who  made 


them.  I  am  informed  that  the  maker  sold  them  as 
his  own  productions,  but  it  appears  that,  as  they 
got  on  to  the  market,  they  have  been  bought  by 
collectors  as  being  products  of  the  old  pottery,  and 
probably  dealers  have  sold  them  innocently  as  such. 
However,  this  would  not  have  been  possible  if  the 
maker  had  stamped  them  with  his  own  name  in 
addition  to  the  "  Leeds  Pottery  "  stamp. 

For  the  guidance  of  collectors  it  might  be  as  well 
to  state  that  the  medallions  were  made  in  various 
sizes,  also  as  rectangular  plaques,  and  some  black 
basalt  figures  have  been  made.  They  have  also  been 
made  in  white  or  cream  ware.  I  understand  that  the 
manufacture  of  the  black  basalt  is  now  discontinued, 
but  the  cream  ware  is  still  being  produced. 

Yours  truly. 

The  Writer  of  the  Article. 

Graves's  "History  of  the  Works  of  Reynolds." 

Dear  Sir, — I  am  very  anxious  to  make  an  im- 
portant correction  in  my  Hisiory  of  the  Works  of  Sir 
Joshua   Reynolds,  and  if  you  will  kindly  grant  me  a 
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little  space,  it  will  attain  greater  publicity  in  the  art 
world  than  through  any  other  medium. 

On  page  442,  under  the  portrait  of  Lady  Harriet 
Marie  Harris,  I  state  "the  picture  was  sold  by  the 
Earl  of  Malmesbury  to  Charles  G.  Wertheimer  in 
1898."  This  information  was  given  to  me  by  Mr. 
Wertheimer  himself;  but  I  have  since  found  that  it 
is  not  correct,  for  the  work  was  never  sold,  and  is 
still  in  the  possession  of  the  present  Earl  of  Malmes- 
bury. I  believe  Mr.  Wertheimer  commenced  some 
negotiations  on  the  subject,  but  they  were  never  carried 
out,  and  the  picture  was  returned  to  the  late  Earl, 
who  had  decided  not  to  part  with  it. 

Yours  fafthfully, 

Algernon  Graves. 


Unidentified  Portrait  (No.  54). 
Dear  Sir, — Will  you  be  so  kind  as  to  invite  the 
assistance  of  the  readers  of  The  Connoisseur  to 
identify  the  portrait  of  the  French  School  of  the 
eighteenth  century  of  which  I  enclose  you  a  photo- 
graph. 'I'he  painting  measures  38  in.  in  height 
and  31  in.  in  width.  It  has  been  suggested  that 
it  very  much  resembles  the  paintings  of  Hyacinthe 
Rigaud. 

Yours  faithfully, 

N.   E.   D. 


1'ainting  of  "The  (Juakdian  An(;kl"  (No.  55). 
Dear  Sir, — Herewith  I  enclose  a  photograph  of  a 
j)i(:tiire  named  T/ie  Guardian  Angel,  the  history  of 
which  and  tlie  artist's  name  I  am  anxious  to  find  out. 
The  painting  is  about  33  in.  by  24  in.,  and  is  on 
canvas.'    Can  any  of  your  readers  enlighten  me  ? 

Yours  truly, 

C.  E.  Mii.i.ER. 

P.S.  — It   is   believed  this  jiainting  is  the  work  of 
an  Old  Master. 

Uniden'iikiei)  Portrait  (No.  40). 
Sir, — In  the  July  number  of  'J'he  Connoisseur 
one  of  your  correspondents  wishes  information  as 
regards  an  oil  painting  illustrated  in  your  Magazine. 
I  send  the  enclosed  photo,  which  is  taken  from  a 
very  fine  Wedgwood  portrait  of  Charles  Fox  in  my 
possession.  I  think  there  can  be  ncj  mistake  about 
the  likeness  to  your  illustration. 

Maurice  Jonas. 

Painting  Attributed  to  Rubens  (No.  56). 
Dear  Sir, — I  should  be  very  pleased  to  obtain 
any  information  regarding  an  old  oil  painting  of  which 
I  enclose  a  photograph  herewith.  It  has  been  in  my 
family  many  years,  and  we  have  always  supposed  it 
to  be  a  Rubens.  On  the  back  of  the  canvas,  which 
is  very  frail,  there  is  a  portion  of  old  printed  paper. 
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ATTRIBUTED     TO     RUBENS 


Stating  that  the  picture  is  a  portrait  of  Helena 
Fourment  painted  by  her  husband,  Peter  Paul 
Rubens ;  but  there  is  no  signature  visible  on  the 
painting.  The  figures  are  life-size.  The  negro's  head 
has  a  blister  over  the  left  eye,  as  though^the  canvas 
had  been  scorched  at  some  time. 

I  am,  yours  truly,  E.  Ross. 


Unidentified    Portrait   (No.  37,    June 

Number). 

Dear    Sir,  —  "  Unidentified    Portrait,    No.   37," 

reminds  me  of  Mrs.  Lloyd,  whose  full-length  portrait, 

face  in  profile,  leaning  against  a  tree,  is  by  Sir  Joshua 

Reynolds. 

Truly  yours,    E.  Trevei.van. 


36 


WILLIAM    MOSSOP 


BORN     I75I,    DIED     1805 


Two  Recently 

Discovered 

Portraits 


Under  the  auspices  of  the  Department  of  Technical 
Instruction,  a  series  of  five  public  lectures  with  lime- 
light illustrations  has  recently  been 
given  in  Dublin  by  distinguished 
specialists,  dealing  with  the  more 
important  exhibits  in  the  National 
Museum  of  Ireland.  Apart  from  their  educative  value 
md  the  gratefulness  with  which  they  have  been  re- 
ceived, these  lectures  have  resulted  in  two  important 
finds.  While  preparing  his  paper  on  the  two 
Mossops — father  and  son — the  noted  Irish  medallists 
af  the  later  eighteenth  and  early  nineteenth  centuries, 
Mr.  Archibald  McGoogan,  the  well-known  landscape 
painter  and  antiquary,  was  lucky  enough  to  discover 
the  whereabouts  of  a  grand-daughter  of  the  younger 
Mossop,  a  lady  who  was  obliging  enough  to  place  at 
his  disposal  two  unpublished  portraits  of  the  noted 


medallists.  One  is  a  miniature  of  William  Mossop 
the  elder,  and  the  other  an  oil  painting  of  William 
Stephen  Mossop.  By  whom  these  were  executed 
cannot  now  be  ascertained  ;  but  as  the  younger 
Mossop  was  the  first  secretary  of  the  Royal  Hibernian 
Academy,  it  is  conjectured  that  his  portrait  was  the 
work  of  Rothwell.  It  is  now  the  good  fortune  of 
The  Connoisseur  to  give  to  the  world,  for  the  first 
time,  reproductions  of  these  two  valuable  portraits. 
Under  the  circumstances,  it  is  not  surprising  to  find 
that  Mr.  McGoogan's  lecture  proved  highly  successful. 


WILLIAM    STEPHEN    MOSSOP 


BORN    1788,    DIED      1827 
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KEYSTONES    FROM    NO.  4,    TENTERDEN    STREET,    HANOVER    SQUARE 


Keystones  from 
No.  4, 

Tcnterden  St., 
Hanover  Square 

The  keystones 
illustrated  bear 
the  crest  of  the 
Hales  family, 
of  Hales  Place, 
Tenterden, 
Kent.  The  key- 
stones came  from 
No.  4,Tenterden 
Street,  Hanover 
Square.     The 

house  was  evidently  built  quite  at  the  beginning  of 
the  eighteenth  century,  perhaps  by  Sir  Edward  Hales, 
who  was  Lieutenant  of  the  Tower  under  James  II., 
and  accompanied  him  into  exile,  and  was  afterwards 
created  Earl  of  Tenterden  by  James  II.     Or  it  may 
have   been   built  by  his  son,   Sir  John  Hales,   who 
owned  the  property  (on  which  Tenter- 
den Street  was  built)   in   1720.     The 
house    and     property    afterwards    was 
bought  by  Lord  Carnarvon  about  1760, 
who  made  No.  4,  Tenterden  Street,  his 
town  house.    The  old  deeds,  now  in  the 
hands  of  Lord  Carnarvon's  solicitors, 
deal  more  with  the  land  than  the  actual 
houses,  and  we  cannot  find  from  them 
or   the   old    rate    books    whether   the 
house  was  ever  actually  occupied  by 
the  Hales  family.     If  descendants  of 
the   Hales  family  exist,  they  should  be 
interested  in  the  keystones,  and  also 
might  give  us  some  interesting  history 
of  the  house. 

Tamworth  Castle    Millenary 
Celebrations 

On  July  9th,  at  Tamworth,  Earl 
Ferrers,  in  the  presence  of  a  large 
and  distinguished  company,  including 


•   ^  Bi  ^    • 


eleven  mayors  of 
Midland  towns 
and  two   mem- 
bers   of  Parlia- 
ment, unveiled 
a  memorial  to 
.'E  t  h  e  1  f  1  e  d  a 
("The  Lady  of 
the  Marches  "), 
daughter  of  Al- 
fred   the    Great. 
The  memorial 
stands    at    the 
base    of    the 
mound  upon  the 
crest    of   which    Tamworth   Castle   was   built.     This 
mound  was  raised  in  the  year  a.d.  913  (exactly  one 
thousand  years  ago),  by  order  of  ^'Ethelfleda,  as  a 
bulwark  against  the  incursions  of  the  Danes. 

The  base  of  the  memorial  is  of  silver-grey  Cornish 
granite.  The  pedestal  and  capital  are  executed  in 
HoUington  stone.  The  shaft  is  barrel- 
shaped  and  fluted,  and  the  capital  is 
carved  with  interlaced  ornament,  the 
idea  being  to  make  it  suggestive  of  the 
work  of  the  Saxon  period. 

The  group — .'flthelfleda  and  Athel- 
stane — are  represented  as  guarding  the 
fortress  on  the  top  of  the  mound.  The 
inscription  on  the  memorial  is  : — 

A.        To  commemorate  the  building       D. 

913.  of  the  Castle  Mound  by  1913. 

^thelfleda,  Lady  of  the 

Mercians. 

'  The  designer  was  Mr.  H.  C.  Mitchell, 

I  j  of  Tamworth,  and  the  sculptor,  Mr.  Ed- 

ward George  Bramwell,  R.B.S.,  model- 
j  ling  master  at  the  Westminster  School 

'- —      -'-  of  Art.      The  height  of  the  memorial 

*»" 'tft  is  about  nineteen  feet  from  the  base. 


tea/ 


S^N^oies    071    Our   Plates    appear   on 
page  56.] 


STATUE    OF    .5LTHELFLEDA    UNVEILED    AT    TAMWORTH    CASTLE,    JULY    9TH 
PHOTO     J.    W.    WATERS 
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The  sales  of  prints  during  June,  though  not  productive 
of  many  sensational  items,  included  a  large  proportion  ot 
important  lots,  and  prices  generally  were 
Engravings  well  maint  '.ined.  At  the  two  days'  sale 
of  the  collection  of  Mr.  Horace  Stone 
Wilcox,  of  Plymouth,  at  Messrs.  Sotheby's  on  June  5th 
and  6th,  304  lots  realised  ;^962,  towards  which  /126 
was  contributed  by  two  pen-and-ink  studies  by  Cesare 
da  Sesto,  the  other  principal  items  being  two  open 
letter  proofs  by  \V.  Whiston  Barne\-,  after  R.  Cosway, 
namel)-.  Lords  Geon^e  and  Charles  Spencer,  £\^,  anil 
Lady  Caroline  Spencer,  £\<^.  Richer  fare  was  provided 
at  Messrs.  Christie's  on  June  9th,  when  the  Early  Eng- 
lish School  was  well  represented.  The  lots  belonging 
to  the  late  Walter  Behrens,  Esq.,  of  Manchester,  in- 
cluded first  state  proofs  of  Miss  Sarah  Campbell,  by 
V.  Green,  ^168;  The  Marlborough  Family,  large  plate, 
by  C.  Turner,  ;^68  5s.  ;  and  The  Duchess  of  Buccleuch 
and  Daughter,  by  J.  Watson,  ^^35  4s. ;  and  Mrs.  Pel- 
ham  Feeding  Chickens,  by  W.  Dickinson,  only  state, 
^^367  IDS.,  all  after  Sir  Joshua  Reynolds.  Amongst  the 
anonymous  properties  a  set  of  the  thirteen  Cries  of 
London,  after  F.  Wheatley,  R.  A.,  printed  in  colour,  and 
with  broad  margins,  realised  £<^<^1  los.  For  purposes 
of  comparison  it  may  be  mentioned  that  on  June  23rd — 
also  at  Messrs.  Christie's— 10  of  the  ordinary  impressions, 
in  bistre — Knives  and  Scissors,  Old  Chairs  to  Mend,  and 
LLot  Spiced  Gingerbread  hemg  missing — brought  £y^  1 25. 
After  Morland  there  were  a  number  of  impressions 
printed  in  colours,  of  which  the  following  may  be  singled 
out  :— By  W.  Ward,  Blind  Man's  Buff,  £\2,b  los. ; 
Juvenile  Navigators,  £72)  los. ;  The  Last  Litter  and  The 
Hard  Bargain,  £\tii>  the  pair  ;  The  Turnpike  Gate,  £\ib ; 
The  IVarrener,  £c)c)  15s.;  and  The  Shepherds,  £()()  15s. 
By  P.  Dawe,  Children  Fishing  and  Children  Gathering 
Blackberries,  ^273  the  pair.  By  J.  R.  Smith,  The  Story 
of  Letitia,  set  of  six,  ;^262  los.,  and  Christinas  Gambols, 
together  with  the  companion  plate  Christmas  Holidays, 
after  J.  R.  Smith,  both  engraved  by  the  last-named, 
^346  IDS.  Other  proofs  in  colour  included  Miss  Farren, 
after  Lawrence,  by  F.  Bartoiozzi,  ^{'388  ids. — an  impres- 
sion in  bistre  brought  £2,0  95. ;  Master  Lambton,  after 
the  same,  by  S.  Cousins,  ;^i68 — a  proof  before  the  title 
in  black  brought  ;^io5  ;  Miss  Farren,  Mrs.  Siddons,  and 
The  Ducliess  of  Devonshire,  by  Bartoiozzi  and  Tomkins, 


after  Downman,  ^i'lSg;  Maternal  Love  (Mrs.  Morgan 
and  child),  after  Russell,  by  P.  W.  Tomkins,  £qb  12s.; 
Morning  and  Fvening,  after  W.  Hamilton,  by  Barto- 
iozzi, ^157  10s.  ;  Mrs.  Fitzherbert,  after  Cosway,  by  J. 
Conde,  .^89  5s. ;  Louisa,  by  and  after  W.  Ward,  ;^73  los. ; 
The  French  and  English  Firesides,  a  pair  after  Ansell, 
by  P.  W.  Tomkins,  £\\<^  los.  ;  The  School  Door  and 
The  Cottage  Door,  after  Wheatley,  by  G.  Keating, 
£141  15s.;  The  Sailor's  Orphatis,  after  Bigg,  by  W. 
Ward,  .^71  8s.;  Mrs.  Duff,  after  Cosway,  by  J.  Agar, 
^52  IDS.;  and  The  Milk-lVoi/ian  and  Woman  taking 
Coffee,  by  L.   Marin,   ;^I57   los. 

Among  the  impressions  in  monochrome,  not  already 
recorded,  the  highest  price  was  obtained  for  a  proof 
before  any  inscription  of  W.  Ward's  plate  of  The  Frank- 
land  Sisters,  after  Hoppner,  which  realised  ;f997  10s.,  a 
good  price,  but  only  two-thirds  of  the  record.  Other  lots 
that  should  be  mentioned  included  Lady  Mildmay,  after 
Hoppner,  by  W.  Say,  open  letter  proof,  ^^273  ;  Edmund 
Burke,  after  Romney,  by  J.  Jones,  £<^i,  103.  ;  Colonel 
St.  Leger,  after  Hoppner,  by  G.  Dupont,  ^^94  ids.  ;  The 
Promenade  at  Carlisle  House,  after  and  by  J.  R.  Smith, 
/105  ;  William  Pitt,  after  Lawrence,  by  C.  Turner,  proof 
before  letters,  £^0  8s.  ;  and  I^ady  Taylor,  after  Sir  J. 
Reynolds,  by  W.  Dickinson,  impression  with  uncut 
margin,  ^57   15s. 

Messrs.  Puttick's  sale  on  June  13th  was  wholly  of 
modern  engravings,  and  on  the  whole  the  prices  were 
moderate.  The  following  were  among  the  original 
etchings  sold,  all  being  signed  proofs.  Andrew  F. 
Affleck,  Monastery  of  St.  Jerome,  Bellein,  £i,  5s.  ;  and 
Toledo,  £'^  IDS.  ;  Frank  Brangwyn,  Breakiitg  up  of  the 
"Duncan,"  £12,  2s.  6d.  ;  and  Cannon  Street,  £12  is.  6d.  ; 
Hedley  Fitton,  I'ia  del  Girolam,  £\\  lis.  ;  Aisles  of 
Chartres,  £17  17s.  ;  John  Knox's  House,  Edinburgh, 
£\2i  13s.  ;  and  St.  Andrew's  Castle,  £\o  ids.  ;  Alex.  H. 
Haig,  The  Cathedral  of  Cefalu,  £\o  los.  ;  The  Church 
of  San  Francesco  at  Assisi,  £\  5  1 5s.  ;  and  Burgos  :  The 
South  Aisle,  £Z  8s.  ;  and  Ernest  S.  Lumsden,  Menzies 
and  Co.,  £4  5s. 

At  the  sale  held  by  Messrs.  Sotheby  on  June  20th — 
the  pictures  in  which  have  already  been  mentioned — there 
were  some  noteworthy  items  which  realised  good  prices. 
A  feature  of  the  modern  taste  for  old  mezzotints  is  that 
male  portraits,  which  a  few  years  ago  would  have  been 
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passed  by  by  the  ordinary  collector,  are  now  bringing 
prices  consistent  with  those  attained  for  likenesses  of 
members  of  the  fairer  sex.  Thus  on  the  present  occasion 
an  early  impression  of  Sir  Hyde  Parker,  by  J.  Walker, 
after  G.  Romney,  realised  £22^,  whilst  at  the  same 
sale-rooms  on  June  18th  a  proof  before  letters  of  Lonf 
Newton,  by  C.  Turner,  after  Sir  Henry  Raeburn,  brought 
^450.  Other  high  prices  were  attained  by  Mrs.  Daven- 
port, by  J.  Jones,  after  G.  Romney,  early  impression  of 
the  only  state,  £22"^  ;  Le  Concert,  by  A.  J.  Duclos,  after 
A.  de  St.  Aubin,  finished  proof  before  letters  and  before 
coat  of  arms,  supposed  to  be  a  unique  impression,  ;i^3oo  ; 
Saturday  Morning,  b>-  T.  Burke,  and  Sunday  Morning, 
by  \V.  Nutter,  both  after  W.  R.  Bigg,  the  pair,  printed 
in  colours,  ;^200  ;  Black-eyed  Susan,  after  H.  Bunbury, 
by  VV.  Dickinson,  in  colours,  £qZ  ;  The  Horse  Feeder, 
after  G.  Morland,  by  J.  R.  Smith,  in  colours,  £';i\  ;  The 
New  London  Royal  Mail  (Liverpool  and  London),  b\ 
C.  Hunt,  aquatint  printed  in  colours,  £21;  and  Mrs. 
Fitzherhcrt,  after  R.  Cosway,  by  J.  Conde,  printed  in 
colours,  £\bo.  A  complete  set  of  the  22  plates  of  Con- 
stable's English  Landscape,  by  David  Lucas,  with  an 
additional  plate  of  Salisbury  Cathedral,  small,  all  proofs 
before  letters,  and  in  the  original  wrappers,  brought  /^i6o; 
and  a  proof  of  The  Rainbow,  Salisbury  Cathedral,  by  and 
after  the  same,  with  title  in  etched  letters,  £^\.  At  the 
same  sale  a  collection  of  proofs  of  some  of  the  principal 
plates  by  S.  Cousins,  belonging  to  the  late  Francis 
Hepworth,  Esq.,  were  disposed  of  They  included  the 
following  proofs: — After  Sir  Thomas  Lawrence,  AHss 
Crokcr,  before  the  title,  £(x> ;  Lady  Dover  and  Child, 
before  title  and  publication  line,  £dt2  ;  Louisa  Countess 
of  Durham,  before  all  letters,  £\i,(i;  Countess  Goiver 
and  Daughter,  with  first  publication  line  and  before 
title,  ^80  ;  Countess  Grey  and  Children,  before  title  and 
publication  line,  ^80 ;  Elisabeth,  Countess  Grosvenor, 
the  uncut  plate  before  title,  £^2 ;  Master  Lambton, 
before  the  title,  £61 ;  Miss  Julia  Macdonald,  with  first 
publication  and  before  title,  £2b ;  Lady  Peel,  before 
title,  signed,  ^58  ;  and  Miss  Julia  Peel,  before  title,  £b2  ; 
after  Sir  J.  Reynolds,  Georgiana,  Duchess  of  Devonshire, 
artist's  proof,  ;^i8,  and  Mary  Isabella,  Duchess  of  Rut- 
land, artist's  proof,  £\(i;  and  after  C.  ^L  Dubufe,  La 
Surprise,  proof  before  all  letters,  £21.  All  the  fore- 
going were  signed  by  the  engraver. 

The  rage  for  colour-prints  shows  every  sign  of  con- 
tinuing. At  Messrs.  Christie's  on  June  23rd  a  number 
of  examples  after  Morland,  Ward,  and  other  painters 
realised  prices  which  even  a  year  or  two  back  would 
have  been  received  with  incredulity.  Some  of  the  princi- 
pal items  included  : — After  George  Morland,  Cottagers 
and  Travellers,  £$?>?> ;  Children  Bird-Nesting,  ;^2io  ;  The 
Storm  and  The  Dram,  £\26  ;  A  Visit  to  the  Boarding 
School  and  A  Visit  to  the  Child  at  Nurse,  £2-]},  ;  and 
The  Farmer's  Stable,  £Zi,  2  5.,  all  by  W.  Ward  ;  Children 
Playing  at  Soldiers,  by  G.  Keating,  ;^23i  ;  Morning,  or 
The  Benevolent  Sportsman,  and  Evening,  or  The  Sports- 
man's Return,  by  J.  Grozer,  ;^378  ;  and  A  Party 
Angling,  by  Keating,  and  The  Angler's  Repast,  by 
W.  Ward,  ;^378.    After  James  Ward,  The  Rocking-Horse, 


b>-  himself,  £\-j%  los. ;  Compassionate  Children,  by  W. 
Ward,  ^157  los.  ;  Haymakers,  by  W.  Ward,  ;^i52  ids.  ; 
and  Disobedience  in  Danger  and  Disobedience  Detected, 
by  W.  Barnard,  £\^7.  After  Reynolds,  The  Affectionate 
Brothers,  by  Bartolozzi,  ^^147.  After  W.  Ward,  Morning, 
or  the  Reflexion,  by  J.  Grozer,  £()(i  12s.  After  the  Rev. 
M.  W.  Peters,  Sofihia,  by  James  Hogg,  ^^'183  15s.  After 
H.  Thomson,  Crossing  the  Brook  (Lad)-  Leicester),  ;ii^252. 
.After  W.  Owen,  The  Cottage  Door,  by  H.  Meyer,  ^i'Sg  5s. ; 
and  The  Road  Side,  by  W.  Say,  £\\'i  los.  ;  and  after 
Bigg,  by  W.  Ward,  The  Romps  and  The  Truants,  ;^2io. 
A  number  of  sporting  prints  which  were  included  in  the 
sale  also  realised  good  prices.  Amongst  these  may  be 
mentioned  the  set  of  eight  aquatints  of  Fox  Hunting, 
engraved  by  H.  Aiken,  after  W.  P.  Hodges,  with  the 
rare  supplementary  plate,  and  the  lithographic  title-page 
of  The  Sportsman's  Arms,  in  the  original  paper  covers, 
^315;  A  Sporting  Tandem  and  Something  Slap,  by 
Hunt  and  Reeve,  after  H.  A'.ken,  in  colours,  ;^40  19s.  ; 
Mail,  Stage,  and  Tandem,  a  set  of  three  in  colours, 
^100  i6s.  ;  Going  Out,  Finding,  Coursing,  and  The 
Death,  after  R.  Jones,  a  set  of  four  printed  in  colours, 
-£131  5s- ;  Quicksilver  Royal  Mail,  after  Pollard,  by  C. 
Hunt,  in  colours,  ;iC37  i6s. ;  The  Procession  ^^  ad Montefn," 
by  and  after  J.  Pollard,  in  colours,  £2,6  1 5s. ;  The  Tagloni 
Windsor  Coach,  after  J.  Pollard,  by  R.  G.  Reeve,  in 
colours,  £2<)  8s. ;  Tandem,  after  Pollard,  by  J.  (^.leadah, 
in  colours,  ^^25  4s.  ;  Easter  ^fonday,  Epping  Forest,  by 
and  after  J.  Pollard,  a  pair  in  colours,  £^\  12s.;  and 
King  George  IV.  leaving  Carlton  Palace  for  Windsor, 
by  T.  Sutherland,  in  colours,  ^^30  9s. 

At  Messrs.  Puttick's  on  June  30th  Les  Hazards  Heureux 
de  TEscarpolctte,  by  N.  de  Launay,  after  J.  H.  Fragonard, 
1st  state  before  title  and  arms,  brought  £io~i  ;  Pomona 
and  Ceres,  by  Bartolozzi,  after  Cipriani,  the  pair  in 
colours,  £7?)  15s.  ;  Princess  Frederique  Louisa  Wil- 
helmina,  by  P.  Descourtis,  after  Hentzl,  and  Toselli, 
proof  before  letters,  with  uncut  margins,  printed  in 
colours,  ;{^i4i  15s.;  Mrs.  Bradyll,  by  Samuel  Cousins, 
after  Sir  Joshua  Reynolds,  proof  before  the  Association's 
stamp  and  inscribed  private  plate,  ;^43  is.;  and  an 
artist's  proof  of  Mrs.  Home  Drummond,  by  H.  Scott 
Bridgwater,  after  Raeburn,  £\o  10s. 

It  was  through  the  late  Mr.  T.  R.  Way  and  his  father 
that  Whistler  commenced  to  practise  in  lithography.  It 
was  therefore  to  be  expected  that  the  collection  of  Mr. 
Way,  junior,  which  was  sold  by  Messrs.  Sotheby  on 
July  1st,  should  contain  a  large  number  of  lithographs 
by  the  Anglo-American  artist.  Some  of  these  realised 
high  prices,  among  the  more  noteworthy  being : — Lime- 
house  (No.  4  in  Mr.  T.  R.  Way's  catalogue),  2nd  state, 
/15  15s.;  Nocturne  (5),  ^24;  The  Thames  {\2t^,  £li); 
Portrait  of  Walter  Sickert  (79),  ist  state,  £17,  the  same 
in  later  state,  £\^  ;  La  Robe  rouge  (68),  £\\  15s. ;  Lady 
Haden  (143),  £i\  ;  Little  Dorothy  {us),  £i7  ;  Portrait 
of  Miss  Howclls  (75),  ;^i6  ;  The  Broad  Bridge  (8),  £29  ; 
and  The  Tall  Bridge  (9),  £iS- 

A  little  while  before  The  Connoisseur  extra  num- 
ber of  the  "Life  of  James  Ward"  was  published,  a 
connoisseur,  who  had  accumulated  what  was  probably 
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the  finest  series  of  enjjravings  after  this  artist  in  exist- 
ence, explained  that  he  collected  "Wards"  partly  be- 
cause he  did  not  care  to  yivc  the  high  prices  demanded 
for  engravings  after  Morland.  At  the  present  time 
there  is  practically  no  difference  in  the  sums  realised  for 
fme  plates  after  either  artist.  At  the  sale  of  engravings 
the  property  of  Edward  Walter,  Esq.,  of  Croft  House, 
Croft,  Leicester,  whicli  took  place  at  Messrs.  Christie's 
on  July  8th,  when  a  number  of  choice  impressions  after 
the  works  of  the  two  brothers-in-law  were  dispersed, 
the  highest  prices  for  individual  works  were  attained  by 
two  plates,  A  Vegetable  Market  and  Outside  a  Country 
Alehouse,  both  by  W.  Ward,  after  James  Ward.  Each 
of  these  impressions,  printed  in  colours,  brought  ^210. 
Other  plates  in  colours,  after  the  same  artist,  included 
Selling  A'liM'its  and  T/ie  Citicen's  Retreat,  both  by  W. 
Ward,  ;f^2io  the  pair,  £7^  being  obtained  for  the  same 
pair  in  monochrome,  and  A  Cottager  Going  to  Market 
and  A  Cottager  /Returning  from  Market,  both  by  James 
Ward,  ;^2io;  whilst  for  an  etched  letter  proof  in 
monochrome  of  The  Hocking  Horse,  also  by  and  after 
James  Ward,  £60  i8s.  was  realised.  Among  the  higher 
priced  engravings  after  Morland  were  the  following : — 
The  Labourer's  Luncheon  and  The  Peasant's  Repast, 
by  C.  Josi,  ;^ii5  10s.  ;  Gathering  Fmit  and  Gathering 
Wood,  by  R.  Meadows,  £i7%  los. ;  The  Drain,  by  W. 
Ward,  £7'&  15s. ;  The  Woodcutter,  by  W.  Ward,  £bi,  5s. ; 
The  Farmer's  Stable,  by  W.  Ward,  ;^  1 47  ;  The  Shepherds, 
by  W.  Ward,  £<)()  15s.;  Breaking  the  Ice,  by  J.  R. 
Smith,  £72>  los. ;  The  Contented  Waterman  and  Jack  in 
Bilboes,  by  W.  Ward,  ;^I20  15s.;  The  Happy  Cottagers 
and  The  Gipsies'  Tent,  by  J.  Grozer,  ^^315  ;  Gipsies,  by 
W.  Ward,  £()^;  The  Hard  Bargain  and  The  Last  Litter, 
by  W.  Ward,  £12,6;  Childish  Amusement  and  Youth 
Diverting  Age,  by  Dickinson  and  Grozer,  ;^I52  5s.; 
Children  Fishing  and  Children  Gathering  Blackberries, 
by  P.  D awe,  ;/^ 1 99  los. ;  Children  Playing  at  Soldiers, 
by  G.  Keating,  ^£'115  los.  ;  Blind  Man's  Buff,  by 
W.  Ward,  ^^141  15s.;  Travellers  and  Cottagers,  by 
W.  Ward,  £},\^\  The  First  of  September:  Morning  and 
Evening,  a  pair,  by  W.  Ward,  ;^22o ;  Dancing  Dogs  and 
Guinea  Pigs,  by  T.  Gaugain,  £i?>();  St.  James'  Park 
and  A  Tea  Garden,  by  F.  D.  Soiron,  £\i2,  15s.;  A  Visit 
to  the  Boarding  School  and  A  Visit  to  the  Child  at 
Nurse,  by  W.  Ward,  ;i^3i5;  and  A  Party  Angling 
and  The  Anglers'  Repast,  by  W.  Ward  and,  Keating, 
/388  IDS.  After  Wheatley,  Rustic  Sympathy  and  Rural 
Benevolence,  by  G.  Keating,;^  199  103. ;  and  Rustic  Hours  : 
Morning,  Noon,  Evening,  and  Night,  by  H.  Gillbank, 
£2\o  the  set  of  four. 

Among  engravings  in  monochrome  after  Morland 
were  the  following :— By  W.  Ward,  Blind  Man's  Buff, 
;^44  2s. ;  Cottagers  and  Travellers,  £yi  8s.;  The 
Farmer's  Stable,  proof  before  letters,  ^75  12s.  ;  The 
Sportsman's  Return,  £44.  2s. ;  The  Thatcher,  ^48  6s. ; 
and  The  Shepherds,  £42 :  by  James  Ward,  Sunset  : 
A  View  in  Leicestershire,  £(,Z  i6s. ;  and  by  J.  Grozer, 
Morning,  or  the  Benevolent  Sportsman,  and  Evening, 
or  the  Sportsman's  Return,  £6c)  6s. 

Included    in    other   properties  were    the  following: — 


Printed  in  colours,  Susan's  Farewell,  after  Morland,  by 
C.  Knight,  ^60  1 8s. ;  Farmer's  Door  and  Squire's  Door, 
after  the  same,  by  15.  Duterrau,  ^304  los.  ;  Lady  St. 
John,  after  Hoppner,  by  W.  W.  Barney,  ^84  ;  The 
Pleasures  of  Education  and  Woman  '•with  Spaniel,  by 
L.  Marin,  ^189  ;  The  Soldier's  Widoiu  and  Jlie  Sailor's 
Orphans,  after  Bigg,  by  W.  Ward,  ;^i4i  5s.  ;  Duke 
Domum  and  Black  Monday,  after  the  same,  by  J.  Jones, 
^168;  Crossing  the  Brook,  after  H.  Thomson,  by  W. 
S;iy,  ^152  5s.  ;  The  Encatnp/iient  at  Brighton  and  The 
Departure Jrom  Brighton,  after  Wheatley,  by  J.  Murphy, 
^99  ;  Hawking,  after  J.  Howe,  by  C.  Turner,  .2^199  los. ; 
and  The  Duke  of  Hamilton,  after  Garrard,  by  W. 
Ward,  ^84. 

The  disposal  of  the  stock  of  the  late  Mr.  Vaughan,  of 
Brighton,  occupied  Messrs.  Sotheby  the  three  days 
July  2nd  to  4th,  during  which  604  lots  realised  an 
aggregate  of  ^5,690  14s.  These  included  the  following : — 
By  F.  Bartolozzi,  The  Aerial  Travellers  ( V.  Lunardi, 
Mrs.  Sage  and  G.  Biggen),  after  Rigaud,  in  colours, 
;^59  ;  by  P.  Roberts  and  J.  C.  Stadler,  /  7vill  have  a  Kiss, 
after  Adam  Buck,  in  colours,  with  full  margin,  ^34;  by 
T.  Burke,  Lady  Rushout  and  Daughter,  after  A.  Kauff- 
man,  oval,  in  brown,  ^42  ;  by  J.  Agar,  Mrs.  Duff,  after 
Cosway,  in  colours,  ^53  ;  by  J.  M.  Uelattre,  Stern  and 
the  Grisette  and  The  Vicar  of  Wakefield,  after  Wheatley, 
proofs  before  letters,  printed  in  colours,  £76 ;  by  J. 
Heath,  Mrs.  Siddons,  after  Lawrence,  printed  in  colours, 
^23  ;  by  C.  Knight,  British  Plenty  and  Scarcity  in 
India,  after  H.  Singleton,  printed  in  colours,  £70.  After 
George  Morland,  Childish  Amusement,  by  W.  Dickin- 
son, printed  in  colours,  ^^46 ;  The  Squire's  Door,  by  B. 
Duterrau,  printed  in  colours,  ^97  ;  Delia  in  the  Country, 
by  J.  R.  Smith,  printed  in  colours,  ^82  ;  the  same, 
etched  letter  proof,  in  brown,  ;£35  ;  and  Constancy  and 
Variety,  by  W.  Ward,  printed  in  colours,  ^93.  After 
Sir  Joshua  Reynolds,  Jane  Countess  of  Harrington  and 
Children,  £<^\  ;  Lady  Smyth  and  Children,  £7S;  Lady 
Elizabeth  Foster,  ;{^i6o  ;  Master  Philip  Yorke,  £()o  ;  and 
Master  Leicester  .Stanhope,  £76,  all  by  F.  Bartolozzi, 
and  all  printed  in  colours ;  and  A  Snake  in  the  Grass, 
by  J.  R.  Smith,  printed  in  colours,  ;^76.  After  and  by 
J.  R.  Smith,  Narcissa  and  Flirtilla,  printed  in  colours, 
^150,  and  a  similar  pair  in  black,  ;^38.  After  Huet 
\'illiers,  Mrs.  Q.,  by  W.  Blake,  and  Windsor  Castle, 
by  G.  Maile,  after  J.  B.,  a  pair,  printed  in  colours,  ;£76. 
.After  J.  Northcote,  The  Alf>ine  Traveller,  by  J.  Ward, 
printed  in  colours,  ^^152;  and  by  W.  Ward,  Louisa 
Mildmay,  after  himself,  etched  letter  proof  in  colours, 
^40;  Thoughts  on  Matri/nony,  after  J.  R.  Smith,  and 
Louisa,  after  W^  Ward,  the  pair  printed  in  colours,  ^76  ; 
and  Outside  a  Farrier's  Shop,  after  Garrard,  ^^123. 

A  number  of  modern  etchings  and  engravings  sold  by 
Messrs.  Sotheby  on  July  7th  generally  realised  moderate 
prices.  They  included  the  Approach  to  Venice,  by  R. 
Wallis,  after  J.  M.  W.  Turner,  proof  before  letters, 
£4  4%.  ;  Windmill  Hill,  by  Sir  F.  Seymour  Haden, 
£7  15s.  ;  Peasants  going  to  Work,  by  J.  F.  Millet, 
£7  loi.  ;  Portrait  of  Thomas  Carlyle,  by  R.  Josey,  after 
Whistler,  artist's    proof,   ;{^io;    and   an   artist's  proof  of 
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IV/nstier's  Mother,  by  and  after  the  same,  £\2.  The 
sale  held  by  Messrs.  Christie  on  July  23rd  also  included 
a  number  of  modern  works,  of  which  the  following  may 
be  mentioned,  all  of  them  being  artists'  proofs,  unless 
otherwise  stated  : — Lady  Charlotte  Duncoinbe,  by  Scott 
Bridgwater,  after  Hoppner,  £b  6s. ;  Lady  Carmichael, 
by  the  same,  after  Raeburn,  ^8  i8s.  6d.  ;  I^ady  Castle- 
reagh,  by  H.  T.  Greenhead,  after  Lawrence,  £\f)  19s.  ; 
The  Sta^ord  Children,  by  T.  G.  Appleton,  aftef  Romney, 
^14  14s.;  At  Evening  Time  and  Parting  Day,  by  B. 
Debaines,  after  Leader,  £1^,  15s.  ;  Hon.  Mas  Binghavi, 
by  S.  Cousins,  after  Reynolds,  £\i,  14s.  ;  Miss  LJnley 
and  her  Brother,  by  N.  Hirst,  after  Gainsborough, 
^13  135.  ;  The  Last  Furrow,  original  etching  by  H. 
Dicksee,  ^13  13s.  ;  and  Hunters  at  Grass,  by  C.  G. 
Lewis,  after  Landseer,  £'^  5s. 

At  Messrs.  Puttick  and  Simpson's  an  important  col- 
lection of  Baxter  colour-prints,  the  owner  of  which  was 
not  stated,  was  dispersed  on  July  4th.  Among  the  high- 
est priced  items  were  the  following  : — Departure  of  the 
^^  Campden"  (No.  80  in  Lewis's  Picture  Printer),  on 
original  mount,  £b  los.  ;  Rev.  J.  Williams  at  Tanna 
(82A),  orig.  mount,  £l  1 5s.  ;  Coronation  of  Queen  Vic- 
toria (129)  and  Queen  Victoria  opening  Parliament,  a 
pair,  in  original  frames,  ;^3o  ;  Launch  of  the  ''Trafalgar" 
(132),  with  uncut  margin,  £\b;  ditto,  tint  print,  £6,  5s.  ; 
The  Pompeian  Court  of  the  Crystal  Palace  {\<)2),  or\g. 
mount,  £j,;  Lake  Lucerne  (334),  orig.  mount,  £2,  los.  ; 
Dogs  of  St.  Bernard  {2,l'i),or\%.  mount,  ^5  ;  Flora  (354), 
orip.  mount,  £^  5s. ;  Parting  Look  (362),  orig.  mount, 
£7  ;  and  Day  before  Marriage  (353),  orig.  mount,  ^'4. 
The  same  firm  sold  a  number  of  engravings,  largely 
modern,  on  July  25th,  which  included  the  following: — The 
Mill  at  Dixmunden,  by  Frank  Brangwyn,  £\\  3s.  6d.  ; 
Black  Mill,  £Z  8s.,  and  San  Maria  from  the  Street, 
£7  17s.  6d.,  both  by  the  same  ;  The  Duchess  of  Devon- 
shire,  by  S.  E.  Wilson,  after  Gainsborough,  signed  proof, 
in  colours,  ^12  12s.;  and  Lord  Newton,  by  C.  Turner, 
after  Raeburn,  proof  with  large  margins,  £'i>b  2s. 

The  month  of  July  is  generally  devoted  to  the  dis- 
persal of  collections  of  very  minor  importance,  but  this 

year  the  interest  of  the 
sale  season  has  been 
well  maintained  to  the 
end.  On  the  4th  of 
the  month  Messrs. 
Christie  dispersed 
an  accumulation  of 
pictures  and  drawings 
— chiefly  English — 
derived  from  various 
sources.  The  largest 
contributor  was  Lord  Joicey,  who,  having  disposed  of  his 
residence,  Greg-y-nog,  Montgomeryshire,  had  to  deplete 
his  collection  by  65  items.  A  few  of  these  were  foreign, 
but  they  generally  realised  insignificant  prices.  Among 
the  chief  English  drawings  were  the  following  : — G.  Barret, 
Afternoon,2i,\m.  by  32 J  in.,  ^325  ids.  ;  R.  P.  Bonington, 
Evetiing :  Coast  of  Normandy,   12  in.   by   17  in.,  ^84; 


and  David  Cox,  Mischief,  a  boy  chasing  geese,  painted 
1852,  16J  in.  by  23  in.,  ,)£^2io;  and  Bolsover  Castle, 
22^  in.  by  36I  in.,  £7.(^7.  los.  The  last  two  showed  a 
considerable  decline  in  value  since  they  last  appeared  in 
the  auction-room,  the  first-named  bringing  £'^1'^  los.  at 
the  Stone-Ellis  sale  in  1877,  and  the  latter  ^1^493  at  the 
Craven  sale  in  1895.  Coxes,  however,  have  now  found 
their  level,  and  though  the  exalted  valuations  of  them 
which  prevailed  during  the  "  seventies  "  and  "  eighties" 
are  not  likely  to  be  endorsed  by  modern  buyers,  one  may 
expect  that  in  the  near  future  they  will  rather  appreciate 
in  price  than  show  a  further  decline.  Other  water- 
colours  included: — C.  Fielding,  On  the  South  Coast,  1845, 
12  in.  by  17!  in.,  ;{^i  15  los.  ;  and  Evening :  a  Landscape 
with  a  Tower  and  Castle,  1846,  g^  in.  by  13I  in., 
^iio  5s.;  Birket  Foster,  The  Tyne  Valley  from  Gates- 
head: Sunset,  i6j  in.  by  26  in.,  ^^199  los. ;  and  Whitley 
Rocks,  7j  in.  by  loj  in.,  ^^162  15s.  ;  G.  A.  Fripp,  1843, 
Durham  from  the  North,  21  in.  by  35  in.,  £72i  los.  ;  W. 
Hunt,  A  Melon,  Peach  and  Grapes,  7 J  in.  by  loj  in., 
^68  5s. ;  the  companion  drawing,  A  Pineapple  and 
Grapes,  the  same  price;  and  An  Arduous  Task,  oval, 
9J  in.  by  7  in.,  ^^^78  5s.  ;  J.  Linnell,  senr.,  1883,  The 
Return  of  the  Flock,  10  in.  by  14J  in.,  ^99  15s.  ;  T.  M. 
Richardson,  The  Side,  Newcastle,  13J  in.  by  11  in., 
£6^  2s.  ;  J.  M.  W.  Turner,  R.A.,  Stoneyhurst  College, 
Lancashire,  i\\  in.  by  \b\  in.,  engraved  by  J.  B.  Allen 
in  1830,  £7^7  los. ,  against  ^472  at  the  Broderip  sale  in 
1872;  E.  M.  Wimperis,  The  Fringe  of  the  Moor,  1894, 
i4i  in.  by  245  in.,  £\lb  los.  ;  and  Driving  Sheep,  1897, 
^126;  and  P.  de  Wint,  Fording  the  Brook,  18  in.  by 
28J  in.,  ^iio  5s.  The  pictures  included: — Vicat  Cole, 
R.A.,  1883,  The  Cornfield,  15*  in.  by  24^  in.,  £20\  15s. ; 
J.  Farquharson,  A.R.A.,  1899,  The  Yellow  Sun  Declines, 
47  in.  by  71^  in.,  £ii,2o\  Peter  Graham,  R.A.,  A  Sea- 
girt Crag,  23  in.  by  36  in.,  ^^441,  against  /,"86i  in  1902  ; 
B.  W.  Leader,  R.A.,  1902,  y4«  Old  Cottage,  Whittington, 
Worcester,  35I  in.  by  29J  in.,  ^178  ids.  ;  E.  M.  Wimperis, 
1897,  Across  the  Comtnon,  23J  in.  by  35^  in.,  £l\l\  and 
Sir  I).  Wilkie,  R.A.,  The  Pedlar,  on  panel,  23J  in. 
by  19I  in.,  ;^420.  The  price  of  the  last-named  picture, 
though  showing  a  considerable  decline  from  the  ;^903  it 
realised  at  the  sale  of  Sir  John  Fowler  in  1899,  was  more 
than  the  artist  himself  received  for  it,  his  physician. 
Dr.  Baillie,  buying  it  from  him  for  ;^336. 

The  same  sale  included  the  remaining  portion  of  the 
collection  of  the  late  Mr.  ].  Rushton,  of  Lincoln,  which 
came  into  the  market  through  the  death  of  his  widow. 
This  formed  only  a  small  portion  of  the  original 
collection,  the  large  bulk  of  which  was  dispersed  by 
Messrs.  Christie  in  1898.  The  prices  now  realised 
probably  made  the  executors  wish  that  the  sale  of  the 
entire  collection  had  not  been  postponed,  for  in  most 
cases  they  showed  a  substantial  advance  on  what  they 
would  have  realised  a  few  years  back.  This  was  most 
marked  in  the  examples  of  the  Early  English  school, 
which  included  the  following :— T.  Gainsborough,  Por- 
trait of  Richard  Paul  Jodrell,  Esq.,  oval,  28  in.  by 
22^  in.,  i;7,o35  —  the  highest  price  ever  realised  at 
auction  for  a  male  portrait  by  the  artist— against  £(i\o  m 
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1888  ;  the  same  painter's  Portrait  of  Viscount  Hamfxien, 

oval,  27*  in.  by  Z2\  in.,  ^3,465,  against  ^200  in  1888  and 

^682  in   1895  ;  J.  Iloppner,  Portrait  of  R.  B.  Slieridaii, 

Esq.,  29  in.  by  23.5  in.,  Z'252  ;  Sir  J.  Reynolds,  Portrait 

of  Lady  Melbourne.,  oval,   29  in.   by  24  in.,  painted  in 

1770, -it4,4io, 'lyainst  ;^2,4i5  in  1895;  ^nii  Portrait  of  a 

Gentleman,  in  green  coat  carrying  a  cocked  hat  under 

his  left  arm,  29*  in.  by  24!  in.,  ^567  ;  George  Romney, 

Portrait  of  Mrs.  Raikes  and  Child,  49J  in.  by  39^  in., 

painted  in  1786,  Z'6,300;  while  the  same  artist's  Portrait 

of  Mrs.  Proran,  of  Tallantyre  Half  Cumberland,  29i  in. 

by    24.^    in.,   went   for   the    comparatively    low  price  of 

^2,415.    Three  pictures  by  G.  F.  Watts,  R.A.,  showed  a 

slight  decline,  a  small  version  of  Love  and  Life,  45J  in. 

by   22i    in.,   bringing   ifitdi,  or  ;^289   less  than  at   the 

Rickards  sale  in  1887.     At  the  same  sale  the  companion 

version  of  Love  and  Death,  44J  in.   by  22  in.,  brought 

Xi,ioo;  it  now  fell  £,^0  short  of  that  amount,  whilst  a 

replica,  58J  in.  by  42^  in.,  of  the  picture  of  Hope,  in  the 

National  Gallery,  brought  £\,^1^.     Among  the  foreign 

old  masters  a  pair  of  portraits  of  a  Gentleman,  in  black 

with  a  large  white  ruff,  and  A   Lady,  in  similar  attire, 

on  panel,  each  43   in.  by  31 J  in.,  by  M.   J.   Mierevelt, 

brought  ^756 ;  and   a  similar  pair  by  A.   Palamedes, 

on  panel,  each  27 J  in.  by  21 2  in.,  ^^399.     Amongst  the 

Rushton  drawings,  three  out  of  four  examples  by  Turner 

showed  the  upward  trend  of  price,  which  one  now  expects 

when   this   artist's    works    appear  in  the   auction-room. 

The    Heidelberg:    Sunset,    14^   in.    by    i\\    in.,    which 

realised   £\,\ti    in    the  W.   Quilter   sale  in    1889,    now 

attained  ;^2,3io;   Thun,   \j\\  in.  by  2ii  in.,  made  ;^840, 

against  ;^252  at  the  former  sale;    and  Plymouth,  with 

Rainboia,  £6^0,  against  ^320.     The  last-named  drawing 

had  sold  for  ;^588  in  1874.     In  the  same  year  the  Carew 

Castle,  Pembrokeshire,  sold  for    £\,\SS'i   this  price  was 

lowered  to  ^710  at  the  Addington  sale  in  1886 — it  now 

made  only  ^{^420  ;  while  P.  de  Wint's  Lincoln,  21^  in.  by 

34i  in.,  sold   for   ^^546;    and  J.   L.   E.    Meissonier's   A 

Cavalier  of  the  time  of  Louis  XIIL,  \\\  in.  by  9-^  in., 

painted  in  1866,  realised  .^294. 

The  oddments  of  the  sale  included  several  important 
works.  The  e.xecutors  of  the  late  Lord  St.  John  of 
Bletsoe  contributed  two  portraits  of  Louisa,  Lady  St. 
John,  of  which  the  full  length,  94  in.  by  54^  in.,  by 
Lawrence,  realised  ^2,100,  and  a  Hoppner,  49  in.  by 
39  in.,  ^4,830.  Two  Raeburn  portraits — Lady  Gibson, 
29i  in.  by  24^  in.,  and  The  Rt.  Hon.  Charles  Hope 
of  Granton,  29^  in.  by  24^  in. — sent  by  an  anonymous 
owner,  made  £ll<,  and  ^1,102  los.  respectively.  The 
last  picture  is  the  smallest  of  the  three  known  pictures 
of  the  Lord  President  of  the  Court  of  Session  made 
by  Raeburn.  Other  works  which  came  under  the  classi- 
fication of  different  properties  included : — J.  Israels, 
Playtime,  a  drawing,  23J  in.  by  28J  in.,  £b-]i,  and 
Wading  Ashore,  on  panel,  19:!^  in.  by  13  in.,  ^651; 
Edward  Frere,  1872,  The  Slide,  on  panel,  24^  in.  by 
3'2  in.,  .1^136;  H.  H.  La  Thangue,  A.R.A.,  Gather- 
ing Watercress,  \2\  in.  by  33^  in.,  ^105  los.,  against 
£\lb  I05.  in  1905  ;  Ad.  Schreyer,  The  Wallachian  Post, 
3iiin.  by  58  in.,  ^682   los. ;  William  Maris,  The  Edge 


of  the  River,  z\\  in.  by  34J  in.,  £^\,2bo;  Hans  Brosamer, 
Portrait  of  a  Gentleman — with  monogram  and  dated 
1526  -on  panel,  26  in.  by  20  in.,  ^1,365  ;  and  H.  Fantin- 
Latour,  A  Bunch  of  Roses  on  a  Table,  1881,  16  in.  by 
22J  in.,  £777;  Roses  in  a  Bowl,  1885,  12  in.  by  i8|  in., 
^462  ;  Roses  in  a  Glass  Bowl,  1885,  \\\  in.  by  172  in., 
^514  los.  ;  Peonies  in  a  Glass  Bowl,  1881,  19J  in.  by 
24  in.,  ;^693  ;  Petunias,  1881,  14J  in.  by  22J  in.,  ^682 
Pansies,  1882,  11  in.  by  18  in.,  ^189;  and  Roses  in  a 
Glass  Bowl,  \o\  in.  by  \2\  in.,  ^283   los. 

The  pictures  belonging  to  the  late  Uuke  of  Sutherland, 
which  were  dispersed  by  Messrs.  Christie  on  July  iith, 
owing  to  the  sale  of  Stafford  House,  comprised  only  a 
portion — and  that  by  no  means  the  most  valuable — of  the 
famous  Sutherland  collection.     One  hundred  and  forty- 
six  works   were  sold  for  an  aggregate  of  ^^  18,692    2s., 
towards   which    the    most    important   contribution    was 
made  by  a  pair  of  works  by  Murillo,   the  Saint  fusta 
and  Saint  Rufina,  each  37^  in.  by  26J  in.,  which  realised 
^2,310 ;  a  Head  of  an  Old  Man,  on  panel  only,  9^  in. 
by  7  in.,  by  Rembrandt,  made  ;£  1,050;  two  pictures  by 
P.  Veronese,   A    Venetian   Nobleman,  93  in.   by  47  in., 
and    Christ  and  the   Disciples  at  Emmaus,    26  in.   by 
31     in.,    ^1,050    and    ^1,417    los.    respectively;    and 
Francesco  Parmigiano's  Portrait  of  a    Young  Man,  on 
panel,    42   in.    by    32^   in.,    ^546.     Other   works   which 
attained  the  dignity  of  three  figures  included  the  follow- 
ing: —  P.  Delaroche,  1835,  77/1?  Earl  of  Strafford  going 
to    Execution,   97    in.    by   118  in.,  ^378;    Philippe    de 
Champagne,  Portrait  of  Colbert,  the  famous  minister  in 
the  reign  of  Louis  XIV.,  29I  in.  by  22^  in.,  ;£3i5  ;  Sir 
P.   Lely,  Portrait  of  Queen   Mary  of  Modena,  wife  of 
James  IL,  49  in.  by  39  in.,  ^420  ;  and  a  pair  of  portraits 
of  the  Duchess  of  Manchester  and  the  Duchess  of  Marl- 
borough, each  \7\  in.  by  14I  in.,;^273;  Nicholas  Poussin, 
A   Bacchante  and  a  Satyr,  28  in.  by  23  in.,  ^252;   A. 
Watteau,  A    Musical  Party,  2\\  in.   by   18  in.,  ^567  ; 
and   A    Group    of  Figures,   15J   in.    by    \2\  in.,  £l2'^; 
P.  F.  Bissolo,  The  Holy  Family,  35  in.  by  56  in.,  ^325  ; 
Tintoretto,  Portrait  of  Doge  Marino  Crinuini,  46^  in. 
by  \\\  in.,   £7lb;    C.    Decker,    A     Woody   Landscape, 
signed   and  dated  J 667,  36  in.  by  27^  in.,   ;^22o   los.  ; 
J.  van  Goyen,  A    View  on  the  Beach  at  Scheveningen, 
signed  with  initials  and  dated   1642,  on  panel,  16  in.  by 
264  in.,   ^441  ;    and  A    View   of  Nimegucn,  on   panel, 
13J  in.  by  i8f  in.,  ^231  ;  Jan  Hackaert,  A    View  in  the 
Woods  at  the  Hague,  2b\  in.  by  214  in.,  ^420;  E.  de 
Witte,    A    Fish    Market,  on   panel,  21    in.   by    17^   in., 
^399  ;   and  A.   S.  Coello,  Portrait  of  King  Philip  LI. 
of  Spain,    72    in.   by   40  in.,  ^315. 

The  sale  of  the  late  Lord  Holden's  collections  at 
Messrs.  Christie's  on  July  i8th  afforded  certain  news- 
paper writers  the  opportunity  of  using  the  sensational 
headline  "  Great  Slump  in  Victorian  Art."  The  slump, 
however,  is  nothing  new.  Certain  Victorian  artists, 
whose  pictures  once  commanded  record  prices  for 
modern  English  work,  commenced  to  decline  in  popular 
favour  twenty  or  thirty  years  back,  and  the  value  of 
their  works  went  down  with  a  run.  In  most  instances 
bottom  prices  have  been  reached,  and  one  can  prophesy 
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that,  though  the  old  valuations  will  never  be  regained, 
the  present  moderate  appraisement  of  this  class  of  work 
will  in  the  near  future  be  readjusted  more  in  its  favour. 
Perhaps  the  most  interesting  picture  in  the  Holden  sale 
was  Landseer's  well-known  T/ie  Otter  Hunt,  77  in.  by 
60  in.,  which  he  painted  for  the  Earl  of  Aberdeen  in 
1S44.  The  Earl  probably  paid  the  artist  a  relatively 
moderate  price,  but  Baron  Albert  Grant  is  said  to  have 
given  ^io,oo3  for  the  work.  At  the  latter's  sale  in  1877 
it  brought  ^^5,932  los. ;  it  now  declined  to  ^1,260.  Sir 
John  Millais's  Bride  of  Lamineriitoor,  59^  i-  .  by  42  in., 
painted  in  1878,  brought  ^1,596;  whilst  the  following 
list  illustrates  the  universal  fall  of  prices  in  orthodox 
Victorian  art  since  the  days  of  its  highest  appreciation: — 
Sir  L.  Alma-Tadema,  1871,  /;/  t/ic  Temple,  on  panel, 
35  in.  by  20^  in.,  ;£42o— in  1874,  ^798;  R-  Ansdell, 
R..-\.,  T/ie  Rescue,  28  in.  by  60  in.,  ^81  18s. — in  1866, 
^462  ;  Rosa  Bonheur,  1874,  A  Flock  of  Slieep  on  a 
Common,  \b\  in.  by  28  in.,  ;^i89;  P.  H.  Calderon, 
R.A.,  1877,  Home  they  brought  her  Warrior  dead, 
59  in.  by  83  in.,  ^163  15s.  ;  C.  W.  Cope,  R.A.,  Oliver 
Crom'n'ell  receiving  a  Deputation,  on  panel,  27  in.  by 
36J  in.,  ^35  14s. — in  1874,  ;£io6  ;  P.  Delaroche,  The 
Earl  of  Strafford  going  to  Execution,  18  in.  by  22  in., 
;£i47 — in  1874,  ^787  105.;  and  in  1895,  .^735  !  and  The 
Execution  of  Lady  Jane  Grey,  lyh  in.  by  21  in.,  ^152  5s. 
— in  1874,  /820,  and  in  1891,  ^630;  T.  Faed,  R.A., 
From  Daii'n  till  Sunset,  44  in.  by  61  in.,  ^651 — in  1891, 
^1,785  ;  From  Hand  to  Mouth,  59  in.  by  83  in.,  ^252  ; 
and  Sir  Walter  Scott  and  his  Friends,  20  in.  by  28  in., 
;£99  15s.,  against  ^^955  105.  in  1872;  J.  Linnell,  sen., 
1848,  The  Eve  of  the  Deluge,  58  in.  by  88  in.,  ;^i89 — in 
1872,  ^1,092  ;  D.  Maclise,  R.A.,  1837,  Bohemian  Gipsies, 
70  in.  by  167  in.,  ;{;i99  los. — in  1872,  ;^934  los. ;  and  The 
Sleep  of  Duncan,  45  in.  by  60  in.,  ^52  los.,  against 
^95  IIS.  in  1870  and  ;{^393  15s.  in  1872;  H.  S.  Marks, 
R.A.,  1877,  The  Spider  and  the  Fly,  38  in.  by  55!  in., 
^162  15s.,  and  Saint  Francis  Preaches  to  the  Birds, 
1870,^^105 — in  1877,^1,155;  P.  Nasmyth,  1815,  Rich- 
tnond  Bridge,  ij\  in.  by  235  in.,  £i()()  los.  ;  Erskine 
Nicol,  A.  R.A.,  1867,  A  Country  Boohing  Office,  44^  in. 
by  57  in.,  ^^388  los. — in  1872,  ;^i,i55  ;  and  The  Rejected 
Tenant,  1865,  50  in.  by  37  in.,  ^315;  Laslett  J.  Pott, 
1 88 1,  Charles  I.  before  Naseby,  20  in.  by  35^  in., 
^141  15s.  ;  C.  Stanfield,  R.A.,  1854,  The  Wooden  Walls 
of  Old  England,  26  in.  by  45  in.,  £\6?>,  against  £2,?>il  in 
1872  ;  E.  M.  Ward,  R.  A.,  1856,  The  Last  Sleep  of  Argyll, 
564  in.  by  65^  in.,  ;i{;68  5s.,  against  ^^945  in  1877;  and 
The  Last  Scene  in  the  Life  of  Montrose,  56  in.  by  65  in., 
^105,  against  ;^840  in  1877;  T.  Webster,  R.A.,  1835, 
The  Travelling  Jeweller,  on  panel,  17^  in.  by  152  in., 
^44  2s. — in  1872,  ^556  IDS. ;  and  Going  to  School,  on 
panel,  6  in.  by  10  in.,  ;i{^2i,  against  ^126  in  1872. 

The  last  picture  sale  of  the  season  held  by  Messrs. 
Christie  took  place  on  July  25th,  when  an  accumulation 
of  pictures  of  various  schools  and  periods  was  dispersed. 
The  two  highest  priced  items  were  sent  in  by  the  Rev. 
George  S.  L.  Little ;  these  were  Romney's  Portrait  o] 
David  Hartley — the  statesman  who  negotiated  the  treaty 
of  Independence  with  America — 49i  in.  by  39J  in.,  which 


brought  ;{^  1,050,  and  the  Portrait  of  John  Hunter,  Esq., 
49  in.  by  39  in.,  ^^456  1 5s.  A  second  portrait  by  Romney 
was  that  of  Master  Baines,  56  in.  by  44J  in.,  which 
realised  .£346  ids.  Other  works  included:  — F.  Cotes, 
R.A.,  Portrait  oj  a  Lady,  in  pale  yellow,  with  grey  cloak, 
49  in.  by  39  in.,  .1^504;  Giovanni  Bellini,  Portrait  of  an 
Ecclesiastic,  on  panel,  19  in.  by  15  in.,  £\2o\  S.  Scott, 
Wapping  from  the  River,  21  in.  by  43^^  in.,  ^183  15s. ; 
and  J.  Russell,  R.  A.,  Tiuo  Young  Girls,  in  white  muslin 
frocks  and  lace  caps,  pastel,  oval,  15^  in.  by  18  in.,  ^273  ; 
The  Young  Artists,  23J  in.  by  17^  in.,  ^^141  15s.;  and 
Portrait  of  Tom  Overton,  Esq.,  of  Coventry,  pastel, 
23.^  in.   by  17\  in.,  ^105. 

At  the  sale  of  the  Drummond-Moray  collection  from 
Blair  Drummond,  held  by  Messrs.  Knight,  Frank  and 
Rutley  on  July  4th  and  5th,  a  pastel  portrait  ol  Jane, 
wife  OJ  Archibald  Drummond,  23  in.  by  17  in.,  by 
William  Hoare,  brought  ^189  ;  a  Portrait  of  Sir  Henry 
Jardine,  29  in.  by  24  in.,  by  Sir  Henry  Raeburn,  ^^399; 
and  a  Portrait  of  Col.  Davidson,  of  Pinnacle  Hill,  29  in. 
by  24  iin. ,  by  Hoppner,  .£168. 

One  would  hardly  need  to  mention  the  sale  of  the 
library  of  the  late  Dean  Arne,  of   Rochester,   held  by 

Messrs.  Sotheby  on 
July  1st,  were  it  not 
that  the booksincluded 
W.  Daniel's  own  copy 
of  the  Picturesque 
Voyage  round  Great 
Britain,  a  work  for 
which  he  and  R.  Ayton 
were  jointly  respon- 
sible. This  handsome 
book,  containing  up- 
wards of  300  coloured  plates  of  coast  scenery,  8  vols., 
roy.  4to,  1814-25,  brought  ^76.  Other  items  included:— 
Crowe  and  Cavalcaselle,  History  of  Painting  in  Italy, 
3  vols.,  1864,  /;;  North  Italy,  2  vols.,  1871,  and  Titian, 
2  vols.,  1877,  7  vols,  in  all,  uniformly  bound,  8vo,  mor. 
ex.,  g.e.,  £11;  P.  J.  de  Loutherbourg,  Romantic  and 
Picturesque  Scenery  of  England  and  Wales,  18  coloured 
plates,  roy.  fol.,  1805,  hf.  cf.,  £5  ys.  6d.  ;  and  Guercino, 
eighty-two  plates  engraved  by  Bartolozzi  and  others,  in 
I  vol.,  roy.  fol.,  1764,  etc.,  hf.  mor.,  £^. 

At  the  same  sale  a  collection  of  liturgical  works  formed 
by  the  late  Rev.  Robert  Lippe,  LL.D.,  of  Aberdeen, 
were  brought  under  the  hammer.  The  principal  item 
of  these  consisted  of  36  volumes  of  the  publications  of 
the  Henry  Bradshaw  Society,  8vo,  and  5  vols,  in  4to, 
plates  and  facsimiles,  1891-1911,  which  brought  .^19; 
whilst  amongst  the  other  properties  included  in  the 
sale  were: — Charles  Dickens,  Works,  national  edition, 
40  vols.,  4to,  plates,  etc.,  on  India  paper,  1906-8, 
^{^24  IDS.  ;  Charles  Lever,  Novels,  copyright  edition, 
37  vols.,  4to,  illustrated  by  Phiz,  etc.,  1898-9,  ;{;i5  5s.; 
and  J.  J.  Foster,  British  Miniature  Painters  and  their 
Works,  large  paper,  one  of  125  copies,  roy.  4to,  1S98, 
i\    i6s. 

Among  the  most  interesting  items  contained   in  the 


46 


///    the   Sale   Room 


library  of  the  late  Mr.  Hrani  Stoker,  dispersed  by 
Messrs.  Sotheby  on  July  yth,  were  a  number  of  relics  of 
Walt  Whitman,  the  American  poet,  which,  ho\ve\er, 
commanded  only  moderate  prices ;  so  that  it  would 
appear  that  American  collectors  are  too  busy  collectings 
mementos  of  Mnglish  poets  to  trouble  about  those  per- 
taining to  their  own  country's  lyrists.  The  largest  price 
was  realised  for  eighteen  pieces  in  the  poet's  autograph, 
mounted  in  a  volume,  which  brought  £\b  los.  ;  while 
an  autograph  letter  from  Whitman,  i  p.,  4to,  24,  dated 
"  March  6  76,"  saying,  "that  his  physique  was  perma- 
nently shattered  from  paralysis  and  other  ailments  but  he 
was  hearty  and  in  good  spirits,"  made  £i  ;  and  two  pre- 
sentation copies  of  Leaves  of  Grass,  published  at  Cam- 
den, New  Jersey,  1876  and  1882  respectively,  both  8vo, 
and  containing  an  autographic  inscription,  brought  re- 
spectively /'3  los.  and  £2  i8s.  An  original  autographic 
poem  entitled  Willie,  sent  by  Eugene  Field  to  Mr. 
Stoker  in  1888,  and  supposed  to  be  unpublished,  brought 
^ic,  and  a  presentation  copy  of  James  Whitcomb 
Riley's  Ariiiasindy,  8vo,  1894,  with  autographic  inscrip- 
tion, ;^5  5s.  Mr.  Bram  Stoker's  own  MSS.,  mainly  in 
his  handwriting,  varied  in  price  from  £l  for  four  chapters 
of  Sn07i.'hound  to  ^4  15s.  for  the  entire  original  manu- 
script of  Personal  Reminiscences  of  Henry  Irving,  1906. 
Other  items  included  the  edition  de  luxe  of  George 
Meredith's  Works,  35  vols.,  8vo,  1896-1911,  £1^  \  the 
Edinburgh  edition  of  the  works  of  R.  L.  Stevenson, 
30  vols.,  8vo,  1894-9,  red  cloth,  uncut,  £(3\  ;  a  set  of 
presentation  copies  of  works  by  James  Whitcombe,  the 
Hoosier  Poet,  each  with  autographic  inscriptions,  1 1  vols., 
8vo,  1891-1903,  £^b\  Whistlers  Gentle  Art  of  Making 
Enemies,  ist  ed.,  one  of  the  15  large  paper  presentation 
copies,  4to,  uncut,  t.e.g. ,  1890,  £(3  5s.;  and  cast  in 
bronze  of  the  Death  Mask  and  hands  of  President 
Lincoln,  executed  by  Augustus  St.  Gaudens  in  1886, 
^10   lOS. 

Other  properties  which  were  sold  on  the  same  day  as 
Mr.  Bram  Stoker's  collection,  and  the  following  day, 
included  presentation  copies  of  Robert  Browning's  Rea 
Cotton  Night-cap  Country,  ist  ed.,  8vo,  1873,  £'^^'1 
Pacchiarotto,  ist  ed.,  8vo,  1876,  ^19  los.  ;  and  La 
Saisiaz :  the  Two  Poets  of  Croisic,  ist  ed.,  8vo,  1878, 
^20  (all  with  inscriptions  on  the  title-pages  to  Miss 
Fanny  Haworth  in  the  poet's  autograph) ;  J.  Hassell, 
Picturesque  Walks  and  Rides,  luith  Excursions  by  Water 
thirty  fniles  round  the  British  Metropolis,  2  vols.,  eld. 
plates,  8vo,  18 17  (hf.  Rus.  git.),  £()  los.  ;  C.Dickens  and 
Wilkie  Collins,  lYo  Thoroughfare :  a  Drama  in  Five 
Acts,  1st  ed.,  8vo,  1867 — seven  copies  in  original  wrap- 
pers as  issued — £s°''  ^^^  T^'^  Frozen  Deep:  a  Draina 
in  Three  Acts,  ist  ed.,  8vo  (not  published),  1866 — 2 
copies,  one  in  orig.  wrappers  and  the  other  in  cf.  ex.  with 
orig.  wrappers  bound  in,  and  both  copies  containing 
numerous  corrections  in  the  autograph  of  Wilkie  Collins, 
^30;  and  the  original  MS.  of  the  dramatised  version  of 
The  Woman  in  White,  by  Wilkie  Collins,  133  pages, 
including  20  in  the  autograph  of  the  author,  ^20.  First 
editions  of  Thackeray's  works.  The  Kicklcburys  on  the 
Rhine,  410,   1850  (orig.  cloth),  ^3  8s.  ;  Our  Street,  eld. 


])latcs,  4to,  1848  (orig.  bds.),  ^6  17s.  6d.  ;  and  Mrs. 
Perkins's  Ball,  eld.  plates,  4to,  1847  (orig.  bds.),  ^10. 
The  last  item  on  the  first  day  consisted  of  an  important 
collection  of  letters  and  manuscripts  in  the  autograph  of 
David  G  irrick,  together  with  letters  from  theatrical  and 
other  celebrities  addressed  to  him  and  his  wife.  It  in- 
cluded over  20  letters  in  Garrick's  autograph — most  of 
which  are  unpublished — several  holograph  manuscripts, 
and  various  of  his  pocket-books  and  acting  copies  of 
plays,  as  well  as  over  300  letters  addressed  to  him.  The 
collection  was  catalogued  in  36  lots,  which  were  offered  as 
a  whole  at  a  reserve  price  of  ^^450.  As  a  bid  of  ^470  was 
forthcoming,  it  was  fortunately  not  necessary  to  make  a 
division. 

The  principal  item  in  the  second  day's  sale  was  the 
Dryden  copy  of  the  first  folio  of  Shakespeare,  the  pro- 
perty of  Sir  A.  Dryden,  Bart.,  of  Canons  Ashby.     Unfor- 
tunately no  connection  can  be  traced  between  the  folio 
and  John  Dryden  the  poet,  it  having  apparently  been 
given  by  Allan  Pulleston,  who  married  his  great-niece, 
Mary,    to    Sir   John    Dryden,    her    brother.     The  folio, 
numbered  75  in  Lee's  Census,  measured  12^^  in.  by  8|  in. ; 
it  had  the  title  in  facsimile,  and  was  repaired  in  several 
places,  but  was  otherwise  a  sound  and  clean  copy,  fol., 
1623,  in  orig.  cf.  with  rough  edges.     The  price  of  ^^1,950 
obtained  for  it,  though  not  approaching  that  of  ;{|'3,6oo 
realised  by  the  superb  Locker-Lampson  copy  six  years 
ago,  was  a  fair  one.     A  copy  of  the  second  folio,  which 
came  up,  had  once  been  in  the  English  Catholic  College 
of  St.  Alban  at  Valladolid,  and  possessed  the    unique 
interest   of  having    been    expurgated    by  order   of  the 
Spanish   Inquisition.     The  additional  value   which  this 
circumstance  gave  it  was,  however,  far  outweighed  by 
the  mutilations  resulting  from  it.    The  whole  of  Measure 
for  Measure  had  been  cut  out  bodily,  and  over  120  lines 
from    other    plays    erased.     The   copy,   which   bore  the 
unusual    Smethwick    imprint,    was   otherwise    in    good 
condition,  measuring  13J  in.  by  8 J  in.,  and  containing  all 
the  preliminary  leaves,  including  the  portrait  and  verses, 
folio,  1632,  orig.  cf.,  backed  with  mor.     It  brought  ;f^20o, 
an  excellent  price  considering  its  mutilated  condition. 
Thomas  a  Kempis'  /initatio  Christi,  ist  ed.,  fol.,  Augs- 
berg,  (■.    1470,   mor.  ex.,  enclosed   in   a   mor.  box,   sold 
for  ;^iio;  a  compilation,  consisting  of  195   volumes  of 
letterpress,  engravings,  original  documents,  broadsheets, 
etc. ,  arranged  by  Henry  Southgate  as  A  Dictionary  of 
Illustrated  Fad  and  Suggestive  Thought,  thick  4to,  thick 
hf.    mor.,    was   cheap    at    ;^2oo ;    and    Colonel    Rowan 
Hamilton's  copy  of  Hazlitt's  Life  of  Napoleon,  4  vols., 
8vo,  1828,  extended  by  the  addition  of  1,750  engravings, 
caricatures,  and  original  drawings  to  8  vols.,  mor.  ex., 
g. e.,  by  Riviere,  was  not  priced  excessively  at  ;^4oo.     A 
collection  of  copyrights  of  distinguished  authors  formed 
by  William  Upcott,  and  afterwards  in  the  possession  of 
John    Nichols,    was    dispersed    at    the    same    sale,    and 
realised  good   prices.     Among   the   more  interesting  of 
these  were  the  original  agreement  by  John  Gay  to  sell 
the  copyright  of  his  Fables  and  Beggar's  Opera  to  Jacob 
Tonson   and  John  Watts  for  ^94   los. ,  dated   Feb.  6th, 
1727,    ;{,'20o ;    and   Joseph  Addison's    signed  receipt  for 
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£\o']  los.  for  his  famous  tragedy  of  Ccj/(7,  dated  April  7th, 

1 71 3,  •^49- 

The  three  days'  sale,  comprising  a  portion  of  the 
library  of  the  late  Mrs.  S.  Wood  and  the  library  of 
H.  N.  Pym,  Esq.,  deceased,  held  by  Messrs.  Sotheby 
on  July  9th,  loth,  and  nth,  largely  consisted  of  orthodox 
editions  of  standard  works,  and  contained  few  lots  ot 
exceptional  interest.  The  most  noteworthy  items  in- 
cluded the  original  autograph  MS.  of  William  Black's 
White  Wings,  239  pp.,  410,  mor.,  £^;  Lord  Byron, 
Hours  of  Idleness,  ist  ed.,  iVewark,  1807,  8-'o,  hf.  mor., 
uncut,  t.e.g.,  ;^5  ;  Thomas  Carlyle,  Wilhelm  Meisfer's 
Apprenticeship,  presentation  copy  with  autograph  in- 
scription of  the  author,  8vo,  3  vols.,  ist  ed.,  1824,  hf 
mor.,  t.e.g.,  uncut,  by  Tout,  ;^i3  5s.;  Charles  Dickens, 
Sunday  under  three  Heads,  illustrations  by  Phiz,  ist  ed., 
1838,  8vo,  cf.  git.,  g.e. ,  by  Mansell,  autograph  signature 
of  Charles  Dickens  inserted,  ;^ii  5s.;  and  Master 
Humphreys  Clock,  3  vols.,  imp.  Svo,  ist  ed.,  1 840-1, 
£()  15s.;  B.  Disraeli,  Henrietta  Temple,  presentation 
copy  from  the  author  to  Wm.  Beckford,  with  autograph 
inscription,  ist  ed.,  1837,  3  vols.,  hf.  mor.  ex.,  t.e.g.,  £17  ; 
first  editions  of  the  following  novels  by  George  Meredith, 
all  Svo: — Evan  Harrington,  1861,  3  vols.,  orig.  cloth, 
uncut,  ^5  7s.  6d. ;  Emilia  in  England,  1864,  3  vols.,  orig. 


cloth,  £4  8s.  ;  Vittoria,  1867,  3  vols.,  orig.  cloth,  uncut, 
£\  14s. ;  and  The  Egoist,  3  vols.,  orig.  cloth,  uncut,  £i,  4s. ; 
C.  H.  Middleton,  Descriptive  Catalogue  of  the  Etched 
Work  of  Rembrandt  van  Rhyn,  roy.  8vo,  1878,  hf  roan, 
t.e.g.,  £%  5s. ;  R.  Ackernian,  Microcosm  of  London,  3  vols., 
1808,  hf.  cf.,  ^17  IDS.  ;  Holbein,  Portraits  of  Illustrious 
Persons  of  the  Court  oj  Henry  VIII.,  with  biographical 
tracts  published  by  John  Chamberlaine,  original  edition, 
Bulmer,  1792,  imp.  folio,  hf.  mor.  git.,  t.e.g.,  £'^t,  ;  P.  B. 
Shelley,  Poetical  and  Prose  Works,  edited  by  H.  B. 
Forman,  one  of  25  sets  printed  upon  Whatman  paper, 
1876-80,  8  vols.,  art  cloth,  uncut,  ;{^2o ;  J.  C.  Smith, 
British  Mezzotint  Portraits,  4  vols,  in  5,  and  illustra- 
tions in  a  portfolio  containing  125  autotypes,  imp.  8vo, 
1878-82,  £24  IDS.;  Jos.  Nash,  Mansions  in  England  in 
the  Olden  Time,  four  series  and  text,  5  vols.,  containing 
100  coloured  plates  mounted  on  cardboard  in  portfolios, 
imp.  folio,  with  the  letterpress  Svo,  1839-49,  hf.  mor., 
^36;  The  Portfolio,  edited  by  P.  G.  Hamerton,  1870-93, 
24  vols.,  hf.  cf.  gt.,  t.e.g.,  £\()  15s. ;  W.  H.  Pyne,  History 
of  the  Royal  Residences,  etc.,  large  paper,  3  vols.,  100 
coloured  engravings,  1819,  mor.,  g.e.,  £\i  los. ;  and  The 
Life  0/  Richard  Wilson,  by  T.  Wright,  4to,  1824,  extra 
illustrated  and  enlarged  to  2  vols.,  folio,  mor.  gt.,  t.e.g., 
by  Mansell,  £67. 
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The  Works  of 
the  late  Eduardo 
de  Martino,  and 
Portraits  by  Miss 
Pierse  Loftus 


The  Memori.il  Exhibition  of  the  Works  of  the  late 
Chevaher  Eduardo  de  Martino,  C.V.O.,  held  at  the  Dore 
Galleries  (35,  New  Bond  Street), 
represented  the  whole  range  of  the 
deceased  painter's  work.  He  was 
a  conscientious  rather  than  a  great 
artist,  his  role  being  that  of  a 
pleasant  chronicler  of  naval  events, 
always  correct  in  the  technical  details  of  the  vessels  he 
recorded,  and  setting  them  on  the  water  so  that  they  rise 
and  fall  with  the  waves.  His  largest  picture,  that  of 
TIte  Riachncllo  and  the  Barrosa — Brazilian  battleships 
built  in  the  early  "eighties" — was  unfortunately  one  of 
the  least  interesting,  the  vessels  of  that  period,  with  their 
incongruous  mixture  of  sail  and  steam-power,  being  the 
most  ugly  type  of  ship  that  ever  existed.  The  record  of 
the  British  additions  to  the  navy  in  the  late  "nineties," 
contained  in  Great  Britain's  Pride  in  her  Navy,  was  a 
more  pictorial  theme,  but  its  interest  was  rather  historical 
than  artistic.  The  Trafalgar  series  were  better  in  both 
respects,  but  failed  to  strike  that  dramatic  note  which 
such  a  conflict  of  giants  should  evoke.  The  thirty-eight 
drawings  recording  the  voyage  of  the  King  and  Queen  in 
the  Ophir  were  effective  illustrations  of  the  royal  pro- 
gress, whilst  in  many  of  the  smaller  paintings  and  water- 
colours  the  artist  attained  considerable  colour-charm. 

One  might  imagine  that  Miss  Pierse  Loftus  had  two 
styles  of  painting — one  to  please  herself,  and  the  other 
reserved  for  conciliating  the  predilections  of  her  numer- 
ous sitters,  for  in  the  exhibition  of  her  pastel  portraits 
— also  held  at  the  Dore  Galleries — the  picturer  which 
were  commissions,  though  pleasing,  were  apt  to  be  over- 
laboured. In  her  Self- Portrait,  No.  2;  Yvonne:  Por- 
trait Study,  and  The  Toilet,  and  the  Portrait  of  Mr. 
Pierse  Loftus,  she  showed  equal  ability  to  make  pleasing 
pictures  with  far  greater  freedom  of  handling. 


On  Mr.  Philip  A.  de  Laszlo  there  seems  to  have  fallen 
to  a  greater  extent  than  on  to  any  of  his  contemporaries 
the  mantlesof  the  English  eighteenth- 
century  portrait  painters.  The  re- 
semblance between  his  work  and 
theirs  is  not  so  much  in  technique 
as  in  outlook.  He  has  the  same  desire  to  record  the 
attractions  of  his  sitters,  and  to  hand  their  presentments 


Portraits  by 
Philip  A.de 
Laszlo 


down  to  jiosterity  not  as  so  many  arrangements^in^paint, 
but  as  beautiful  records  of  vivacious  personalities.  One 
may  say  that  in  some  of  his  works  he  goes  too  far  in  his 
quest  for  what  is  pleasing,  sacrificing  truth  for  surface 
prettiness,  yet  even  in  his  pictures  which  err  most  in  this 
manner  there  are  qualities  of  brushmanship  and  strivings 
for  fine  colour  which  lift  them  above  meretriciousness 
and  constitute  them  true  art.  Of  individual  works,  that 
of  The  Earl  Curzon  of  Kedleston  in  Chancellor's  robes, 
a  manly  and  dignified  portrait;  the  charming  half-length 
of  Her  Majesty  the  (lueen  of  Spain  :  another  of  Lady 
Wantage,  and  the  full  lengths  of  The  Viscountess  Casile- 
reagh.  The  Duke  of  Portland,  and  Earl  Roberts,  may 
be  specially  singled  out  for  their  painter-like  qualities. 


Leon  Bakst 
Exhibition, 
and  Pictures  by 
Alfonsa  Toft 


The  second  exhibition  of  drawings  by  M.  Leon  Bakst 
for  Ballets,  Plays  and  Costumes,  held  at  the  Fine  Art 
Society's  Galleries  (148,  New  Bond 
Street),  hardly  displayed  the  same 
exuberance  of  colour  or  novelty  of 
design  as  did  the  first.  It  is  not  that 
M.  Leon  Bakst's  art  has  lost  its  vigour, 
but  it  is  becoming  Westernized,  and  the  inspiration  of 
the  Orient  is  being  replaced  by  more  conventional 
European  ideals.  Among  the  best  works  were  the 
Eantasies  sur  le  Costume  Moderne,  designs  which  have 
been  carried  out  by  Paquin.  These  were  fashion-plates 
elevated  to  high  art  by  the  beauty  of  their  conception 
and  execution.  It  would  be  well  if  some  of  them  could 
be  acquired  for  South  Kensington  as  models  for  students 
intending  to  follow  commercial  art  as  a  career.  La 
Sultane  bleue  was  a  beautifully  modelled  study  of  a  girl 
in  a  gorgeously  coloured  Eastern  costume,  the  trans- 
parency of  which  allowed  the  form  of  the  figure  to 
be  visible  under  the  drapery.  There  were  many  other 
fine  designs  ;  in  these  rather  than  in  his  ambitious  Terror 
Antiques — a  picture  of  a  vast  stretch  of  country  dotted 
over  with  towns,  and  the  temples  and  all  the  appurten- 
ances of  an  ancient  civilisation,  being  submerged  by  an 
inroad  of  the  sea — M.  Leon  Bakst  proves  his  claim  to 
be  a  master.  At  the  same  galleries  Mr.  Alfonsa  Toft's 
pictures  of  English  Castles  and  Landscapes  showed  him 
to  be  an  artist  of  poetical  insight,  gifted  with  a  fluent 
and  sympathetic  brush  and  an  eye  for  atmospheric 
colour.    His  castles  were  invariably  treated  as  component 
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features  of  his  landscapes — sometimes  merely  breaking 
the  distant  line  of  horizon — always  with  their  topo- 
graphical details  subordinated  to  the  general  effect,  and 
their  beauty  and  majesty  suggested  more  through  the 
harmonious  nature  of  their  setting  than  through  their 
actual  record. 


Pictures  by 
E.  L.  Gillot 


The  art  of  Mons.  E.  L.  Gillot  owes  more  perhaps  to 
the  inspiration  of  Turner  than  to  that  of  any  other 
painter,  and  in  some  of  his  effects 
of  mist  and  smoke  he  invests  his 
pictures  with  a  mystery  and  imagi- 
nation akin  to  that  of  the  English  master.  It  appears 
somewhat  incongruous  that  such  an  artist  should  have 
been  chosen  to  paint  the  official  picture  of  The  Naval 
Review  at  Spithead,  presented  by  the  French  Govern- 
ment to  the  King,  and  shown  at  the  McLean  Galleries 
(7,  Haymarket)  in  company  with  a  representative  display 
of  the  artist's  other  work,  but  the  result  reveals  that  the 
choice  was  not  unjustified.  It  was  too  much  to  expect  a 
great  picture  of  such  a  theme,  but  M.  Gillot  has  at  least 
succeeded  in  making  an  artistic  one,  and  this  without 
the  sacrifice  of  verisimilitude  in  any  of  the  essential 
points,  whilst  the  portraits  included  are  all  easily  recog- 
nisable. The  Investiture  of  the  Prince  of  Wales  at 
Carnarvon  Castle,  with  its  array  of  red-coated  soldiery, 
officials,  and  Welsh  women,  set  on  a  green  sward  and 
backed  by  the  yellow  walls  of  the  castle,  presented  a 
more  difficult  problem,  and  the  solution  was  hardly  so 
successful.  In  his  rendering  of  The  Coronation  in 
IVestminster  Abbey  the  artist  had  a  mure  congenial 
background  in  the  grey  walls  and  pillars  of  the  Minster, 
and  by  his  management  of  the  lighting  composed  into 
harmony  the  chaotic  colourings  of  the  brilliant  assembly. 
Where  M.  Gillot  excelled,  however,  was  in  realising  the 
poetical  mystery  in  the  atmospheric  envelopment  of  great 
cities.  Out  of  clouds  and  smoke  he  wove  beautiful  ves- 
tures with  which  to  disguise  the  ugliness  and  enhance 
the  picturesque  effect  of  buildings  and  soot-belching 
chimneys  not  in  themsehes  pleasing. 

Had  M.  Paul  Albert  Besnard  lived  in  England,  his 
work  would  have  been  confined  to  portraiture  with, 
perhaps,  an  occasional  essay  in  other 
themes  painted  in  moments  of  relaxa- 
tion for  his  own  enjoyment.  One 
reasons  thus  because  there  is  no  place  for  a  decorative 
artist  in  this  country,  whereas  the  demand  for  portraits 
is  unceasing.  The  painter  of  the  pictures  oi Mme.  Henri 
Lerolle  and  Daut^hter,  of  The  Artisfs  Fatnily,  and  those 
other  similar  works  by  which  he  largely  made  his  name, 
would  have  had  an  insatiable  market  for  his  wares  ;  but 
where  could  have  been  found  a  place  for  his  subsequent 
decorative  triumphs — those  great  mural  works  like  the 
ceiling-piece  of  Astronomy  for  the  Hotel  de  Ville,  Paris, 
the  pieces  in  the  vestibule  of  the  Ecole  de  Pharmacie, 
and  the  numerous  others  of  his  creations  for  the  adorn- 
ment of  public  buildings  ?  Since  Ford  Madox  Brown 
completed  his  panels  in  the  Manchester  Town  Hall 
twenty  years  ago,  one  cannot  recollect  a  single  mural 


Paul  Albert 
Besnard 


work  of  importance  commissioned  for  a  public  building 
in  England.  At  the  Grosvenor  Gallery  (New  Bond 
Street),  where  a  representative  display  of  M.  Besnard's 
was  gathered  together,  no  actual  specimens  of  the  artist's 
mural  decorations  could  be  included,  but  some  idea  of 
them  could  be  gained  from  the  full-sized  cartoons  for 
some  of  the  more  important,  and  the  small  sketch  designs 
setting  forth  the  colour-schemes  of  others  —  haunting 
harmonies  of  rhythmic  tone,  unfortunately  executed  on  too 
small  a  scale  to  convey  anything  like  a  true  conception 
of  the  completed  works.  The  other  phases  of  the  painter's 
art  were,  however,  exemplified  in  their  full  strength, 
showing  the  gradual  development  of  his  vision.  The 
portrait  of  Mute.  Henri  Lerolle  and  Daughter  of  1879 
is  pure  "Manet" — "Manet"  of  a  few  years  earlier — 
a  woman  in  a  black  dress  with  a  child  in  white  at  her 
knees,  the  blacks  realised  with  a  wonderful  luminous 
quality  against  a  white  background,  and  the  picture 
depending  for  its  plastic  effect  almost  wholly  upon  the 
flat  massing  of  the  colours.  From  the  monochromatic 
simplicity  of  this  colour-scheme  to  the  Portrait  of  Artist's 
Family,  in  which  red  forms  a  dominant  note,  there  is 
a  marked  expansion  of  outlook.  In  works  like  this.  The 
Woman  Bathing,  the  Portrait  of  Her  Imperial  Highness 
Princess  Afathilde,  and  others,  the  artist  shows  a  power 
of  realising  the  effects  of  light  upon  bright  colour  in 
a  manner  almost  unequalled  in  modern  art,  combining 
with  daring  dexterity  the  most  brilliant  prismatic  hues  in 
close  juxtaposition.  The  Hindoo  scenes  afforded  him  an 
opportunity  to  run  riot  in  gorgeous  coloration,  always 
happily  commingled  and  set  down  with  decorative  effect ; 
but  in  these  M.  Besnard  hardly  appeared  to  get  on  such 
intimacy  with  his  subjects  or  set  them  down  with  such 
conviction.  The  display,  which  included  a  number  of 
original  etchings,  was  one  of  the  most  interesting  of  the 
"one  man  exhibitions"  that  has  been  held  in  London 
of  recent  years. 

Owing  to  a  mistake  in  the  block  department,  portraits 
intended  for  an  article  on  The  Martyred  King  were  in- 
serted to  illustrate  an  article  on  the 
Charles  the  "Merry  Monarch"   in  the  August 

Connoisseur  ,  ...         ,    ^,  a-  ^,^a 

number.     Although  the  error  affected 

a  large  number  of  the  issue  of  the  Magazine,  the  later 
editions  sent  out  by  the  printers  appeared  with  the 
portraits  of  Charles  II. 

The  munificent  gift  by  Rosalind  Countess  of  Carlisle 

of  seven  fine  pictures  to  the  National  Gallery  has  perhaps 

hardly   received   the    attention   it 

Gift  to  the  deserves,  for  this  addition  to  the 

National  Gallery  .      ,         ,•  .■      .  -, ^   ,a 

nation  s  artistic   treasures  is  one  ot 

the  most  important  that  has  occurred  for  many  years. 
It  will  be  remembered  that  Mabuse's  masterpiece  of  The 
Adoration  of  the  Magi  was  recently  bought  from  the 
same  lady  for  ^40,000— a  large  price,  but  one  greatly 
below  the  market  value  of  the  work.  The  momentous 
nature  of  the  present  acquisition  may  be  gauged  from 
the  fact  that  at  least  one  of  the  pictures  contained  in  it 
might  bring  a  higher  price  than  the  Mabuse.     This  is 
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The  Three  Mar- 
es, by  Annibale 
"airachi,  one  of 
he  greatest  of 
he  Italian 
"clectics  — those 
ate  sixtcenth- 
:entuiy  artists 
,vhose  idea  it 
,vas  to  combine 
n  their  works 
ill  the  best 
iiualities  of  their 
[netlecessors. 
I'he  work  repre- 
sents the  Virgin 
sunk  into  a 
swoon,  with  the 
l)och-  of  the  dead 
Christ  resting 
on  her  lap,  she 
herself  being 
supported  by  the 
Salome,  while 
the  Magdalene 
abandons  her- 
self to  a  pas- 
sionate outburst 
of  grief,  whilst 
a  fourth  figure 
standing  in  the 
background  is 
probably  that  of 
St.  Elizabeth. 
The  work  has 
beenjustlyrated 
by  all  critics  as 
the  finest  easel 
picture  from  the 
master's  brush. 
Its  coloration  is  wonderfully  rich  and  sustained,  its  com- 
position striking,  whilst  it  is  invested  with  an  intensity 
of  dramatic  feeling  that  has  rarely  been  excelled. 

The  picture  once  formed  part  of  the  famous  Orleans 
collection,  which — accumulated  during  several  gener.i- 
lions  of  great  collectors — was  sold  in  1792  by  Philippe 
Egalite  \.Q  raise  funds  to  manceuvre  the  French  Revolu- 
tion to  his  personal  aggrandizement.  The  pictures, 
which  were  divided  into  two  portions,  were  ultimately 
brought  over  to  England,  and  the  larger  portion,  con- 
sisting of  the  works  of  the  French  and  Italian  masters, 
was  purchased  for  ^,43,000  by  Mr.  Bryan,  the  picture- 
dealer,  acting  on  behalf  of  the  Dukes  of  Bridgewater 
and  Sutherland  and  the  Earl  of  Carlisle.  This  proved 
a  most  advantageous  transaction  to  the  three  noble- 
men ;  they  divided  among  themselves  pictures  valued  by 
Mr.  Bryan  at  ^40,950,  and  realised  ^^42,500  by  the  sale 
of  the  remainder.  The  "  Annibale  Carrachi,"  which 
was  secured  by  the  Earl  of  Carlisle,  appears  to  have 
been  considered  the  finest  work  in  the  collection,  for  it 
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was  valued  at 
^/^4,200,  none  of 
the  other  paint- 
ings being  ap- 
prized at  much 
more  than  half 
this  amount. 

Hardly  less 
interesting  than 
this  work  is  the 
unfinished  por- 
trait of  TV/^A^c?//. 
Mrs.  Graham  as 
a  llousciiiaid,  a 
life-sized  sketch, 
in  which  the 
background  and 
figure  are  paint- 
ed  in  brown, 
the  only  sugges- 
t  ion  of  colour 
being  in  the  face 
of  the  subject. 
It  will  be  re- 
membered that 
the  lady's  maid- 
en name  was 
Mary  Cathcart, 
she  being  the 
second  daugh- 
ter of  Charles, 
9th  Baron  Cath- 
cart. In  1774 
she  married 
Thomas  Gra- 
ham, afterwards 
Lord  Lynedoch, 
for  whom  Gains- 
borough painted 
her  well-known 
portrait  now  in  the  National  Gallery  of  Scotland.  On 
Mrs.  Graham's  death  in  1792,  her  husband  was  so  over- 
come with  grief  that  he  could  not  bear  the  sight  of  the 
picture,  and  it  was  hidden  away,  not  to  be  discovered 
until  many  years  later.  The  picture  given  to  the  nation 
by  Lady  Carlisle  has  less  tragic  memories,  the  legend 
attached  to  it  being  that  Frederick,  the  5ih  Earl  of 
Carlisle,  who  bought  it  from  Gainsborough — the  same 
nobleman  who  showed  his  artistic  taste  by  his  purchases 
from  the  Orleans  collection — was  so  pleased  with  the 
incomplete  work  that  he  would  not  allow  the  artist  to 
put  another  touch  to  it.  As  an  illustration  of  Gains- 
borough's methods  of  painting,  the  canvas  possesses  a 
far  higher  value  to  students  than  a  completed  picture, 
while  in  its  breadth  and  spaciousness,  and  the  wonderful 
effect  of  beauty  gained  by  a  minimum  of  effort,  the  work, 
so  far  as  it  has  progressed,  must  rank  as  one  of  the 
painter's  happiest  efforts. 

The  other  pictures  presented  comprise  A  Landscape 
with  a  Shepherd,  by  Rubens  ;  Charity,  by  Lucas  Cranach  ; 
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Mariana  of  Austria,  Queen  of  Spain,  by  Juan  del 
Mazo  ;  a  portrait  of  Descartes,  by  Mignard  ;  and  four 
subjects  on  one  panel,  viz.  The  Coronation  of  the  Vir- 
gin, The  Trinity,  The  Virgin  and  Children  throned  7i'ith 
the  Donors,  and  The  Crucifixion  with  a  Predella  of 
the  Twelve  Apostles,  by  Barnaba  da  Modena.  Though 
none  of  these  pictures  is  perhaps  of  such  interest  as  the 
works  already  described,  they  are  all  fine  examples  of 
the  artists  they  represent,  and  important  additions  to  the 
National  Gallery.  The  "Mignard"  is  especially  wel- 
come, for  this  now  popular  French  artist  has  hitherto 
been  unrepresented.  It  is  a  circular  picture,  half  length, 
representing  the  great  philosopher  with  a  dignified  and 
thoughtful  countenance,  and,  while  highly  wrought,  shows 
more  virility  and  truth  of  colour  than  is  usual  with  the 
artist.  The  "  Rubens  "  is  a  small  landscape  conceived 
in  the  artist's  happiest  vein,  charming  in  its  composi- 
tion and  colour,  and  showing  the  ease  with  which  the 
master  could  adapt  his  powerful  brushmanship  and 
breadth  of  treatment  to  the  detailed  precision  necessary 
to  produce  a  highly  finished  work  on  a  comparatively 
small  scale.  Probably  a  more  interesting  example  of 
Juan  del  Mazo  could  not  have  been  secured  than 
the  portrait  of  Mariana  of  Austria,  second  wife  of 
Philip  IV.,  and  mother  of  Charles  II.  of  Spain.  Though 
showing  the  influence  of  Velazquez,  the  painter's  master 
and  father-in-law,  it  is  also  impressed  with  his  own  in- 
dividual characteristics,  and  so  could  not  be  mistaken 
for  the  work  of  the  teacher,  as  are  so  many  of  this 
painter's  works.  The  picture  shows  the  queen  seated 
in  an  armchair  in  the  costume  of  a  nun,  with  a  dog  at 
her  feet.  There  are  several  figures  in  the  background. 
The  picture  contains  a  remarkable  wealth  of  detail 
beautifully  painted,  but  in  no  wise  detracting  from  the 
dignity  and  impressiveness  of  the  principal  figure.  It  is 
a  great  work  of  the  Spanish  school,  and  shows  that  the 
artist  was  but  little  inferior  to  his  master.  Barnaba  da 
Modena,  though  a  scarce  artist,  is  already  represented 
at  the  gallery.  The  Carlisle  painting — or  rather  series 
of  paintings — painted  on  a  panel  about  27  inches  high  by 
21  inches  wide,  constitutes  a  valuable  addition  to  the  works 
illustrating  the  early  school  of  Siena,  whilst  the  Charity, 
by  Lucas  Cranach  the  elder,  a  signed  example,  in  beauti- 
ful preservation,  will  also  be  highly  welcome.  All  the 
figures  contained  in  it  are  nude.  Charity,  who  is  suckling 
an  infant,  is  adorned  with  two  gold  chains,  and  wears  a 
diaphanous  veil,  and  beside  her  are  two  children. 

In  a  letter  which  Lady  Carlisle  wrote  concerning  her 
important  gift,  she  says:  "  It  is  with  the  utmost  gladness 
that  I  transfer  these  pictures  from  my  keeping  into  the 
hands  of  the  nation,  as  they  will  find  a  safe  and  lasting 
home  in  the  National  Gallery,  therefore,  it  is  with  eager 
pleasure  that  I  hand  them  over.  The  more  one  thinks 
over  the  happiness  of  the  pictures  going  home  to  their 
rightful  place,  where  all  pictures  that  have  stood  the  test 
of  time  and  secured  a  verdict  in  their  favour  should  go, 
the  more  one  wants  to  speed  them  on  their  way." 

It  would  be  well  if  these  generous  and  enlightened  senti- 
ments could  be  borne  in  mind  by  other  rich  collectors, 
for  with  the  meagre  sums  devoted  by  the  Government  to 
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the  purchase  of  works  of  art,  the  augmentation  of  our 
national  collections  must  depend  almost  wholly  on  private 
munificence. 

Thk  Post- Impressionist  Poster  Exhibition  at  the  Dore 
Gallery  (35,  New  Bond  Street)  was  a  disappointment  so 
far  as  its  name   was    concerned,  for 
beyond  a   single  French   Futurist 
poster  —  an  advertisement  of   the 
Moulin  de  la  Galette,  lithographed  by  Dollia — there  was 
scarcely  anything  of  an  advanced  nature  included  in  the 
display.     This  fact,  however,  detracted  neither  from  the 
merit  nor  the  interest  of  the  exhibition  ;  for  the  posters 
shown  comprised  many  of  the  best  and  most  effective 
designs  which  have  been  produced  in  England,  on  the 
Continent,  and  in  America  during  recent  years.     The 
exigencies  of  space  prevented  works  of  a  large  size  being 
included,  and  the  posters  consequently  were  chiefly  of 
the  one-sheet  variety.     These,  however,  were  the  more 
interesting   as  presenting  the   difficult  problem  to   the 
artist  of  how  to  attract  the  maximum  amount  of  attention 
with  only  the  minimum  amount  of  space  at  his  disposal. 
English  posters  held  their  own   well   in   the  collection, 
and  though  some  of  the  foreign  ones  perhaps  attempted 
higher  flights  of  artistry,  examples  such  as  those  issued 
some  years  ago  by  James  Pryde  and  William  Nicholson 
combined  artistic  attainment  with  commercial  effective- 
ness in  a  manner  it  would  be  difficult  to  surpass.     Their 
work  was  unfortunately  chiefly  illustrated  by  a  series  oi 
small  reproductions  of  their  more  famous  posters,  the  only 
exception  being  their  sheet  of  "  Hamlet,"  a  design  which, 
though  chiefly  executed  in  black  and  brown,  was  more 
telling  than  the  majority  of  posters  printed  with  a  greater 
range  of  colours.     An  example  which  has  been  often 
seen  on  English  hoardings    is   the   representation  of  a 
yellow-haired  girl  in  a  red  dress  drinking  a  bowl  of  milk, 
while  three  cats  appeal   to  her  beseechingly  for  some 
of  its  contents,  designed  for  Nestle's  milk  by  Steinlen. 
An  effective  French  poster  was  a  view  of  St.  Malo  from 
Dinard  by  moonlight,  by  George  Dorival,  which  gave 
with  wonderful  economy  of  means  a  most  fascinating 
view  of  the  French  watering-place,  boldly  portrayed,  yet 
full   of  poetical    suggestion.      A   lady's   shoe    with   the 
maker's  name  recorded   beside  it  formed  the  theme  of 
a  poster  designed    by    Bernhard   for    Hollerbaum    and 
Schmidt,    of   Germany,    which    was   treated    in    such   a 
thoroughly  artistic  spirit  as  to  make  it  a  thing  of  beauty. 
Other  works  which   may  be  mentioned  were  the  "  Bal 
Tabarin,"  by  Grun,  "  The  Russian  Ballet,"  by  B.  C,  and 
those  designed  by  Miss  A.  E.  Rice  and  Mr.  J.  D.   Fer- 
gusson.     But  indeed  the  general  level  of  the  exhibition 
was  so  high  that  one  wishes  it  could  be  transferred  bodily 
to  South   Kensington,   to  be  used  as  examples  to  the 
poster  designers  among  the  art  students. 


Few  materials  lend  themselves  more  readily  to  artistic 
treatment  than   lacquer,   and  the 
Chinese — for  centuries  the   greatest 
decorative  artists  in  the  world — have 
attained  some  of  their  most  notable  triumphs  in  their 
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lacquer  work.  In  a  collection  of  fine  examples  of  ancient 
Oriental  art  and  craftsmanship  now  on  view  at  Messrs. 
Dean's  Gallery  of  Antiques  (9,  South  Molton  Street)  there 
is  included  a  most  beautiful  specimen  of  Chinese  lacquer 
in  the  form  of  a  twelve-fold  Coromandel  screen,  measur- 
ing, when  spread  out,  about  9  feet  in  height  and  18  feet 
in  length.  The  term  "Coromandel"  suggests  an  Indian 
origin,  but,  like  so  many  other  terms  used  in  a  similar 
way  in  regard  to  Chinese  wares,  it  is  derived  from  the  fact 
that  the  earliest  specimens  of  the  kind  which  arrived  in 
England  came  by  way  of  India.  The  screen  is  Chinese 
work  of  the  Kang-He  period,  and  magnificently  exem- 
plifies what  is  perhaps  the  greatest  epoch  of  Chinese  art. 
On  the  face  it  is  adorned  with  a  representation  of  the 
Chinese  divinities  grouped  in  a  celestial  paradise  above 
the  clouds,  while  below  are  a  number  of  pilgrims  coming 
from  both  directions,  and  laden  with  offerings  for  the 
gods.  This  central  picture,  which  extends  nearly  the 
whole  length  of  the  screen,  is  surrounded  with  a  narrow 
conventional  floriated  border,  between  which  and  the 
outer  border  of  the  screen  are  a  number  of  panels,  the 
upper  ones  being  decorated  with  designs  of  flowers  and 
vases,  and  those  below  with  spirited  naturalistic  repre- 
sentations of  animals.  The  reverse  side  is  unusually  well 
decorated  ;  a  design  of  Ho-Ho  birds,  cranes,  and  other 
birds  grouped  among  foliage,  executed  on  a  large  scale, 
and  arranged  with  great  decorative  effect,  forms  the 
central  picture,  while  above  and  below  are  a  similar  series 
of  panels  to  those  on  the  front,  the  motifs  being  taken 
from  birds,  plants,  and  objects  of  still-life.  The  screen 
is  in  fine  preservation,  and  the  effect  of  the  rich  hues  of 
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the  lacquer — gold,  red,  and  green  predominating—on  the 
black  background,  arranged  with  consummate  artistry  on 
such  a  large  design,  is  one  of  great  splendour.  There  are 
many  other  objects  of  interest  and  beauty  contained  in  the 
collection,  which  will  remain  on  view  for  some  time. 

At  first  glance  the  influence  of  the  motor-car  on 
modern  art  might  seem  to  be  an  almost  negligible 
c|uantity  ;  yet  that  it  has  a  share — 
and  that  not  a  small  one — in  revolu- 
tionising the  artistic  outlook  must 
be  apparent  to  every  thoughtful  student  on  the  subject. 
Before  the  advent  of  the  motor-car  the  pictures  most 
in  favour  with  the  wealthier  classes  were  those  which 
possessed  a  literary  interest,  or  interior  scenes  and  land- 
scapes wrought  with  a  full  perception  of  minute  detail. 
These  exemplified  the  taste  of  a  people  who  read  much 
and  enjoyed  nature  in  a  leisured  way  which  permitted 
them  to  see  her  most  minute  beauties.  Now  the  taste 
has  altered ;  the  literary  picture  is  consigned  to  the 
limbo  of  unartistic  art,  and  the  most  popular  renderings 
of  nature  are  those  which  portray  her  in  a  broad  and 
impressionistic  manner.  It  is  no  far-fetched  theory  to 
ascribe  a  large  portion  of  the  change  to  the  influence 
of  the  motor-car,  the  more  especially  as  it  has  not  pene- 
trated to  those  classes  who  cannot  afford  such  a  luxury. 
The  old  style  of  pictures  is  still  popular  with  the  masses ; 
but  the  delights  of  motoring  are  taking  wealthier  people 
away  from  their  books,  and  their  outlook  on  nature  is 
largely  influenced  by  seeing  it  from  cars  going  along 
at  a  speed  which  does  not  permit  them  to  take  in  the 
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details  of  the  scenes  through  which  they  pass,  but  only 
their  broad  elTect.  It  may  be  objected  that  the  advent 
of  the  railway  should  have  induced  a  similar  change, 
but  the  conditions  are  different.  The  side  view  from 
a  carriage  window  through  a  maze  of  telegraph  poles 
is  trying  to  the  eyes  when  long  persisted  in,  and  the 
experienced  passenger  seeks  beguilement  by  reading  his 
book  or  newspaper.  The  exhilaration  induced  by  motor- 
ing renders  the  senses  too  keenh'  alive  to  indulge  in 
such  tame  pleasures,  and  so  motorists  absorb  with  avidity 
the  beauties  of  the  scenes  through  which  th  ^y  pass,  not 
with  the  same  detailed  observation  that  their  fathers  ga\e 
it  during  their  leisured  walks,  but  with  a  greater  compre- 
hension of  the  broad  effects.  As  time  goes  on,  this  vision 
will  become  even  more  hurried  and  generalised,  for  cars 
are  becoming  faster,  and  the  question  is  becoming,  not 
what  speed  a  car  can  attain,  but  what  speed  it  may  be 
permitted  to  go.  At  Brooklands  the  other  day  a  Talbot 
car — not  an  excessively  high  -  powered  racer,  but  an 
ordinary  touring  car  —  attained  the  almost  incredible 
speed  of  120  miles  an  hour,  a  rate  which  no  railway  train 
in  the  world  could  keep  up  without  leaving  the  line. 
The  production  of  such  cars  will  presently  force  the 
Government  to  make  great  trunk  roads  confined  wholly 
to  high-speed  automobiles.  In  the  meanwhile  the  build- 
ing of  light,  nominally  low-powered  types  like  the  Talbot, 
easy  and  inexpensive  to  run,  capable  of  attaining  any 
rate  of  speed  desired,  possessing  all  the  certainty  and 
none  of  the  inconveniences  of  the  railway,  and  making 
the  daily  journeys  between  a  business  in  town  and  a 
home  in  the  midst  of  the  country  a  health-giving  pastime 
instead  of  an  irksome  ordeal,  will  convert  more  and  more 
people  into  becoming  motorists,  and  the  impressionistic 
artist  will  benefit  accordingly. 
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Education'  in  art  is  a  matter  upon  which  no  two 
people  agree,  and  a  view  of  the  exhibition  of  students' 
work  at  the  Victoria  and  Albert 
Museum,  held  in  connection  with  the 
national  competition,  is  not  likely  to 
ensure  any  greater  unanimity  on  the  subject.  That  the 
South  Kensington  system  of  education  is  better  than 
none  at  all  has  been  disputed ;  that  it  is  the  best  which 
can  be  devised  would  only  be  urged  by  a  few  enthusiasts  ; 
but  to  formulate  a  new  scheme  which  would  generally 
satisfy  cultivated  opinion  better  than  the  old  appears  to 
be  impossible  at  the  moment.  The  exhibition  this  year 
was  held  under  specially  advantageous  circumstances, 
the  works  being  shown  in  a  spacious  gallery  at  the  Vic- 
toria and  Albert  Museum,  instead  of,  as  formerly,  in  a 
galvanised  iron  shed  at  the  rear  of  the  National  History 
Museum.  The  Government  may  be  heartily  congratu- 
lated on  at  last  consenting  to  demolish  the  old  exhibition 
room  and  erect  a  worthier  edifice  in  its  place.  This 
change,  however,  will  not  be  without  some  disadvantages. 
A  more  stately  environment  will  ine\itably  bring  about 
a  demand  for  more  perfect  art,  and  the  students'  work 
which  only  attained  enough  distinction  to  look  in  keeping 
with  the  ramshackle  surroundings  of  the  former  exhibi- 
tion room  will  inevitably  appear  mean  and  commonplace 


in  a  well-appointed  picture  gallery.  Something  of  this 
impression  was  given  by  a  number  of  the  items  con- 
tained in  the  exhibition  this  year  ;  for  though  the  dis- 
play as  a  whole  was  probably  equal  to  that  of  last  year,  it 
hardly  pleased  one  so  much,  and  its  weaknesses  were  more 
apparent.  This  was  especially  so  in  what  may  be  termed 
the  practical  sections — those  in  which  the  work  depends 
upon  the  student's  own  initiative  and  artistic  feeling  ; 
and  again  and  again  the  question  presents  itself  whether 
the  South  Kensington  system  does  not  tend  to  cultivate 
mechanical  dexterity  at  the  expense  of  originality.  In 
all  cases  where  the  student  had  a  scholastic  exercise  to 
perform,  the  standard  of  attainment  was  high,  but  where 
he  had  to  apply  his  knowledge  to  practical  use,  and 
produce  not  an  exercise  but  a  work  of  art,  there  generally 
appeared  feebleness  of  conception  and  uncertainty  of 
execution.  This  would  be  only  natural  if  the  exhibitors 
were  children,  but  it  must  be  remembered  that  the  large 
majority  of  South  Kensington  prize-winners  are  grown 
men  and  women. 

Of  course,  there  were  exceptions  to  the  rule,  and  these 
the  examiners  appeared  to  have  singled  out  with  com- 
mendable discernment.  Little  fault,  for  instance,  could 
be  found  with  the  etchings  which  gained  for  Mr.  Sydney 
A.  Gammell,  of  the  Liverpool  School  of  Art,  a  gold 
medal.  It  is  true  that  the  artist  showed  a  tendency  to 
accentuate  his  high  lights  by  exaggerating  his  shadows, 
but  this  failing  is  almost  general  among  present-day 
etchers.  The  great  thing  was  that  the  works  displayed 
individuality  and  artistic  feeling,  while  in  technical 
mastery  they  would  hold  their  own  in  any  exhibition  of 
modern  work.  The  shaded  drawings  of  figures  from 
the  nude  by  Mr.  Arthur  Mason,  of  Margaret  Street, 
Birmingham,  were  in  the  nature  of  scholastic  exercises  ; 
one  would  hazard  the  guess  that  he  was  awarded  a  gold 
medal  largely  because  he  had  ele\ated  them  into  woiks 
of  art,  making  his  studies  not  merely  anatomical  records, 
but  setting  the  figures  in  an  atmospheric  environment, 
realising  the  texture  of  the  flesh  and  making  them 
appear  living  individualities,  instead  of  the  soulless 
automatons  generally  shown  in  students'  drawings  of 
professional  models.  The  same  artist's  painting  from 
life,  which  gained  him  a  silver  medal,  though  a  correct 
piece  of  work,  was  not  nearly  so  sympathetic.  .Amongst 
other  gold  medallists  were  Miss  Mabel  Webb,  of 
Hornsey,  and  Mr.  William  H.  Stevens,  for  carefully  and 
accurately  wrought  drawings  from  the  antique — a  form 
of  art  to  which  far  too  much  time  is  given  by  South 
Kensington  students  ;  Miss  Mary  A.  Gilfillan,  of  Camden, 
for  a  tasteful  design  for  a  necklace  ;  and  Miss  A.  L. 
Hitchcock,  of  Kensington,  for  a  daintily  conceived  design 
for  a  circular  bo.x.  The  St.  Marylebone  Pol>technic 
produced  no  less  than  three  gold  medallists  —  Miss 
Margaret  C.  Tree,  whose  well-painted  group  in  oil-colours 
showed  commendable  originality  in  the  choice  of  a 
theme,  the  subject  selected  being  a  looking-glass  and 
some  of  the  oddments  of  a  lady's  toilet  table,  instead  of 
the  usual  fruit  and  earthenware  ;  Miss  Hester  M.  Wag- 
staff  for  a  well-balanced  design  for  a  stained  wood  card- 
table  top  ;  and  Miss  Gwen  White  for  a  tasteful  design  for 
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;i  decorative  bookcase  panel.  Dublin,  as  usual,  caiiied 
off  the  },M)lcl  medal  for  stained  j^lass,  the  window  by 
Mr.  Harry  Clarke,  though  a  little  dark  in  colour,  fully 
deserving  the  honour  for  its  fine  spacing  and  original 
treatment.  A  second  window  design  from  the  same 
school  by  Mr.  Austin  MoUoy  was  worthy  of  the  silver 
metlal  it  obtained,  while  the  richly  coloured  window  by 
Mr.  Newton  H.  Penprase,  which  was  awarded  a  similar 
honour,  was,  in  some  points,  superior  to  that  of  the  gold 
medallist,  but  hardly  so  effectively  spaced.  The  gold 
medal  design  by  Mr.  Arthur  Woodward,  of  Nottingham, 
for  a  panel  in  the  end  of  a  libitiry,  was  well  modelled 
and  artistically  conceived,  though  the  composition  was 
somewhat  over-evenly  balanced,  and  the  wall  at  the 
back  of  the  panel  too  strongly  accentuated.  The  lace 
curtain  shown  by  Mr.  Krnest  J.  Woodward,  which  brought 
a  second  gold  medal  to  the  same  school,  was  handsomely 
and  efTectively  jiatterned,  and  appeared  a  thoroughly 
[jrailical  design.  Miss  N.  L.  Nisbet,  of  Wandsworth, 
gained  gold  medals  for  book  illustrations,  both  in  black- 
and-white  and  colour.  These  were  well  conceived  and 
firmly  rendered,  while  the  spacing  was  excellent.  One 
wonders,  however,  if  the  black-and-white  drawings, 
which  were  apparently  intended  for  reproduction  on  a 
smaller  scale,  would  not  lose  something  in  reduction, 
the  fineness  of  the  work  hardly  allowing  sufficiently  for 
it.  The  silver  medallists  were  too  numerous  to  allow  a 
systematic  examination  of  their  work.  One  may  mention, 
however,  the  design  for  lace  by  Mr.  Felix  CoUington,  of 
Nottingham,  whose  age  (fifteen)  renders  the  performance 
one  of  remarkable  promise  ;  the  well-studied  water- 
colour  painting  of  a  head  from  life  by  Mr.  Kevetha 
Perry,  of  Aston  ;  the  freely  treated  water-colours  of  the 
same  theme  by  Mr.  W.  S.  Bagdatopulos,  of  Ealing;  the 
strongly  painted  still-life  group  in  oil  colours  by  Miss 
Ruth  Lindley,  of  St.  Marylebone  Polytechnic  ;  and  the 
delicately  executed  drawing  from  an  antique  cast  by 
Mr.  John  H.  Willis,  of  West  Hartlepool. 

"  Lady  Spencer  and  Child."  Engraved  fay  G.  J.  James, 
after  Sir  Joshua  Reynolds.  (J.  F.  E.  Grundy.  Issue 
limited  to  225  artist  proofs  at  £4  4s.) 

At  the  present  time  the  taste  of  the  collector  of  modern 
prints  runs  largely  in  the  direction  of  colour.  To  a  cer- 
tain extent  this  predilection  is  justified.  Monochrome 
has  been  explored  by  generations  of  great  artists  who 
have  exhausted  most  of  its  possibilities.  The  etchings 
of  Rembrandt  and  Meryon  or  the  mezzotints  of  J.  R. 
Smith  and  Thomas  Watson  are  executed  with  a  full 
technical  knowledge  of  the  range  of  effect  in  black-and- 
white  to  be  obtained  through  the  use  of  the  mediums  in 
which  they  are  executed.  They  constitute  the  last  words 
that  can  be  said  on  the  themes  they  treated.  The  modern 
artist  may  rival,  but  cannot  surpass  them,  and  he  must 
seek  fresh  triumphs,  less  in  the  direction  of  finding  new 
methods  with  which  to  handle  the  graver  and  etching 
needle,  than  in  the  application  of  the  old  methods  to  new 
and  original  themes.  In  nearly  all  forms  of  colour- 
printing,  however,  there  still  remain  possibilities  of  fresh 
developments,  and  despite  the  high  prices  now  realised 


by  the  eighteenth-century  mezzotints  in  colour,  it  cannot 
be  said  that  they  attain  the  highest  developments  of  this 
phase  of  art. 

It  must  be  remembered  that  the  old  mezzotints  were 
never  primarily  engraved  for  the  production  of  colour- 
prints  ;  the  latter  were  merely  a  profitable  by-product, 
struck  off  the  plates  when  the  copper  was  too  worn  to 
produce  satisfactory  prints  in  black-and-white.  The  skill 
of  the  printers  produced  many  beautiful  results  ;  but 
hand-touching  had  to  be  largely  resorted  to,  to  disguise 
the  worn-out  state  of  the  plates.  Thus  the  rank  and  file 
of  the  old  coloured  mezzotints  are  less  the  direct  outcome 
of  the  engraver's  art  than  a  joint  production  for  which 
printer  and  colourist  were  equally  responsible  as  himself. 

In  modern  work  the  engraver  assumes  full  responsi- 
bility for  the  results  attai.ned.  The  experience  gained 
during  the  revival  of  colour-printing  in  the  last  twenty 
years  has  shown  that  a  single  plate  cannot  be  so  wrought 
as  to  produce  the  best  results  both  in  colour  and  black- 
and-white  ;  and  though,  by  reworking,  a  plate  designed 
for  the  one  medium  may  be  adapted  for  the  other,  the 
impressions  resulting  are  never  so  satisfactory  as  when 
the  mezzotinter  has  worked  with  only  a  single  objective 
in  view.  Thus  the  majority  of  the  plates  recently  issued 
are  intended  for  use  only  in  the  single  medium.  An 
instance  in  point  is  the  newly  published  mezzotint  by 
Mr.  G.  P.  James  of  Reynolds's  famous  picture  Lady 
Spencer  and  Child.  The  plate  of  this  is  to  be  destroyed 
after  225  proofs  in  colour  have  been  struck  off.  The 
engraver  has  obviously  nicely  calculated  his  work  for 
colour  effect,  with  the  result  that  he  has  attained  a  purity 
and  refined  gradation  of  tone  something  akin  to  the 
quality  of  a  highly  wrought  water-colour  drawing.  The 
work  and  colouring  is  brilliant  without  being  over- 
forced  ;  the  whites  of  the  dresses  of  the  mother  and  child 
especially  are  rendered  with  great  delicacy.  Mr.  James, 
who  was  formerly  an  assistant  to  the  late  Mr.  J.  B.  Pratt 
—perhaps  the  best  all-round  engraver  that  England  pro- 
duced during  the  last  half  of  the  nineteenth  century— has 
already  been  responsible  for  several  capable  works,  and 
this  charming  translation  of  a  charming  picture  should 
do  much  to  enhance  his  reputation. 

Messrs.Mortlocks  (Ltd. ),Oxford  Street  and  Orchard 
Street,  London,  W.,  have  been  appointed,  by  Royal 
Warrant,  china  and  glass  merchants  to  Her  Majesty  the 
Queen. 

At  the  present  show  at  the  Scottish  Gallery,  presum- 
ably the  last  show  which  will  be  held  there  till  summer 
is  over,  the  most  engaging  pictures,  so 


Edinburgh  : 
The  Scottish 
Gallery  and 


far  as  contemporary  work  is  concerned, 
are  some  by  Mr.    Lawton  Wingate,  all 


the  French  °^    '^^^"^    seascapes.       They  are    hung 


Gallery 


close  to  a  characteristic  McTaggart,  yet 
they  are  by  no  means  outshadowed  in 
consequence,  and  indeed  their  excellence  appears  the 
more  paramount  when  tested  in  this  wise.  For  though 
Mr.  Wingate  lacks  the  fire  of  his  great  predecessor, 
and  is  therefore  much  less  arresting,  he  transcends  him 
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withal  as  regards  a  sense  for  colour  and  for  form  in 
general ;  and,  accordingly,  many  of  his  pictures  really 
possess  a  greater  decorative  value  than  McTaggart 
commonly  achieved.  This  keen  sense  for  form  is  scarcely 
adumbrated  by  Mr.  Charles  Mackie's  Venetian  Scene, 
the  countless  separate  items  figured  on  the  canvas 
seeming  disjointed  from  one  another  instead  of  being 
symmetrised;  while  parts  of  the  water  in  the  second 
plane  do  not  look  quite  level,  a  shortcoming  which  is 
probably  due  to  an  error  in  tonal  relations.  At  the  same 
time,  the  painter  has  rendered  happily  that  beautiful 
hour  when  daylight  is  just  beginning  to  wane — that  hour 
which  Mr.  Yeats,  in  a  famous  poem,  compares  to  the 
linnet's  wings  ;  nor  need  one  fear  to  apply  this  apt  epithet 
to  Mr.  Mackie's  picture,  so  full  is  it  of  subtle  and  delicate 
nuances  of  tone.  Mr.  Austen  Brown  also  shows  himself 
a  colourist  of  fair  gifts,  while  an  exceptionally  fine  piece 
of  work  is  a  pastel  by  Mr.  W.  V.  MacGregor — a  moon- 
light scene  wherein  even  the  darkest  parts  of  the  sky 
have  the  semblance  of  vibrating  with  the  innumerable 
tints  which  the  great  dome  presents  at  night.  The 
artist,  in  fine,  has  contrived  to  mirror  something  which, 
of  all  nature's  secrets,  is  possibly  the  most  difficult  one 
to  embody  in  art. 

The  exhibition  likewise  embraces  several  good  water- 
colours,  notably  a  landscape  by  Mr.  J.  Cadenhead  and 
one  by  Mr.  Ewan  Geddes,  a  painter  who  is  seldom 
striking  yet  who  hardly  ever  fails  to  compass  a  certain 
placid  beauty  ;  while  better  still  are  some  tiny  studies  in 
birds  and  flowers,  the  work  of  Mr.  Edwin  Alexander. 
From  the  outset  he  has  given  the  bulk  of  his  energies  to 
this  particular  kind  of  art,  and  though  his  results  are  no 
doubt  slight,  they  are  thoroughly  individual,  while  they 
invariably  reflect  mastery  of  the  prim,  precise  style  of 
workmanship.  Coming  to  the  department  of  mono- 
chrome, perhaps  the  best  thing  here  is  an  etching  by 
Mr.  F.  Krostowitz,  a  new  name  in  the  Scottish  art- 
world  ;  while  to  speak  of  a  further  novelty,  heretofore 
lithography  has  never  been  practised  to  any  great  extent 
in  Scotland,  and  this  gives  an  especial  interest  to  various 
original  lithographs  by  Mr.  Stanley  Cursiter.  It  must 
be  owned  that  these  works  of  his,  if  viewed  simply  as 
pictures,  are  hardly  to  be  called  satisfactory ;  yet  they 
disclose  a  tolerable  knowledge  of  the  process  at  issue 
and  of  its  resources,  and  thus  one  is  prone  to  feel  that 
Mr.  Cursiter  would  find  his  metier  in  reproducing  the 
old  masters.  Nor  should  he  think  it  derogatory  to 
employ  his  lithographic  skill  in  this  way,  for,  waiving 
the  army  of  fine  engravers  who  devoted  themselves 
purely  to  work  of  this  nature,  has  it  not  even  enlisted 
many  painters  of  inspiration  and  originality?  Boucher 
perpetuating  the  drawings  of  Watteau  and  Fragonard 
etching  things  by  Tiepolo,  his  maitre  de  graviire,  as  he 
styled  him  fondly. 

The  annual  mid  -  summer  show  at  the  French  Gal- 
lery is  composed  chiefly  of  modern  Dutch  pictures,  and 


certainly  these  do  not  suggest  that  an  artistic  revival 
is  imminent  in  the  land  of  Hals  and  Rembrandt  1  The 
exhibition  is  made  memorable,  nevertheless,  by  the 
inclusion  of  a  superb  canvas  by  Georges  Michel;  while 
there  are  a  few  good  things  by  contemporary  English- 
men, in  particular  a  still-life  by  Mr.  A.  Hayvvard,  and 
a  seascape  by  Mr.  John  Lavery  entitled  Tangiers  Bay. 
The  artist  has  expressed  the  drowsiness  of  noon  in  the 
torrid  south,  and,  looking  at  his  picture,  it  is  impossible 
not  to  wonder  why  he  concerns  himself  almost  wholly 
with  portraiture  nowadays,  and  does  not  steal  more  time 
from  it  to  paint  the  sea  and  sky. 


Sir  Thom.^S  Lawrence  was  a  master  with  the  crayon 
before  he  essayed  oil  painting,  and  in  his  drawings  he 

shows  a  spontaneity  of  feeling  and  a 
Our  Plates         facility  of  expression  which  are  sometimes 

absent  from  his  pictures.  These  qualities 
are  exemplified  in  his  portrait  of  Georgiana  Duchess  of 
Bedford,  a  celebrated  beauty  of  her  period,  who  sat  more 
than  once  to  the  artist.  She  was  fifth  daughter  of  the 
fourth  Duke  of  Gordon,  becoming  in  1803  the  second 
wife  of  John  Duke  of  Bedford,  whom  she  survived  four- 
teen years,  dying  in  1853.  The  illustration  of  the  subject 
is  taken  from  the  stipple  engraving  by  F.  C.  Lewis, 
whose  reproductions  of  Lawrence's  drawings  in  this 
medium  are  unequalled  for  their  fidelity  to  the  originals. 
Though  on  Lawrence's  death  his  mantle  did  not  fall  ex- 
clusively on  any  single  artist,  Alfred  Edward  Chalon,  R.A., 
may  be  said  to  have  succeeded  to  his  position  as  portrait 
painter-in-chief  to  the  ladies  of  the  aristocracy.  Like 
the  deceased  master,  he  first  made  his  reputation  by  his 
pencil.  His  portrait  of  Sarah  Sophia  Countess  of  Jersey 
and  her  child  is  a  fine  example  of  the  vivacity  and  charm 
of  his  art,  and  though  it  lacks  something  of  the  simplicity 
of  Lawrence — who  in  his  turn  was  less  simple  than  the 
eighteenth-century  masters — it  is  reinforced  by  a  certain 
French  piquancy  which  Chalon  possessed  by  right  ot 
ancestry,  he  being  a  descendant  of  an  old  French  family 
domiciled  at  Geneva.  This  illustration  and  the  one 
after  Lawrence  are  reproduced  from  engravings  in  the 
possession  of  Messrs.  Henry  Graves  &  Co.  Another 
French  immigrant  to  England  was  Nicholas  Colibert, 
whose  stipple  plate  from  his  own  picture  of  T/te  Para- 
c/ntte  has  a  topical  interest  at  the  present  time  when  the 
conquest  of  the  air,  essayed  with  indifferent  success  in 
the  eighteenth  century,  has  been  finally  consummated. 
To  the  same  period  belongs  the  original  engraving  of 
/u's  Deux  Amies,  by  John  Raphael  Smith,  who,  though 
not  so  capable  an  artist  with  the  brush  as  with  the  burin, 
yet  produced  many  charming  works.  Frangois  Boucher's 
Venus  disarming  Love,  in  the  collection  of  Mr.  Alfred 
de  Rothschild,  is  a  work  which  reveals  the  fine  crafts- 
manship and  unerring  decorative  instinct  of  the  great 
French  painter  at  their  highest  de\elopnient. 
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"Wanted:  a 
Ministry  of 
Fine  Arts," 
by  Wynford 
Dewhurst 
(Hugh  Rees, 
Ltd.     IS.  net) 


Mr.  Dkwhurst's  ably  written  plea  in  favour  of  the 
establishment  of  a  Ministry  of  fine  Arts  deserves  to  be 
read  by  all  those  who  possess  cultured 
tastes  or  are  interested  in  the  perma- 
nent well-being  of  the  country.  Art 
is  one  of  the  palliatives  of  modern 
life— the  colour,  indeed,  which  relieves 
the  otherwise  drab  monotony  of 
civilised  existence.  This  fact  has 
never  been  seriously  recognised  by 
any  English  Government,  and  the  result  is  that  art  has 
fiiiled  to  enter  into  the  lives  of  the  great  masses  of  the 
people.  Mr.  Dewhurst  brings  within  the  scope  of  his 
definition  of  art  all  that  tends  towards  the  creation  or 
preservation  of  beauty.  His  ministry,  when  established, 
would  have  for  its  field  of  endeavour  not  only  the 
encouragement  of  the  work  of  living  artists,  but  the 
preservation  to  the  country  of  the  wealth  of  examples  of 
retrospective  art  and  archteology  it  still  contains,  the 
safeguarding  of  its  beauty-spots  from  spoliation,  the 
repletion  of  denuded  woodlands,  the  organisation  of 
pageants  to  educate  the  taste  of  the  masses,  and  the 
encouragement  of  original  creation  of  art  in  all  forms  by 
craftsmen  throughout  the  country.  It  is  an  extended 
programme  for  a  single  ministry  to  execute,  but  much 
the  same  functions  are  already  performed  by  the  minis- 
terial department  for  the  purpose  which  exists  in  France. 
-At  present  in  England  all  these  matters  are  everybody's 
business,  so  that  nobody  adequately  attends  to  them. 
If  England  is  to  retain  its  position  as  an  artistic  or  even 
as  a  commercial  nation,  a  Ministry  of  Fine  Arts  will 
have  to  be  organised  for  the  country  on  somewhat  the 


Miss  Gertrude  Bone's  IVomen  of  the  Country,  the 
latest  addition  to  the  "  Roadmender  Series,''  hardly  comes 
under  the  classification  of  a  novel — 
certainly  not  of  a  novel  of  the 
orthodox  type.  It  may  be  called  a 
study  of  country  women  realised  in 
an  account  of  a  portion  of  the  life 
of  one  of  them,  and  the  description 
of  her  relations  with  her  fellows.    The  character  depicted 


"  Women  of  the 
Country,"  by 
Gertrude  Bone 
(Duckworth  &  Co. 
2s.  6d.  net) 


— one  .Anne  Hilton,  an  old  maid — is  by  no  means  of  a 
conventional  type  :  a  wise  selection,  for  the  true  aspect 
of  orthodox  life  is  best  realised  when  it  comes  into  contact 
with  the  unusual.  The  story  told  is  of  Anne's  interest  in 
a  misguided  girl,  and  her  ultimate  adoption  of  the  latter's 
orphaned  child.  The  strength  of  the  study  is  in  its 
simple  realisation  of  actual  life.  The  different  characters 
introduced  are  each  of  them  sketched  in  with  a  con- 
vincing touch  ;  and  though  some  of  them  only  appear 
for  a  moment,  they  all  move  with  the  vitality  of  living 
individualities,  possessing  their  own  characteristic  traits 
and  point  of  outlook,  and  acting  with  that  consistent 
inconsistency  which  is  the  common  trait  of  mankind. 
The  book  is  illustrated  with  a  powerful  and  effective 
frontispiece  by  Mr.  Muirhead  Bone,  which  is  excellently 
printed. 

The  latest  reinforcement  of  the  "  Artistic  Crafts  Series  " 
is  a  manual  on  heraldry,  which  should  enable  designers 
and  craftsmen  to  master  the  principles 
of  the  art  sufficiently  to  prevent  them 
from  making  any  serious  errors  when 
transcribing  heraldic  blazonry,  and 
which  also  should  largely  aid  them  in 
making  their  reproductions  so  as  to 
attain  the  best  decorative  effect.  Mr. 
W.  H.  St.  John  Hope  devotes  the 
major  portion  of  his  book  to  the  heraldry  of  the  pre-Tudor 
period,  when  the  rules  of  the  art  were  better  understood 
than  in  later  times,  and  heraldry  was  consequently 
treated  with  an  intelligent  freedom  which  allowed  far 
more  scope  for  artistic  effect  than  the  cast-iron  con- 
ventions which  largely  prevail  at  the  present  time.  The 
author's  exposition  of  his  theme  is  concise,  clear,  and 
thoroughly  intelligible,  and  he  incidentally  gives  a  good 
deal  of  interesting  information,  which  should  make  the 
book  of  utility  to  a  larger  circle  than  those  for  whom 
it  is  directly  written.  One  of  the  great  attractions  of  the 
volume  is  the  wealth  of  admirably  selected  illustrations, 
taken  from  the  best  examples  of  English  heraldic  crafts- 
manship extant,  which  should  afford  the  designer  models 
for  practically  every  species  of  work  he  is  likely  to  be 
called  upon  to  execute.     One  would  wish  that  a  larger 


"  Heraldry  for 
Craftsmen  and 
Designers,"  by 
W.  H.  St.  John 
Hope 

(John  Hogg 
7s.  6d.  net) 
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number  of  modern  examples  had  been  included,  if  only 
to  show  on  what  points  they  are  inferior  to  the  whole  ; 
but  in  a  volume  of  limited  size  it  is  impossible  to 
thoroughly  illustrate  all  the  phases  of  such  a  wide  theme, 
and  Mr.  St.  John  Hope  has  perhaps  acted  wisely  in  only 
choosing  the  best. 


"  Cubism,"  by 
Albert  Glcizesand 
Jean  Metzinger 
(T.  Fisher 
Unwin.     5s,) 


The  standpoint  of  .Mons.  Albert  Gleizes  and  Jean 
Metzinger  in  their  exposition  of  Cubism  can  b^  summed 
up  in  the  following  quotation: — 
"Painting  must  not  ;.ddress  the 
crowd  in  the  language  of  the  crowd  ; 
it  must  employ  its  own  language  in 
order  to  move,  dominate,  and  direct 
the  crowd,  not  in  order  to  be  under- 
stood. It  is  so  with  religions  and  philosophies.  The 
artist  who  concedes  nothing,  who  does  not  explain  him- 
self, and  relates  nothing,  accumulates  an  internal  strength, 
whose  radiance  shines  on  every  hand."  Were  this  true, 
it  might  serve  as  an  excuse  for  Cubism,  which  may  be 
defined  as  an  attempt  to  express  in  paint  the  inexpressible 
by  means  of  the  incomprehensible.  But  is  it  so?  The 
superiority  of  the  artist  to  the  ordinary  man  lies  wholly 
in  his  power  of  expressing  his  ideas  so  that  they  shall 
become  intelligible  to  others  besides  himself.  His  ideas 
may  be  his  own,  but  his  language  must  emphatically  be 
that  of  the  masses,  otherwise  he  is  no  artist,  for  art  is 
the  transmission  of  emotion — an  impossible  feat  if  the 
vehicle  used  is  an  unknown  tongue.  Thus  it  is  that  all  great 
artists  have  employed  the  language  of  the  crowd — refined 
and  exalted,  it  may  be,  and  so  weighted  with  meaning 
that  its  full  signification  may  not  at  once  be  compre- 
hended, but  always  with  its  surface  meaning  perfectly 
comprehensible.  A  crowd  can  be  no  more  "  moved, 
dominated,  or  directed"  in  an  unknown  tongue  than  an 
audience  of  deaf  mutes  can  have  their  emotions  aroused 
by  the  sound  of  music.  All  religions  and  philosophies 
which  have  ever  flourished  have  spread  their  propaganda 
by  the  eloquent  use  of  the  vulgar  tongue,  and  the  artist 
"  who  concedes  nothing,  who  does  not  explain  himself, 
and  relates  nothing,"  so  far  from  accumulating  an  internal 
strength,  is  suffering  his  faculties  of  expression  to  become 
atrophied  by  disuse.  The  present  age  is  intensely 
egotistical ;  everyone  who  accumulates  two  or  three 
ideas,  and  has  sufficient  leisure  and  vanity  to  ruminate 
over  them,  becomes  obsessed  with  the  conviction  that 
their  utterance  is  of  supreme  importance,  whether  he  is 


capable  of  expressing  them  or  not.  The  cults  of  Post- 
Impressionism  and  Cubism  are  largely  promoted  by  such 
individuals,  who,  denied  the  gift  of  clear  utterance,  con- 
sole themselves  with  the  thought  that  true  greatness 
consists  in  being  unintelligible.  The  book  has  been 
well  translated,  and  though  it  fails  to  give  a  clear 
exposition  of  the  ideas  underlying  Cubism,  this  is  less 
the  fault  of  the  authors  than  that  the  ideas  themselves 
are  wanting.  From  the  Cubist's  point  of  view,  there  is 
probably  no  better  English  work  issued  on  the  subject, 


"  Churchwardens 
Accounts,"  by 
J.  Charles  Cox 
(Methuen 
7s.  6d.  net) 


Cliiurhiuardcns'  Accounts  hardly  appears  an  interesting 
subject,  but  Mr.  J.  Charles  Cox,  in  his  volume  on  the 
subject — the  latest  addition  to  "  The 
Antiquary's  Books" — brings  to  light 
many  curious  and  entertaining  facts 
which  one  would  not  like  to  see  for- 
gotten. The  office  of  churchwarden 
in  pre- Reformation  days  was  purely 
ecclesiastical,  though  even  then  it  was  of  considerable 
importance,  for  on  the  churchwarden  devolved  the  task 
of  raising  and  administering  the  funds  necessary  to  keep 
the  fabric  of  the  church  in  repair  and  ensure  the  rites  of 
public  worship  being  duly  performed  therein.  He  was, 
moreover,  the  censor  of  the  morals  of  the  parish,  and  had 
the  duty  of  making  presentment  of  all  delinquencies, 
whether  of  lay  or  clerical  offenders,  to  the  ecclesiastical 
court.  In  the  reign  of  Henry  VIII.  and  afterwards 
further  duties  were  attached  to  the  office,  until  the  wardens 
became  responsible  for  every  form  of  local  government. 
To  assist  them  in  attending  to  these  multifarious  con- 
cerns, parish  vestries  were  gradually  evolved,  and  at  the 
present  time  they  have  been  relieved  of  the  large  majority 
of  them  by  various  Local  Government  Acts.  The  earliest 
churchwardens'  accounts  in  existence  in  England  appear 
to  belong  to  the  latter  part  of  the  fourteenth  century; 
but  they  do  not  occur  with  any  frequency  until  the 
sixteenth  century  and  later.  Mr.  Cox  compiles  a  list  of 
over  four  hundred  sets  of  accounts  extant,  which  begin 
anterior  to  the  eighteenth  century.  The  extracts  he 
makes  from  these  throw  a  flood  of  light  on  the  manners 
and  customs  of  our  ancestors,  and  give  most  valuable 
information  concerning  the  prices  of  commodities  and 
the  rates  of  wages  at  various  periods.  The  volume  is 
a  model  of  painstaking  research,  and  well  deserves  its 
place  in  the  authoritative  series  of  "The  Antiquary's 
Books." 


CORRES  PONDENCL 


Special     Notice 

Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  is  printed  a 
month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns,  an 
immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"  Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,  Maddox  Street,  W." 


ANSWERS    TO    CORRESPONDENTS 


Books.— A7,2S5  (Cheddar).— Your  Hiilory  oj  the  Bible,  by 
Thos.  Stackhouse,  and  "  Matthew  Henry's"  Bible,  despite  the 
ilhislralions,  are  of  little  interest  to  a  book  collector.  Under 
ordinary  circumstances  they  would  not  realise  more  than  4s.  or 
5s.  apiece.  The  copy  of  Thos.  Charnock's  Works,  1684,  is  also 
of  little  interest. 

Pairs  of  Figures.— A;, 301  (M.C.,  Torquay).— We  can- 
not tell  from  your  description  what  these  figures  are,  but  we  are 
sure  that  the  finst  pair  you  describe  are  nol  Chelsea.  They  are 
most  probably  from  some  foreign  factory.  It  is  very  difficult  to 
identify  such  figures  from  a  written  description. 

Glass  Bottle.— Ay, 312  (Cray).— The  liottle  shown  in  the 
sketch  is  ])rol)ahly  English  work  of  about  eighty  years  ago.  It 
has  no  distinctive  character  to  enable  us  to  assign  it  to  any 
particular  factory.  It  may  be  worth  a  sovereign  or  so  to  a 
private  buyer. 

"The  Seasons." — A7,335  (Stockton-nn-Tees). — Your  set 
of  coloured  prints  by  J.  Harris,  after  J.  F.  Herring,  sen.,  as 
described,  should  realise  about  £(}. 

Long=case  Clock. — A7,338  (Calne). — We  have  no  record 
of  the  clock-maker  named  Rolsert  Bunyan,  of  Lincoln,  and  fear 
we  cannot  state  the  date  of  the  clock. 

Figure. — A7,34l  (Birmingham). — The  figure  is  that  of  a 
well-known  local  character,  and  it  was  originally  made  in  porce- 
lain at  Derby  about  eighty  or  ninety  years  ago,  and  afterwards 
copied  in  Staffordshire.  The  drawing  does  not  enable  us  to 
see  if  the  figure  is  in  porcelain  or  in  the  softer  earthenware.  In 
the  former  case  the  figure  would  be  well  worth  £lS,  and  in  the 
latter  case  about  half  that  price.  Both  kinds  are  somewhat 
rare. 

Books.  —  A7,358  (Kensington).  —  If  your  copy  of  Valen/iiie 
Vox  is  the  first  edition  and  in  original  cloth,  its  value  would  be 
about  two  guineas.  None  of  the  books  on  your  list  would  be 
likely  to  realise  any  sum  of  importance. 

"  Spirit  of  a  Child,"  by  Bartolozzi.— A7,369(Bexhill). 
— Judging  Irom  the  description,  your  impression  is  only  an  ordi- 
nary print,  and  in  this  case  would  not  realise  more  than  £1  to  25s. 
It  is  impossible  for  us  to  identify  or  price  your  Rembrandt  engrav- 
ing without  further  information  tlian  the  date  it  was  produced. 


Chairs.— A7, 383  (Burton-on-Tient). —Chairs  such  as  the 
one  shown  in  the  photograph  you  send  are  English,  usually  in 
rosewood,  and  made  in  the  early  part  of  the  19th  century,  being 
Sheraton  in  design.  At  present  their  value  is  from  los.  to  15s. 
each,  but  ihey  are  rising  in  value. 

Vases.  —  A7,393  (Streatham).  —  The  vases  shown  in  the 
photograph  are  probalily  Staffordshire  of  the  early  part  of  last 
century,  about  1830,  but  it  is  almost  impossible  to  identify  the 
factory,  as  the  decoration  is  common  to  several  places.  The 
form  is  not  very  elegant,  but  the  pair  should  be  worth  abcnit  £5. 

"The  Sale  of  the  Pet  Lamb."— A7, 408  (Portsmouth). 
—  Your  print  by  S.  W.  Reynolds,  after  W.  Collins,  being  cut, 
would  only  be  worth  about  los. 

Clockmakers. — A7,4il  (Famham).  — (l)  There  is  a  long- 
case  clock  by  John  Cutbush,  of  Maidstone,  in  Welbeck  Abbey. 
It  dates  to  about  1700,  and  has  a  very  quaint  inscription. 
(2)  Wm.  Speakman,  London,  was  apprenticed  to  the  Clock- 
makers'  Company  in  1661,  and  was  master  in  1701.  (3)  Several 
makers  named  John  Johnson,  of  London,  are  recorded.  One 
was  admitted  to  the  Clockmakers'  Company  in  1678  ;  another, 
who  worked  as  a  jeweller  at  3,  Flower  de  Luces,  Cheapside, 
joined  the  Company  in  1680;  another  joined  in  1701,  and  in 
the  same  year  another  worked  in  Fleet  Lane,  whilst  a  fifth 
worked  at  Elm  .Street,  Gray's  Inn  Lane,  between  the  years 
1790  and  1835.  (4)  The  work  of  John  Roberts,  Norwich,  is 
not  recorded,  and  the  makers  named  .Smith,  of  London,  are  far 
too  many  for  us  to  enumerate. 

"The  Harlot's  Progress."— A7, 4 12  (Presteign).— Your 
prints  of  Hogarth's  Harlof s  Progress  would  only  fetch  a  few 
shillings  at  auction.  You  must  send  us  the  engraving  by  J.  R. 
Smith  for  examination  before  we  can  value  it  for  you. 

Tea=set. — A7,422  (Cleethorpes). — Judging  by  the  photo- 
graphs, the  service  is  apparently  by  one  of  the  Staffordshire 
makers  of  the  early  part  of  last  century.  It  may  be  by  Messrs. 
Hilditch,  of  Lane  End  and  Longton,  who  produced  services 
with  very  similar  patterns  ;  but  we  cannot  be  sure,  as  there 
were  numerous  workers  in  that  style.  The  various  small  marks 
are  undoubtedly  those  of  the  decorators.  The  pieces  are  not 
fine  porcelain  such  as  collectors  desire,  but    the  set   is  worth 

^6     to     ;^8. 
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Special    Notice 

Readers  of  The  Connoisseur  who  desire  to 
take  advantage  of  the  opportunities  offered  herein 
should  address  all  letters  on  the  subject  to  the 
Manager  of  the  Heraldic  Department,  Hanover 
Buildings,   35-39,   Maddox  Street,   W. 

Only  replies  that  may  be  considered  to  be  of 
general  interest  will  be  published  in  these  columns. 
Those  of  a  directly  personal  character,  or  in  cases 
where  the  applicant  may  prefer  a  private  answer,  will 
be  dealt  with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they  may  be  already  known  to  the  applicant,  should 
be  set  forth. 

Family   Portraits. 

Having  received  several  enquiries  from  correspondents 
abroad,  asking  us  to  obtain  copies  of  pictures  in  the  pos- 
session of  private  individuals  a.nd  public  bodies,  "  The 
Connoisseur  "  h^s  new  secured  the  services  of  an  eminent 
artist  ivho  vjill  be  prepared  to  visit  any  part  of  the  Kingdom 
•with  this  object. 

Letters  referring  to  this  matter  should  be  addressed  to 
the  Genealogical  Editor  of  "  The  Connoisseur,"  Hanover 
Buildings,  35  to  39,  Maddox  Street,  London,  W. 

Freake. — The  arms  of  Edmund  Freake,  Bishop  of  Rochester, 
were  granted  ist  April,  1572.  They  are:  Per  pale  arg.  and 
az.,   a   fesse  betw.   three  fleurs  de  lys  counterchanged. 

Freake  was  born  in  Essex  about  1 5 16,  was  a  Canon  of 
Waltham  Abbey  at  its  surrender  in  1540,  became  Bishop  of 
Rochester  in  1572,  but  translated  to  Noiwich  in  1575,  and  to 
Worcester  in  1584,  where  he  remained  until  his  death  21st 
March,   1590-1. 

LiNDSEY. — The  arms  of  Lindsey,  of  London  and  Bucksted, 
CO.  Sussex,  were  confirmed,  and  a  crest  granted,  by  Sir  William 
Segar,  20th  June,  1608,  to  Edward  Lindsey,  Esq.,  viz.  :  I  and 
4,  or,  an  eagle  displayed  sa.,  beak  and  legs  az.,  a  chief  vair. 


2  and  3,  arg.  a  chev.  embattled  at  the  top  between  three 
mullets  gu.  for  Ingledew.  Crest,  an  eagle  displayed  sa.,  beak 
and  legs  or,  on  the  breast  a  cross  patee  of  the  second.  Motto, 
Exi/tis  czi/a  prohat. 

The  following  pedigree  is  also  given  :  — 

Thomas  Lyndsey,  of  Dent,  = 
CO.  York.  I 


Miles  Lyndsey,  of  Dent,  =  Catherine,  daughter 


CO.  York. 


Edward  Lyndsey,  of  I/Ondon 
and  Bucksted. 


and   heir  of 
William  Ingledew. 


INIary,  daughter  of 

John  Nightingale, 

of  London. 


T 

Mi'DEN:  Pendar. — Richard  Muden,  of  Nevis,  West  Indies, 
married  Mary  Pendar,  widow,  of  the  same,  by  licence,  dated 
1 2th  July,  1669,  granted  by  the  Bishop  of  Bristol.  [See  Bristol 
Marriage  Bonds  and  Allegations,  published  as  a  sitpplemoit  to 
Gloucestershire  Notes  and  Queries.) 

East  India  Merchants. — You  will  find  many  references 
to  the  names  you  mention  in  Court  Minutes  of  the  East  India 
Company,  by  Miss  E.  B.  Sainsbury.  Three  volumes  have  so 
far  been  published,  covering  a  period  of  about  fifteen  years 
after   1635. 

Skeeler.  —  This  family  was  settled  at  Hartlebury,  co. 
Worcester,  in  the  17th  and  1 8th  centuries.  Thomas,  son  of 
William  Skeeler,  of  Hartlebury,  was  born  there  I  till  October, 
1682  ;  matriculated  at  University  College,  Oxford,  27th  March, 
1699;  B. A.  1702;  vice-principal  and  M.A.  from  St.  Alban 
Hall,  1705;  chaplain  All  Souls'  College,  1708.  He  was  a 
student  of  the  Inner  Temple  in  1704;  in  1718  was  appointed 
chaplain  to  the  Earl  of  Lichfield;  vicar  of  Lewknor  in  1715, 
and  Enstone,  co.  Oxford,  1721,  until  his  death  24th  April,  1763. 

Another  Thomas,  son  of  Thomas  Skeeler,  of  Hartlebury,  also 
of  University  College,  matriculated  31st  March,  1710,  being 
then  aged  19,  took  his  B.A.  degree  in  1713,  and  M.A.  from 
King's  College,  Cambridge,  in  1727.  He  was  vicar  of  Winch- 
combe,  CO.  Gloucester,  1726,  where  he  remained  until  his  death 
28th  May,  1756. 

The  Rev.  John  Skeeler,  of  Membury,  co.  Worcester,  was  son 
of  William  Skeeler,  of  Hartlebury.  He  matriculated  at  Hart 
Hall  Sth  December,  1725,  aged  16.  B.A.  from  University 
College   1729;    M.A.   from  Oriel  College   1732. 

Amongst  the  Worcestershire  wills  are  to  be  found  several  of 
members  of  this  family  between  1559  and  1600. 

ROTIIENHAI.R.  — Sir  John  Rothenhale,  was  a  Knight  of  the 
Bath,  so  made  on  the  eve  of  the  coronation  of  Henry  V. 
(Sth  April,  141 3). 
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SPINK  6  SON,    Ltd. 

17  6  18,   Piccadilly,    LONDON,  W. 


ANTIQUE    SILVER 


Telephone : 
519    Regent 

♦ 


Date  1766 


DAtp  1703 


n.ito  1787 


A     Fine     Selection     of     Antique     Silver    always     on     view 


COINS 
MEDALS 

Of  all    Periods 


ISSPECTIOS   ISVITEV 


Spink  S  Son,  Ltd. 

17    &    18,    PICCADILLY 

LONDON.    W. 


COINS 


and 


MEDALS 

Of  all   Periods 

lNSPECTIO^   INVITED 


A    rare    Gold    Medal.    Charles    XI.    of  Sweden.    Knight 
Charles    II.  conferred   the  Order  of  the  Garter  on   Chi 
this  medal  was  struck  in  the  next  year   by  the    King  of 
this  compliment. 


of  the  Garter.  1669. 
irles  XI.  in  166S.  and 
Sweden    in    honour  of 


Spink  £  Son,  Ltd. 

17    &    18,    PICCADILLY 

LONDON.    W. 


S> 


^SS- 


4 


\VkS 


I  7  ^'  v*'^. 


T- 


V/ 


Spanish    Doublocm    of    Ferdinand    VI..    17S1.    counier-marked    on    both 

sides  with    G.R.    for  currency   in   Jamaica   at   the   fixed   \alue   of  Five 

Pounds.     A  rarity  of  the  Eofilish  Colonial  Series. 


An    interesting    Gold    Coin    of   Edward    the    Black   Prince. 
Royal  d'Or  or  Pavilion,  struck  at   La   Rochelle. 
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PORTRAIT    OF    DEAN    COLET 

THE    FOLNDER    OF    ST.     PAUL's    SCHOOL 

Photo   by   Hanfstaengl 


llie  Connoisseur 


LITCHFIELD  6  Co.'s 

Decorative  and  Hntique  Galleries 

THE    LARGEST   STOCK    OF   GENUINE    OLD    ENGLISH    MARBLE    AND 
CARVED    WOOD     MANTELS     CAN     BE    SEEN     IN    THESE    GALLERIES 


A  very  beautifully  Carved  Adam  Statuary  Mantelpiece,  with  finely  sculptured  Centre 
Tablet  and  Pilasters,  carved  cornice,  fluted  frieze,  architrave,  and  opening.  Length  of 
shelf,  6  ft.   10  in.         Total  height,  5  ft.   lOi  in.         Opening,  3  ft.  %\  in.  high,  4  ft.  0  in.  wide 


PARTNERS 


THOS.    G.    LITCHFIELD 
WALTER  L.  BROTHERS 


LITCHFIELD  &  Co., 

Decorators    St.    Furnishers 

3  ♦  BRUTON  .  STREET  »  LONDON  ♦  W.  ^^euo'^ 


Telegraphic  Address:  "Litchbro,  Wesdo,  London. 
A 


Telephone:  No.  456  Mayf, 


a^a 
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MAPPIN 
frWEBB 


Ltd. 


SILVERSMITHS. 


'^. 
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Collectors  are  cordially 
invited  to  inspect  the 
Company's  stock  of 
Old  Sheffield  Plate  and 
Antique  Silver,  which 
is  undoubtedly  one  of 
the     finest     in     London. 

Photographs  and  Esti- 
mates    sent     post     free. 


158  OXFORD  STREET,  W. 


Notice  of  Retirement 
from  Business 


MESSRS.  SHEPHERD  BROS. 

Beg  to  announce  that  owing  to  the 
termination  of  their  lease  and  other 
circumstances,  they  have  retired  from 
the  Fine  Art  Business  which  they  have 
so  long  carried  on  at  27  King  Street, 
St.  James's  Square,  London,  S.W. 

In  making  this  announcement,  which 
they  do  with  regret,  they  tender 
their  sincere  thanks  to  those  kind 
and  numerous  Art  patrons  who  have 
for  so  many  years  honoured  with 
their  presence  and  support  Messrs. 
Shepherd's  Annual  Exhibitions. 

Micbaelmas.  1913. 

October.  1913  — Xo.  cvlvi. 


Telegraphic  Address:  Telephone:  288-72 

"Kleinberg^,  Paris"  

"Sperberge,  New  York  "  Established  1848 


F.  Kleinberger 

PARIS, 

9  rue  de  I'Echelle 

NEW    YORK     BRANCH: 

709,  Fifth  Avenue 

First-class 
Old  Paintings 


speciality : 

Dutch  and  Flemish  Schools    ::    ;:    :: 
High-class  Primitives  of  all  Schools 


TJie  Connoisseur 


The  Pianola  Piano 

provides   unselfish  pleasure 

THE  ordinary  piano  too  often  provides  entertainment  for 
only  one  member  of  the  family,  but  everyone  shares  in 
the  enjoyment  that  a  Pianola  Piano  brings,  for  one 
and    all    can    play    it. 

It  provides  sustained  mutual  interest,  because  no  two  people 
play  the  Pianola  Piano  exactly  alike,  its  expression  devices  are 
so  sensitive  to  the  player's  temperament  that  the  personality  of 
each    player    is    reflected    in    the    music. 

You  can  provide  life-long  entertainment  for  your  family  at 
once  w^e  sell  the  genuine  Pianola  Piano  on  terms  that  any 
home    can    meet. 

The  genuine  Pianola  Piano  is  combined 
With  only  four  pianos  the  famous  Stein= 
Way,  Weber,  Steck,  and  Stroud.  Call  at 
Aeolian  Hall  and  play  your  faVourite  music 
on  these  models,  or  Write  for  Catalogue  "A  A" 

The 

Orchestrelle 
Company 

Aeolian  Hall 

::    135-6-7    :: 
New  Bond  St. 

LONDON,  W. 


©NN®133EYR: 


Register 


of  Works  of  Art  and  Curios  of  every  kind  in  the  possession 
•  •     of  private  individuals,  now  for  sale  or  wanted.     •  • 

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great  assistance 
in  bringing  Readers  of  "The  Connoisseur"  into  direct 
communication  with  private  individuals  desirous  of  buying 
or  selling  Works  of  Art,  Antiques,  Curios,  etc. 

When  other  means  have  proved  ineffectual,  an  adver- 
tisement in  the  Connoisseur  Register  has,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
of  these  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  bona-fide  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid 
and  sent   in   by  the  14th  of  every  month;    special  terms 


for  illustrated  announcements  from  the  Advertisement 
Manager,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W.,  to  whom  all  advertisements  should  be 
addressed. 

All  replies  must  be  inserted  in  a  blank  envelope  with 
the  Register  Number  on  the  right-hand  top  corner,  with 
a  loose  penny  stamp  for  each  reply,  and  placed  in  an 
envelope  to  be  addressed  to  "The  Connoisseur" 
Register,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W. 

No  responsibility  is  taken  by  the  proprietors  of 
"The  Connoisseur"   with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer  should  appear  in  these  columns. 


For  Sale. — Chinese  and  Japanese  Paintings; 
Japanese  Colour- Prints  and  Drawings.  Sent 
on  approval.       Apply  [No.  R6,o73 

Portraits  in  Pencil,  Biacklead  or  Plumbago.— Wanted 

to  purchase  examples  of  the  seventeenth  and  eighteenth 
centuries,  particularly  those  signed  by  White,  Greenhill, 
Gaywood,  Forster,  Paton,  Foster,  Faithorne,  Loggan, 
Faber,   Lens,  and  Vertue.  [No.  R6,o74 

Wanted  to  Purchase  for  Collection  :  Worcester, 
Nantgarw,  Chelsea,  Swansea,  Spode,  Rocking= 
ham,  Derby,  services,  figures,  or  specimens.  Must  be 
genuine,  perfect,  and  marked.     Reply  Connoisseiir. 

[No.  R6,o75 

For  Sale.  — Beautiful  Hepplewhite  Walnut  Settee, 

fluted,  £6   los.       Manchester.  [No.  R6,076 

Miniatures  on  Ivory,  also  in  Wax,  wanted.  — Must  be 

L;enuinc,  with  full  description  given  in  reply.  [No.  R6,077 

For  Sale.— "  Bridge  of  Sighs"  and  ''Browning's 
House,  Venice,"  l>y  Frank  Brangwyn,  in  Brangwyn 
frames.       What  offers  ?  [No.  R6,078 

Two  elegant  Greyhounds  and  Cottage  for  sale.— 

Staffordshire  ware  ;  sound.  [No.  R6,079 

For  Sale.— Portrait  attributed  to  Titian.  [No.  R6,o8o 

For  Sale.  — -Suitalile  for  castle  hall  or  nice  cottage  hall,  TwO 

Splendid  Staircase  Balustrades  reaching  first  floor, 

with  eagle-headed  ends.     Old  carved  oak.     [No.  R6,o8i 


Highest  Prices  given  for  Genuine  Old 
English  Furniture,  Old  Pictures,  Old  China, 
Old  Silver,  etc.  Owners  desiring  to  dispose  of 
same  privately  are  invited  to  send  particulars  to 
Hampton  &  Sons,  Pall  Mall  East,  who  are  always 
prepared  to  give  full  value  for  interesting  examples. 

Paintings  for  Sale-  "Nell  Gwynne,"  after  Leiy.  "Portrait  of  Herself."  after  Madam 
\  i  'ce  Le  lirun.  and  "  Fightinjj  Temerair.-,"  after  Turner.  Pictures  faithfully  copied- 
any  Gallery.     Lessons  given.— CECIL  RtTMSET,  354,  Kingsland  Road.  London.  N.E. 

».   ALLEN   &  CO.,   3,  The  Facade, 
-CHARING  CROSS,  W.C. 

Early  Arms.    —    Antiques.    —    Curios. 
Curious  old  Clocks  and  Engravings  a  Speciality. 
October,  1913.— No.  cnIvI. 


"Connoisseur,"  i  to  142,  complete  Indices,  Vols,  i 

to  19,  bound,  others  loose.      Cash  offers.      [No.  K6,o82 

Wanted.— China  House,  Potash  Farm.  Figures, 
James  Rush  and  Emily  Sandford.  [No.  R6,o83 

Collection  Historic  Salt-=glaze  (Ralph  Wood).— Suit 
museum.     I'rice,  /^2,ooo.  [No.  R6,o84 

Exquisite  Crown  Derby  Inkstand  (Duesbury  period). — 
Four  marked  pieces.      5  guineas.      I'hotograph. 

[No.  R6,oSs 
Wanted.  — Patch  =  Boxes,  with  Views  of  Bath. 

[No.  R6,o86 
Twelve  Le  Blond  Prints  for  13s.  [No.  R6,o87 

For  Sale.— Solid  Marble  Statue,  "  Cupid  and  Hare," 
by  Peter  Tenerani,  signed  ;  36  in.  high,  15  in. 
diameter  base  ;  handsome  wood  pedestal  with  massive 
brass  decorations.     What  offers  ?  [No.  R6,o88 

Wanted.— Engraving,  "The  Wood  Nymph,"  by 
Valentine  Qreen,  after  Romney.       [No.  R6,o89 

For  Sale.— Crown  Derby  Tea  Service  and  Dessert 
Service,  78  jiieces.  ^100  or  offer.  Also  Fan,  valued 
at  £1^.  [No.  R6,09O 

For  Sale.— Morland  Pencil  Sketches.       [No.  R6,o9i 

Continued  on  Page  XXIV. 


■y^ ANTED— Round  or  octagonal   old   lead 
Tank,  about  four  feet  diameter. 

Photograph    and    Price    to    BEESON,    Southwell,   Notts. 


CITY 


C()LLECT(M-!S  should  inspect  the  varied  Stock  of  Old 
Chin&,  Curios,  tic,  offered  ;it  Reasonable  Prices  hy 
Mr.  HARRISON.  27,  King  St.,  Cheapside,  E.G. 


WANTED.^Objects  connected  with  Old  Churches  or  Services  of 
the  Church,  in  Lead.  Pewter.  Brass,  or  Needlework.  Font  Liners. 
Flagons.  Plates.  Cisterns.  &c.  Preference  given  to  dated  or  inscribed 
examples.  Box  B87,  c/o  "The  Connoisseur."  Hanover  Buildings. 
35-39.  Maddox  Street.  London.  W. 

ANTIQUES.  WANTED  A  COMPETENT  SALESMAN 
of  nood  address  for  a  hi<»h-class  business  in  North  of 
P^ngland.     Must  have  knowledge  of  the  trade.     Box  B89, 

c/o  "The  Conncii^iseur,"  Hanover  Buildings,  35-39,  .Maddox  St.,  London. 

ARTIST,  expert  in  Painting  and  Decoration  of  Furniture  and  Screens, 
desires  work.      Address:   E.  E.  B.,  66,  Pentonvili-e  Road,  N. 

IV. 


The  Couiioissenr 


BILL  &  fSJEIGATE  lip 
The Soho  IK^ Galleries. 


NTIQUES 


DECORATIONS 


REPRODUCTIONS 


Old 
English 


We  invite  inspection  of 
our  stock  of  genuine 
Old  English  Glass,  which 
includes  many  items  of 
special  mierest  to  all 
Connoisseurs. 

We  illustrate  an  excep= 
tionally  fine  old  English 
cut  =  glass  Punch  Bowl, 
II  inches  diameter,  on 
old  mirror  stand  with 
ormolu  mounts.  Also 
set  of  ten  Punch  Cups 
to  match  Bowl. 

Photographs  and  full 
particulars  post  free. 


ILLUSTRATED     BOOKLET    "C 27 "     POST    FREE 


73-85   Oxford    Street, 

ONDON,  W 


18     East    57th    Street, 

New  York. 
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70 
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XambCrt,    silversmiths 

TO    H   M.    THE    KING. 

Goldsmiths  &  Je'wellers, 

10,11  &  12,  COVENTRY  STREET, 
PICCADILLY,  W. 


a  unique  collection  of  SiamonO  motk,  Enaniele, 

anD  Tiaorks  of  Brt.  Evcrg  Description  of  Decorative, 

^able,  auD  JEcclcsiastical  (5ilt  anD  Silver  plate. 


Antique  and  Modern. 


SELECT:      OLD    SHEFFIELD    PLATE. 
October,   I9I3.— No.  cxlvi. 


FIRE 

Valuations  for  Insurance 


HAMPTON     <S     SONS 

claim  to  have  brought  the  necessity  of  these  valuations 
before  the  public,  the  direct  result  of  acting  as  Assessors 
against  the  Insurance  Companies  in  connection  with  many 
of  the  largest  fires  that  have  occurred  during  recent  years 
at  private  houses  in  town  and  country.  They  have  valued 
furniture,  works  of  art,  and  pictures  to  the  extent  of  nearly 

THREE     MILLION     POUNDS     STERLING. 

the  contents  of  many  of  the  finest  homes  in  England,  the 
work  being  done  by  a  permanent  staff  of  valuers,  whose 
experience  in  this  respect  is  unique. 

Their  chief  Assessor  vt'ill  see  Clients  at  any  time  by 
appointment,  and  give  valuable  information  as  to  the 
revision  of  policies. 

Copies  of  a  pamphlet,  "The  Proper  Policy,"  by  W. 
Roland  Peck,  F.S.I.,  Past  President  of  the  Auctioneers' 
Institute  and  Past  President  of  the  Estate  Agents'  Institute 
(eighth   edition,   sixteenth  thousand),  may  be  had  of 

HAMPTON  6  SONS 

Fire  Assessors,  Auctioneers  &  Estate  Agents, 
2  e*  3,  COCKSPUR  ST.,  LONDON,  S.W. 


lite  Connoisseur 

Old   English   Furniture 


^ 


For  many  years  past  Hamptons  have  made  a  specialty  of  Old  English  Furniture  in  original  condition 
and  a  Collection  ol    fine  Old    English   examples  may  always  be  seen  in  their  Galleries  for  Antiques. 


Hamptons  No.  O  246S.       A   fine   old   Georgian    Mahogany    Bookcase. 
The  top  drawer  is  fitted  for  writing.    5  ft.  3  in    wide  x  S  ft.  3  in.  high. 


H.AMPTON  &  Sons 
Ltd.  have  no  con- 
nection  whatsoever 
with  anj-  other 
Furnishing    House. 


AMPTONS 


PALL  MALL  LONDON 


Hamptons  pay  car- 
riage to  anj-  railway 
station  in  Great 
Britain  or  to  any 
port  in  Ireland, 
vii. 
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J.  ELLETT  LAKE  &  SON,  45,  High  St.,  Exeter 

Established  IS33.  Telei>hor<;  320. 

Experts  in  Precious  Stones,  Goldsmiths  &  Silversmiths,  Licensed  Valuers  for  Probate,  &c. 


Antique   Silver   of  Geo.    II.   and   III.    temp,   (guaranteed   genuine). 

Interesting    Collection    of    Old    China,    Antique    Silver    Plate,    Jewels, 
Miniatures,   Enamels,  Works  of  Art,  Old  Sheffield  Plate,  &c.        Guaranteed  Genuine. 


utmost    Value  given  for  aboVe,   either   in   Cash   or   Exchange. 
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Jewellers    by   Appointment 
To    Their    Majesties 
The    King   and   Queen 


Messrs.  Garrard  &  Company 

Goldsmiths  to  the  Crown 

Invite    inspedion    of     their    choice    colledion    of 

Pearls,  Emeralds,  Sapphires 


and  Representative  Pieces  of 


Antique   Silver 


of  all  periods 


on  view  at  their  New  Show  Rooms 


24  Albemarle  Street,  London,W 


E^ablished  in  the  Haymarket  1721 
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PLATES 


LADY    CHARLOTTE,   COUNTESS   TALBOT.       By  Daniel  Gardner 


Frontispiece 


THE    WOUNDED    SOLDIER.       By  J.  R.  Smith,  Jln.,  after  James  Ward 


page 
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97 
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On  Cover 


A    SET    OF 

TWO    AND   TEN 

CHIPPENDALE 

CHAIRS 

IN     GOOD 

CONDITiON. 

EXCEPTIONALLY 

FINELY 

CURVED    WITH 

CHINESE 

FEELING. 


HAROLD  G.  LANCASTER  (Si  Co.    21  Princess  St.,  Cavendish  Square,  LONDON,  W. 


Decor«tive    Contractors    and     Upholsterers 
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INTERIOR     DECORATIONS    AND    FURNITURE 


BV 


HOWARD    &    SONS  ltd. 
Ib-ll ,    Berners    Street,    London,    W. 


HINDLEYS 

Decorations  &  Antiques 


AN    **ADAM"    PEDESTAL, 
4  ft.    3  in.   high,    1   ft.  2   in.   diameter. 


'0-71,   Welbeck    Street,    W. 


XI. 


The  Connoisseur 


HORSFIELD    BROTHERS 


OLD 
ENGLISH 

FURNIIURE, 
CHINA, 

AND 

POTTERY. 


ONE     OF    THE     SHOWROOMS. 


PERIOD 
ROOMS 

A 

SPECIALITY. 


East  Anglian  Gallery 

19,  Orchard  St., 

W. 


Visiting  ^p  Consulting 

Lady  Gardener 

Gives  advice  on  Alterations 

New  Gardens  Laid  Out 

Old   Gardens   Remodelled 
and  made  Beautiful 

Entire    charge   undertaken 

during    Owner  s    absence 

from  home 

Gardens    run    on    business 

lines  and  made  to  pay 

their  way 

Terms  on  application   to  : 

Mrs.  SAVILL, 

Chobham, 

Nr.  Woking,  Surrey 
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"The  Connoisseur" 
and  'Books  Vublished 
"  The  Connoisseur  " 

may  be  obtained  from  all  Foreign  and 
Colonial  Booksellers,  including  the  following: 

CONTINENTAL  and   GENERAL  AGENTS. 

F.  A.  Brockhaus,  16,  Querstrasse,  Leipsic. 

W.  Dawson  &  Sons,  Export  Department,  St.  Dunstan's 

House,  Fetter  Lane,  E.G. 
Heineman  &  Co.,  58.  Weissenburgstrasse,  Cologne. 
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4.  Stationers'  Hall  Court,  E.C. 
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Gordon   &   Gotch.    124,    Queen    Street,    Melbourne;  and 
Branches. 

SOUTH    AFRICA. 

Central   News   Agency,   Johannesburg,  Capetown,   and 
Branches. 
INDIA. 

HiGCiNBOTHAM  &  Co.,  Mount  Road,  Madras. 

UNITED    STATES. 

International  News  Co.,  Duane  Street,  New  York. 
CANADA. 
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Imperial  News  Co.,  Church  St.,  Toronto;  and  Montreal 

and  Winnipeg. 
Montreal  News  Co..  386,  St.  James  Street,  Montreal. 
F.  J.  Roy.  81.  Queen  Street  West,  Toronto. 
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LONDON,    W. 
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One    of   the    Sights    of   Scotland  Visit    the    Old    Curiosity    Shop    at 

A.  FRASER  ^  Co  s,  INVERNESS 


M 


SOME     FINE     EXAMPLES     OF     OLD    CHAIRS     FOR     SALE. 


THE    CHARM    OF    THE    ANTIQUE       J&      M 

"Visitors  to  the  North  of  Scotland  who  are  interested  in  Curios 
and  Antiques  of  all  descriptions  should  not  fail  to  see  the  extensive 
Showrooms  of  Messrs.  A.  Fraser  &  Co.,  who  have  in  their  Antique 
Galleries  at  Union  Street,  Inverness,  one  of  the  largest  and  most 
valuable  collections  in  the  country.  In  addition  to  this  most 
fascinating  side  of  their  busmess,  Messrs.  Fraser  have  extensive 
departments  devoted  to  complete  House  Furnishing,  and  for  the 
outfittmg  of  Shooting  Lodges  they  have  gamed  for  themselves 
a  verv  enviable  reputation."'  —  Extract  from  Scats  Pictorial, 
September.   1912. 


THE    OLD     CURIOSITY     SHOP  A    Sight    Worth    Seeini 

"  Hecently  our  representative  paid  a  visit  to  Messrs.  A.  Fraser  &  Co.'s 
Antique  Stores  and  Galleries,  which  are  better  known  to  Connoisseurs 
and  collectors  as  'the  Old  Curiosity  Shop  of  the  Highlands,'  and  which 
have  developed  to  such  an  enormous  extent  that  their  premises  are  a 
veritable  museum  of  Antiquities  and  Works  of  Art,  attracting  many  home 
and  colonial  visitors.  Probably  there  is  nothing  in  Scotland  to  equal  the 
display  of  Antique  Furniture,  Old  Silver,  Sheffield  Plate,  very  rare 
specimens  of  Old  Worcester,  Chelsea,  Crown  Derby,  and  other  China, 
as  well  as  Crystal  Glass,  Old  Brassware,  etc." — Extract  from  Inverness 
Courier,  August  30th,   1912. 


PLEASE    NOTE. 
.KUlZfUMI  ANTIQUE  LACQUER  WORK 

Restorations  and    reproductions  of  every  description 

HAS  REMOVED  to  83,  EBURY  STREET,  S.W. 


Ivory 
Triptych, 

nth 

Century, 
probably 
German 


ASHFORD 

KENT 


FENTON  &  SONS, 


H 


II,  New  Oxford   Street, 
LONDON 

(ESTABUSHED    1880), 

AVE    a    Large   Collection   of 
Old  English  &  Foreign 


flrms  $  flrmour, 

Antique  China,  Furniture, 
Metal-worl<,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


II,  New  Oxford  Street  tTLTJ^^^^:^^ 
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MAPLE  &  C0 


GENUINE 
ANTIQUES 


tA  WALNUT  QUEEN  ANNE 
BUREAU  BOOKCASE  IN 
ORIGINAL  UNTOUCHED 
CONDITION 

2  ft  6  in   wide 


MANY  RARE  AND  IN- 
TERESTING PIECES  WILL 
BE  FOUND  IN  THE 
IMMENSE  COLLECTION 
ON  EXHIBITION  IN  THE 
EXTENSIVE  GALLERIES 
AT 


r 


i'  : 


TOTTENHAM  COURT  ROAD  W 


BUENOS   AIRES 


PARIS 


MONTE    VIDEO 


PUBLIG 


TJie  Counoisseur 


W.    F. 


GREENWOOD 


&    SONS,     Ltd. 

ESTABLISHED    1829 


WALNUT     EASY    CHAIR    WITH    ORIGINAL 
NEEDLEWORK.  QUEEN     ANNE     PERIOD 


14*  Clifford  St.,  Bond  St.,  W. 
LONDON 

24  Stonegate 
YORK 

10  Royal  Parade 
HARROGATE 

October.  1913.— No.  cxlvi. 


TO  CONNOISSEURS  AND 
COLLECTORS   OF   VIRTU 

You  are  invited  to  inspect  the  Company's 
Magnificent  Stock  of  Modern  and  Antique 
Japanese  Art  Curios.  Their  Collection  is, 
without  doubt,  one  of  the  finest  in  London, 
and  contains  many  specimen  pieces. 

The  illustration  shows  a  beautifully 
modelled  "  Koro "  in  Silver,  with  Dragon 
handles  and  Peacock  on  cover  ;  the  body  is 
lacquered,  richly  decorated,   and  inlaid. 

Height,  twelve  and  a  half  inches. 

£16     15    0. 


THE  ALEXANDER  CLARK 

CO..    LTD, 
123-6   FENCHURCH  ST.,    E.C. 


OXFORD   ST.,    W. 


\= 


J 
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lENRY  Graves  ^  Co.  Ltd. 


6,  PALL  MALL, 


LONDON,  S.W. 


^^^^^^^K*'' 

r 

^K-'  v'i^^^^l 

I 

yH 

J 

ij^^^l 

m^- 

1^1 

m^- 

'^^I^^^^^^^^^^^H 

.ADY  ISABELLA  HAMILTON 


After    GEORGE     ROMNEY 


^ 


ESSRS.    HENRY    GRAVES    &    Co.    Ltd.    beg    to   advise    their 
customers    that    the    above    subject,    advertised    in    the     June 
I^umber  of  T'/ie   Connoisseur   as    being    engraved    by   Mr.    j.    Payrau, 
being  engraved   by 

Mr.    L.    BUSIERE 

engraver  of  Arkwright  Childre?i  with  Goat  and  K^te^  ^irs. 
\mliffe  Offley^  M?^s.  Titt^  Mrs,  Robinson^  etc.),  Mr.  Payrau's  ill-health 
aving    prevented   his  accepting   any   work   for   some   time   to   come. 
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Re    L.    M.    SOLON,    Deceased. 

THE  SALE  of  the  contents  of  the  residence  of  the  late 
Mr.  L.  M.  SOLON,  Artist,  Author,  and  Connoisseur,  will  take 
place,  by  instructions   of   the    Executors,   at 

No.    1,    THE    VILLAS,    STOKE=ON=TRENT, 

on   TUESDAY  &   WEDNESDAY,  NOVEMBER   11th  &  12th,  1913, 

comprising  some  fine  examples  of  old  French  and  English 
Furniture,  Italian  Bronzes  of  the  period  of  the  Renaissance,  a 
fine  collection  of  old  English  and  Foreign  Porcelain,  several 
fine  examples  of  the  Artist's  own  w^orh  in  Pate=sur=Pate,  a  fine 
mantelpiece  in  Sgrafito  tiles,  representing  the  Pottery  Arts 
of  the  w^orld,  by  Mr.  Solon,  and  several  other  works  of  art, 
draw^ings,   etc.,   by    Le    Gros   and    others. 

Illustrated  Catalogues  containing  full  particulars  on  application, 
price  1  =,  to  admit  to  view  and  sale. 

CHARLES    BUTTERS   6    SONS, 

Auctioneers,  Trinity  'Buildings,  Hanley,  Stoke=on=Trent. 


BULKELEY     HALL,    WOORE. 

Seven    miles    from     MARKET    DRAYTON    and    nine    miles    from    STOKE-ON-TRENT. 
B)-    directions    of    J.    H.    SANKEY,    Esq.,    on 

TUESDAY,   WEDNESDAY,  THURSDAY,  and  FRIDAY,  OCTOBER  the  21st,  22nd,   25rd,  and  24th.  1913, 

the    contents    of    the    mansion,    comprising  :  — 

FRENCH    AND     ENGLISH    FURNITURE 

Louis  XV.,  Louis  XVI.,  Jacobean, 
Chippendale,  Sheraton,  Hepplewhite, 
Adams,  etc.  


UPWARDS  OF  300  OIL  PAINTINGS  BY  OLD  MASTERS. 


SIX     HUNDRED     LOTS    OF 

China,  Porcelain,  S  Earthenware, 

_,  including    specimens   of 

Whieldon,    Wood,     Spode,    Wedgwood,    Turner, 
Minton,    etc. 


I II  list  rated  CcttitloiiHcs  max  be  had  at  One  S!nllii!f<  each  from  the  Auctioneers  to  admit  to  view  and  sale. 

CHARLES  BUTTERS  8  SON.  ^^^t^ZYl^H^.  HANLEY,  Stoke-on-Trent. 

October,  1913.— N<'.  cxM. 
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A  visit  will  amply  repay  PROVINCIAL  DEALERS,  who  are  cordially  invited  to  call. 

XIX. 


The  Connoisseur 
BY     DIRECTION     OF     C.    ARTHUR     PEARSON,     Esq- 

"FRENSHAM    PLACE," 

Farnhaiji,    SURREY. 

Important  Two  Weeks'  Sale  ot  tlie  Entire  and  Valuable  Contents  of  the  Residence, 

COMPRISING^ 

Rare  and  Costly  Furniture, 
Pictures,  and  Prints* 

The  Well-known  Collection 
OF   Ivories. 

The   Library  of  about  2,500  Volumes. 

A  Collection  ot 

Japanese  Trees,  Bronzes,  Clocks, 

and  Decorative   Porcelain, 

which  Messrs. 

NICHOLAS 

ore  instructed  to  Sell  by  Auction  on  the 
Premises  during  the 

Two  Weeks  commencing  OCTOBER  20th. 


Fully  illustrated  Catalogues,  price   i/-  each, 

may    be   obtained   of    the    Auctioneers    at 

their  Offices, 

4,  Albany  Court  Yard, 

Piccadilly,  W. 


October.  1913.— No.  cxlvi. 
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Debenham  &  Freebody 


Invite  all 
Connoisseurs 
and 

Colleclors  to 
view  an 
unusually 
complete 
and 

interesting 
collection    of 
Rare  Stuart 
Work  and 
Curios 

It  is  their 
unique  value 
as  well  as 
their    beauty 
that   makes 
these 

memories   of 
the  past 
such 

interesting 
Wedding 
Gifts. 


''Presents  from    the   Past 


yy 


A    collection 
of    Georgian 
Needlework 
Pictures 

Fine  Old 
Bead   Bags 

Cushions  of 
Rare  Old 
Brocades ; 
and  Lace 

Linen  and 
Lace    Covers 
which  are 
adapted  to 
all     domestic 
purposes 

Rare 

Embroidered 

Covers, 

Italian, 
Spanish,  and 
English 

Ladies'    own 

work 

Cleaned, 

Repaired, 

and 

Mounted. 


WIGMORE    STREET,    LONDON,   W. 
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BY      DIRECTION      OF      H.      ERNEST      GARLE,      Esq. 

61,    Queen    Anne    Street,    Cavendish    Square,    W. 

The    Entire    Contents    of    this    well- 
appointed   Residence,   comprising  : — 

VALUABLE 

MODERN  &  ANTIQUE 

FURNITURE 

Pictures,  Prints,  &  Tapestry 

including   Beds  in  Cordova   Leather, 

and    Silk  ;      Chippendale    and    other 

Wardrobes,  XVII  Century  Armoires 

of  Oak,  High-backed  Chairs  of  XVil 

Century  design,  Oak  Side  Tables  and 

Buffets,  an  old  Flemish  Dower  Chest, 

a  valuable  old  Grandfather's  Clock, 

in     marqueterie  ;      Cordova     Leather 

and  other  Screens,   an  old  Queen  Anne   Chest  on  stand,   a  massive   Draw  Table  of  Oak,  Oak  Gate-leg  and  other  Tables, 

Decorative    Porcelain    and    Faience,   rare    XV    and  XVI  Century  Drawings    and  Woodcuts,    a    few  Oil    Paintings    by  Sir 

Peter   Lely,   Ferg  and  other  artists,   which 

Messrs.    NICHOLAS 

will  sell  by  Auction  on  the  premises  as  above,   on 

WEDNESDAY.    OCTOBER    8th,     1913. 

Illustrated     Catalogues,    price    6d.     each,    of    the    Auctioneers,    4,    Albany    Court    Yard,    Piccadilly,     W. 


ANTIQUE  CHINESE  PORCELAIN. 

IMPORTANT   SALE   BY   PUBLIC  AUCTION 

On  TUESDAY  and  WEDNESDAY,  OCTOBER  2Ist 
and  22nd,  I9I3,  at  the  London  Commercial  Sale 
Rooms,  Mincing  Lane,  E.G.,  at  L30  p.m.  each  day. 

LARGK  sliipmcnts  new  1\' ai-n\cd  from  China  of  ANTIQUE 
CHINESE  PORCELAIN  of  the  Han,  Tang,  Sung, 
Yuan,  Ming,  Kang  Slii.  Vung  Ching.  Kicnlung,  Kia 
King,  and  Tao  Kwang  pcr-iods,  includnig  a  fine  selection 
of  early  Han,  Tang,  Sung,  and  Yuan  Howls,  N'ases,  etc., 
of  fine  quality,  Ming  colourec'  Jars  and  Vases,  fine  Kang 
Shi  Famille  Verte  Vases.  Beaucrs,  Bowls,  Plates,  etc. 
A  large  assortment  of  Blanc-de-Chine,  Sang-de-bcruf,  and 
other  sslf-colour  and  glared  Vases,  etc.,  including  some 
fine  Palace  specimens.  Kienlung  carved  Inlaid  and  Porce- 
lain Screens,  Porcelain  Birds,  Figures,  Animals,  Snuff 
Bottles,  etc.,  etc.  Fine  set  .Ming  Figures.  Tang  .Marble 
Friezes.  Fine  Crystal,  Jade,  and  Agate  Carvings. 
Pekin  Cloisonne  and  Canton  Enamel.  Fine  Antique 
Bronzes.  Antique  Chinese  Paintings.  A  collection  of 
Thibetan   Curios. 

On  Thursday  and  Friday,  October  25rd  and  24lh,  will 
be  sold  large  new  consignments  of  Japanese  Modern 
Curios,  including  Fine  Carved  Ivory  Figures,  Tusks, 
Boxes,  etc.  Fine  Art  Metal  Vases,  Koros,  Cabinets, 
Japanese  Bronzes,  Animals,  Figures,  N'ases,  etc.  Satsuma, 
Imari,  Makuzu,  and  other  Porcelain.  Inlaid  Carved  Wood 
Screens  and  Furniture. 

A  large  variety  of  Antique  and  jModern  Chinese  and 
Japanese  Embroideries  of  every  description  will  be  sold 
on  Wednesday,  October  29th,  which  will  also  be  exhibited 
with  the  other  Curios. 

The  goods  will  be  on  show  at  the  Port  of  London  Authority  Ware- 
house. New  Street,  Bishopsgate,  E.G.,  on  and  after  October  15th,  from 
8  to  4  o'clock  daily. 

CATALOGUES  may  be  had  of 

Messrs.  EASTWOOD  &  HOLT,  Dunster  House,  Mincing  Lane,  E.G. ; 

and  also  at  the  Warehouse. 
(50  years  established  in  Auctions  of  Chinese  Curios) 

Octob::r,  1913.— No.  cxlvi. 


XpOR  SALE,  a  first=class  Antique  Business 

■»■        at  48,  CoLEBRooK  Street,  Winchester,  Hants. 

Tlie  business  has  been  in  existence  25  years,  and 
ineUides  Antique  Furniture,  China,  Pictures, 
Plate,  etc.,  etc.     '1  he  present  owner,   Mr.  J.   Daish, 

finds  it  necessary  to  dispose  of  same  through  ill-health, 
and  will  accept  £650.  The  property  is  freehold,  and 
there  is  storing  room  and  every  facility  to  carry  on  a 
successful  Business,  and  the  town  is  one  of  the  best, 
being  visited  by  thousands  of  visitors  from  every  part 
of  the  world,  and  is  a  favourite  stopping  place  for 
motorists  and  travellers  going  west.  Write  for  further 
particulars  to 

Mr.  Daish,  48,  CoIebrooK  Street,  Winchester. 


By  direction  of  the  Executors  of  R.  Duppa  Lloyd,  Esq.,  deceased. 

oALr£    on  the  premises, 

2,  ADDISON  CRESCENT,  KENSINGTON, 

of  the  Furniture,  English,  Continental  and  Oriental  China, 
Books,   and  the 

LARGE  AND  INTERESTING  COLLECTION  OF  ENGLISH,  ITALIAN, 
FRENCH,  AND  GERMAN  ENGRAVINGS  AND  DRAWINGS. 

OCTOBER  2Sth  and  following  days. 

Catalogue  in  course  of  preparation.     Auctioneers  : 

CHESTERTON  &  SONS,  116,  Kensington  High  St.,  W. 

and  at  1,  Cadogan  Place,  S.W.,  and  S2  &  53,  Cheapside,  E.C. 

XXII. 
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ANTIQUES  ai  WHITELEYS 


An  Excellent  Example  of  Elizabethan  Carving  removed  from  the  Gallery  of  the  late  Sir  John  Watts. 

Whitclcy's  Antique  and  Reproduction  Furniture  is  well  worth  a  careful  inspection, 
as  it  comprises  many  very  rare  and  unique  pieces,  all  of  which 
are  marked  at  most  reasonable  prices. 

EASY    PAYMENT    TERMS    CAN    BE    ARRANGED    IF    DESIRED 

Wm.WHITELEY  Ltd.,  Queens  Road,  London,  W. 


xxin. 
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Second-hand   Reproduction  of  a  fine  Chippendale  Side  Table,   Pedestals,  and  Urns 


Second-hand  reproductions  of  the  Antique  a  speciality;  also  a  large 
stock  of  Genuine  Antique  Furniture,  comprising  Bookcases,  Chippendale 
Writing  Tables,  Sets  of  Chairs  and  Old  Oak  Dressers,  Gate-leg  Tables,  &c. 

rf%#*»i#^  TELEPHONE     No.     5176     GERRARD. 

DAVIS  &  SONS  Ltd., 209,  Tottenham  Court  Road,W. 


The    Connoisseur   REGISTER 


Continued  from 
Page    IV. 


Genuine  Chippendale  Bookcase  for  sale,  first  class 
condition,    lO  I't.  by  2  ft.  6  in.      Photograph  sent. 

[No.  R6,092 

Antique  Jacobean  Furniture  for  sale. — Armchair, 
£6  los.  :  Stool,  £2  15s.  ;  fine  Chest  of  Drawers 
and  Cabinet.  [No.  K6,09S 

Genuine  Old  Chippendale  Chairs  and  Tables  for 
sale.  [No.  K6,o94 

Antique  Oak  Refectory  Table,  ^20.  [No.  K6,ogs 

Old  Bow-front  Sheraton  Sideboard,  £2\  ;  Sheraton 
Settee,  £9  los.  [No.  K6,o96 

Fine  Genuine  Antique  Oak  Cabinet,  /^zy  los.  For 
sale.  [No.  R6,097 

For  Sale.  —  First  Twenty=one  Volumes  of  "The 
Connoisseur,"  unboimd,  with  indexes  and  advertise- 
ments,  but  minus  coupons  ;   otherwise  perfect.     Offers. 

[No.  R6,098 

Wanted. — Jacobean   Pewter  Tankard  with  lid,  or 
other  Jacobean  Pewter.  [\o.  R6,099 

Wanted.  —  Pewter  Spoons  with  acorn,  apostle,  or 
similar  tops.  [No.  R6,ioo 

For   Sale.— Old    Mahogany    Corner  Cupboard,    fine 

inlay,   /^3    los.      Manchester.  [No.  R6,loi 

5A  yards  7=inch  wide  Needlepoint  Lace,  more  than 

100  year>  old.  [No.  R6,I02 


For  Sale.— Fine  Sheraton  Secretaire  and  Bookcase, 
also  magnificent  Antique  Louis  Quatorze  Inlaid 
Buhl  and  Ormolu  Clock.      Apply      [No.  R6, 103 

Few  pieces  Waterford  Glass,  Pewter  for  sale. 

[No.  R6,i04 
ForSale.— TwoOld  Point d'Argentan  Lace  Flounces, 

one    12   inches  deep,    over  4  yards    long,   one   5  inches 
deep,  nearly  2  yards  long.  [No.  R6,I05 

For  Sale.— Antique  Convex  Mirror,  with  dragon  and 
candelaljra  ;  also  Spode  Dessert  Service. 

[No.  R6,io6 

Old  China.— French  and  English,  for  sale.     London. 

[No.  R6,io7 

Autographs. — Large  valuable  collection.  Parliamentary, 
1796  to   1840.     ;^2,ooo.  [No.  R6,lo8 

For  Sale. — Old  Artistic  Authentic  French  Furniture 
of  the  Seventeenth  and  Eighteenth  Centuries, 
from  a  heritage.  Photograph  on  application  to  98, 
Avenue  de  Cortenberg,   Brussels.  [No.  R6,I09 

Private  Collector  has  to  dispose  of  collection  of 
Paintings,  including  genuine  pedigree  "Raeburn," 
and  Hoppner  Portraits  of  Ladies.    [No.  R6,i!o 

Baxter  Prints  for  sale. — Offers  wanted.         [No.  R6,iii 

Collectors  have  now  an  opportunity  to  buy  fine 
early  Prints  (Rembrandt,  Durer,  Leyden,  Ostade)  ; 
also  Mezzotint  Portraits.    No  dealers.  [No.  R6,II2 


H.  VAN  KOERT  6"  Co.,  Restorers  of  Old  China,  Enamels,  &c. 

Beg  to  bring  to  the  notice  of  their  numerous  customers  that  they  have  now  succeeded  in  making  parts  in  real  china,  having 
overcome  the  great  difficulty  in  matching  of  glazes  and  colours  with  such  accuracy  as  to  bring  back  the  value  of  the  once 
forlorn  specimens  of  Old  and  Valuable  China.  ^O       XJ ^±        TIT  Telephone 

3o,  rlanway  ot.,  W.     use  city 
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HARRODS 


Ltd 


P  S  70.\  Old  Sheffield  Soup  Tureen 
Height,  12  ins.,  by  Waterhouse  &  Co.      Date  1816 

"C/ils  is  a  rare  piece,  forming,  with  cover  removed,  art  excellenl 
bowl  for  Howen 


P  S  lQ-}i  Wine  Cooler  in  Old  Sheffield  Plate 
Height,  8j  inches 


COLLECTORS 

are  invited  to  inspect 
the  rare  examples  of 
Old  Sheffield  "Plate 
displayed  in  Harrods 
Silver  Saloon 


Those  who  are  interested  in  a 
particular  period  or  style  should 
communicate  their  tastes,  and 
Harrods  will  forward  from  time 
to  time  photographs  of  any  pieces 
passing  through  their  hands  that 
may    merit    special    attention 


P  S  7O-I3  Old  Sheffield  Plate  Sauce  Tureen 
Length,  8|  inches 


P  S  70-V  Entree  Dish  in  Old  Sheffield  Plate 
Length,  13^  inches 


MANUFACTURING    SILVERSMITHS,    ELECTROPLATERS    AND     CUTLERS 
DEALERS     IN    OLD    SHEFFIELD    PLATE     


HARRODS  Ltd 


RICHARD     BURBIDGE 
Managing  Director 


LONDON  S.W. 
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TcUrrams  :  Estates.  "  ETerylbiB(.   Lesden. 


Telephone  No.  I  Western  (80  Lines) 


I 


HAPPOn^   \\\     Brompton  Rd.,  S.W. 

1.  Ir^lVAVVyi^VJ    iylU.,  AND  Byfleet,  Surrey.  nJ;;-/',";.., 


Local  Agents  for  South  Hants  : 

Messrs.  Richard  Austin  U  Wyatt,  Bishops  Walthatn  U  Fareham 

Local  Representative  for  the  New  Forest,  also 
Local  Representative  at  St.  Albans 


VALUATIONS  are  dealt  with  in  the  specially 
organised  Valuation  Department.  An 
absolutely    independent    opinion     is    given. 


To  be  Sold  at  a  low  Price. 

XVIIth  CENTURY  FARM. 
HOUSE,  /"!!  nf  old  Oak  Beams 
ami  Oak  Panelling,  suitable  for 
conx'ersion  ;  w  ithin  t\\  o  miles  station, 
easy  dail>'  reach  of  Town,  on  the 

Hertfordshire    Heights. 

.Many  attracti\e  features. 

Four-and-a-half  or  Fourteen 
Acres. 

Sole  Agents,  Messrs.    Harrods 

Ltd  ,  Brompton  Road,  S.W. 


This  well-preserved  XVIth  Century  Residence,  having  fine  old  OaK   Beams,  Rafters,  Window  Frames,  Flooring,  etc,, 


Contains  fine  Porch, 
Hunters'  Hall,  2 
Reception  Rooms, 
9  Hedrooms,  Bath- 
room. Iarj*e  Kitchen, 
;ind  OfHces. 

Charming  Old 
Gardens, 

The  old   farm 

htiitdin^s  have  been 

judiciously 

con\erted. 

There   is  a  fine 
Black^and- 
White     Cottage. 

suitable      for      con- 

\ersion,      a     capital 

Modern 

Bungalonr, 

and   s  e  \'  e  r  a  1   old 
Cottages. 


The  Property  extends  to  about   135  Acres,  and  is  to  be  sold  as  a  whole,  or  with  practically  any  area  from  34   Acres  up^vards. 
Further  particulars  of  the  Sole  Agents,  Messrs,  Harrods  Ltd,,  as  above. 
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SEGMENTAL 
INTERIORS 


The  Grate  for  the  IdeaJ  Home. 


c 


ARRON  •Sceroental"  In- 
tcriors  have  been  spedaDv 
produced  to  meet  tl>e  present 
artistic  tendeacj-  for  a  sir-.:  -^ 
dignified  fire-grate  ^vrth  a  t:.  - 
of  the  antiqae. 

rEY  are  w  -  • 

Irwrfo. 
edict  .-: 

after  tbe  "ic-- 
sJiytuty  aac 
cfaanesrfirtic  :t^ 

»HESE  .        . 


r 


a(riw::r 


-t      'U..T-. 


S«W  by  an 


i:'jTZi\  ar-ii-i^-ij 


;■  5riX*-I-        .  t -r» 


QlRRON  Q3MP/IS>' 


^  -:La«/t«frr  r— ^- 

5.BeE«er>^-  ■-"  -  _-;-:• 
St;  Maaiester — ix.  in. 
— ^ijj.  Badb3E3a  5c :  Eiii 
Sc;  Bristol— 6,  V^r:-- 

St;  Xe«rc2stfe-oc- i.    ' 
—  15.    Pnadajc    5c— 

BfTTW l^.itJiWl — '-' ■ 

222.  Cor|ii3«ad 

DsfeEa — i«-  C  '  r  - 


•>rr— ft  'c^r^riT  3ie 


~  ~:..E.C.: 


-rrt.  ^j^zsrs^ 
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CRAND&UPRICHT 

PLAYER-PIANOS 

AS    SUPPLIED    TO    HIS    LATE 
MAJESTY   KING    EDWARD  VII. 


His  rer'^- 


savsn  10  use 

E 

r  paieniea  Angr 

The   .MELODAVT,    -hici  ioDaii=iii*s  ibe 

The  PHRASING  LEVER,  ^i^ 

The  ARTISTS  LE. 

T  "  " 

~rl--r    ^T  ^-   Briosmeail   .„-   — -  ^-    -- 

Marshall  &  Rose,  e:-..  «c- 


3  THE    SUPERB    ENGLISH    PIAJSIO 

(Darshall  &  Rose 

GRAND    .AND    'JPRIGHT 

PIANOFORTES 


THE    P 


Sir  Herbert   (Lar  shall  5  Sons  Ltd 
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A_X  . 


^GAMe 


J=UBL1Q 
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SHOOLBRED'S. 


BY    Appointment 

FURNITURE. 


Antiques, 

Reproductions, 

Decoration, 

Tapestries, 

Carpets, 
Linens,  etc. 


Handsome  bureau  Bookcase  of  "Queen  Anne     Design.    Wood         Tottenham      GoUrt     Road,      LondOIl,     W. 


finely  figured.     Inlaid  with  herring-bone  Banding.     cCO    IH    A 
Silvered  Glass  panels  in  Doors.     3  ft.  4  in.  wide,     oto^    lU    U 


FREDH.    JONES 

1,     TavistocK    Street 

BEDFORD 

ANTIQUES 


ANTIQUES   IN    CARLISLE 

MACFARLANE  g  SMITH 

48  Castk  Street  (^c!:?r,e'd;ir) 


SET    ONE    ARM    AND    FIVE    SINGLE. 


October,  1913.— No.  cxivi. 


And  also  at 

186  £r  188  WEST  REGENT  STREET 

and     118     MAIN     STREET. 

BLYTHSWOOD  SQUARE, 

GLASGOW 

leleg-ami  -  -  Rfdccorale,  Olasgo'w 


\x\  the    County   of   Castles.     ^     ^ 

Fine  Original   Painting  of  Captain  John  Churchill, 

1680  (1st   DiiUe  of  Marlborough),  by  Sir  Godfrey 

Kncller,   J^ISO. 
Cromwcllian  Oak  Table  from  Xewent  Court,  Glos., 

,£.22. 
Curious  fretted  Chinese  Chippendale  Chair,  JC.9. 
Early    Georgian    Oval    Table     in     Mahogany,    with 

cabriole  legs,  finely  car\ed  on  the  knees,  JCI6. 
Extra  large  Stuart  Dower  Chest   with   sunk  carved 

panels,   £J   lOs. 

J.  KYRLE  FLETCHER^';' 

79  High  Street,  The  Bridge,  Newport,  Mon. 


Maliiigany  Wine  Cuuier, 
£9    10    0 


M^CULLOCHS 

...    FOR    ... 

Antique  Furniture 

Pottery  and    Porcelain 
Old    Pewter,   Glass, 
Clocks,    Curios,   &c. 

11,  High  St.,  Edinburgh 

Situated  at  Old  Nethergate,  and 

two  doors  down  from  John  Knox's  House 


XXVIIl. 
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il 


HISTORIC 

RISH    MANSIONS 

is  a  well-known  fact  that  Irishmen 
lave  always  been  great  travellers. 
y«u  will  meet  with  them  in  every 
of  the  globe.  During  their  travels, 
y  of  them  collected  art  treasures 
h  they  brought  back  to  their  old 
itry  mansions  in  Ireland.  For 
iple,  that  wonderful  picture  by 
iz  Hals  that  fetched  such  an 
mous  sum  a  short  time  ago  was 
>vered  in  Ireland  in  1906. 
jny  other  examples  can  be  given  of 
tiful  Queen  .-^nne  and  Chippendale 
iture  originally  brought  by  Irish 
ctors  from  England,  Louis  XIV. 

XV.  tapestries  and  other  art 
iures  from  France,  old  Dutch  and 
sn  masterpieces  from  the  Con- 
t,     and     old     Oriental     porcelain 

China  being  found  there, 
om  a  variety  of  contributory 
ss,  principally  on  account  of  the 
'US  Land  .Acts,  the  large  land- 
:rs  in  Ireland  have,  during  the 
decade  or   so,    been   disposing   of 

land  to  the  tenants,  and  con- 
ently     many     lovely     collections 

been  brought  into  the  market. 

BL  RGESS  HILL,  of  Dublix,  has.  during  that  time,  collected 
Cher  many  of  these  art  treasures,  and  they  are  now  displayed  in 
^STIQLE    Galleries    at    55   and    57,    .Maddo.v    Street,    first    door 

Bond  Street.  Lo.sdo.v,  W.  Every  single  article  in  these  Galleries 
ri  authentic  specimen  of  the  period  which  it  represents,  and  i- 
lutely  guaranteed.  A  visit  will  amply  repay,  when  every  attention 
be  shown,  with  no  importunity  to  purchase. 


A  rare  and  remarkably  fine 

Early  1 8th  Century  Suite 

in  Domingo  Mahogany. 


HEPPLEWHITE      ECOKCASE, 

HUBERT  GOULD,  LUCAS  &  Go.  Ltd. 

Dealers  in   .Antiques,   Architectural   Experts, 
19,    CONDUIT     STREET,    W. 

Tel.  Add.:  '"  Kernoozer  Reg,  London  "'  Telephone:   Mayfair  79 


XXIX. 
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Rare  Worcester  marKed 
pieces. 


Fine  Collection  of 
Nantgarw  and  Swansea. 


J.    ROGERS 

Specialist   in    Rare    Old    Bristol    Porcelain.        Pottery    and  Glass 

"Plaques  in   White  "Biscuit  of  the  "Bessborough  Coat'Of=Arms  and  the  Arms  of  France,  etc. 


Set  of  Four  Beautiful  Female  Figures,  emblematic  of  the  four  quarters  of  the  Globe,  on  scroll  plinths,  135  ins.  high, 

engraved  and  described  in  Owen,  page  248. 

5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL. 


TD. 


POWELL  &  POWELL,  L 

Old  Bond  Street,  BATH 
A  fine  and  large  collection  of 

GENUINE  ANTIQUES 


always  in  stock. 


Inspection  Invited. 


PHOTOS  AND   LISTS   POST  FREE  ON  APPLICATION. 


MRS.  ARTHUR 

57  g  58,  South  Street 
CHICHESTER 


Antique  Furniture,  Glass,  etc. 
Needlework    ft   Speciality, 

Ciiair  Seats  in  Tent  Stitch  or 
Crewels  worked  to  order,  or 
traced  and  commenced  ready 
for  working.  All  from  original 
designs. 

Repairs  of  all    kinds    undertaken. 

Giuiraiitee  with  everything  sulci. 


DD/^M7PC      Wanted    to    purchase     from    private 
sources,  Early   French,   German,  and 
Italian     Eronze     Statuettes,     13th,     16th,     and     17th 
Centuries,   to  form   a   collection. 

r^ri    PT      Wanted    to   purchase.    Old    Dutch    Delft   in 
blue    and    white    and    polychrome.       Good 
prices   given.       English    Delft,    dated,   also   wanted. 


APPLY- 


G.  F.  MARSHALL, 


Telephone  : 
39b2  Mayfair 


Thomas  Street,  Oxford  Street, 
LONDON,  W, 


Oct.iher,  1913.— No.  cxlvi. 


TALLBOY 
CHEST 

with  3  drawers  under 
and  nest  of  drawers 
and  cupboard  above. 
Queen  Anne  period. 
Quite     un  restored. 

Only  offers  over  /,  4°  will 
be  ctmsidered.  Write  for 
further  particular.s  to  Bo.k 
90,  c/o  The  Connoisseur, 
35/39,    Maddox  .Street,  W. 

xxy. 
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BySpoolal  Appointment 
to  H.M.  The  KInK. 


MORTLOCKS 


Established  1746 


^TD. 


By  Special   Appointment 
to  H.M.  Queen  Alexandra. 


A  very  fine  rare  old  Chamberlain  Worcester  Tea  &  Coffee  Service,  consisting  of  forty-five  pieces,  decorated  with  hand  painted  flowers.   Richly  Gilt. 
SPECIAL    EXHIBITION    OF    OLD    ENGRAVINGS,    SPORTING    PRINTS,    etc.,    NOW    ON    VIEW    IN    OUR    NEW    GALLERY    RECENTLY    OPENED. 

GENUINE  Antique  China  and  Glass  to  be  seen  at  these  Galleries  is  UNEQUALLED  by  any  other  house. 

Expert  Restorers  &  Repairers.       Collections  Purchased.      A  'written  guarantee  given  <with  every  piece  sold  as  described. 

466, 468  & 470  Oxford  St.;  31  &32  Orchard  St.;  2^  Granville  Place,  Portman  Square,  LONDON.W. 


THOMAS    BELL, 

^     12,   Saville    Row,    ^ 
NEWCASTLE=ON=TYNE. 


FINE    OLD    SHERATON     INLAID 
MAHOGANY    SIDEBOARD 
Size,    6    ft. 
Price,    40    gns. 


Geo.    Trollope  &  Sons   and  Colls  &  Sons,   Limited. 

Antiques, 

Reproductions,  and 
Interior    Decorations. 


Geo.  TroUope  &  Sons 

SHOWROOMS:    ^^^^  Halkii\  Strcct, 
Bclgravc  Square, 


Inspection   Invited. 


LONDON,  S.W. 

XXXI. 
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Antique    Fine    Art    Property. 

WILLS   &   SIMMONS, 


445,    OXFORD    STREET,    W. 


Telegrams  :    "  Values,  Wesdo,    London." 


Telephone  :    85   Paddington. 


The    Collection    covers    a    large    field   in    Old    English    and    French    Furniture,    Porcelains, 

Bronzes,    Miniatures,    Clocks,    Statuary,    and    other    decorative    objects.      The    importance 

and   variety    of   the    Old    English    China   are   unrivalled. 

INSPECTION    INVITED,    AND    BUSINESS    WITH    THE    TRADE    CULTIVATED. 


ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 


£.  BURR 

Silver  St.,  BEDFORD 


A  large  Lacquered  China  Vase  and 
Cover,  decorated  blue  panels,  on 
wood  stand  with  porcelain  mounts, 
40  inches  high. 


■■BRIGHTON-" 


We  have  large  Galleries  de- 
voted to  the  display  of  Antique 
English,  Oriental,  and  Con- 
tinental Porcelain,  Snuff 
Boxes,  Miniatures,  and  Objets 
d'Art,  Bronzes,  Pictures,  Old 
Jewellery,  Antique  Silver,  and 
Genuine  Old  Sheffield  Plate. 


o 


ne  of  the  sights  of  Bristol. 


A    14th    Century  Mansion,  furnished  with  £10.000    worth 
of  Antiques.         RETAIL,     WHOLESALE,     EXPORT. 
WOOD    6     HEMMONS.    BRISTOL. 

W.  J.  M^COY  &  SONS,  Ltd..    BELFAST. 
Dealers  in  ANTIQUES,  Old  Prints,  &c. 


GENUINE    EXAMPLES   ALWAYS   ON    HAND. 


F.    SMITH,    Htitique  ealUry,    BARNSTAPLE 
Dealer  in  all  kinds  of  ANTIQUES 

All    Goods   Guaranteed    Genuine  and   collected   in  the  West 
Visitors    are    invited   to    inspect    Tudor    Ceiling,    one    of    the    finest    known 

BOOKS    PURCHASED.  UBBARIES    PURCHASED. 

AVe  want  to  buy  Books  in  any  quantity  and  at  all  times.     Some  people  do  not  understand 
that  we  purchase  small  parcels  of  Books  as  well  as  complete  Libraries.    No  lot  is  too 
small  to  interest  us  and  no  Librar>'  is  too  large  for  us  to  handle.    One  price  only  is 
given— THE  HIGHEST.    Our  reputation  allows  us  to  give  no  other. 
Wm.  BROUGH  ft   SONS,  312,  313.  Broad    Street,   BIRHINGHAH. 

BoolueUers  and  Exporters.  Established  1845. 

Telephone;  Midland  6S7.  Te'.egrams  :  "  Bibliopole.  Birmingham. 

A  large  stock,  including  set  of  4 
Genuine  Old  Claw-and-Ball  Chairs. 
Set  of  7  Inlaid  Sheraton  Shield 
Back  Chairs.  Several  important 
Oak  Pieces,  &c. 


A.  J.  BOLWELL, 

CHIPPING  NORTON, 

OXFORDSHIRE 


H.   MORRISON,       Hntiquarian  Repository,  ^».  ^♦. 

Dealer  in  130B,    NETHERGATE,    DUNDEE. 

.Antiques  and  .\rt  Objects,  Fl'rnitlre,  .\rmocr.  Chi.na,  Silvkr. 
Jewellery.  Patch  a.vd  Snlff  Boxes.      Fine  Specimen  of  Naii.sea 
Glass  Bottle.   17/6.  Largest  Collection  of  Genuine  Antiques  m  Scotland. 

Use  STEPHENSONS'^ 

urniture  Cream  I 
nd  Floor  PolishJ 

6TEPHENSON    BROS.    Ltd.,    BRADFORD   J^^M 

October.  1913.— .No.  cxivi. 


ANTIQUES 

E.  FOUNTAINE-BRODIE 


IN     GLASGOW 

has   se\eral    Showrooms   in  which    is 
displayed  an   interesting  collection  of 
Antique    Furniture,    China,    Brass,    Pewrter, 
AT  .  .  .  Silver,    Sheffield    Plate,   Jew^ellery.  &    Lace, 

286    &   288,  Renfrew    Street,  Charing   Cross, 

AND    254,  Woodlands  Road. 

Branch  ADDKHS^:  h<>KHI».N  AcKNCV: 

"The  Neuk,  "  26.  Portugal  Street.  Calle  Libertad  1249, 

Lincolns  Inn  Fields,  London,  \V,C.  Baenos  Aires,  The  Ai^entine. 

CENTRAL  ART  GALLERIES.  69,  West  Nile  St. ,  GLASGOW 

Choice  Collection  of  Paintings  in  Oil  and  Water-Colours. 

LARGE     SALOON     TO     LET     for    Artists'     Exhibitions. 
Apply  for  Terms.  R.  NISBET,  Proprietor. 


RUBEN  &  WOLPE 

237,  Cleethorpe  Road, 

a    D    GRIMSBY    a    d 


TRADE    ONLY. 
Unrestored  Oak 
4>      and  Walnut 

Cot\tiauaI  Chai\ge  of  Stock. 


FOR    SALE.— Fine  suite   Furniture,   comprising   12   Chairs.  Com- 
bination Sideboard  and  Dining  Tables,  "Georgian."        £120 
E.  HERBERT  &  Co..  135  &  137.  Haitworth  Rd.,  Hounslow,  Middlesei 

nm    OAK    IN    I  AKFI  ANft— The  home  of  Ruskin  and  of  the  Poets 
\J\jV    Ufln    in     LHBtLflnU     colendge,  Southey,  and  Wordsworth. 

FOR   SALE.— Fine   Old  Jacobean   Cabinets.  Chests. 

Tables.    Chairs,    Settles,    Dressers,    Wardrobes,    etc. 

W.  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick.  Cumberland. 

Baxter  Oil  Prints. — Fine  collection  always  in  stock. 
Old  English  China. — Nice  collection  of  Worcester,  Derby, 
Spode,  Chelsea,  Rockingham,  etc.,  always  in  stock. 
0.  L.  PICKARD.  12,  GUILDFORD    STREET,  LEEDS 

MRS.    S.    EVERITT,    The   Old   Jeitis'  House. 

15,  THE   STRAIT.   LINCOLN. 

Dealer  in  Antique  Furniture,  Old   China,  Curios,  etc. 
Speciality   this   niDnth  :    .4    very    fine    Serpentine    Sideboard. 

S.    BARON,   235.239    Old    Street,    LONDON,    E.G. 

Large   Stock   of    GENUINE    ANTIQUES     at    Lowest  Prices. 
Inspection  invited.  Tel.  No.  33SS  London  Wall. 

E.    HARRISON.    47,    DuKe    Street, 

Manchester    Sq.,  W.   (Close  to  WalUce  Collection). 

WANTED.— Genuine  Old  Hunting,  Racing 
and   Coaching   Paintings   and    Engravings. 

\I/  A  D    ]V4irr\AI    C     Catalogue  sent  on  request.     Curiosities. 
WAK    MtUALO  China.    Pottery.  Arms.  Greek   and 

Egyptian  Antiquities.  Stone  Implements.      Lists  sent  if  class 

of  things  required  is  specified. 

S.   G.   FENTON,   33.  Cranbourn  Street.   London.  W.C. 


Telephone  No.  540,  Putney. 


ESTABLISHED   1883. 


Specialists  in  Repairing  and  Restoring 

ANTIQUE    CHINA,    BRONZES.    IVORIES. 
MARBLE,    SILVER,    PEWTER.    &c. 

Having  a  large  assortment  of  China  Hands.  Heads.  Limbs,  Flowers,  Vase 

Handles,  Candle  Nozzles,  &c.,  we  are  enabled  to  replace  inissing  parts. 

NEVILLE   HALL  &   Co.,    Hckmar  Studios, 

Parson's    Green,    Fulham.    London,    S.W. 
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JAS.  CONNELL  6  SONS 

31  Renfield  Street,  GLASGOW    «o?°So»°s"rw 


ANTIQUE 
FURN  ITU  RE 

of  fine  character  and 


quality 


AND 


OLD  ENGLISH 
CHINA 

Chelsea,  Worcester,  Derby» 
Nantgarw,  Swansea,  6c. 


Messrs.  James  Connell  €i  Sons  are 
purchasers  of  collections  of  Old 
English    Furniture    and    China 


■OETZMANN  ^g 


Nr.    TOTTENHAM    COURT    ROAD,     W 


Telegrams:   "OETZMANN,    LONDON." 
Stations:    Met.   RIy.,  EUSTON    SQUARE: 

CONNOISSEURS    AND    ALL    INTERESTED 

ARE     INVITED      TO      INSPECT     THE 

REALLY 

Fine    Stock    of 
ANTIQUES 

on   view   in 

Messrs.    Oetzmann's    Decorated 

Galleries. 


Telephone:   MAYFAIR   101. 
Tube,    WARREN     STREET. 


A  VERY  HANDSOME  WALNUT  SCREEN.  WITH 
FOUR  PANELS  OF  OLD  SPANISH  LEATHER. 
FINELY  PAINTED  IN  FLEUR-DE-LIS  PATTERN, 
THE  UPPER  PART  HAVING  BEAUTIFUL  PORTRAITS 
OF  COURT  LADIES  AND  GENTLEMEN  IN  THE 
COSTUME    OF    THE    PERIOD.  PRirF     £48 


NQAMfir 


xxxiiPUBUG 

Lia 
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Antique  Oak  Armoire,  with  beautifully  Carved  Panel  Doors. 


Eatablithed   1830. 
Talephane  6578  Gerrard. 


S.6  H.JEWELL, 

:i:::i^^''«,rr'Zrv,.....o„,  132,  High  Hoibom, 

Fine  Collection  of  Antique  Furniture  of  all  Periods 


Licensed  Valuers  for  Probate. 


KATE    FRESCO,       68,  Lincoln's  Inn  Fields,  W.C. 

Tbe  Bnest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 

DELFT  TILES.      Also  a  large  quantity  of  Old  Oak  Pan«llin(.     Fine 

Old   Nankin    Porcelain.   Engliih    Pottery,    Worccater.    Delft    Ware. 

Glaas.  Brasaware.  tfc  He.  Enquiries. 


G.  GUERIN 


Old    Engravings,    Htchings, 
Old    Chinese    and    English 
Porcelains       ::       ::       ::       :: 
Books,    Stamps,    Curios    and    Antiques 

18,  Red  Lion  Street,  and  )   LONDON 
3,  Red  Lion  Passage,       )       W.C. 

OLD   LACQUER  RESTORED 

Grandfather    Clocks.    Chinese    Cabinets,    £ic. 
W.    BRADWELL,    23.    Harrington    St.,    N.W. 

E.  A.  JOHNSON  is  a  buyer  and  seller  of  Genuine  Old  Chinese 
and  Early  English  Porcelain.     Collections  purchased. 

E.  A.  JOHNSON,  49,  Museum  Street,  Oxford  Street 

Provincial  Dealers  Solicited.  (formerlr  at  Grtat  Turnstile,  W.C.) 


ANTIQUE    PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued   periodically 

H.     &    A.     K  I  M  B  E  LL, 

182,  Aldersgate   Street,   London,   E.G. 


GENUINE  ARMOUR,  ARMS,  &  SAVAGE  CURIOSITIES  for  decoration. 
I     OLDMAN,  77,  Brixton  Hill,  London,  S.W.      Tel. :  Brixton  W65. 

October,  IMS.— No.  oxlvi. 


BY^ORDER   OF  THE  TKUSTEES   OK  MR.  W.  GRAHAM. 


EDEN  GROVE,   BOLTON, 

WESTMORLAND, 

2  miles  from  Kirkby  There  Station,  Eden  Valley  Railway, 
5  from  Appleby,  and  10  from  Penrith. 


MESSRS.  THORNBORROW  &  Co.,  instructed  by  R.  Hilditch. 
Esq.,  of  Armitasje  &  Norton,  Chartered  Accountants,  East 
Parade,  Leeds,  and  T.  M.  Banks,  Esq.,  of  Banks  &  Fulton, 
Land  Agents,  Kendal,  Trustees,  will  SELL  BY  AUCTION,  on  the 
Premises,  as  above,  the  whole  of  the  VALUABLE  CONTENTS  OF 
THE  MANSION,  viz.  : 

/TUESDAY.    7th    OCTOBER. 

A  Large  Range  of  ANTIQUE  and  MODERN  GLASS  of  interest  to 
Collectors  and  Householders,  including  a  Very  Fine  Service  of  Heavy 
Cut  Table  Glass,  comprising  103  pieces,  about  .500  ozs.  of  SILVER, 
chiefly  Georgian,  and  a  large  quantity  of  ELECTRO-PLATE  of  the  best 
quality,  and  the  whole  of  the  Varied  Range  of  BOOKS  in  the  Library. 

WEDNESDAY,   8th    OCTOBER. 

An  Interesting  Collection  of  RARE  ANTIQUE  and  MODERN 
CHINA,  comprising  many  Valuable  and  Beautiful  Specimens  of 
Staffordshire,  Spode,  Nankin,  Leeds,  Worcester,  Lowestoft,  Wedgwood, 
Swansea,  Dresden,  Sevres,  Coalport,  Crown  Derby,  Doulton,  Minton. 
Vienna,  and  Oriental  Ware  ;  also  COSTLY  BRONZE  and  BRASS 
ORNAMENTS.  OIL  PAINTINGS,  including  one  by  Lord  Leighton, 
P.R.A.,  Water-Colours,  Proof  Engravings,  Coloured  Prints,  which 
include  a  Set  of  13  "The  Cries  of  London,"  Etchings,  &c. 

THURSDAY,  9th.  and   FRIDAY,  lOth  OCTOBER. 

The  FURNISHINGS  of  the  RECEPTION  ROOMS  and  BED- 
ROOMS, in  OAK,  MAHOGANY,  and  WALNUT,  many  pieces  being 
Magnificently  Carved,  including  \'aluable  Antique  Cabinets,  Cupboards 
and  Dressers,  Choice  Gate-legged  and  Sheraton  Tables,  Settle,  Bedding 
and  Deed  Chests,  Fine  Long-cased  Clocks,  High-backed  Arm,  Easy,  and 
Single  Chairs:  Superb  Chippendale  Chairs  and  Mirrors,  Gilt  Console 
Table,  Fine-toned  Piano,  Massive  Sideboard,  Inlaid  Trays,  Bedroom 
Suites  and  part  Suites,  Bedsteads,  Carpets,  Rugs,  &c. 


The  Sale  will  commence  each  day  at  11  a.m. 

The  Effects  will  be  on  view,  on  the  Premises,  on  Monday.  6th  October, 
from  11  a.m.  to  4  p.m.  Admission  by  Catalogue  only,  which  may  be 
obtained  on  and  after  the  23rd  inst.,  price  6d.  each,  from  the  Auction 
Offices,  St.  Andrew's  Churchyard,  Penrith,  and  16,  Main  Street,  Keswick. 
Note. — If  the  weather  is  unfavourable  the  Sale  w  ill  be  held  in  a  Marquee. 

On  the  View  Day  and  each  Morning  of  the  Sale  a  Motor  Char-a-banc 
will  leave  the  Market  Square,  Penrith,  at  10  a.m. 


CTT  A  Kif  DQ  O""*  Catalogue  gives  prices  for  British  Colonial  Stamps 
\J  i.i^in.r\3  fromld.  to  JtSOcach.  Sets,  6d.  to  .£.14.  Packets,  2s. 
to  Jt225  each.     Post  free.     Bridger  ff  Kay,  71,  Fleet  St.,  London,  E.G. 


Fine  Old  €ng|j$l>  yurniture  Store 
C  GRIFFITHS    2«.  queen  s  road 

V.      Vl\ll   1  K  lllWy       (Close  to  Tul.<.&Mtt.  Stations) 


(Established   187  51 


BAYS WATER 


Inspection  Cordiallp  Incited 


WANTED  FOR  CASH  — Specime&s  of  Astbury,  Whieldon  Salt- 
glaze  and  Ralph  Wood  in  Toby  Jugs,  Figures,  etc.  ;    also  Slip-ware. 

Readers  are  invited  to  view  an  unique  specimen  of  Slip-ware  in  tbe  form 
of  a  Dish.   18  in.  diam.,  dated,  perfect  condition,  £185. 

C.  ANDRADE,  24,  Ryder  Street,  ST.  JAMES' 

TELEPHONE     1  980     REGENT 

MALVERN  for  health   and CURIOS 

Ol  llfCD  I  Ufll  I  HnT  invites  inspection  of  interesting 
ULITCn  «ls  fllLLmUl  collection.  In  hand-Genuine  Old 
Chippendale  Bookcase,  perfect  untouched  condition,  beautiful  glazed 
doors    7  ft.  6  in.  high,  4  ft.  wide.  Address:  EDITH  WALK. 


SesL 


019  siAwxr-fAure  r  g 


'z> 


Chestrr 


fbn  HOfVEST  OLOGOOOS 


TO  COU1.ECXORS  who  have  DUPLICATES  or  SURPLUS 
ITE.MS  in  their  possessi.in.     "THE  CURIO  COLLECTORS'  CLUB" 

offers  the  best  and  most  profitable  means  of  disposal.  Prospectus  from 
Editor,  COLLECTORS'  LISTS,  Cromwell  Buildings,  Blackfriars 
Street,  Manchester. 
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LINCOLN'S  INN  HOTEL 


Tel.  No.  6666 

HOLBORN. 


overlooking 

LINCOLN'S    INN     FIELDS. 


Tel.  Address  : 
"  Ensuite,  London. 


Midway    between    East    and    West. 

Close  to  the  Strand  and  Kingsway,  and  five  minutes 

by  Tube  from   the   Houses  of  Parliament,  the  City, 

Oxford    Circus,    or    Piccadilly. 


ROOMS    BY    THE    WEEK. 


Single  Room    . . 
Double    Room.. 


£1      1      0 
£1   10     0 


ROOMS    BY    THE    DAY. 

Bed  and  Breakfast 6/= 

Bed    and    BreaKfast    for    two     people 
in  double  room,  per   person    . .         . .    5/= 


These  charges  include  Baths,  Light,  and  Attendance. 


HOTEL  TARIFF :    'Breakfast,  116;  Lunch,  21^;  Dinner,  3I=.  and  a  la  carte. 

MILK,   BUTTER   AND   EGGS   FROM   OUR  OWN   FARM. 


INDEX  cS  TITLE   PAGE 
TO  VOLUME   36 

(May  to  August,    1913)  of  

"THE   CONNOISSEUR" 


Now  on  Sale 


Sixpence  Nett 


All  the  previous  indexes  for 
Volumes  I  to  35  can  also  be 
obtained    at    the    same    price 

From  any  Bookseller  or  Newsagent 

or  post  free  from  the    Publishers, 

35=39    Maddox  Street,   London,  W. 


AN     EXHIBITION     OF     WOMEN'S     WORK 
IN     ALL     BRANCHES, 

AM) 

SALE  of  ARTS,  CRAFTS,  &  INDUSTRIES 

WILL  hi:   held 
under  Distinguished   Patronage, 

at   the  Zoo   "Buildings.   GLASGOW. 

I  RO.M   Dhcembhh   1st  to  13th. 


Readers    desirous   i>f    further    particulars    can    have    explanatory 
booklet  forwarded  to  them   post  free   on  application  to 

Advertisement  Office,   52,   New   Bond   Street,  LONDON,  W. 


SPECIAL      NOTICE 

An  Enquiry  Department  is  conducted  by  "The  Connoisseur"  to  assist  readers  to  obtain  reliable  information 
/_V  regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
J.  ^-  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation, 
or  sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
day  or  two  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  malting  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager, 
"  The  Connoisseur,"   Hanover  Buildings,  35  to  39,  Maddox  Street,  London,  W.  Tel.  No.  7995  Gerrard. 

SEB    FOLLOWINQ    PAGE    FOR    ENQUIRY    COUPON. 
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An  Exhibition  of  Spanish  Old   Masters 

(In  Support  of  thi-;   National  Cai.i.ery  Funds,  and  fok  thf  Benefit  of  La  Sociedao  Kspanoi.a  de  Amigos  del  Arte  in  Madrid) 

GRAFTON    GALLERIES,    GRAFTON    STREET,    W. 

FROM    OCTOBER   4th,    1913,    TO   JANUARY    31st,    1914. 
Patron    -    -    HIS   MAJESTY   THE   KING    OF   SPAIN. 

President:     HIS   GRACE   THE    DUKE   OF   WELLINGTON,  K.G.,   g.c.v.o. 

An  Illustrated  Catalogue  Raisonne,  containing  about  80  HALF-TONE   REPRODUCTIONS 

of    the    best    pictures    in    the    Exhibitio.i,    can    be    obtained    on   application    to    the    Secretary. 

Price  10/6,   Post  Free. 


TELEPHONE: 

39   REGENT. 


THE  GRAFTON  GALLERIES,   8,   Grafton  Street,   W. 


Telegrams : 
GRAFICO.  LONDON. ■■ 


EARLY    ENGLISH    OAK    FURNITURE 

including   6  ft.  Wardrobe.    Plain    Panelled    Bedstead.    Chests  of 
Drawers.  7  ft.  Dining  Tables,  6  ft.  nicely  Panelled  Box  Settle,  at 

A.  COXHEAD,  100,  High  Street,  MAIDENHEAD 

R.  E.  TREASURE,  iJntiauc  yurniture  Dealer. 

luu  r«iB*Ted  t«  ku-gar  aixil  in*r«  commvdioui  pramiiu— 

S,  North  Road  (off  Church  St.),  PRESTON. 

Also    las.    High    Holborn,    LONDON.    W.C. 

A  Fine  Old  CARVED  MAHOGANY  SE  11  EE 

on  eight  legs,    £175 
C.  GRAINGER-BROWN,  2,  High  Street,  Warwick. 

ORIGINAL   ETCHINGS 

By  Seymour    Haden,    Whistler,    Legros,   Short,    McBey, 
Bauer,  Zorn,  Beurdeley,  Lumsden,  Synge.    18th  Century 
Line  Portraits  :    Delff,  Nanteuil,   Morin,   Edelinck,  etc. 
Etchings  and  Engravings  by  the  Old  Masters. 
Turner's  Liber  Stodiorum. 

w.  McDonald 

7,    CLARE   CRESCENT,  WALLASEY 

ASTRAL 

^Chippendale    Furniture    Creams               6d.,    1/-* 
;  Chippendale    Liquid    Polish                           6d.,  9d.  * 

*  Specially  prepared  and  recemmended  for  cleaning,  polishing,  and  • 
J  preserving  Antique  and  Valuable  Furniture,  Lacquer  Work,  etc.  ♦ 

*   From    Harrod's,  Whiteley'8,  Army  and    Navy    Stores,    or  ^ 
J            THIBAUT    ET    CIE,    SUTTON    COURTENAY,    Berks.            ♦ 

AMERICAN   PEDIGREES 

PHOTOGRAPHS     MAKE     SALES 

DEALERS     IN     ANTIQUES     SHOULD     USE  :  — 

MARTIN'S  EMPIRE  PLATES.      M-P'ates.  1/6. 

Whole  Plates,  5/- 

QASLIQHT   OR    BROMIDE    PAPER.       }4-Plate.   5/-   gros.. 

Whole  Plate.  50  Sheets,  3/-  ;   also  Card  Thickness. 
Encuiribs  Solicited.                         We  Can  Save  You  Money. 

MARTIN,  Photo.  Chemist,  SOUTHAMPTON 

/     J  LL  Americans  interested   in   their   ancestry    are 
^^1      advised   to    consult    the    lists  of  clues   to   the 
English  homes  of  American  families  appearing 
from  time  to  time  in  "  The  Connoisseur."     Further  lists 
will    be    published  periodically;    in  the  meantime   the 
Genealogical  Editor  will  be  pleased  to  answer  queries 
as  to  any  name  that  has  not  yet  appeared. 

Ruskin  Pottery    i^^^li  lliz 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birminflrham.  Engrland 

! 

M» 

Address:    THE  GENEALOGICAL    EDITOR, 

■THE  CONNOISSEUR,"  HANOVER  BUILDINGS, 
35  to  39  MADDOX  STREET    ::    ::      LONDON,  W. 

ASHBY  &  SON  :  Ve  ilntique  Shoppe  :  TOWCESTEB 

HALFWAY     BETWEEN    LONDON    AND    BIRMINGHAM 

ALL     KINDS     OF     GENUINE     ANTIQUES 

motorists  please  note 

Reference    No. 


J''or  Office  use  cnly. 


ANSWERS    TO    CORRESPONDENTS. 


ENQUIRY  COUPON. 


Name  (State  whether  Mr.,  Mrs.,  or  Miss) . 

Address  in  full 

Subject  of  enquiry 


Date 1913- 

N.B.-FOR    PARTICULARS    REGARDING  THE    USE    OF    THIS   COUPON    SEE    PRECEDING    PAGE. 


October,  1913.— No.  cxlv 


XXXVI. 


d 


The  Connoisseur 


A  Car  of  the  Bull-dog  Breed 

Built  in  the  best-equipped  motor  works  in 
England  n  factory  exclusively  devoted  to 
the  building  of  private  cars.  Every  car 
tested  at  each  stage  of  manufacture  each  a 
real  thoroughbred,  fit  for  years  of  arduous 
road  service.  Do  you  wonder  that  Invincible 
TALBOT  cars  have  won  prizes  everywhere 
in  hill-climbing,  speed,  and  other  trials  open 
to  all  cars  ! 

CATALOGUE    ON     REQUEST 


CLEMENT  TALBOT.  Ltd. 

Automobile    Designers    and    Engineers. 
Barlby  Road,  Ladbrohe  Grove.  London,  W. 


No  more  faded  curtains 

JUST  (  oiisuler   wli.a   lliis  niCMlls  to  you.      'I  liillk  of  llie  cliarinin;; 
srlicim-s  for  window  Ire.-itments,  chair  coverings,  and  liaTigings 
you  might  prepare  wilhotit  ever  any  fear  of  their  being  ruined 
by   fading.      No  anxiety— no  loss.      Just  the  same  perfect  colour 
harmonies— year  in,  year  out. 

now  makes  tliis  pr.iclicable.  No  more  need  you  fear  the  sun  on  your 
curtains  and  coverings.  It  cannot  harm  them  if  they  are  "  Duro- 
belle."  Kvery  yard  is  guaranteed  absohitely  fadeless,  and  will  be 
replaced  free  if  the  colour  does  not  prove  permanent  in  any  part  of 
the  world.  But  remember  (and  this  is  important),  you  cannot  buy 
"  Durobelle"inshops— only  from  Allen's,  of  Bournemouth  &  London. 

PATTERN    BOOKS    LOANED    FREE 


Casement  Cloth 
Fadeless  Satin  ■  ■ 
Mercerised  Poplin 
Tapestries 


8nd.  to   1/1  li  per  yard 
3/lU 
2/11  to  3/6 
4/11  to  8/11 


MY  LADY'S  HOME.  Mr.  A.  MACPHERSON,  Accounldiil,  Humer  Street, 
Vancouver,  li.C.  writes:  "I  will  certainly  keep  the  book  ('My  Lady's 
Home')  for  reference— never  saw  anything  to  equal  it,  even  in  tlie  U.S.A." 
.  .  .  May  we  send  yoit  a  copy  of  the  new  edition  de  luxe?  There  are 
loo  pages— many  in  colour-photography— and  we  will  send  it,  gratis  and 
post  free,  to  bona-fide  inquirers  in  any  part  nf  the  world. 


London  Showrooms :   6c,  Sloane  Street,  S.W, 
Removal  Depots :   London  ;   Southampton  ;    Bournemouth. 

11,  The  Quadrant,  BOURNEMOUTH 


PRINTING 


If  you  admire  the  manner  in 
which  "  The  Connoisseur  " 
Magazine  is  produced, 
address  a  request  to  the 
Printers  for  further  specimens 
of  their  work,  and  ask  them 
to  quote  for  your  own 
printing    requirements. 


Beinrose  &  Sons 

-    LIMITED    - 

Midland    Place,    DERBY 


4  SNOW  HILL,  LONDON,  E.C. ;    &  LEEDS 


A  DRYAD  CHAIR 

is  a  sturdy  piece  of  English  workmanship, 
very  different  from  the  many  "parodies" 
now  offered  as  like  Dryad,  which  claim  to  be 
cheaper  but  are  often  at  higher  prices.  The 
New  Dryad  Cane  Book  illustrates  Chairs, 
Tables, Workbaskets,  Flowerstands, etc.,  post 
free  from  Dryad  Works,  L  dept.,  Leicester 


PUBLI© 


The  Coitnoissettr 

SPECIAL    ANNOUNCEMENT. 

The  Connoisseur 

Extra  Xmas  Number 

HALF=A=CROWN    NETT. 


Orders 

should  be 

placed  at 

once 

at  your 

Bookstall  or 

Bookseller's 


Twenty-  Four 

Plates 
in 

Colour 

and 

Monochrome 

and 

Special 
Presentation 

Plate. 


MRS.    BRADDYL. 

By  Sir  Joshua  Reynolds,  P.R.A. 

The     special     feature     of     the     number     will     be     the     above 

beautifully=produced   Plate,   in  colours,  magnificently  mounted, 

and  measuring  16  inches  by  19  inches  over  all. 
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A  Rich  Mine  for  the  Connoisseur 


English    Furniture 

of  the 

Eighteenth   Century 

By    HERBERT    CESCINSKY 


With  1,000 
Magnificent 
Illustrations 


A 

Book  for 

Instant 
Reference 


It   protects   the 

dilettante 

Art-lover 

from   fraud 


"THE    CONNOISSEUR"    says  :— 

"  Text-books  on  old  Furniture  are  greatly  in  demand, 
since  they  serve  to  enable  readers  to  distinguish 
genuine  old  pieces  from  modern  fakes,  and  to  tell 
whether  the  legitimate  reproductions  correctly  imitate 
the  finest  types  of  old.  For  this  double  purpose 
Mr.  Cescinsky's  work  is  a  reliable  guide  on  account 
of  its  wealth  of  illustrations  of  typical  examples,  as  well 
as  for  its  able  exposition  of  the  development  of  the 
various  styles  from  the  time  of  Charles  II.  until  the 
nineteenth  century.  .  .  .  His  first  volume  exhausted 
the  subject  of  clocks  and  lacquer  work.  .  .  .  His 
second  opens  with  the  beginning  of  the  mahogany 
period  the   author  gives  an  immense  amount 

of  valuable  information  towards  determining  the 
date  of  any  particular  piece." 


A 

Work   for 
Constant 
Reading 


It  supplies  an 

expert  education 

to  the 

Collector 


The  New  Standard  Work  on  English  Furniture 

The  aim  of  the  Author  and  Publishers  of  this  New  Standard  Work  has  been  to  bring  together,  in  one 
beautiful  and  complete  and  authoritative  publication,  an  adequate  description  and  an  artistic  illustration  of  the  best 
examples  of  the  Furniture  of  the  different  styles  and  periods  from   1685  to  the  nineteenth  century. 

That  aim  has-  been  most  satisfactorily  accomplished  ;  and  such  a  collection  of  rare  and  exquisite  examples 
is  to  be   found   in   no   other  work  in   the   English   language. 

The  author,  Mr.  Herbert  Cescinsky,  is  acknowledged  to  be  the  most  eminent  living  authority  on  Furniture. 

For  the  Collector,  the  Connoisseur,  the  Dealer,  andithe  Expert,  this  work  offers  a  protection  against  fraud, 
available    for    immediate    reference. 

Readers  of  "The  Connoisseur"  are  invited  to  send  at  once  for  the  FREE  Pamphlet  describing  this  work, 
and  showing  specimens  of  the  superb  illustrations,  etc.  It  is  sent  to  readers  of  "The  Connoisseur"  without 
charge  or  obligation  to  order  the  work  itself. 


BOOKLET 
FORM 


To    the    WAVERLEY    BOOK    CO.,    LTD., 

7    &    8,     OLD     BAILEY. 


LONDON.     E.C. 


Please  send  me  a  copy  of  your  Free  Illustrated  BooUlet  on  "English 
Furniture  of  the  Eighteenth  Century,"  with  particulars  of  your  offer  to 
deliver  the  complete  work  for  a  first  payment  of  2/6.  the  balance  to  be 
paid  by  a  few  monthly  payments.  It  is  understood  that  1  am  under  no 
obligation  to  order  the  work. 


The  "  Furniture 
Record "  says : 

"  No  one  who  invests 
in  this  work  will  ever 
regret  the  expendi- 
ture." 


POST 
THIS 
NOW 


^, 


arm 


(Send  this  form  or  a  post-card  mentioning  this  paper.) 


Jlddress 


Con.   G.    1913. 
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A     SELECTION     FROM 


Mr.    HEINEMANN'S  AUTUMN    LIST 

Mr.  Heinemann    icill    be    pleased    to    fonvard    his    Illustrated    Autumn    List     on    application 


ART  AND  GIFT  BOOKS 
ARTHUR   RACKHAM'S   PICTURE   BOOK 

Crown    4to,   V  i.    net.     44   Plates  in  Colour,  and  an  Introduction  by  Sir  A.  T.  QuiLLER-CoucH. 
Also  a  Larj*e-Paper  Edition,  limited  to  1 ,000  copies,  numbered  and  signed  by  the  Artist,  £2  2s.  net. 

MOTHER    GOOSE.     The  Old  Nursery  Rhymes 

Illustrated  by  Ahthur  Rackhah.      Square  Crown  8vo,  cloth  gilt,  68.  net. 

Also    an    Edition    de    Luxe,    with    especially    engraved    large    Plates,    limited    to    1,000   copies, 

numbered  and  signed  by  the  Artist.      £1  5s.  net. 

THE   STORY   OF  CHANTICLEER 

Adapted    from    the    French    of    Edmond    Rostand    by    Mrs.  Hann.     'Illustrated  in  Colour  and 
Black-and-White  by  J.  .A.  Shephkrd.     Square  Crown  8vo,  6s.  net. 

THE    ADVENTURES    OF    AKBAR 

A  Book  for  Children.     By  Flora  Annie  Steki.,  Author  of  *'On  the  Face  of  the  Waters,"  &c. 
Illustrated  in  Colour  by  Bvam  Shaw.     Square  Crown  8vo,  6s.  net. 

BLOSSOMS   FROM   A  JAPANESE  GARDEN 

By  Mary   Fknom.osa.      With  20  Illustrations  in  Colour  by  

Japanese  Artists.       Square  Crown  8vo,  5s.  net. 


hrom       Mother  Ooosc. 


FIFTY  CARICATURES   BY  MAX   BEERBOHM 

Small  Crown  4to,  6s.  net. 

OLD   ITALIAN   LACE 

By  Ki-iSA   Ricci.      In  '1  vols.,  Crown  folio.      With  Plates  in  Colour  and  Photoj^ravure,   and  numer- 
ous  Reproductions  m   Black-and-White,  specially  mounted,  £6  6s.  net. 

FRENCH  COLOUR  PRINTS  of  the  XVIIIth  CENTURY 

With    50    Plates    in    Colour    and    an    Introductory   Treatise   by    .MAr.com   C.    Salabian,  Author  of 
'•The  Old  Engravers  of  England."      Demy  4to,  £2  2s.  net. 

THE   CATALOGUE   OF  THE  COLLECTION  OF  SIR 

FREDERICK    COOK,    Bt. 

Edited  by  Herbert  Cook,  M.A.,  F.S.A.  In  3  vols.,  Demy  4to. 
Now  ready.  Vol.  I.  containing  93  Collotype  and  24  Photogra- 
vure Plates,  £6  6s.  net  per  vol.,  or  the  3  vols.,  £15  net. 

LOUIS    XVI.    FURNITURE    IN    FRANCE 

With  an   Introduction  by  S.   l)i:   Ricci  and  .SOO  Plates.       Demy  4to,  £1  5s.  net, 

REMINISCENCES    OF    MY    LIFE 

By  Henry  Holiday.     Illustrated  in  Colour  and  Black-and-White  from  Pictures  by  the  Author,  i-c. 
Demy  8vo,  I6s.  net. 

THE     RENAISSANCE  :    Savonarola  —  Cesare    Borgia  — 
Julius    II. — Leo    X. — Michael   Angelo 

By  ARrHLK,  Count  GoBiNEAt'.      Edited  by  Dr.  Osca  Levy.      Illustrated.     Demy  8vo.     10s.  net. 

THE  ROMANCE  of  the  NEWFOUNDLAND  CARIBOU 

By    A.    Radclvfee    Duo-more,    Author    of    "Camera    Adventures    in   the  African  Wilds."      With 
numerous  Plates  from  the  Author's  Photographs.       Imp.  8vo,   12s.  6d.  net. 


From  "  Blossoms  from  a 
Japanese  Garden." 


From  "The  Adventures  of  Akbar. 


fNKW    AM)    CHKAPKR    EDITION. 
CAMERA   ADVENTURES  in  the 
AFRICAN    WILDS 

By  A.  R.  Dlgmori:.  Withonginal  Illusts.    4to,  12s.'6d.  net  . 

ARS    UNA     SPECIES  MILLE 

Each  vol.  Crown  Svo,  with  600  Illustrations.  6s.  net. 

ART    IN    SPAIN    AND    PORTUGAL.      By    Al. 

Marcel  Dieclaeov,   Member  de  I'lnstitut. 

ART  IN  FLANDERS.     By  Max  Rooses,  Curator 

of  the  Plantin  Moretus  Museum,  Antwerp. 

PREVIOUSLY     PUBLISHED. 

ART    IN    EGYPT.       By    Sir    Gaston    Maspero, 
Curator  of  the  Cairo  Museum. 

ART    IN    GREAT   BRITAIN    AND   IRELAND. 

By      Sir      W.      Armstrom;,     Curator     of     the 
.Mational  Gallery,   Dublin. 

ART  IN  FRANCE.  By  Monsieur  Louis  Hourticq, 
Inspector  of  Fine  Arts,  Paris. 

ART  IN  NORTHERN  ITALY.   ByComm.  Ricci, 
Director  of  Fine  Arts  of  Italy. 


mmm^mfi^swe^M 


From  "The  Renaissance. 


21,   BEDFORD   STREET,   LONDON,  W.G. 
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The  AUTOTYPE  FINE  ART  Co.  Ltd. 

74  New  Oxford  Street,  London,  W.C. 


Publishers  of  Reproductions  of  the  celebrated  Pictures  in 
all  the  important  Galleries  of  the   World. 


A  WELCOME  PRESENT 

"For  good  reproductions  there  is  nobody  better 
than  The  Autotype  Company,  or  half  so  good. 
If  any  of  your  friends  love  good  pictures,  you 
cannot  do  better  than  present  them  with  a  few 
Autotype  reproductions  from  their  favourite 
masters." — The  Outlook. 


JOHN    POYNS 


)HE  Company  undertakes  copying  and  the 
Enlargement    of     own     Photographs     in 
Monochrome  or  Colour,  and  the  Repro- 
duction of  Oil   Paintings  in   Private  Collections. 

List  Sent  Fkee. 
Illustrated  Catalogue  Post  F"ree,  Price  1/- 


HODGSON    81   CO., 

Experts  in  Rare  Books  and  Manuscripts 

Auctioneers    of   Valuable    and    Standard    Books 

Also  ol  Ancient  Manuscripts,  Literary  and 
Historical  Autographs,  Engravings,  Water- 
colour  Drawings,  and  Book-plates  ::      ::      :: 

The   Autumn   Season    commences   early   in  October,  and   the 

following    catalogues    are    now     In    course     of    preparation. 

Announcements  of  future  Sales  will  appear  in   "  The  Times" 

on  Monday  of  eacli  week. 

VALUABLE  AND  STANDARD  BOOKS,  including  the  Libraries  of  the  late 
Kkvi).  a.  W.  Whi:ei.er,  removed  from  Hoo  St.  Mary,  Kent  (by  order 
of  the  Public  Trustee),  that  of  the  late  Edw.  Browning,  F.R.LB.A. 
(b\  order  of  the  Executors),  and  other  Collections. 

THE  EXTENSIVE  AND  VALUABLE  LIBBARV  of  the  late  Edward 
DOWDEN  LL.D.,  Litt.D.,  etc..  Professor  of  English  Literature  in 
Trinity  College,  Dublin  (by  order  of  the  Executrix).  The  Modern 
Portion  (together  with  the  Shakespeare  and  Goethe  C  jllections)  will 
be  sold  in  October,  and  will  be  found  to  appeal  to  a  wide  circle  of 
readers  and  book-buyers. 

THE  SECOND  PORTION,  to  be  sold  in  November,  will  comprise  Rare  Books 
in  Sixteenth  and  Seventeenth  Century  English  and  Foreign  Literature, 
Curious  Books  in  Black-Letter,  Specimens  of  Bindings,  Old  MSS., 
early  Quarto  Plays,  Scarce  Editions  of  Eighteenth  Century  English 
Writers,  Early  Editions  of  Shelley,  Keats,"  Byron,  Scott,  Lamb,  The 
Lake  Poets,  etc.,  and  Autograph  Presentation  and  Association  Books, 
many  of  great  interest  to  the  collector  of  Rare  Books. 

A  REMARKABLE  COLLECTION  OF  ENGRAVINGS  illustrating  the  early 
History  of  Ballooning  and  Aeronautics,  together  with  contemporary 
Announcements  and  descriptive  Accounts  of  the  Earliest  Experiments 
and  Ascents  of  famous  Aeronauts. 

All  Book-Buyers  and  Collectors  are  invited  to  apply  for  these  Catalogues. 
Commissions  executed  for  residents  in  Town  and  Country. 


AUCTION    ROOMS  i 


115,    CHANCERY    LANE,    W.C. 

{Nearly  opposite  The  Record  Office). 

Telephone-7..9i  Central.  Telei;ran.>-' Bookhood.  Lon^lon. 

ESTABLISHED    OVER    ONE    HUNDRED    YEARS. 


JAMES  RIMELL  &  SON 

53,  SHAFTESBURY  AVENUE    I  niVnniVI     W 

and  39,  DUKE  STREET,  ST.  JAMES'  L<Ui>UUll,    W. 

DEALERS    IN 

Books  and  Engravings  of  all  kinds 

Works  of  Art  and  Topography  a  Speciality 

A    large    stock    of    Mezzotints,     Coloured 
Plates,  Portraits,  Views,  Sjc,  always  on  hand 

Catalogues,  issued  at  frequent  intervals,  posted  free  on  receipt 
of  address. 

Books  and  Engravings  bought  for  Cash. 


Catalogues    Post    Free 


Prints 
Bought 
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PARKER  BROS. 


Historical    Printsulle 


45,  Whitcomb  St.,  London,  W.C. 


Catalogue  In  Course  of  Preparation 


Prints 
Bought 
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'Lf\je.S<  ^  PARKER  BROS. 

Historical   Booksellers 
45,  Whitcomb  St.,  London,  W.C. 
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The  Connoisseur 


BATSFORD'S    COLLECTOR'S    LIBRARY. 

A  Series  of  Handbooks  written  by  Experts  providing  information  of  practical  value  for  Connoisseurs,  Collectors.  Desigrners  and 
Students.  Mr.  Batsford  has  pleasure  in  announcing  the  re-issue  of  these  volumes,  the  copyrigrhts  of  which  he  has  acquired  from 
Messrs.  George  Newnes,  Ltd.  Each  volume  forms  an  ideal  introduction  to  its  subject,  and  is  fu41y  illustrated  by  reproductions  in 
colour  and  from  photographs.      Large  8vo.  handsomely  bound  in  cloth,  gilt,  price  6,  •  net  each  ;  by  post.  6/4 


(1)  Old  English  Furniture. 

By  Frederick    Few   and  H.  W'vlme.      With    94 

Illustrations. 
To  those  who  take  an  interest  in  Old  English    Furniture,   and    are 
anxious  to  increase  their  knowledge  and  train  their  judgment  to  recog- 
nise fine  pieces  or  reject  shams,  the  helpfulness  of  this  book  cannot    be 
over-estimated. 

(2)  English  Table  Glass. 

By    Percy    Bate.       \N'ith    67     Plates,     illustrating 

254  examples. 
•'The  author  is  very  enthusiastic  and  has  much   knowledge  of  his 
subject.     .     .     .     His  tastefully  and  pleasantly  written  volume  contains 
indeed  a  vast  amount  of  information  not  dreamed  of  in  the  philosophy 
of  ordinary  collectors  of  old  English  glasses.'*— Tftc  AfhentEitm. 

(3)  Old  Pewter. 

By  Malcolm  Bell.     With  106  Illustrations. 

"  The  excellent  series  of  illustrations  surpass  both  in  importance  and 
number  those  of  far  more  expensi\e  volumes.  This  book  certainly  ought 
to  be  in  the  hands  of  every  collector.  .  .  .  The  author's  \arious 
brief  chapters  show  a  considerable  mastery  of  and  lose  for  his  subject." 
—  T/u*  Afheincinii. 

(4)  Dutch   Pottery  and  Porcelain. 

By  \V.  PiTCAiRN'   Knowlhs.     With  .54   Illustrations 

(18  of  which  are  in  colour). 
"The  work  is  tastefully  bound,  very    well    printed,  profusely   illus- 
trated with  some  fifty  plates  (almost  all  of  them  good),  and  issued   at  a 
moderate  price." — The  Bttrlin}>t<ni   Mti}^iioiiu'. 


(5)  French  Pottery  and  Porcelain. 

By    Henri    Frantz.       With  77    Illustrations     7  of 
which  are  in  colour). 

Thanks  to  the  author's  intimate  knowledge  of  his  subject  and  facility 
of  expression,  the  distinctive  qualities  of  the  various  faiences  of  France 
are  admirably  suggested,  and  the  story  of  their  production  well  told. 
The  achie\ements  of  the  principal  factories  and  the  designs  and  colouring, 
of  each  ware  are  described  in  detail. 

(6)  Sheffield  Plate. 

By  Bertie  VVyllie.     With  121    Illustrations. 

"  Mrs.  Wyllie  wastes  ncj  words  in  telling  her  stor>-,  and  though  the 
book-  (mly  contains  six  chapters,  it  contains  all  that  an  amateur  need 
know    about  Sheffield  plate."  —  The  Coiinoisseitr. 

(7)  English  Embroidery. 

By  A.  F.  Kendrick,   Keeper  of  the  Textile  Depai-t- 
ment   of  the  Victoria  and   Albert   Museum.      Con- 
taining 125  pages  and  64   Illustrations  (4  of  which 
are  in  colour). 
"  Mr,   Kendrick  is  a   master  of  his  subject,  and  gi\'es  here   an   ad- 
mirable survey  of  the  whole  history  of  English  embroidery  from   Anglo- 
Saxon  times  to  the  Eighteenth  Century.     He  writes,  moreover,    from  a 
liberal  and  genuinely  artistic  standpoint." — The  Atheiuenm. 

(8)  French  Furniture. 

By  Andrk  Sagi.io.     With  59  Illustrations. 

"The  author  has  produced  a  good  popular  introduction  to  the  study 
of  French  furniture.  .  .  .  The  illustrations  are  admirable." — Tlie 
Hurl iu^^t Oil  Muf^iiziiie. 


To  all  lovers  and  collectors  of  objects  of  art  this  series  makes  an  irresistible  appeal.  The  wide  experience  and  knowledge  of  the 
authors  are  placed  at  the  reader's  disposal,  as  well  as  their  finely  trained  taste.  Not  only  have  good  examples  of  each  craft 
been  carefully  selected  and  illustrated,  but  directions  are  given  for  the  detection  of  forgeries  and  fakes.  Makers*  marks,  mono- 
grams, stamps,  tokens,  and  other  aids  to  the  determination  of  dates,  names,  and  places,   are  also  set  down  and  explained. 

A  full  prospectus  of  the  ahoiw  uiui  catalogue  of  other  tviportant  hooks  for  ColU'ctors,  xciU  he  sent  post  free  on  application. 

B.  T.  BATSFORD,  Publisher,  94,  HIGH  HOLBORN,  LONDON. 


Auction  Sale  Prices 

The  next  issue  will  be  published  September  30th, 
and  will  contain  all  the  Prices  obtained  at  sales  of 
ANTIQUES  ::  WORKS  OF  ART  ::  AND 
ARTICLES  OF  VERTU,  up  to  the  middle 
of  September,    1913.  Price  5/-  net. 

Annual  Subscription,  21/—  post  free. 

The   total   cost   of   Auction   Sale   Prices  to   date, 
including  the  September  issue,  is  £9  2s.  8d. 

It  is  published  quarterly,  viz.  :  March,  June,  September, 
and  December,  and  the  Index  complete  for  the  year,  which 
is  invaluable,  Vk'ill  be  issued  with  the   December  issue. 

A  Volume  of  Auction  Sale  Prices  contains  over  five 
hundred  pages  of  prices  of  all  the  chief  books,  pictures, 
engravings,  furniture,  china,  coins,  medals,  miniatures, 
musical  instruments,  silver,  lace,  tapestry,  and  objects  of 
art  generally,  which  change  hands  under  the  hammer 
during  a  season. 

All  the  back  numbers  can  be  supplied,  and  Collectors 
and  Dealers  should  not  fail  to  hold  these  books  as  works 
of  reference.  Nos.  1  to  7,  and  9  to  17,  at  8d.  per  part  ; 
18  to  49,  at  1/-  per  part  ;  8,  50,  52  to  54,  and  56  to  58, 
at  2/6  per  part;  51,  55,  59  to  78,  at  5/-  per  part.  79 
was  the  June,    1913,   issue. 

"Publishers  .—THE    CONNOISSEUR.     Hanover    Buildings,    35    to    39    Maddox    Street.    London,  W. 

October,  1913.— No.  cxlvi.  XLII. 


The  Connoisseur 


A   Catalogue  of  an 

INTERESTING  COLLECTION 
=-  OF  RARE  BOOKS  = 

Inclialinj^  l-"iiic  l-;\;inipk'S  of  l^;irly  l'n.-sscs; 
Specimens  of  (Ircat  Hinders,  includinj;  Clovis  live, 
Deronie,  I)u  Seuil,  etc.;  Illuminated  MSS.  on 
Wlliiiii  ;       and      Ivuly     Woodcut      Hooks,      from 

The  HUTH  LIBRARY 

Illustrated  Works  on  Ornament  and  Architecture  ;  Hooks 
with  Fine  Views  and  Portraits  ;  Coloured  Plate  and 
Sporting     Hooks,     etc.  ;     and     a     few     Count)-     Histories. 

On    Sale    at    Moderate    Prices. 


]Db(((u  ff.T  (Bujngolia  6urrt)»  |0!/fjmpt  6«iti  Ou4>!ag«fim4l/»n6  Don         | 


E.  PARSONS  &  SONS 

Fine  Art  Book,  Print,  and  Picture  Dealers, 

45,  BROMPTON    ROAD,  LONDON,  S.W. 

Telephone  3036  Western. 


Also   a    Catalogue    of    a    large    Collection   of  the 

FAMOUS    PUBLICATIONS    of   the    ARUNDEL 

SOCIETY,   marked  at  very  low  prices. 

Post   Free. 

Engravings   and   Books    Purchased   for    Cash. 


vT.u  tC)rB«licl;ct  jiiaOcii  |tccl)cutitf  |«1)»  |0i. 


Mr.  Lane's  Art  Books 


Alastair : 

Forty-four  Drawings  in  Colour  and 
Black  and  White.  With  a  Note 
of  Exclamation  by  Robert  Ross. 
Demy  4to.  Limited  to  500  copies 
for  England  and  America.     42s.  net. 

Charles  Conder :  His  Life  and  Works. 

By  Frank  Gibson.  With  a  Cata- 
logue of  the  Lithographs  and 
Etchings  by  Campbell  Dodgson, 
M.A.,  Keeper  of  Prints  and  Draw- 
ings at  the  British  Museum,  with 
121  reproductions  of  Conder's  work, 

1  2  of  which  are  in  colour.    Demy  4to. 

2  I  s.  net. 

The  Bodley  Head,  Vigo  St.,  W. 


Reproductions  of  Old  and  Modern  Masters 

PAINTINGS    AND    DRAWINGS 

LANTERN    SLIDES 

MAISON    AD.    BRAUN    &    C'^ 

BRAUN    &    CO.    SUCC^?- 

62,  Gt.  Russell  Street,  London,  w.c. 

(Facing  ^rilish  S'iZuseum) 
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RDDOLPH  LEPKE'S  KONST- AUCTIONS -HAOS,  BERLIN  W.  35 

will  offer  for  Sale  on  November  the  4th,  1913, 


The  Collection  A.  von  Beckerath — Berlin 

ITALIAN  MAJOLICA  of  the  XVth  and  XVItli  CENTURIES 

CATALOGUE    1691,  with  88   Reproduction  Plates,  20/-;    with  24   Reproduction  Plates,  5/- 
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KARL  W.  HIER8EMANN  :  LEIPZIG 

New  and  Second-hand    Bookseller,  Publisher 


NAPOLEON  I. 

AND    HIS  TIME 

Large  and  most  valuable 
Collection  of 

AUTOGRAPHS.      BOOKS, 
PORTRAITS, 
COLOUR-PRINTS, 
DRAWINGS  and 
ENGRAVINGS  OF 
HISTORICAL  EVENTS, 
CARICATURES,       BUSTS, 
COINS,     MEDALS. 
IRON    JEWELLERY, 
SNUFF-BOXES,     PIPES, 
CURIOSITIES,  &c. 

Shakos,  Uniforms,  Arms. 


SALE  BY  AUCTION, 

on  Monday  &  Tuesday, 
October  13th  &  14th,  1913. 

PUBLIC  VIEW  on  Saturday  &  Sunday,  October  1  1th  &  12th. 
ILLUSTRATED  CATALOGUE   POST  FREE  ON  APPLICATION   BY 

Karl  W.  Hlersemann,  Leipzig,  Konlgstr.  29 


5  IDia  t^ella  Scala 


important  collection  of 

antiquities  in 

Pictures,  Bronzes,  and  Sculpture 


^Florence 


RAOUL    TOLENTINO 

ANTIQUE   ART   GALLERY 

57   Via    Sistina 

PICTURES    BY    OLD    MASTERS  Wr\n\/> 


BRONZES 


FURNITURE 


ANTIQUITIES 

GALERIE     SIMONETTI 

11   Via   Vittoria   Colonna, 
Palazzo   Simonetti,     R^|\/|  F 

The    most    Important    Collection    of    Art   of  all    periods 


Prof.  ELIA  VOLPI 

Antique    Art    Gallery 


3  Piazza  Torino 

FLORENCE 


PICTURES 
BRONZES 


SCULPTURES 
FURNITURE 


Proprietor  of  the  PALAZZO    DAVANZATI    MUSEUM^ 
9    Via    Porta    Rossa,    Florence. 


Charles  Brunner 


Telephone 
169-78. 


Telegraphic  Address: 
"ARTIBUS,  PARIS." 


■  Pictures  by- 


OLD  MASTERS 


11  RUE  ROYALE,  PARIS  mn.) 


pedigrees. 


PEDIGREES    TRACED. 

FAMILY  HISTORIES, 

LOCAL  HISTORIES, 

LISTS  OF  INCUMBENTS 

RIGHT  TO  ARMS  PROVED,  etc.,  etc. 


COMPILED. 


October,  1913.— No.  cxlvi. 


BEFORE   putting  the   matter    into    other    hands,    all 
interested    in    the    above    subjects   should    consult 
THE   GENEALOGICAL  EDITOR, 
whose  advice   upon  all   matters  dealing  with    this    subject 
can  be  obtained  free  of  cost. 

"THE    CONNOISSEUR," 
Hanover  Buildings,  35  to  39  Maddox  Street,  London,  W. 
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FRANK    PARTRIDGE 
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A  very  fine  Adam  Inlaid  Mahogany  Sideboard,  with  a  pair  of  Pedestals  and  Urns  and  Wine  Cooler,  en  suite 

26,   KING    STREET,  ST.  JAMES'S    SQUARE,    S.W. 

Facing  Messrs.  Christie's  Sale  Rooms,  and  at 

741.     FIFTH     AVENUE,     NEW    YORK 
For  Fine  Old  English  Furniture,  Chinese  and  other  Porcelains 


THE  .  .  . 

Spanish  Art  Gallery 

{LIONEL    HARRIS,    PROPRIETOR) 

50,  Conduit  St.,  LONDON,  w. 

Antiques 


ANTIQUE    EMBROIDERIES,    BROCADES,  VELVETS,    PERSIAN    and    SPANISH 
RUGS,  PRIMITIVE   PICTURES,   FURNITURE,  CHINA,  SILVER,  ENAMELS,  ^c. 


October,   1913.— \o.  cxlvi. 


LADY    CHARLOTTE     HILL,     COUNTESS    TALBOT 
PROM    A    PASTEL    BY    DANIEL    GARDNER 
In  the  possession  of  the  Edward  Gallery 


IE 
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Some  Old  Dutch  Colonial  Furniture      By  J.  Penry  Lewis,  C.M.G. 


Ir  has  been  remarked  that  the  genius  of 
Holland  is  always  that  of  detail.  "The  Dutchman," 
towards  the  end  of  the  seventeeaith  century,  "was,  par 
excellfncc,  the  cabinet-maker  of  Europe."  '■'  Wherever 
they  planted  their  factories  and  colonies  the  Dutch 
provided  themselves  with  good  furniture,  taking  their 
carpenters  with  them  to  maki'  it,  and  using  the 
local  woods.  The  "  Baas  der  Scheeps  en  Huis- 
timmerlieden,"  or  "  Master  of  the  Ship  and  House 
Carpenters,"  was,  under  the  Dutch  East  India  Com- 
pany, an  important  oHficial.  Mrs.  A.  F.  Trotter,  in 
her  delightful  book.  Old 
Cape  Colony,  has  de- 
scribed the  "really 
beautiful  colonial  fur- 
niture of  the  Dutch 
period,"  made  of  "stink 
wood  "  and  "yellow 
wood,"  to  be  found 
there.  In  Southern 
India,  where  the  Dutch 
had  many  factories, 
and  in  Ceylon,  where 
the  Vereenigde  Oost 
Indische  Compagnie 
was  paramount  for  a 
century  and  a  half,  simi- 
lar furniture  is  to  be 
met  with,  made  of  their 
favourite  wood,  cala- 
mander  {Diospyros 
qiucsita),  not  now  pro- 
curable in  the  island 
in  which,  during  the 
eighteenth  century,  the 
trees  flourished;  also  of 


-■■  Ohi  Cape  Colony ,hy  'SUs,. 
Alys  Fane  Trotter,  page  295. 


ebony,  satin  wood,  teak,  Indian  rosewood  (a  species 
of  Dalbergia),  and  the  local  Ceylon  woods,  nedun 
{Pcricopsis  Mooniana),  which  resembles  walnut,  and 
Jak  {/Irtocarpus  integrifolia),  which,  after  a  few  years' 
use,  much  resembles  mahogany. 

The  refinements  of  marqueterie  and  lacquer,  of 
which  the  Dutch  were  great  expositors,  were,  so  far 
as  the  writer's  experience  goes,  not  introduced  into 
Ceylon,  or,  if  introduced,  were  sparingly  indulged  in. 
Probably  the  articles  in  which  they  were  used  would 
not  have  lasted  well  in  a  tropical  climate,  subject  to 

extremes  of  damp  and 
dryness.  The  Dutch 
colonial  furniture,  es- 
pecially cabinets,  ward- 
robes, or,  as  they  are 
called  in  Ceylon,  where 
the  old  Portuguese 
name  for  them  has  been 
preserved,  "almirahs," 
and  settees,  was  of  a 
very  massive  descrip- 
tion. "  The  huge  ward- 
robes, slightly  boiiibc  in 
front,  and  with  scroll 
pediments,  have  doors 
and  drawers  so  thick 
and  heavy  that  only 
a  huge  room  could 
accommodate  them."  f 
But  this  was  no  dis- 
advantage in  the 
colonies,  tropical  and 
semi  -tropical,  where 
dwelling-houses  were  on 
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t  How  to  Collect  Old 
Fiirnit ttr e,  by  Frederick 
Litchfield,  page  63. 
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No.    II. DUTCH     CABINET     WITH     M.\SSIVE     DOORS.     AND     CHAIRS     OF     QUEEN     ANNE     STYLE 


a  similarly  large  scale.  Some  of  these  cabinets  were 
fitted  with  glazed  doors,  evidently  for  displaying  the 
blue  china  with  which  the  Dutch  officials  were 
liberally  supplied  by  their  Company.*  A  cabinet 
of  this  kind  is  shown  in  the  first  illustration,  and 
another  with  massive  doors  in  the  second.  These 
have  deeply  moulded  tops,  surmounted  at  the  apex 
by  the  escallop  shell  ornament,  of  which  the  Dutch 
were  very  fond,t  also  cabriole  legs  carved  on  knee 
and  toe,  and  ending  in  claw -and -ball  feet.  The 
cabriole  leg  "has  been  traced  back  to  China  and 
Egypt,  but  was  introduced  into  England  through 
Holland  and  France.  It  may  be  called  the  lead- 
ing characteristic  of  the  domestic  woodwork  of  the 
Queen  Anne  period.  .  .  .  The  claw -and- ball 
foot  is  also  '  traceable  to  the  East.' "  It  is  another 
characteristic  of  furniture  of  the  Queen  Anne  period, 
"  and  is  generally  accepted  to  represent  the  three- 
toed  claw  of  the  Chinese  dragon  holding  the  mystic 
Buddhistic  jewel."  % 

An  article  of  furniture,  peculiarly  Dutch,  was  the 


•■■  See   Old  Cape  Colony,  pages  239,  240. 

t  Compare  with  this  the  ariiioire  on  page  298  of  Old  Cape 
Colony. 

X  "  Little  Booi<s about  Old  Furniture."  Vol.  II.:  ^^  The  Period 
op  Queen  Anne,''  by  J.  P.  Blake  and  A.  E.  Reveirs-Hopkins, 
pages  49  and  50. 


lessenaar,  a  combination  of  bookcase  and  writing- 
desk.  The  third  illustration  shows  a  very  good  speci- 
men. There  is  a  great  deal  of  good  carpentry — more 
than  would  be  expended  on  a  piece  of  furniture  of  this 
kind  nowadays — in  the  convex  and  concave-fronted 
drawers  and  doors.  There  are  no  less  than  thirty- 
two  of  these  drawers,  two  of  which  are  concealed 
behind  the  pillars,  and  four  secret  compartments 
attached  to  the  pillars.  These  pillars  can  be  with- 
drawn by  inserting  a  key  (a  hat-pin  or  skewer  will  do 
as  well)  through  a  key-hole  in  the  inner  wall  of  the 
cupboard  which  fills  the  space  between  them,  and 
with  it  pressing  down  the  piece  of  horn  which  is 
attached  to  the  side  of  the  compartment,  and  forms 
a  spring  which  keeps  them  secure.  There  is  a  secret 
drawer  above  each  of  the  compartments  attached  to 
the  larger  pillars.  When  the  pillar  is  withdrawn,  a 
sort  of  wooden  shutter,  which  is  kept  in  its  ])lace 
through  its  resting  on  the  top  of  the  compartment, 
slides  down  when  this  support  is  withdrawn  with  the 
removal  of  the  pillar,  and  reveals  a  drawer  behind  it. 
The  larger  pillars  end  in  Corinthian,  or,  to  be  strictly 
correct,  composite  capitals,  surmounted  by  carved 
wooden  figures  of  a  lady  and  gentleman  in  Roman 
costume,  and  the  smaller  ones  in  Doric  capitals. 
Figures,  capitals,  and  bases  are  all  gilded.  Above 
the  flap,  which  lets  down  to  form  the  writing-table, 
are  two  shelves  or  runners  with  ring  handles,  which. 


64 


4 


Some  Old  Dutch  Colonial  Furniture 


No.  III. 


'lessenaar,"   or   combination   bookcase   and   desk 


on  being  pulled  out,  form  rests  for  candlesticks.    The 
flap  is  supported  by  similar  but  smaller  runners. 

This  cabinet  had  been  denuded  by  its  native  owner 
of  every  one  of  its  brass  and  silver  handles  and  key- 
plates  on  the  exterior,  but  it  was  possible  to  reproduce 
the  key-plates,  as  they  had  left  their  outline  on  the 
wood,  and  the  handles  of  the  secret  drawers  still 
remained,  the  owner  never  having  discovered  them, 
and  they  furnished  a  pattern  for  the  other  drawers. 
Similar  cabinets  the  writer  has  seen  described  by 
the  firms  advertising  them  for  sale  as  "  William  and 
Mary"  or  "Queen  Anne"  bureaux. 


Another  lessettaar  in  the  writer's  possession  is 
less  elaborate,  but  is  distinguished  by  its  heavily 
moulded  pediment  of  an  architectural  character, 
which  reproduces  the  wavy  outlines  of  the  typically 
Dutch  gable  or  doorway.  Old  Dutch  doorways  still 
remaining  at  Galle  have  pediments  exactly  like  the 
top  of  this  bureau.  This  similarity  of  design  has 
been  noticed  by  Mrs.  Trotter,  who,  in  an  article  in 
the  ArcJiitectural  Review  for  January,  1904,  on  the 
"Origin  of  the  Cape  gable,"  commenting  on  a  paper 
on  Ceylon  Dutch  buildings  by  the  present  writer, 
says :   "  Curiously  enough   the   outline  of  the  Dutch 
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wardrobe  is  often  identical  with  the  gable  we  are 
investigating.  I  have  seen  a  French  wardrobe  of  the 
Louis  XIV.  period — a  period  following  the  closest 
connection  between  the  trade  of  France  and  Belgium 
— which  reproduced  almost  line  for  line  the  curves  of 
the  Cape  gable."  The  cabinet  depicted  on  page  201 
of  Old  Cape  Colony  much  resembles  the  lessenaar 
with  the   architectural   top   of  which  we   have   been 


number  of  high-backed  chairs,  generally  three  or  four, 
sometimes  more,  fastened  together  in  a  row,  the  legs 
being  of  the  cabriole  shape.  The  former  is,  in  the 
writer's  opinion,  Jacobean  of  the  time  of  the  last  two 
Stuart  kings,  the  latter,  a  specimen  of  which  is  .seen 
in  No.  vi.,  Queen  Anne.  The  chair-backs  and  the 
legs  are  ornamented  with  the  escallop  shell. 

A  very  elaborately  carved  settee,  of  smaller  size. 


No.     IV. WRITING     CABINET,      WITHOUT     BOOKCASE 


speaking.  A  writing  cabinet  without  the  bookcase 
portion  appears  in  No.  iv. 

The  writer  also  possesses  a  wardrobe,  or  "  almirah," 
of  a  severely  classical  pattern  with  a  pillar  at  each 
end,  the  capitals  and  bases  of  which  are  ornamented 
with  brass-work." 

Another  favourite  piece  of  furniture  with  "Myn- 
heer" and  his  "Housvrouw"  was  the  long  ^^  rusf- 
ba?ik"  settee  or  sofa.  These  are  found  in  Ceylon  of 
two  styles,  the  one  with  a  frame  of  small  spiral  rails, 
sometimes  as  many  as  thirty,  supporting  a  carved 
backpiece,  often  divided  into  two  at  the  middle,  with 
the  pattern  of  the  carving  at  the  top  duplicated 
(No.  v.),  and  with  the  legs  also  spiral  and  connected 
by   spiral    stretchers,    and    the    other    resembling   a 


■  Litchfield  mentions  among  specimens  of  Dutch  furniture  : 
"Wardrobes  with  column  supports  having  capitals  and  bases  of 
brass-work  "  (page  83). 


made  of  sandalwood,  is  the  subject  of  No.  vii.  The 
style  is  Jacobean  ;  possibly  the  carving  was  executed 
by  natives  of  India — for  instance,  men  of  Cochin,  who 
are  noted  for  this  kind  of  work. 

After  settees,  chairs.  These  may  also  be  classified 
as  Jacobean  and  (^ueen  Anne.  A  specimen  of  the 
former,  with  its  spirally  turned  legs,  stretchers  and 
rails,  is  the  centre  chair  in  No.  viii.  This  spiral  turn- 
ing, according  to  Litchfield,  was  first  introduced  into 
the  legs  of  chairs  and  tables  in  the  earlier  part  of  the 
reign  of  Charles  II., f  and  probably  in  provincial 
places  spiral  work  was  done  by  hand. 

The  chair  on  the  left  of  this  illustration  is  of  almost 
exactly  the  same  pattern,  but  is  not  so  much  adorned 
with  carving  as  that  depicted  opposite  page  20  of 
Litchfield's  book,  Hon'  to  Collect  Old  Furniture, 
which  he  describes  as  a  "Jacobean  chair  .  .  .  dated 

t  Page   17. 
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No.    V. — SETTEE     WITH    SPIRAL     LEGS     AND     STRETCHERS 


1640."'  The  chair  shown  here  is  probably  of  some- 
what later  date,  but  it  seems  likely  that  this  pattern 
remained  in  vogue  among  the  Dutch  otificials  in 
Ceylon  tor  a  considerable  period.  The  plainer  type, 
such  as  this  one,  was  used  for  office  or  desk  chairs. 
'l"he  chair  on  the  right,  which  follows  the  same 
model,  is  much  more  elaborate  in  its  ornamentation, 
in  this  respect  more  closely  resembling  Litchfield's 
chair  of  1640.  But  in  respect  of  style  there  is  an 
important  difference — this  chair  exhibits  a  transition 
from  the  Jacobean  style  to  the  Queen  Anne.  The 
upper  part  retains  the  old,  the  lower  adopts  the  new 


style  with  its  cabriole  legs,  though  the  spiral  pattern 
is  not  entirely  discarded,  but  is  retained  for  the  cross 
rails.  This  handsome  chair  is  made  of  satinwood  ; 
the  seat  revolves,  and  with  the  back,  to  which  it  is 
attached,  may  be  lifted  bodily  off  the  circular  frame 
to  which  the  legs  are  fixed.  The  semi-circular  back 
is  decorated  at  each  end  with  a  bewigged  head,  the 
ends  of  the  wig  tied  in  a  bow  at  the  back  ;  the  faces 
on  the  inner  side  are  so  much  worn  away  from  use, 
though  satin  is  a  very  hard  wood,  that  they  present 
a  perfectly  flat  surface,  saiis  nose,  sans  lips,  sa>is 
everything  distinctive.     We  should  say  that  this  chair 


No.     VI. CHAIR-BACK     SETTEE 
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dates  from  the 
time  of  William 
and  Mary  or 
Anne,  but  it 
may  be  later  if 
the  pattern  was 
adhered  to  for 
a  long  time,  as 
I  have  suggest- 
ed above. 

Chairs  of 
Queen  Anne 
style  with  high 
backs  and 
cabriole  legs 
are  seen  in 
No.  ii.  They 
also  exhibit 
"the  flat- 
shaped  support 
in  the  middle 
of  the  back," 
which  Litchfield  states  is  a  feature  of  Dutch  origin. '*' 
The  varieties  of  pattern  are  numerous — in  fact,  it  is 
difficult  to  coaie  across  two  chairs  that  exactly  match. 
This  illustration  also  shows  an  armchair  with  the 
seat  set  anglewise — another  favourite  type  of  Dutch 
chair. 

Tables  are  not  so  common,  but  specimens  of  both 
styles  are  to  be  met  with.  The  last  illustration  has 
for  its  subject  a  very  handsomely  carved  table,  with 

•■'■  Page  6i. 


No.    VII. CARVED     SETTEE     OF     SANDALWOOD 


ebony  legs  and 
a  top  made  of 
teak  with  an 
ebony  border. 
The  style  is 
Jacobean ;  the 
carving  resem- 
bles that  of  the 
settee  shown  in 
No.  V i i . ,  and 
was  probably 
carried  out  by 
native  work- 
men. 

Even  the 
"grandfather 
clock  " — which 
we  also  owe  to 
the  Dutch — is 
to  be  found 
in  the  island, 
though  speci- 
mens are  rare.  I  have  only  seen  two.  One  was 
made  of  jak  wood,  but  the  brass  dial  bore  the  name 
of  a  watchmaker  of  London  of  the  first  half  of  the 
eighteenth  century  —  "  Daniel  Kedden  in  Noble 
Street,   near  Cheapside,   London." 

A  good  deal  of  this  old  Dutch  furniture  has  left 
the  island,  carried  off  from  time  to  time  by  collec- 
tors, from  Sir  James  Emerson  Tennent,  sixty  years 
ago,  to  the  present  day,  when  the  interest  in  it  has 
revived.  It  is  still  possible  to  meet  with  or  ferret 
out  good  specimens,  though  they  are  often  somewhat 
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No.    IX.  —  CARVED     T.^BLE     WITH     EBONY     LEGS     AND     TEAK     TOP 


dilapidated  and  dirty,  and  have  suffered  much  from 
neglect  and  ill-usasre.  The  handsome  lessenaar  was 
being  gradually  dismantled  for  fire-wood ;  one  door 
had  gone,  but  it  was  possible  to  repair  it  by  means 
of  an  old  shelf  of  the  same  wood — Indian  rosewood. 
The  Queen  Anne  settee  was  found  in  a  cattle-shed. 
Some  of  the  chairs  had  lost  their  wooden  or  cane 
seats,  one  of  which  had  been  replaced  by  a  netting 
of  coir  rope.  The  grandfather  clock  was  about  to 
be  converted  into  a  pigeon-house,  and  its  works  had 
been  sent  "ten  years  ago"  to  a  watchmaker  for  re- 
pair, and  had  not  been  returned,  but  were  fortunately 
retrieved  from  him,  but  minus  the  hands. 

It  seemed  to  the  writer  that  all  these  articles  were 


worth  rescuing  and  renovating.  To  quote  Litchfield, 
speaking  more  especially  of  Dutch  mahogany  furni- 
ture of  the  latter  part  of  the  eighteenth  century,  but 
whose  commendation  of  it  would,  we  venture  to 
think,  apply  equally  to  the  furniture  I  have  been 
describing,  "This  class  of  old  Dutch  furniture  is  well 
worth  attention.  Now  that  old  English  cabinet-work 
of  the  time  has  reached  a  price  that  only  the  very 
wealthy  can  afford,  this  good,  honest  work  of  Dutch 
make  is  excellent  value  if  judiciously  bought,  and  is 
certain  to  attain  a  much  higher  price  as  really  well- 
made  old  furniture  becomes  more  scarce."  * 

*■  Page  64. 
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"Staffordshire    Pottery    and    its    History" 


To  learn  the  history  of  the  potting  industry 
in  that  strip  of  North  Staffordshire  now  comprised  in 
the  county  borough  of  Stoke-on-Trent,  but  which  is 
better  known  to  the  world  as  "The  Potteries,"  is  a 
task  essential  to  all  who  would  possess  more  than  an 
elementary  knowledge  of  Enghsh  china  and  earthen- 
ware, and  no  better  general  guide  to  the  subject 
can  be  found  than  the  newly  published  Staffordshire 
Pottery  and  its  History,  by  Mr.  Josiah  C.  Wedgwood, 
M.P.  The  best  histories  are  those  which  accumulate 
facts  accurately  and  in  an  interesting  manner.  Mr. 
Wedgwood's  volume  fulfils  both  these  conditions. 
If  he  deprives  the  industry  of  something  of  the  re- 
mote antiquity  with  which  it  was  popularly  credited, 

■•■■  Staffordshire  Potlery  and  its  History,  by  Josiah  Wedgwood, 
M.P.     (Sampson  Low,  Marston  &  Co.,  Ltd.      los.  6d.  net.) 


he  atones  for  this  by  more  clearly  setting  forth  the 
achievements  of  its  real  pioneers.  The  Romans  had 
no  hand  in  establishing  potting  in  North  Stafford- 
shire. If  they  ever  implanted  their  civilization  in  the 
district,  they  failed  to  leave  behind  them  a  permanent 
knowledge  of  ceramic  art.  For  a  thousand  years 
after  their  exit,  such  pottery-making  as  occurred  was 
of  a  primitive  kind,  each  family  producing  the  rude 
utensils  requisite  for  their  own  use.  The  first  pro- 
fessional potters  of  whom  there  is  record  did  not 
make  their  appearance  until  towards  the  close  of  the 
thirteenth  century,  and,  in  proportion  to  the  popula- 
tion, were  not  more  numerous  in  North  Staffordshire 
than  in  other  parts  of  England.  The  industry  appears 
to  have  remained  relatively  stationary  for  three  cen- 
turies. Mr.  Wedgwood  suggests  that  in  the  sixteenth 
century  "some  of  the  impetus  for  local  manufacture 


SUP     DECORATED     STAFFORDSHIRE     WARE,     CIRCA     1660 


''Staffordshire   Pottery   and  its   History'' 


may  liavc   come    from 
the  dissokition  of  tlic 
monasteries,"    for, 
"jiidi^ing  from  llic  re- 
mains at  the  Cistercian 
Abbey  of  Miilton,  the 
monks    there    made 
encaustic   tiles,"  and 
tlie  scattered  bretliren 
may  well  have  diffused 
some    rudimentary 
knowledge  of  "the  art 
and  mystery  of  pot- 
ting"   throughout    the 
district.  Corroboratory 
of  this   idea   a  re    the 
facts   that    H  ill  ton 
Abbey  was  in  Burslem 
parish,  and  that  soon 
after  its  dissolution 
potters    became    far 
more    numerous    in 
Burslem   than   in  the 
adjoining  towns.  How- 
ever this   may  be,  the 
elevation  of  potting  to 
a  staple  industry  of  the 
district  did  not  occur 
until  the    seventeenth 
century,  and  owed  its 
origin  to   the  growing 
scarcity   of  wood  for 
fuel. 

So  long  as  all  that 
was  wanted  for  pottery- 
making  was  common 
clay  and   brushwood 
for  firing,  it  could  be 
made   with   almost 
ecjual   facility   in  any 
part    of   England,   but 
when  wood  became  so 
rare  and   costly  that 
coal  had  to  be  used  for 
a  substitute,  the  wealth 
of  the   latter  material 
in  North  Staffordshire 
at  once  gave  the   dis- 
trict a  decided  advan- 
tage.    "Burslem,  and 
it   is    Burslem  alone 
which  one  need   con- 
sider in  this  problem  " 
of  why  potting  should 
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have  settled  in  the 
Potteries,  "  had  some- 
thing more  than  clay 
and    coal.      The    land 
was  split   up  into  a 
great  number  of  small 
copyhold  owners,  and 
immediately  after  1600 
the  copyholds  were 
enfranchised."     The 
people  thus  possessed 
security  of  tenure,  and 
took  advantage  of  it 
by  laying  the  founda- 
tions of  the  great  pot- 
ting industry.     Names 
well  known  in  ceramic 
history  began  to  ap- 
pear— Adams,  Wedg- 
wood, and  others — the 
progenitors  of  the 
great  potting  dynasties 
who  were  to  make 
North  Staffordshire  the 
greatest  ceramic  centre 
in  the  world.  For  some 
time  potting  remained 
a  peasant  industry,  the 
potters   for  the  most 
part  contenting  them- 
selves   with    making 
butter-pots  or  the  com- 
monest of  ware,  em- 
ploying the  clay  which 
is  now  used  almost 
wholly  for  the  making 
of  fire-bricks  and   the 
saggars    in    which   the 
ware   is  packed   while 
being  fired.     The  raw 
materials  were  cheap 
and  plentiful.    Clay 
cSaid  be  found  almost 
anywhere,  while  coal 
apparently   cost    only 
i6d.  a  ton  at  the  pit's 
mouth.      Lead,    the 
dearest  of  the  materials, 
was    obtained  from 
Lawton  Park,  six  miles 
to  the  north. 

The  first  potters 
who  appear  to  have 
successfullpyt«imi|iUQy^|Vie 
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decorated  work 
were  the  well- 
knownToft  family, 
whose  slip-ware  is 
now  so  prized  by 
collectors.  It  is 
made  of  red,  buff, 
or  yellow  clay,  and 
other  coloured 
clays  are  dribbled 
over  it  through  a 
quill,  so  as  to  form 
pictures  or  pat- 
terns. "  Then  the 
whole  is  dusted 
over  with  pow- 
dered lead  ore 
and  fired  till  the 
lead  fuses  and 
forms  a  rich  yel- 
lowishglaze."  This 
Toft  ware  origi- 
nated about  the 
middle  of  the 
seventeenth  century,  but  it  is  problematical  whether 
any  piece  is  in  existence  bearing  the  signature  of  either 
Thomas  or  Ralph  Toft  that  is  dated  before  1670. 
Mr.  Wedgwood  asserts  that  "M.  Solon  had  seen  a 
slip-dish  in  a  cottage  at  Hanley  bearing  the  inscrip- 
tion scratched  on  its  back,  '  Thomas  Toft,  Tinker's 
Clough,  I  made  it 
166-,'"  but  M. 
Solon's  actual 
statement  was  not 
that  he  had  seen 
the  dish,  but  that 
it  had  been  seen, 
which  renders  the 
evidence  of  very 
proble  ma  t  ical 
value.  The  state- 
ment also  given 
that  "Shaw  men-  ' 
tions  two  dishes 
marked,  one 
'Thos.  Sans,'  and 
the  other  '  Thos. 
Toft,'  each  dated 
1650,"  is  also  not 
literally  accurate, 
Shaw's  assertion 
being  that  the 
two  dishes  made 
in    1650    were 
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inscribed  with 
these  names  :  the 
date,  therefore, 
may  be  merely 
conjectural. 

Though  the  Tofts 
largely,  if  not 
wholly,  confined 
their  productions 
to  dishes,  other 
potters  of  the 
Toft  school  were 
making  various 
articles,  such  as 
the  two  -  handled 
drinking  mugs 
called  "tygs," 
small  model  cra- 
dles— which  it  was 
the  local  custom 
to  present  to 
young  married 
couples  —  and 
puzzle  jugs,  which 
would  spill  their  contents  on  any  one  who  attempted 
to  drink  from  them  without  knowing  how  they  were  to 
be  manipulated.  Until  nearly  the  end  of  the  eighteenth 
century,  probably  the  commonest  production  of  the 
North  Staffordshire  potteries,  after  the  butter-pots 
already  mentioned,  was  marbled  ware,  the  decoration 

of  which  consists 
of  laying  on  lines 
or  splashes  of  the 
different  coloured 
slips,  and  then 
combing  or  spong- 
ing them  together. 
This  remained 
popular  for  a 
centur}'. 

In  the  meantime 
Staffordshire  pot- 
ting was  largely 
revolutionized  by 
the  advent  of  John 
Philip  Elers  and 
David  Elers,  who 
are  supposed  to 
have  come  from 
Amsterdam  in  the 
train  of  the  Prince 
of  Orange.  They 
first  settled  at 
Fulham,  drawing 
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their  raw  materials  from  Staffordshire,  but  between 
1693  and  1698  John  Philip  Elers  migrated  to  the 
county,  establishing  a  kiln  at  Bradvvell.  David  Elers 
was  formerly  supposed  to  have  gone  with  him,  but  it 
is  now  generally  accepted  that  he  remained  in  Lon- 
don, where  he  sold  his  brother's  teapots  at  from  12s. 
to  24s.  apiece.  These  teapots  were  made  from  red 
clay,  which,  when  fired,  produced  a  dense,  hard,  red 
stoneware  of  fine  texture.  They  were  turned  on  a 
lathe  after  throwing,  and  thus  made  thin  and  light. 
The  clay  body  was  carefully  prepared,  being  smooth 
and  homogeneous,  while  the  ornamentation,  which 
was  added  by  pressing  soft  clay  on  to  the  ware  with 
a  metal  seal,  was  delicate  and  artistic.  The  pieces 
were  not  glazed,  but  the  great  heat  at  which  they 
were  fired  produced  a  ware  so  hard  as  to  be  almost 
forged  solid.  Elers  is  also  said  to  have  produced 
black  ware  of  a  similar  character  by  mixing  oxide  of 
manganese  with  the  clay  body.  He  had  numerous 
imitators,  more  especially  of  his  black  ware,  but  his 
work  easily  outdistanced  theirs.    It  is  to  the  excellence 


of  his  productions,  rather  than  to  the  new  methods 
he  is  said  to  have  introduced,  that  he  owes  his  chief 
claim  to  the  gratitude  of  posterity.  He  taught  the 
Staffordshire  potters  the  value  of  refined  taste  and 
precision  of  execution,  and  thus  prepared  the  way 
for  their  subsequent  achievements. 

The  Elers  are  generally  reputed  to  have  introduced 
salt-glazing  into  Staffordshire,  and  Mr.  Wedgwood  is 
inclined  to  give  credence  to  this  belief.  He,  how- 
ever, is  unable  to  advance  any  fresh  evidence  to 
forward  their  claim,  and  what  is  adduced  is  by  no 
means  conclusive.  Whether  the  Elers  introduced  the 
process  or  not,  it  appears  certain  that  they  made  no 
great  use  of  it.  The  only  pieces  known  to  have  been 
treated  with  it  by  them  are  some  lengths  of  pot 
speaking-tube,  which  were  discovered  a  few  years  ago 
in  their  former  pottery.  In  17 10  John  Philip  Elers 
left  Staffordshire  and  rejoined  his  brother  in  London. 
The  potters  of  North  Staffordshire  had  by  now  attained 
considerable  technical  skill,  and  during  the  remainder 
of  the  century  there  was  a  continuous  development  of 


75 


The   Connoisseur 


STAFKOKDSHIRE     FICURES,     DECORATKI)     Willi     W 1 1 1  KI.DON     lUAZF,,     l'K(  iliAllLV     UV     WI.I  i(  ;\\  i  i()|  i,     (Il;iA      1  760 


potting  in  all  ilirectinns.  Dr.  Thomas  Wedgwood 
(1655-1717),  his  son  Thomas  (1697-1737),  Robert 
Astbury,  and  Josiah  Twyford  developed  the  produc- 
tion of  salt-glaze  stoneware,  so  that  for  fifty  years  it 
was  the  glory  of  North  Staffordshire.  The  process 
by  which  it  is  produced  "consists  in  firing  the  ware, 
specially  composed  of  clay  mi.xed  with  some  siliceous 
sand  or  flint,  to  a  temperature  higher  than  ordinary 
earthenware  will  stand,  and  then,  when  red-hot, 
shovelling  common  salt  on  to  it  through  the  top  of 
the  furnace."  The  salt  fumes  cover  the  ware  with  a 
fine  coat  of  colourless  soda  glaze,  distinguishable  from 
lead  glazing  by  its  peculiar  pock-marked  roughness. 
Astbury  introduced  the  greatest  improvement  in  the 
ware,  by  using  calcined  flint  stones  to  whiten  and 
harden  the  clay  body,  thus  obtaining  a  surface  white 
enough  to  show  the  glaze  to  the  best  advantage. 
This  discovery  marked  "the  first  stage  in  the  pro- 
duction of  salt-glaze  earthenware  as  well  as  in  the 
production  of  the  perfect  salt-glaze." 

The  pressure  of  competition  —  especially  that  of 
Chinese  porcelain,  the  thinness,  fineness,  and  white- 
ness of  which  the  Staffordshire  potters  were  ever 
trying  to  rival — caused  the  introduction  of  many  im- 
provements. The  process  of  casting  came  into  use 
about  1730,  the  shapes  being  first  carved  in  alabaster, 
from  which  "  pitcher  "  or  porous  clay  moulds  were 
taken,  until  both  alabaster  and  pitcher  were  replaced 
by  plaster  of  Paris  moulds,  the  secret  of  which  was 
brought  from  France  abc^ut  1745.     In  the  meanwhile 


new  ingredients  were  being  continually  introduced,  so 
that  the  variety  of  wares  and  colorations  were  con- 
stantly augmented.  The  most  important  innovation, 
and  one  which  completely  revtjlutionized  the  pottery 
industry,  was  the  invention  of  fluid  lead  glazing  by 
Enoch  Booth  in  1750.  Formerly  it  had  been  dusted 
over  the  ware  in  a  dry  condition,  a  process  which 
had  been  almost  entirely  superseded  by  salt  glazing. 
Booth,  however,  "  ground  the  lead  ore  up  with  flint 
and  clay  and  water,"  and  dipped  the  ware — after  it 
had  been  once  fired  and  was  in  biscuit  condition — 
into  the  fluid  glaze,  which  was  fixed  by  a  seccjnd  firing. 
This  invention  may  be  said  to  have  initiated  the  era 
of  modern  pottery,  for  the  process  is  substantially 
the  same  as  that  in  vogue  to-day.  It  gave  a  uniform 
glossy  coat  on  each  piece  of  ware,  and  glazed  different 
pieces  alike,  being  superior  in  both  respects  to  the 
salt-glaze  process,  which  it  gradually  superseded. 
Before  this  latter  event  hapi)ened  other  im|)rovenients 
in  both  methods  and  materials  had  been  introduced, 
chief  among  them  being  the  use  of  enamelling  paints, 
which,  with  the  contemporary  use  of  coloured  clay 
slips,  aflbrded  the  means  of  decorating  the  salt-glaze 
ware  with  a  large  variety  of  colourings. 

These  various  improvements,  coupled  with  the 
increasing  sale  of  North  Staffordshire  wares  outside 
the  district  of  their  origin,  helped  to  convert  pottery- 
making  from  a  peasant  industry  to  a  manufacture. 
The  earlier  potters  had  each  been  content  with  a 
single  oven,    but   the   necessity  of  having    agents  in 
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LoiuloM  and  Liverpool,  both  to  import  tlicir  raw 
materials  not  louiid  in  the  district  and  export  their 
wares,  rendered  tile  ()Uti)iit  of  a  single  oven  in- 
siillicienl  to  support  the  exiJense.  The  innovation  of 
having  more  than  a  single  oven  is  said  to  have  been 
started  by  the  Baddeleys,  who  put  behind  their  factory 
at  Shelton  a  row  of  four,  while  about  1743  Thomas 
and    lolm   Wedgwood  built  a  factory  with  five. 

'I'hough  only  something  like  a  quarter  of  Mr. 
Wedgwood's  work  has  been  treated  in  this  brief 
survey,  space  forbids  one  to  follow  him  in  his  account 
of  the  devel()i)mentsof  the  pottery  industry  from  what 
may  be  termed  its  ante-Josiah  Wedgwotjd  period  to 
the  present  time  ;  the  mure  especially  as  the  history 
of  many  of  the  leading  firms  has  been  recently  re- 
curded  in  Thk  Connoisseur.  The  author's  connec- 
tion  with   the  great  firm  which   his  ancestcjr,  Josiah 


Wedgwcjod,  founded,  has  enabled  him  to  gain  access 
to  information  not  generally  accessible,  while  his  book 
incor|)orates  the  results  of  the  latest  researches  of 
other  leading  authorities  on  the  subject.  Mr.  Wedg- 
wo(jd  may  be  congratulated  on  having  produced  in  a 
handy  and  compact  form  what  is  not  only  a  history 
of  Staffordshire  jiottery,  but  also  of  Staffordshire 
potters,  carried  forward  from  the  earliest  times  until 
the  [iresent  moment — a  history,  moreover,  which  is 
highly  interesting  as  well  as  authoritative,  and  is 
written  with  a  fluent  and  entertaining  pen.  The 
illustrations  are  well  selected  and  of  good  quality, 
while  the  inclusion  of  maps,  extracts  from  old 
directories,  and  genealogical  tables,  enables  the  reader 
to  comprehend  the  details  of  the  history  w^ith  a 
thoroughness  which  is  not  always  the  case  in  works 
of  this  nature. 
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Some    Old    Wrought=iron    Gates    at    Hampstead 
By    J.  StarRie   Gardner 

Hampstead,  though  merged  in  Greater 
London,  has  preserved  much  of  its  interest,  and  a 
considerable  number  of  its  old  houses  stand  as  they 
did  when  it  was  a  sequestered  village  of  the  Northern 
Heights,  looking  across  open  country  and  farm-lands 
towards  the  metropolis.  Its  isolation  became  im- 
paired as  building  gradually  extended  along  the 
Hampstead  Road,  but  was  not  completed  till  the 
destruction  of  Belsize  Park  and  the  pact  which 
handed  over  the  pleasant  fields  of  its  southern  slopes 
to  the  speculative  builder  in  the  earlier  decades  of 
Victoria.  The  Heath  itself  still  remains  the  "  bleak 
Hampstead's  swarthy  moor "  of  Macaulay,  and  is  so 
destined  to  remain  for  many  a  long  day,  even  though 
the  erstwhile  village  is  now  but  a  suburb.  The 
houses,  with  commanding  views,  which  Constable 
and  many  fellow-artists  have  loved  to  reproduce,  are 
still  the  favoured  dwellings,  of  wealthy  business  men, 
and  may  again  become  a  resort  of  the  aristocracy. 
Hampstead  has  been  no  less  fortunate  in  preserving 


a  relatively  large  number  of  its  seventeenth-century 
buildings,  and  with  them  much  of  its  "  old-world " 
character,  the  many  acres  of  eligible  land  made 
suddenly  available  for  building  by  the  lord  of  the 
manor  having  probably  absorbed  the  enterprising 
builder's  energy  and  capital  at  the  critical  time. 
Several  of  the  houses  built  in  the  time  of  William 
and  Mary  and  Queen  Anne  have  preserved  their 
beautiful  wrought-iron  gates,  now  generally  appreciated 
and  cared  for  by  their  owners,  and  thus  Hampstead, 
like  Highgate,  Newington,  and  Enfield,  is  rich  in 
ancient  ironwork,  of  which  the  rest  of  the  northern 
suburbs  are  wholly  destitute ;  an  interesting  and  salient 
fact  practically  ignored  by  its  would-be  historians.  An 
extensive  series  of  sketches  made  in  the  'sixties  and 
'seventies  by  the  late  John  Norton  proves  that  very 
few  specimens  have  been  parted  with  or  destroyed 
in  the  interval ;  nor  has  their  quaint  charm  been 
lessened  by  the  juxtaposition  of  modern  gates  in  the 
old  parts  of  Hampstead,  and  most  of  those  erected 


THE     MOUNT,     HAMPSTEAD 


78 


Some  Old  IVronght-iron  Cates  at  H  amp  stead 


FROGNAL,     HAMPSTEAD 


elsewhere  are  more  or  less  of  the  commercial  type. 
Of  the  old  gates,  that  at  The  Mount,  the  residence 
of  Mr.  Edward  Bell,  with  its  stately  range  of  richly 
panelled  railings,  originally  a  clair-voye  but  now 
boarded  at  the  back,  claims  first  attention  as  being 
on  the  direct  highway  to  the  Heath.  The  house 
is  well  known,  and  was  once  an  abode  of  Romney. 
The  gate  top  is  a  flattened  arch  beneath  a  scrolled 
overthrow,  its  beauty  marred  by  the  central  feature 
having  been  removed  a  century  since  to  make  way 
for  a  lamp,  when  the  charm  and  value  of  the  iron- 
work were  little  appreciated.  The  gate  is  of  plain 
bars,  with  barbed  dog-bars,  and  its  pilasters,  some- 
what unusually,  merely  repeat-  those  of  the  railings, 
of  "  lyre  "  design,  but  with  oversailing  scrolls  of  the 
overthrow  in  place  of  the  bold  pyramid  tops  which 
confer  so  much  dignity  on  the  railing.  The  old 
boundary  wall  was  brought  forward  in  1806,  when  the 
ironwork  must  have  been  taken  down  and  re-erected, 
possibly  rearranged. 

Another  gate,  with  arching  top  and  overthrow, 
belongs  to  a  no  less  delightfully  situated  house  in 
Frognal.  The  overthrow  consists  of  the  usual  central 
vertical  bar  with  scrolls  and  water-leaves,  with  the 
sphere  and  flame  represented  by  a  twist,  for  finial, 
perhaps  intended  for  the  hand-grenade.  This  recurs 
in  several  of  the  Hampstead  gates.  On  either  side 
are  boldly  designed  "  broken "  scrolls  with  leaves 
and  tendrils.  The  gate  is  plain,  with  barbed  dog- 
bars  and  spiral  twists  welded  between   scrolls  over 


the  lock-rail.  On  either  side  of  the  gate  is  a  pair 
of  foliated  scrolls  with  oval  centre,  curving  railings 
on  a  dwarf  wall  and  picturesque  stone  scrapers  with 
iron  rests  for  the  hand. 

Church  Row  forms  the  central  point  of  the  old 
village  and  the  approach  to  the  parish  church,  a 
brick  building  by  Flitcroft,  completed  and  consecrated 
in  1747.  The  street  is  short  and  relatively  wide, 
its  houses  dating  from  about  the  beginning  of  the 
eighteenth  century,  and  preserving  two  of  its  old 
wrought-iron  gates,  as  well  as  railings,  lamp-holders, 
and  fanlight  grilles.  Stretching  right  across  the  road 
in  front  of  the  church  are  the  large  gates  and  railings 
brought  from  Canons.  I  am  indebted  to  the  Rev. 
Edward  Koch  for  extracts  from  The  Minute  Book  of 
the  Church  Trustees,  which  show  that  Mr.  Sanderson, 
the  surveyor,  reported  the  fact  that  "  a  quantity  of 
Iron  Gates  and  Pallisadoes  "  were  "  to  be  sold  at  the 
Publick  Sale  at  Cannons,  the  seat  of  the  Duke  of 
Chandos,  some  of  which  might  be  proper  for  the 
front  of  the  churchyard  towards  Church  Row."  The 
purchase  of  "  about  fifty-nine  feet  of  Iron  Pallisades 
at  14s.  6d.  per  hundredweight,"  the  stone  coping  and 
brick-work  given  in,  was  reported  on  June  19th,  1747, 
and  about  a  month  later  "  two  side  Iron  Gates,  each 
about  nine  feet  in  width,  were  purchased  at  15s.  6d. 
per  hundredweight";  total,  ^32  8s.  These  fine 
gates  are  obviously  by  the  same  hands  as  those  now 
at  the  Durdans,  near  Epsom,  also  brought  from 
Canons,  and  still    bearing  the   Chandos   motto.      A 
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further  resemblance  exists  in  the  somewhat  miusual 
proportions,  relatively  low  for  the  width,  and  seem- 
ingly overweighted  by  the  overthrow.  This  latter 
consists  of  the  central  vertical  bar,  with  scrolls  and 
water-leaves,  between  large  recurving  scrolls  enriched 
with  bold  and  finely  modelled  acanthus  leaves.  The 
wide  supporting  pilasters  are  richly  worked,  resem- 
bling those  at  the  Durdajis,  with  bold  pyramid  tops 
oversailing  the  pilasters.  The  gates  each  comprise 
a  large  central  panel  of  scroll-work  of  unusual  design, 
leaving  space  for  only  two  plain  vertical  bars  on  either 
side,  with  open  pear-shaped  drops,  and  spikes  with 
scrolls  between  them.  The  panels  stop  short  at  the 
lock-rail,  so  that  the  vertical  bars  beneath  and  their 
barbed  dog-bars  with  scrolls  are  uninterrupted.  These 
are  peculiar,  and  only  seen  elsewhere  at  the  Durdans. 
The  details  of  the  pilasters  are  in  smaller  scale  than 
the  rest  of  the  work.  Richard  Blyton  was  paid 
y^40  for  smith's-work  in  connection  with  erecting 
them  and  the  railings  round  the  churchyard.  Inside 
the  church  are  wrought-iron  altar  and  pulpit  rails, 
which  were,  no  doubt,  specially  made  under  the 
directions  of  Flitcroft,  and  perhaps  part  of  the  iron- 
work supplied  by  Richard  Barnet  in  1747,  for  which 
^268  8s.  7d.  was  paid. 

Of  the  gates  in  Church  Row,  the  most  perfect,  at 
No.  8,  has  a  low  arched  top  and  overthrow  of  scrolls 
with  vertical  finial,  like  that  of  Frognal.     The  pilaster 


panels  are  of  simple  "lyre"  design,  and  the  gate  is 
plain  but  for  scroll-work  between  the  lock-rails.  The 
second  gate,  at  No.  9,  is  similar,  except  that  the 
scrolls  of  the  overthrow  are  recurving,  with  water- 
leaves;  but  the  pilasters  are  of  a  Greek  wave  pattern, 
similar  to  that  used  by  Tijou  in  the  Lion  Gates  at 
Hampton  Court.  They  are  surmounted  by  hand- 
some pyramid  tops  oversailing  them  and  attached  to 
the  overthrow. 

A  duplicate  of  this  gate  is  in  front  of  the  old 
Gardnor  House,  Flask  Walk,  behind  walls  and  a 
wooden  wicket.  It  differs  but  slightly  from  the  Church 
Row  gate  in  its  somewhat  wider  lock-rail  and  a  small 
cast  lead  lion  in  the  centre  of  the  overthrow,  and  pos- 
sibly the  Gardnor  crest.  Though  the  family  occupied 
the  house  for  more  than  a  century,  and  there  is  a 
Gardnor  Road,  handsome  Gardnor  buildings,  and  a 
fine  eighteenth-century  tomb  in  the  churchyard,  no 
information  about  them  appears  in  the  latest  com- 
pendious history.  Much  finer  gates  are  not  far 
distant  in  Well  Walk,  giving  access  to  Burgh  House, 
built  in  T703,  when  it  was  owned  by  Henry  and 
Hannah  Sewell.  They  were  probably  restored  when 
the  house  was  rechristened  by  the  Rev.  Allaston 
Burgh  in  1822,  or  possibly  earlier,  when  their  cast 
finials  were  perhaps  added.  The  gates,  about  7  feet 
6  inches  high,  have  a  panel,  vertically  treated,  of 
scrolls  and  water-leaves  above  the  lock-rails  and  barbed 
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dog-rails  below.  The  lock-rails  enclose  narrow  panels 
of  two  parallel  bars  and  an  oval  with  scrolled  ends ; 
and  there  are  twisted  points  with  two  drooping  leaves 
between  the  verticals  above.  Over  the  gates  is  a 
horizontal  panel  of  broken  scroll-work,  centering  in 
a  circle  with  "C"  scrolls,  between  pilasters  of  vertical 
bars  uniting  and  scrolled  towards  the  centre  and  ends. 
This  is  capped  by  pyramids  of  scrolls  and  leaves  on 
either  side  of  a  high  pyramidal  overthrow,  comprising 
a  shaped  panel  with  monogram  at  the  base,  now 
pardy  hidden  and  difficult  to  decipher,  but  comprising 
E.  G.  and  possibly  either  C.  V.  or  S. 

The  illustration  of  the  gates  to  Rosslyn  House 
is  from  a  photograph.  The  name  was  conferred 
on  a  much  older  house  by  the  Earl  of  Rosslyn,  who 
resided  there  from  1792  to  iSoi.  The  grounds  had 
already  been  built  over  when  it  was  sold  in  1896, 
with  its  lodges  and  outbuildings  and  "  handsome 
wrought-iron  gates."  They  may  have  been  recon- 
structed and  shorn  of  some  of  their  enrichments  by 
one  of  the  occupiers,  who  comprised  an  Earl  of 
Galloway,  an  Earl  of  Munster,  and  Mr.  H.  Davidson, 
but  are  of  interest  with  some  almost  unique  features. 
Another  gate  that  has  disappeared  since  1883  may 
have  been  produced  as  late  as  about  1720,  and 
stood  between  brick  piers.  The  overthrow  has  a 
curious  geometric  centre,  and  the  disproportionate 
tendrils  are  remarkable,  their  meaning,  if  any,  being 
lost. 

Returning  to  the  Heath,  the  attention  of  observant 


passers-by  has  long  been  attracted  to  a  most  pictur- 
esque gate  standing  some  distance  back,  and  partly 
concealed  by  shrubs  in  an  angle  of  the  garden  of 
Kenton  House.  This  interesting  building  still  retains 
its  sunk  garden  and  old-world  terraces,  though  the 
gates  had  not  been  used  since  the  days  of  sedan- 
chairs  and  high  church  pews,  and  is  attributed  to 
Wren.  It  shares  with  Hampton  Court  Palace  and 
Baylis  House,  Slough,  the  rare  and  Hgreeablc  feature 
of  a  pediment  to  the  principal  front  below  the  level 
of  the  parapet.  The  latter  house  was  built  by  Wren 
in  1695,  while  he  was  Mayor  of  Windsor,  for  Dr. 
(lodulphin,  the  Provost  of  Eton,  and  remained  the 
property  of  the  Duke  of  Leeds  until  it  became  the 
present  ideal  sanatorium.  Wren,  though  found  much, 
fault  with,  seems  to  have  displayed  his  usual  excellent, 
judgment  in  all  three  instances.  The  gate  has  often, 
been  sketched,  though  its  details  were  almost  oblite- 
rated by  two  centuries  of  accumulated  paint  and 
dilapidation.  No  adequate  idea  of  its  exceptionally- 
fine  and  interesting  workmanship  was  possible  untill 
I  was  permitted  to  remove  the  paint.  The  acanthus 
leaves  were  then  seen  to  be  as  beautiful  as  any  by 
Tijou  in  St.  Paul's  Cathedral,  while  the  small  con- 
voluted acanthus  leaves  of  the  overthrow,  on  each 
side  of  the  monogram,  are  both  delicate  and  unique. 
The  salient  feature  of  the  design  is  the  stepped  gable 
enclosing  the  monogram  and  resting  on  a  richly 
worked  horizontal  base.  This  is  surmounted  by  a 
finial  supported  by  incurving  buttress-scrolls,  recalling 
the  outline  of  an  old-world  Netherlandish  roof-line. 
It  is  curious  to  find  that  the  original  name  of  the 
house  was  "Ostend,"   and   the  step-gabled  top  may 
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therefore  have  been  a  conceit  of  the  owner's.  The 
initials  are  J.  A.  G.,  which  Mr.  Trewby,  of  Fenton 
Hou.se,  assigns  to  Joshua  Gee,  who  is  known  to  have 
owned  the  brewhouse  on  the  site  of  the  present 
stables,  of  which  the  large  brewhouse  chimney  still 
exists,  and  he  probably  resided  in  the  house.  The 
"A  "  of  the  monogram  would,  according  to  custom,  be 
the  initial  of  his  wife.  In  any  case,  this  example  had  a 
vogue,  for  very  many  of  the  old  gates  around  London, 
and  further  afield,  comprise  monograms  in  step-gables 
in  their  overthrows.  The  buttressing  scrolls  are  finely 
welded  and  twice  recurved,  the  junctions  masked  by 
an  acanthus  leaf  above  and  a  spray  of  clustered  bay 
leaves  and  berries  below.  Scrolls  branch  off  and 
spring  either  from  water-leaves  in  pairs  or  acanthus, 
the  stoutest  on  either  side  being  prolonged  to  form  a 
stepped  and  moulded  buttress  to  the  central  mono- 
gram panel.  From  these  depend  two  richly  worked 
drops  with  enrolled  acanthus,  dehcately  modelled, 
and  rosettes.  Beneath  is  a  horizontal  panel  of  stiff 
diverging  scrolls,  resting  on  an  entablature  over  the 
gate  and  pilasters,  and  partly  geometric,  like  those  by 
Tijou  in  similar  positions.  The  whole  framing  of 
the  panels  is  finely  moulded,  a  costly  tour-de-force  to 


the  smith.  The  pilasters  are  wide  and  like  those  of 
the  church  gates,  without  horizontal  division.  The 
"  step-gable  >/iofif"  repeats  in  these,  with  a  well- 
balanced  filling  of  scrolls  and  water-leaves.  The  gate 
is  formed  of  three  groups  of  vertical  bars  united 
by  wide  moulded  collars,  each  group  forming  a 
pilaster,  and  having  an  acanthus  cap  and  scrolled  base. 
Below  the  lock-rail  the  scrolls  are  repeated  inversely 
with  richly  worked  dog-bars  of  unique  design,  but 
adapted  from  Tijou.  Coupled  bars  and  unbroken 
entablatures  were  first  introduced  by  Hugues  Brisville, 
a  Parisian  smith,  about  1660,  and  borrowed  by  Tijou. 
The  owner  of  the  gates  permitted  me  to  restore  them, 
as  they  were  falling  to  pieces,  and  only  held  together 
in  places  by  innumerable  coats  of  paint.  The  work 
was  carried  through  without  taking  it  apart,  and  in  this 
sense  was  not  so  "  thorough  "  as  usual.  A  drawing 
of  the  gates  before  restoration  appears  in  my  recently 
published  book  on  English  Irotncork  of  the  Seven- 
teenth and  Eighteenth  Centuries/'  The  only  parts 
entirely  missing  were  the  uppermost  scrolls  of  the  two 
pilasters,  which  are  reproduced  from  a  pair  of  similar 

*  Batsford,  94,  High  Holborn. 
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design  at  Cross  Deep,  Twickenham.  The  Fenton 
House  gate,  by  far  the  finest  of  its  kind,  is  important 
in  the  development  of  EngHsh  smith-craft,  for  it  un- 
doubtedly inspired  some  of  the  later  work.  Though 
much  finer  than  the  work  from  Canons,  it  is  certainly 
by  the  same  devoted  disciple  of  Tijou's,  whose  name 
has  not  yet  been  recovered. 

In  striking  contrast  are  the  front  gates  to  Fenton 


House  opening  on  to  a  paved  court,  massive  and 
sturdy,  and  ostentatiously  plain.  Their  stately  pilasters 
are  of  scrolled  panels  centering  in  an  extremely 
compressed  but  bold  ellipse.  The  six  vertical  bars 
terminate  in  flask-like  finials,  which  cluster  with  hand- 
some effect  round  the  scrolled  pyramid  tops.  Similar 
gates  are  seen  at  Abney  Park,  and  at  Battersea  and 
elsewhere,  also  by  an,  as  yet,  unidentified  smith. 
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It  is  disconcerting  to  iL-nect  that  tlie  Chinese, 
whoni  tor  some  centuries  we  have  been  coercing  to 
adopt  our  own  nnishroom  civiUzation,  have  in  the 
past  endowed  us  with  most  of  the  beautiful  amenities 
of  life.  The  catalogue  de  luxe  of  an  exhibition  of 
Chinese  Applied  Art,  held  at  the  Manchester  City 
Art  Gallery  a  month  or  two  back,  affords  an  apt 
illustration  of  the  text.  A  fairly  thick  quarto 
volume,  giving  a  description  of  879  exhibits  and 
enriched  with  plates  in  colour,  collotype,  and  half- 
tone, it  affords  a  permanent .^^mdmento  of  what  was 
one  of  the  most  mstructive-  displays  ever  held  in 
Manchester.  I  do  not  say  that  it  was  fully  repre- 
sentative; to  have  made  it  so  would  have  required 
even  more  space  than  that  allotted  by  the  City 
Art  Gallery.  Nor  were  the  number  of  especial 
rarities  large ;  but  as  an  exhibition  intended  to 
illustrate  the  range  of  Chinese  Applied  Art  and  its 
deveU)pment  during  some  tens  of  centuries,  it  amply 
fulfilled  its  purpose  and  did  credit  t-o  the  powers 
of  its  organizer,  Mr.  William  Burton.  A  complaint, 
which  formed  the  subject  of  some  correspondence  in 
the  Manchester  papers,  was  that  exhibits  had  been 
borrowed  from  outside  the  district,  while  objects  of 
equal  interest  belonging  to  local  owners  had  not  been 
asked  for.  •  In  this,  I  think,  Mr.  Burton  showed  his 
foresight.  To  exhaust  the  whole  supply  of  local 
treasures  in  one  or  two  displays  would  spell  disaster 
to  future  exhibitions.  The  city  alwajs  possesses  a 
moral  claim  on  Manchester  collectors,  which  usually 
receives  generous  acknowledgment  for  the  loan  of 
their  treasures  when  occasion  requires.  On  outside 
collectors  they  cannot  be  said  to  possess  any  special 
call.  In  the  near  future,  when  Chinese  ait  is  more 
generally  appreciated  and  loan  exhibitions  of  it  more 
frequent,  it  will  be  found  that  strangers  to  the  city 
will  be  less  willing  to  lend  their  examples,  and  that 
the  Corporation  then  will  be  largely  dependent  upon 


Chinese    Porcelain    and 
Applied    Art   at   the 
Manchester   City  Art   Gallery 

the  resources  of  its  own  citizens.  Hence  the  ex- 
pediency of  not  too  (juickly  exhausting  this  source 
of  supply. 

Besides  organizing  the  exhibition,  Mr.  Burton  con- 
tributed a  valuable  introduction  to  the  catalogue,  in 
which  he  set  forth  the  high  claiiiis  of  Chinese  art  on 
our  respect  and  admiration.  He  truly  says  "that 
within  little  more  than  an  ordinary  lifetime  the  ideas 
of  Western  nations  with  regard  to  the  Chinese  peoples 
have  undergone  a  profound  change  for  the  better  " ; 
yet  one  wonders  if  this  change  is  less  caused  by  the 
nations  assuming  a  new  outlook  than  by  their  reverting 
to  an  old  one.  The  nineteenth  century  saw  the  West 
neglecting  beauty  for  utility  and  setting  up  machinery 
as  the  one  essential  outcome  of  civilization.  China, 
which  had  no  machinery  to  speak  of,  but  much 
beautiful  art,  was  classed  as  barbarian.  The  Europeans 
of  earlier  times  were  wiser.  Instead  of  contemning 
China,  they  were  content  to  borrow  from  it  the 
crowning  refinements  of  their  civilization.  One  might 
make  a  lengthy  list  of  these,  extending  from  silk  to 
wallpaper,  from  lactiuer  to  porcelain  and  pottery — all 
pottery,  that  is,  attaining  anything  beyond  a  rudi- 
mentary technique.  This  last  example  was  of  vital 
importance  to  modern  European  civilization  ;  so  much 
so  that,  if  China  had  given  us  nothing  else,  it  would 
rival  ancient  Greece  in  its  claims  on  our  gratitude. 

From  almost  the  beginnings  of  recorded  history  the 
Chinese  appear  tf)  have  been  the  supreme  potters  of 
the  world,  so  that  in  any  retrospective  exhibition  of 
their  applied  art  ceramic  wares  must  be  given  a 
predominant  position.  This  was  so  at  Manchester, 
wliere  the  history  and  development  of  Chinese  ceramic 
art  was  exemplified  by  wares  of  every  period.  As  in 
other  countries,  the  artistry  of  Chinese  potting  origi- 
nated in  metal-work.  In  the  same  manner  that  the 
Elers  in  seventeenth-century  England  based  their  de- 
signs of  teapots  on  the  metal  ones  already  in  existence, 


87 


The    Connoisseur 


SEATED     FIGURE    OF     KWAN     YIN  CHIEN     LUNC     VASE 

FIGURE    OF    A    GOD    SEATED,     AND     FIGURE    OF     KWAN     VIN    STANDING    ON    WAVES 


SO  the  early  master-potters  of  China  reproduced  in 
their  wares  the  forms  current  in  the  bronze  utensils 
of  the  Chou  dynasty  (1122-255  ^■^•) — ^^  dynasty 
with  which  Chinese  recorded  history  may  be  said  to 
begin.     Even  in  this  remote  period  the  knowledge 


of  Chinese  potters  appears  to  have  equalled  that  of 
sixteenth-century  English  craftsmen  ;  they  knew  how 
to  carve,  mould,  and  throw  the  clays,  and  it  is  prob- 
able that  towards  the  end  of  the  term  they  acquired 
a  knowledge  of  glazing.    The  Chou  age,  however,  was 
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one  of  bronze,  and  the  master-craftsmen  of  the  time 
wrought  their  most  beautiful  works  in  this  metal. 
One  of  the  earliest  of  these  known  is  the  trijjod  vessel, 
io|  inches  high  (No.  858),  belonging  to  Mr.  V,. 
Eumorfoi)oulo.s,  shown  in  the  exhibition.  Half  its 
height  was  made  up  by  the  three  feet  supporting  the 
body  of  the  vessel  and  the  two  erect  handles  which 
])rojected  from  the  rim.  This  was  set  down  as  dating 
from  1000  li.f.  or  earlier,  which  would  make  it  over 
five  hundred  )ears  the  senior  of  the  Elgin  marbles. 
Old  as  it  was,  it  was  not  elementary.  The  artificer 
who  wrought  it  must  have  had  his  mind  trained  by 
the  contemjjlation  of  earlier  work  to  give  it  its  nicely 
balanced  pro])ortions,  whilst  the  application  of  a  triple 
row  of  applied  bars  above  the  fretted  feet  and  the 
arrangement  of  the  incised  ornamentation  on  the  body 
showed  both  taste  and  technical  mastery.  There  was 
more  refined  execution  in  the  later  work  of  the 
dynasty  —  in  the  tall  beaker  with  trumpet-shaped 
mouth  (No.  863),  belonging  to  the  same  owner,  for 
instance,  of  which  the  symmetrical  elegance  of  the 
contour  recalled  the  art  of  ancient  Greece — but  there 
was  shown  no  more  complete  appreciation  of  the 
principles  of  design.  This  last-mentioned  owed  some- 
thing of  its  beauty  to  nature  as  well  as  art,  for  it  was 
covered  with  an  exquisitely  toned  patina,  as  effective 
in  its  embellishment  as  anything  that  could  have  been 
wrought  by  the  hand  of  man.  A  similar  enrichment 
adorned  the  large  sacrificial  bowl  (No.  857),  also 
the  property  of  Mr.  Eumorfopoulos,  a  dignified  and 
beautifully  proportioned  piece,  toned  to  a  wonder- 
ful malachite  green  by  the  action  of  time.  Another 
fine  piece,  more  elaborately  wrought  and  more  cha- 
racteristically Chinese  in  its  design,  was  a  dragon- 
handled  koro  (No.  871),  belonging  to  Mr.  G.  T.  Veitch. 
During  the  Chou  dynasty  there  are  constantly 
occurring  examples  in  which  the  influence  of  Greek 
art  is  suggested— in  much  of  the  work  of  the  Han 
and  T'ang  dynasties  (206  B.C.-907  a.d.)  the  influence 
is  so  palpable  as  to  allow  but  little  doubt  that  ChJne.se 
artists  were  acquainted  with  the  conventions  of  Greek 
sculpture.  A  noteworthy  proof  of  this  was  afforded 
by  the  large  earthenware  horse,  16 J  inches  high 
(No.  818),  lent  by  Mr.  G.  Eumorfopoulos,  which, 
modelled  with  great  spirit  and  vigour,  appeared  almost 
wholly  Greek  in  conception  of  execution.  This 
model — a  T'ang  creation  —  was  evidently  popular, 
for  numerous  versions  of  it  have  been  found.     That, 


however,  belonging  to  Mr.  Eumorfopoulos  was  ex- 
ceptional both  in  size  and  in  its  fine  state  of  preser- 
vation. It  had  apparently, been  coated  with  a  thin 
creamy  white  glaze  and  decorated  with  vermilion. 
Another  fine  specimen  of  the  same  period  and  from 
the  .same  collection  was  the  beautifully  modelled 
"Ox  with  trappings"  (No.  828). 

Belonging  to  the  Sung  period  (a.d.  960-1279),  Mr. 
Eumorfopoulos's  tall,  narrow-necked  vase  (No.  831), 
his  globular  jar  (No.  832),  and  Mr.  R.  H.  Benson's 
ovoid  jar  (No.  833),  made  a  group  of  great  interest, 
each  piece  being  of  dense  buff  stoneware — the  pre- 
cursor of  the  finely  made  porcelain — decorated  with 
slip  glaze  and  boldly  carved,  the  results  showing  sur- 
prisingly bold  and  artistic  effects  gained  with  very 
simple  means.  It  was  not,  however,  until  the  Ming 
dynasty  (a.d.  1368-1643)  that  Chinese  potters  at- 
tained full  mastery  of  the  potter's  craft.  The  huge 
figure,  four  feet  high,  of  "  Kwan  Yin  standing  and 
holding  a  book  of  the  sacred  law,"  of  this  period, 
belonging  to  Mr.  Eumorfopoulos,  in  its  nobility  and 
dignity  of  conception,  its  firmness  of  modelling  and 
splendour  of  colour,  illustrated  the  culminating  point 
of  Chinese  ceramic  art.  There  was  nothing  finer 
than  this  in  the  exhibition.  Another  interesting 
example  of  the  same  dynasty  was  the  little  tazza  or 
wine-cup  (No.  326),  of  pure  white  porcelain,  decorated 
outside  with  three  fishes  in  underglazed  red,  which 
was  said  to  be  unique  in  Europe. 

Among  the  flambe'  glazes  Mr.  W.  Burton's  large 
ovoid  jar  (No.  525),  of  white  porcelain,  glazed  with 
a  deep  bluish  purple,  showed  intense  richness  of 
colour  ;  while  Mr.  R.  H.  Benson's  bottle-shaped  vase, 
of  the  deep  red  known  as  bullock's  blood,  variegated 
with  white  and  blue  curdled,  opalescent  streaks,  was 
marked  by  equal  splendour  and  a  finer  and  more 
even  surface.  A  peach-bloom,  bowl-shaped  vase, 
belonging  to  the  same  owner,  also  showed  exquisite 
quality  of  colour.  Turning  to  the  examples  of 
K'ang-Hsi  and  other  later  periods,  one  found  an 
array  of  choice  pieces  too  numerous  to  survey  within 
the  limits  of  a  short  article.  If  not  represented  with 
such  prodigality  as  the  porcelain  and  pottery,  the 
other  productions  of  Chinese  applied  art  —  jades, 
embroideries,  carpets,  enamels  and  lacquers — -were 
well  exemplified  in  what,  as  already  has  been  stated, 
was  one  of  the  most  interesting  exhibitions  yet  held 
at  the  City  of  Manchester  Art  Gallery. 
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^The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  ivho  may  be  able  to  impart  t/ie 
information  required  by   Correspondents ?\ 


Supposed  Portrait  of  the  Infanta  Maria 
Theresa  (57). 

Dkar  Sir, — I  enclose  a  photograph  of  a  painting 
which  I  bought  a  few  years  ago.  I  feel  certain  that 
it  is  a  portrait  of  the  Infanta  Maria  Theresa,  daughter 
of  Philip  IV.  of  Spain,  and  his  first  wife,  Queen 
Isabella.  The  Infanta  was  born  in  1638  (she  married 
in  1659  Louis  XIV.  of  France).  She  was  nine  years 
younger  than 
her  brother,  Don 
Balthasar  Carlos, 
whose  many  por- 
traits by  Velas- 
quez are  well 
known.  I  think 
this  ])()rtrait  is 
also  by  Velas- 
quez, and  is  the 
companion  por- 
trait of  the  stand- 
ing Don  Carlos 
in  the  Wallace 
Collection.  The 
portrait  would 
thus  be  of  date 
1644  or  there- 
abouts, and 
w  o  u 1 d  b  e  of 
Velasquez's 
second  period, 
when  he  painted 
the  Prado  por- 
trait of  Philip 
and  other  elabo- 
rate and  ornate 
portraits  of  the 
royal  houses  of 
Spain  and  Aus- 
tria, including 
those  f)f  (^ueen 
Mariana,  Philip's 
second  wife.  The  (57) 


size  of  the  canvas  is  49  in.  high  by  38  in.  broad, 
precisely  the  same  size  as  the  portrait  of  the  Infanta 
Maria  Margarita,  the  daughter  of  Philip's  second 
marriage,  in  the  gallery  at  Vienna.  The  breadth  size 
of  38  in.  is  characteristic  of  Velasquez.  Can  any 
of  your  readers  give  me  any  history  of  the  picture, 
and  can  any  .say  whether  it  has  been  engraved?  I 
acquired  it  from  a  dealer  who  bought  it  at  the  sale 

in  Edinburgh  a 
lit^i  years  ago  of 
pictures  which 
had  belonged  to 
the  late  Lord 
Young,  one  of 
the  judges  of  the 
Court  of  Session. 
Yours  sincerely, 
John  C.  Guv. 

Unidentified 
Painting  (58). 
Dear  Sir, — 
I  am  enclosing 
herewith  a  photo- 
graph of  a  large 
portrait  in  oils, 
which  I  am 
anxious  to  dis- 
cover. If  you 
will  do  me  the 
favour  of  insert- 
ing an  illustra- 
tion in  The 
Connoisseur, 
in  the  hope  that 
some  reader  may 
be  able  to  iden- 
tify it,  I  shall  be 
greatly  obliged. 
Yours  faithfully, 
J.  E.  P. 
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(58)       UNIDEN  riKIKI)     I'AINTING 

Unidentified  Paintings  (59  and  60). 

Sir, — I  have  in  my  possession  two  pictures,  and  I 
should  like,  through  the  medium  of  your  valuable 
magazine,  to  learn  something  about  them.  One  is 
4  ft.  7  in.  by  6  ft.  5  in.  inside  the  frame,  and  the  frame 
is  7  in.  This  is  called  The  Crowning  of  Venus.  There 
is  no  name  or  anything  to  guide  one  who  did  it, 
or  when  it  was  done,  or  where.  The  other  is  called 
Sisera  and  Jael.  It  is  5  ft.  by  4  ft.  inside  the  frame, 
and  the  frame  is  7  in.  On  the  back  is  written,"  Copied 
in  the  Royal  Academy  by  Mr.  Wheelwright  in  1836 
— A.  J.  Oliver."  If  your  readers  can  tell  me  any- 
thing about  them  or  their  probable  value,  I  shall  be 
very  glad.  The  red  velvet  on  the  knees  of  Venus  is 
very  like  a  Titian,  and,  personally,  I  think  this  picture 
is  a  very  old  copy  of  a  Titian ;  who  did  it  I  don't 
know.  Our  South  Australian  art  experts  are  no  wiser 
than  myself. 

A  gentleman  to  whom  I  spoke  about  these  pictures 
said  that  the  one  I  call  The  Crowning  of  Venus  is 
very  probably  an  old  copy  of  a  Titian.  He  said  in 
all  the  Titians  he  saw  on  the  Continent  that  red 
predominated,  and  there  was  at  the  same  time  a 
peculiar  moss  or  olive  green  colour  as  w'ell  somewhere 
in  the  picture.  Now  on  this  Venus's  lap  there  is  a 
handsome  red  velvet  gown  which  in  the  photo  conies 


out  black.  The  i)art  of  the  gown  over  Cujjid's  head 
and  in  front  of  her  breasts,  and  on  which  her  hand 
rests,  is  evidently  the  inside  of  the  gown,  and  is  of  this 
peculiar  pale  moss  or  (jlivc  green  coloration.  The 
cloak  over  the  Satyr's  shoulders  is  a  deep  green ;  where 
reversed  just  by  his  left  ear  it  is  jjuler.  There  is  no 
signature.  The  glass  bowl  between  the  Cupid's  legs 
is  transparent,  clearly  showing  the  red  velvet  of  the 
gown.  If  you  can  assist  me  in  determining  who 
])ainted  this  picture  and  its  jjrobablc  value,  I  shall  be 
very  much  obliged. 

I  am,  yours  faithfully, 

E.  Akgas  Johnson. 

Unidentified  Painting  (61). 
Dear  Sir, — I  shall  be  glad  if  you  can  help  me  to 
identify  picture  and  artist.  It  is  painted  on  oak 
panel,  and  the  wording  above  is  in  I^atin,  "O  Mater 
Dei  memento  me,"  and  on  a  level  with  the  child's 
neck  is  "I.H.S."  The  Madonna  is  reading  from  an 
opened  jewelled  book,  which  is  placed  on  a  reading- 
rest,  and  at  the  side  is  a  rosary.  Most  noticeable  is 
the  shape  of  the  foot  of  the  child,  the  toes  being 
curiously  formed.  The  probability  is  that  this  picture 
is  Flemish. 

^'ours  faithfully,    T-  K.  P. 


(59)      THE    CROWMNT,    OF    VE.NUS 
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Unidentified 

Painting  (62). 
Dear  Sir, — 
Under  separate 
cover  I  send  you 
a  photograph  of 
a  picture  I  have 
now  in  my  pos- 
session, and  I 
shall  be  glad  if 
you  will  assist 
me,  as  far  as  you 
can,  to  identify 
same  by  pub- 
lishing in  your 
magazine  a  re- 
production of  it. 
For  your  assist- 
ance and  in 
explanation  I 
hereunder  tell 
you  all  I  know, 
and  also  I  ofifer  some 
details  of  the  picture. 
The  picture  was  in  the 
possession  of  a  gentleman 
who  acted  as  French 
Consul  in  Japan,  and  he 
always  insisted  that  some 
of  his  ancestors  had  se- 
cured it  during  the  French 
Revolution,  and  that  it 
was  a  Correggio.  Just 
prior  to  his  death  he  gave 
it  to  his  secretary,  who 
brought  it  to  Australia, 
and  it  is  now  with  me. 
I  have  had  the  best  men 
in  Sydney  in  to  see  it, 
and  one  and  all  advise 
that  it  is  a  good  work, 
very  old,  and  might  easily 
be  what  our  information 
suggests  it  is. 

I  may  say  that  it  is  on 
the  suggestion  of  Mr. 
Mann,  Managing  Director 
of  our  National  Art  Gal- 
lery here,  that  I  am 
approaching  you  in  the 
matter,  and  he,  whilst  in 
no  way  offering  an  opinion 
as  to  the  artist,  has  no 
doubt  whatever  as  to  its 
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being  the  work 
of  a  master,  and 
very  old.  The 
canvas  is  36  in. 
by  30  in.,  and 
is  undoubtedly 
very  old.  It  has 
recently  been  re- 
mounted on  new 
canvas,  and,  un- 
fortunately, the 
man  that  did  this 
also  retouched 
the  work  and 
revarnished  it. 
The  photograph 
gives  a  fairly 
good  reproduc- 
tion of  the  pic- 
ture, but  I  would 
mention  that  the 
retoucher  has 
altered  the  contour  of  the 
work  in  several  small 
ways,  notably  in  the  hair 
breaking  the  neck -line 
on  the  left  hand  of  the 
picture,  and  the  lines  of 
the  arms  and  hands.  The 
canvas  bears  no  signature 
so  far  as  we  can  discover, 
and  the  break  appearing 
in  the  photo  is  in  conse- 
quence of  rough  painting 
over  what  I  believe  is  a 
join  in  the  canvas.  This 
join  was  there  when  the 
canvas  was  painted. 

Your  assistance  would 
be  appreciated  by 
Yours  faithfully, 
J.  Fuller. 

Portrait  of  Bishop 

Fisher  (63). 
Dear  Sir, — I  enclose 
a  photograph  of  Bishop 
Fisher,  of  Rochester,  and 
shall  be  glad  if  you  will  re- 
produce the  photograph  in 
your  "Notes  and  Queries' 
section  of  The  Connois- 
seur, together  with  the 
following  description :—  ^ 


Notes   and   Ojieries 


(62) 


UNIDENTIFIED     PAINTINC. 


(63) 


PORTRAIT    OF     BISHOP     FISHER 


have  in  my  possession  a  picture  of  Bishop  Fisher,  of 
Rochester,  martyred  in  the  reign  of  Henry  VIII., 
canonised  by  Pope,  painted  in  oils  on  wood,  full 
canonicals  of  that  period.  By  .some  attributed  to 
Holbein.  Formerly  in  the  possession  of  my  father, 
the  late  Mr.  John  Fisher.  Can  any  reader  throw  any 
light  on  the  subject  ? — Yours  truly,   Emma  Fisher. 


Painting 
attributed 
TO  Rubens 

(64). 
Dear  Sir, 
—  I  enclose 
herewith 
photo  of  an 
unidentified 
oil  painting 
in  my  pos- 
session for 
insertion  in 
"Notes  and 
Quer  i  e  s." 
The  size  of 
the  canvas  is 
7  ft.  by  5  ft. 
I  shall  be 
obliged  if 
any  of  your 


(64) 


PAINTING    AT  TRi 


readers  can  inform  me  what  is  the  subject  and  the 
name  of  the  painter.  The  picture  is  very  old  and 
has  beautiful  colouring  and  perfect  flesh-tints.  It  is 
believed  to  be  a  Rubens. 

Yours  faithfully,    D.  S.  Leslie. 

Painting  of  Christ  bearing  His  Cross  (65). 

Dear  Sir, 
— There  has 
recently 
come  into 
my  posses- 
sion a  large 
oil  painting, 
the  subject 
of  which  is 
Christ  bear- 
i  n  g  His 
C  r  o  s  s .  I 
send  you 
herewith  a 
photograph 
of  the  pic- 
ture, and 
shall  be  glad 
if  you  will 
kindly  give 
me  any 
BUTED  TO  RUBENS  information 
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you  can  as  to  the  name  of  the  painter,  date  of  pic- 
ture, and  its  probable  value.  The  painting  is  upon  an 
oak  panel,  measuring  49  in.  by  35^  in.,  and  the  back 
is  strengthened  by  f  in.  oak  laths  running  vertically 
and  horizontally. 
Attached  to  the 
back  of  the  panel 
are  two  large  seals 
of  red  wax,  of 
which  I  also  en- 
close photographs. 
These  s  eals  may 
afford  some  clue 
to  the  history  of 
the  picture,  and  I 
shall  be  much  ob- 
liged if  you  will 
have  these  repro- 
duced, and  let  me  have  any  information  you  may 
deduce  from  them. 

Yours  faithfully,  G.   H.  W.   Randle. 

Portrait  of  Lady  Venetia  Digby  (66). 
Sir, — I  am  in  possession  of  a  picture  representing 
Lady  Venetia  Digby  by  Van  Dyck,  of  which  I  enclose 
photograph.  It  is  of  the 
same  dimensions  as  the 
one  at  Windsor,  and 
several  amateurs  who 
have  seen  it  say  that  it  is 
quite  a  characteristic  work 
of  this  master,  and  I  am 
consequently  curious  to 
know  whether  it  is  an 
original  picture  by  Van 
Dyck  or  only  a  copy.  In 
any  case,  it  is  certain  that 
it  is  a  very  beautiful  old 
picture  and  of  magnificent 
colour,  and  if  not  painted 
by  Van  Dyck  himself, 
more  than  probably 
painted  in  his  studio. 
It  would  interest  me  to 
know  what  value  would 
be  placed  upon  it  if  it  is 
an  original  work  or  if  it 
is  a  copy.  Trusting  some 
of  your  readers  may  be 
able  to  assist  me  in  the 
matter. 

Yours  truly, 
Comtesse  Maria 
VimercatiSanseverino.  (66) 


(65)      .SKAI.S    ON-   PAINTINC,    OF    CHRIST     HEARING     HIS    CROSS 


Unidentified  Landscape  (67). 
Dear  Sir, — I   should   be  obliged  if  any  of  your 
readers  could  tell  me  the  name  of  the  house  in  this 
picture,   and  the  name  of   the   artist — it   might    be 

Gainsborough    or 
Ibbetson. 
Yours  faithfully, 
j.  c.  boulger. 

Unidentified 
Portrait  (68). 
Dear  Sir, — I 
enclose  photo  of 
an  old  oil  paint- 
ing recently  come 
into  my  posses- 
sion. I  under- 
stand it  has  been 
out  here  for  about  seventy  years,  having  been  brought 
out  from  England.  The  picture  is  in  good  preser- 
vation, and  the  colours  are  warm  and  mellow.  The 
portrait  is  a  brunette,  black  hair,  dark  eyes,  fresh 
complexion,  and  a  white  dress.  The  background 
is  a  wooded  bank,  with  tree  branches,  deep  red 
brown.     The  canvas  seen  at  the  back  of  the  picture 

is  almcjst  black  with  age, 
and  it  is  stretched  on 
what  looks  like  old  black 
oak  wood. 

I  shall  feel  obliged  if 
you  will  insert  the  photo 
on  your  enquiry  page  in 
the  magazine,  with  a  view 
to  any  of  your  readers  or 
experts  being  able  to  give 
any  information  re  the 
artist  or  the  picture.  Size 
of  canvas,  i  6  i  n.  long, 
I  2 i  in.  broad.  No 
signature  or  initials  to 
be  seen. 

Yours'  faithfully, 
Howard  Hinton 
(Sydney,  New  South 
Wales). 

Unidentified  Portrait 
(No.  48), 
August  Number. 
Dear  Sir, — I  find  some 
likeness  between  your  un- 
identified portrait  No.  48 
and  that  of  the  fifth 
Earl  of  Pembroke,  by  Van 
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Dyck,  in  the 
1 )  u  1  \v  i  c  h 
Gallery. 
Sincerely 
yours, 
Henry 
Prior. 

Unidenti- 
fied 

Painting 

(No.  49), 

August 

Number. 

Dear  Sir, 
— I  have  in 
my  posses- 
sion an  en- 
graving of 
the  above 
picture.  It 
is  called 
Household  Treasures, 
and  was  painted  by 
E.  T.  Parris  and 
engraved  by  J.  Thom- 
son. The  print  in 
The  Connoisseur 
and  my  engraving 
differ  slightly,  the 
faces  of  the  children 
being  more  child- 
like and  lively  in  the 
engraving,  also  the 
leg  and  foot  of  the 
younger  child  are 
shown  with  sock  and 
shoe.  The  hair  is  also 
fair.  The  mother's 
lips  are  slightly  apart, 
showing  her  teeth,  and 
the  hair  is  not  carried 
down  quite  so  far. 
Both  hands  are  seen, 
one  being  round  the 
elder  girl,  and  are 
beautifully  formed. 
The  dresses  of  the 
children  show  quite 
filmy  and  transparent  in 
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the  engrav- 
ing. From 
these  differ- 
ences one 
would  be 
inclined  to 
think  the 
painting 
might  be  a 
copy  of  the 
original 
work. 

I  am, 
Yours  truly, 
J.  Wilkie. 

Unidenti- 
fied 

Painting 

(No.  51), 
August 

Number. 
Sir, — I  have  no 
doubt  that  the  un- 
identified painting  on 
panel  No.  51  is  by 
Willem  de  Poorter, 
who  worked  in  Lei- 
den, and  from  about 
1635  to  1645  in 
Haarlem.  He  gener- 
ally signed  W.  D.  P., 
and  his  work  is 
quite  interesting. 
His  pictures  are  vari- 
ously attributed  by 
optimists  to  such  men 
as  Terburg  and  Mieris, 
but  without  any  real 
justification.  The 
tonality,  when  not 
warmed  by  layers  of 
varnish,  is  rather 
"bleuatre,"  cold,  and 
ghostly.  The  finish  is 
elaborate  in  most  of 
his  pictures. 

Yours  truly, 
•     [Arthur  Kay. 
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BY     MESSRS.    A.    J.    WILKINSON     LIMITED 

Exhibited  at  the  recent  Ceramic  Display  at  Stoke-on-Trent 

visited  by   Their  Majesties   Tlie  King  and  Queen. 
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On  the  Examination  of  an  Old  Picture  by  Mr.  Caw, 
Director  of  the  National  Gallery,  Edinburgh,  and 
Dr.  Laurie,  Professor  of  Chemistry  to  the  Royal 
Academy  of  Arts,  London. 

Dear  Sir, — Mr.  Caw  and  I  have  recently  had  the 
opportunity  of  examining  an  old  picture  in  the  col- 
lection of  the  late  Mr.  Hamilton  Bruce,  and  it  struck 
us  that  it  would  be  a  matter  of  considerable  interest 
that  we  should  each  make  an  independent  examina- 
tion, Mr.  Caw  looking  at  it  from  the  point  of  view 
of  the  art  expert,  while  I  applied  to  the  picture  the 
new  methods  of  micro  -  chemical  analysis  for  the 
identifying  of  old  pigments  and  mediums  on  which 
I  have  been  at  work  for  some  time.      In  this  way  we 


thought  we  should  be  able  to  show  to  those  interested 
ill  art  how  far  the  two  methods  are  able  to  supple- 
ment each  other  and  assist  each  other  in  determining 
the  history  of  a  work  of  art.  In  the  first  place,  there- 
fore, I  give  below  Mr.  Caw's  account  of  the  picture, 
which  is  followed  by  my  independent  investigation, 
judging  entirely  by  chemical  tests. — A.  P.  Laurie. 

Mr.  Caw'.s  Report. 
The  picture  which  Dr.  Laurie  submitted  to  me  is 
painted  upon  oak  panel  in  two  horizontal  bands,  the 
lower  of  which  has  been  cracked  right  along  its 
length,  and  measures  twenty  and  seven-eighths  inches 
wide  by  thirteen  and  five-eighths  inches  high.     As  a 
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reproduction  is  given,  there  is  no  necessity  to  describe 
the  subject. 

It  belonged  to  the  late  Mr.  R.  T.  Hamilton  Bruce, 
the  well-known  collector  of  modern  French  and 
Dutch  pictures,  but  there  is  no  record  of  when  or 
how  he  acquired  it,  and  there  is  no  traditional 
ascription.  The  picture,  however,  seems  undoubtedly 
the  work  of  a  Fleming,  touched  by  Italian  mfluences, 
and  from  various  characteristics  I  am  inclined  to 
assign  it  to  the  first  quarter  of  the  sixteenth  century. 
The  medium  is  a  very  fine  and  smooth  one,  employed 
over  gesso,  and  very  probably  tempera,  although  the 
thick  yellow  varnish  with  which  most  of  the  surface 
is  covered  makes  it  difficult  to  be  positive.  There 
are  evidences  of  repainting  or  retouching  in  a  good 
many  places — notably  in  the  clouds  in  the  upper  parts 
of  the  sky  ;  in  the  temples  which  crown  the  hill  on 
the  right ;  on  the  gateway  on  the  same  side  ;  here  and 
there  in  the  town  towards  the  centre  ;  and  amongst 
the  woodland  in  the  nearer  middle  distance.  The 
brown  of  the  natural  arch  to  the  right,  the  knoll  on 
the  left,  and  the  lower  part  of  the  Hill  of  Calvary 
beyond  that,  also  show  clear  traces  of  restoration. 
In  the  largie  tree  on  the  left,  however,  one  notes  both 
a  difference  in  the  touch  and  in  the  make  of  the 
paint.  Especially  in  the  foliage,  the  handling  (when 
compared  with  the  rest  of  the  picture)  is  heavy  and 
purposeless  in  touch,  and  the  paint  is  thick  and 
claggy.  Further,  the  paint  in  both  foliage  and  stem 
is  clearly  superimposed  over  older  cracks.  The  same 
appears  to  be  true,  though  in  lesser  degree,  of  the 
other  two  prominent  trees.  This  suggests  that  these 
passages,  evidently  essential  to  the  design — they  are 
at  once  necessary  to  its  balance,  and,  as  regards  the 
larger  tree  at  least,  so  placed  in  relation  to  the 
distant  groups  on  the  hill  beyond  as  to  make  later 
insertion  almost  impossible — have  been  repainted 
rather  than  retouched. 

The  procession,  as  a  whole,  is  in  excellent  condition, 
but  the  Brueghel-like  figures  about  the  great  tree  on 
the  left  show  traces  of  retouching  with  the  heavier 
medium,  and,  while  the  costumes  of  the  processional 
figures  seem  early  sixteenth  century,  and  resemble 
those  in  Flemish  pictures  of  that  period  (as  do  the 
weapons  carried  and  the  horse  trappings),  the  clothes 
worn  by  the  peasants  recall  those  in  pictures  painted 
under  the  influence  of  Pieter  Brueghel  (1530-1569) 
fifty  years  later,  rather  than  the  few  rustic  figures  which 
appear  in  pictures  by  Memlinc  (1435-1494)  and 
others  of  an  earlier  time.  Whether  this  apparent 
anachronism,  combined  with  the  difference  in  paint 
quality  previously  noted,  places  the  execution  of  the 
whole  work  towards  the  end  rather  than  towards  the 
beginning  of  the  sixteenth  century,  or  is  to   be  put 


down  to  repainting  at  a  considerably  later  date,  is  a 
difficult  point,  but  it  is  probably  just  in  such  circum- 
stances that  the  scientific  examination  of  pigments 
would  come  to  the  help  of  the  investigation.  From 
the  observations  made,  however,  it  will  be  evident  that 
I  am  inclined  to  regard  the  picture  as  having  originally 
been  painted  in  the  first  quarter  of  the  sixteenth 
century. 

Dr.  a.  p.  Laurie's  Report. 

This  picture  is  painted  on  panel,  and  represents 
the  procession  to  the  Cross.  It  has  been  covered 
with  a  dark-coloured  varnish,  which,  on  superficial 
e.\amination,  seems  to  have  been  rubbed  or  washed 
off  a  great  part  of  the  picture.  In  one  or  two  places 
the  painting  and  underlying  gesso  have  broken  off, 
revealing  the  wood  beneath. 

Before  making  any  tests  of  the  pigments  or  mediums 
used,  the  surface  was  examined  by  means  of  a  micro- 
scope moving  on  a  travelling  stand.  The  result  of  this 
examination  was  to  show  that  the  greater  part  of  the 
picture  was  still  covered  with  the  varnish,  although 
no  longer  shiny.  Only  a  portion  of  the  sky  on  the 
right-hand  upper  middle  of  the  picture  was  quite  free 
of  the  varnish.  The  leaves  of  the  big  tree  in  the 
foreground  also  appeared  to  be  painted  in  a  different 
medium  to  the  other  portions  of  the  picture.  The 
surface  was  covered  with  fine  cracks  both  in  the 
varnish  and  in  the  painting  underneath,  in  addition 
to  the  large  obvious  cracks  in  portions  of  the  picture. 
A  careful  examination  of  the  cracks  under  the  micro- 
scope revealed  the  fact  that  in  many  places  in  the 
leaves  of  the  trees  in  the  foreground,  and  in  the 
middle  distance,  the  older  cracks  were  bridged  by 
later  painting. 

Mr.  Caw  having  informed  me  from  his  examination 
that  he  considered  from  the  appearance  and  treatment 
that  over-painting  had  been  done  in  certain  places,  I 
showed  him  some  of  these  bridged  cracks  under  the 
microscope. 

The  next  stage  of  the  enquiry  was  to  sample  the 
picture.  For  this  purpose  a  fine  steel  tube  sharpened 
at  the  edge  was  used,  which,  when  pressed  on  the 
surface,  secured  a  tiny  cylindrical  portion  right  through 
to  the  wood.  The  steel  tube  was  so  fine  that  it  only 
left  a  hole  such  as  might  be  made  by  a  pin  pressed 
into  the  picture. 

The  first  sample  was  taken  from  the  blue  sky,  near 
the  edge  of  the  picture.  The  microscopical  and 
micro-chemical  examination  of  this  sample  showed 
that  the  picture  was  painted  on  a  size  and  chalk  gesso, 
and  that  the  pigments  used  for  the  sky  were  white 
lead  and  azurite  blue,  while  the  medium  was  egg. 

Azurite  is  a  natural  copper  carbonate  blue  found 
native  in  certain  copper  mines,  and  has  been  used 
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more  than  oiicx-  in  the  history  of  paintinp  when  fresh 
dojiosits  of  it  have  been  found.  I  have  trartil  tin; 
liistory  of  its  use  on  (iatcd  manuscripts,  sucli  as 
iUuminatfd  Cospels,  Venetian  Ducali,  and  tlic  Ic^ai 
rolls  at  the  Record  Office.  I. ate  in  the  liiirteenth 
century  it  lnj;ely  replaced  ultramarine  for  painting, 
and  continued  in  use  to  about  the  middle  of  the 
fourteenth  cintury.  It  then  disappears,  and  is  replaced 
l>v  ultramarine  until  the  closing  years  of  the  fifteenth 
ceiUurv,  when  evitlently  some  very  fine  deposits  of 
magniliei'ni  colour  were  discovered — if  we  are  to 
believe  Pacheco,  the  father-in-law  of  Velas(iuez,  in 
Hungary.  It  almost  rei)laces  ultramarine,  although 
sometimes  found  mixed  with  it,  until  early  in  tlu: 
seventeenth  century,  when  it  becomes  rare,  and  is 
largely  replaced  by  artificial  blues  and  smalt. 

The  use  of  this  blue  in  the  picture  therefore  ])oints 
to  its  having  been  painted  not  earlier  than  about  1470. 
The  other  guide  to  its  probable  date  is  the  use  of  egg 
as  a  mi'dium,  which  was  universal  in  Italy  in  the  early 
fifteenth  century,  being  gradually  replaced  by  the  new 
technique  from  the  North. 

Van  Eyck  and  his  immediate  followers  seem  to  have 
painted  in  an  egg  varnish  emulsion,  and  probably  it 
is  not  until  the  sixteenth  century  that  what  we  now 
know  as  oil  painting  came  largely  into  use,  facilitated 
by  the  commercial  preparation  of  oil  of  turpentine. 
No  doubt  the  differing  techniques  ran  side  by  side, 
and  the  exact  date  of  the  disappearance  of  pure  egg 
or  tempera  painting  can  only  be  decided  by  the 
testing  of  pictures  of  known  dates,  which  has  never 
been  systematically  done.  We  are  pretty  safe,  how- 
ever, in  saying  that  this  use  of  the  egg  medium  in 
this  picture  makes  it  highly  improbable  that  it  was 
painted  later  than  the  close  of  the  fifteenth  or  very 
early  in  the  sixteenth  century. 

The  next  sample  was  taken  from  the  leaves  of  the 
big  tree  in  the  foreground.  Here  was  revealed  an 
under-painting  of  azurite  covered  with  an  over-painting 
of  a  green  pigment  in  oil.  A  sample  from  the  waist- 
coat of  the  man  leaning  against  the  foot  of  the  tree, 
and  from  the  middle  of  the  brownish  mass  of  rock 
underneath  the  tree,  revealed  the  presence  of  oil, 
and  in  addition  the  green  used  in  the  waistcoat  was 

I  evidently  the  same  as  the  green  used  in  the  tree. 
The  chemical  evidence,  then,  had  so  far  proved  that 
the  original  picture  had  been  painted  at  the  close  of 
the  fifteenth  or  early  in  the  sixteenth  century,  and 
that  a  subsequent  painting  of  certain  portions  in  oil 
had  taken  place. 

In  order  to  fix  the  date  of  the  subsequent  paint- 
ing, an  examination  of  the  green  on  the  tree  was 
undertaken.     This  proved  unexpectedly  difficult,  and 

iji     I  cannot  speak  with  absolute  certainty,  but  on  the 
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whole  the  evidence  is  in  favour  of  the  green  being 
Scheeles'  green,  which  was  invented  by  the  chemist 
Scheelcs  in  1778,  and  (|iiickly  came  into  use,  to  be 
re[)laced  in  18 14  by  emerald  green.  The  probability 
is  that  the  oil  painting,  therefore,  was  done  at  the  close 
of  the  eighteenth  or  the  early  years  of  the  nineteenth 
century. 

Having  arrived  at  these  results,  a  fresh  minute 
examination  of  the  surface  under  a  microscope  was 
undertaken.  I  confess  at  first  I  was  disposed  to 
regard  the  trees  in  the  foreground,  the  middle  distance, 
and  the  background  as  additions  to  the  picture, 
especially  as  I  had  found  indications  of  under-paint- 
ing in  tempera  which  was  different,  and  it  was  only 
after  prolonged  microscopic  study,  rendered  more 
difficult  by  the  overlying  layers  of  dark  varnish,  that 
I  came  to  a  definite  conclusion. 

'I'hese  trees  belong  to  the  original  scheme  of  the 
picture,  but  the  foliage  has  been  heavily  over-painted, 
and  the  trunks  touched  up  with  a  warm,  transparent 
brown.  The  rocks  on  both  sides  have  also  been 
touched  up,  and  some  of  the  flowers  in  the  foreground 
repainted  ;  but  they  also  belong  to  the  original  design. 
Portions  of  the  sky  and  the  buildings  in  the  back- 
ground have  also  been  retouched,  but  the  procession 
seems  to  be  singularly  free  from  retouching. 

Two  figures  seem  to  be  worthy  of  special  examina- 
tion, namely,  the  man  leaning  against  the  tree  with 
the  pitchfork,  and  the  boy  in  knickerbockers  in  the 
foreground  beside  the  boy  in  the  long  robe.  The 
calves  of  the  leg  of  the  man  with  the  pitchfork  show- 
no  signs  of  retouching,  but  the  seat  of  the  pantaloons, 
and  the  waistcoat  and  arms,  have  been  largely 
repainted.  As  already  stated,  the  waistcoat  has  been 
proved,  by  chemical  tests,  to  have  been  over-painted 
in  oil.  The  costume  of  the  man,  therefore,  is  quite 
accounted  for,  as  the  effect  of  trousers  and  of  a  waist- 
coat are  due  to  the  eighteenth-century  artist.  The 
pitchfork  belongs  to  the  original  picture.  Of  the 
boys  in  the  foreground,  the  one  in  the  robe  is  free 
from  repainting,  but  the  one  in  knickerbockers  has 
been  considerably  repainted.  Glazings  of  lake  in 
oil  are  also  present  on  the  man  with  the  basket  on 
his  back. 

As  a  result,  therefore,  of  the  microscopic  and 
chemical  examination,  we  are  justified  in  saying  that 
the  picture  is  a  genuine  work  of  art  of  the  late 
fifteenth  or  early  sixteenth  century,  and  that  the 
repainting,  probably  by  a  late  eighteenth -century 
artist,  has  not  seriously  altered  the  original  picture, 
being  principally  confined  to  the  foliage  of  ilie  big 
tree  in  the  foreground  and  to  the  figure  with  the 
pitchfork.  This,  I  think,  accounts  for  Mr.  Caw's 
difficulties  about  the  costumes  of  the  peasants. 
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The  recovery  of  the  railings 
which  formed   part  of  the 

monument 
A  Relic  of  Mary  .  . 

r\  t  Q     .  t  o   Al  a  r  y 

yueen  ot  Scots  ^ 

Queen  of 

Scotland  in  Henry  Vllth 
Chapel  at  Westminster  is  of 
some  importance.*  They  were 
for  some  unknown  reason  re- 
moved from  the  Abbey  in 
1822,  together  with  those 
guarding  the  monument  to 
Queen  Elizabeth  and  Margaret 
Countess  of  Derby,  and  were 
apparently  sold  as  old  iron  and 
lost  sight  of.  These  railings 
were  integral  elements  of  the 
design,  gilt  soHd,  and  heraldic- 
ally  decorated,  their  steady 
and  vertical  lines  and  rich 
decoration  conferring  a  state- 
liness  on  the  marble  monu- 
ments which  is  now  lacking. 
That  to  the  Scottish  (|ueen's 
monument  consisted  of  six 
lofty  and  massive  vertical 
standards  of  the  traditional 
mediaeval  outline,  but  with  the 
purely  Gothic  details  changed 
to  meet  the  Jacobean  taste. 
Between  these  were  closely 
set  vertical  bars  sustaining  a 
frieze  with  rope  bowers  and  a 
beautiful  crest- 
ing of  delicate 
fleur-de-lis  and 
spikes.  The 
standards  rise 
twenty-seven 
inches  above 
the  frieze  in 
the  fashion  of 
twisted  and 
moulded  torch- 
holders,  sur- 
mounted by 
high  prickets, 
over  which 
were  removable 
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•  1  i.cy  are  to 
be  seen  at  Messrs. 
Harding's  New 
York  premises, 
No.  II,  East  Fifty- 
sixth  Street. 
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vases  formed  of  rampant  lions  and  thistles.    The  iron- 
work was  no  doubt  by  Patrick  the  Blacksmith,  who 
was  paid  ;^g^  for  that  to  Queen  Elizabeth.     The 
frieze  appears  identical  in   both,  and  the   latter  we 
know    was    painted    heraldically    with    the    (Queen's 
monograni   repeated,    falcons, 
and  lions,  and  wholly  gilt.   This 
fine  rail,  if  not  destined  to  be 
rei)laced  in  the  Abbey,  might 
find    an    appropriate    resting- 
place  in  the  Chapel  of  the 
again  royal  residence  of  Holy- 
rood.     No  figure  in   history 
transcends  in  dramatic  inter- 
est and  importance  that  of 
Mary,  or  is  so  intimately 
associated  with  the    Palace. 
Becoming  Queen  of  Scotland 
within  seven  days  of  her  birth, 
Henry  VHI.  at  once  cast  his 
baleful  eyes  on  her,  desiring 
to   affiance   her   to   his   son 
Edward.  Disappointed  in  this, 
he   made  furious  war,   in  the 
course  of  which  not  only  Holy- 
rood  itself,  but  Melrose,  Kelso, 
Jedburgh,  Dryburgh,  and 
other  beautiful   buildings, 
towns,  and  villages,  were  ruth- 
lessly burnt  and  sacked.    The 
innocent  cause  of  all  this  de- 
struction was  still  in  her  cradle, 
and  was  smuggled  for  safety 
to  P"rance,  of 
which   for   one 
brief  twelve- 
month   she 
became     the 
Queen.     Re- 
1  u  (■  t  a  n  t  1  y 
lamenting,  with 
much    misgiv- 
ing, she  return- 
ed to  mount 
the  throne  of 
Scotland,    and 
to  meet   her 
tragic  fate  at 
the  hands  of 
Henry    VHI.'s 
])    o    1   i   t   i  c 
d  aughter. — 
j.  s  t  a  r  k  i  e 
Gardner. 


r"" 

k        i^ 

^          ^  i 

V'-y'^T'y,  \ 

Notes 


I'I1\\  1>I;R-Mi>NKI:V    Wllll     WmUiKN     I;AsK 

At  a  .society  niceting  at   which   I 

exhibited  curios  appertaining  to  our 

grandfathers'  days,   a 

"  Po^'J^'--  member  asked  if  I  had 

monkeys  „  , 

ever  seen  a  powder- 
monkey,"  a  small  machine  made  of 
leather  to  puff  hair-powder  on  to  the 
hair  or  wig,  previously  well  greased 
to  receive  the  same.  He  stated 
that  he  well  remembered  such  a 
thing  being  about  the  house  when 
he  was   a  boy,    but   it   had   got  lost. 


Subsecjuently  my  friend  favoured  me  with  a  drawing 
from  memory. 

I  examined  many  local  mu.seums,  and  enquired  of 
many  curiosity  dealers,  but  with  the  result  that  no  one 
had  ever  heard  of  such  a  thing.     The  editor  of  the 
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Bair-Dressers'  Chronicle  also  failed  me,  but  kindly 
inserted  a  letter  in  his  paper  asking  for  information. 

This  letter,  fortunately,  brought  an  answer  from 
Mr.  G.  C.  Nash,  of  High  Wycombe,  who  stated  that 
he  owned  a  "  powder-monkey."  I  took  an  early 
opportunity  of  visiting  Mr.  Xash,  and  found  that  he 
had  a  wonderful  collection  of  articles  and  illustrations 
relating  to  the  use  of  hair-powder.  He  most  kindly 
gave  me  permission  to  photograph  any  of  them. 

The  example  here  shown  is  from  the  "  powder- 
monkey "  at  High  Wycombe,  and  is  the  only  one  of 
its  type  that  I  have  yet  discovered.  It  .stands  yi  inches 
high,  and  has  a  wooden  bottom  (w'hich  screws  off) 
3f  inches  in  diameter.  There  is  a  fine  gauze  at  the 
top  through  which  to  puff  the  powder.  The  inside 
was  loosely  packed  with  horse-hair,  hair-powder  being 
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also  inserted.  When  tlie  patient,  with  head  well 
greased,  was  seated  in  the  powder-closet,  the  dress 
well  covered,  the  powder  was  puffed  out  as  from  a 
pair  of  bellows.  In  many  houses  a  powder-closet  was 
provided,  a  large  round  hole  being  cut  in  the  door 
through  which  the  head  was  thrust. 

Recently  I  have  been  fortunate  in  securing  a 
"powder-monkey"  in  another  form.  It  is  made  of 
leather,  and  has  a  spring  inside,  by  which  exjjansion 
and  contraction  can  be  produced.  The  nozzle  at  the 
top  (which  is  covered  with  very  fine  wire  gauze) 
unscrews  to  admit  the  insertion  of  powder.  It  stands 
Z\  inches  high,  and  is  3^  inches  at  the  base  when 
open  and  2J  inches  when  compressed. 

Hair-powdering  was  in  vogue  for  many  years.  The 
powder  had  to  be  made  from  fine  starch  only.  "  On 
October  20th,  1745,  fifty-one  barbers  were  convicted 
before  the  commissioners  of  excise,  and  fined  in  the 
penalty  of  ^20,  for  having  in  their  custody  hair-powder 
not  made  of  starch,  contrary  to  Act  of  Parliament." 

The  custom  of  hair-powdering  was  killed  by  Pitt,  who 
in  1795  introduced  a  tax  of  one  guinea  per  head  upon 
all  who  used  powder.  We  are  told  that  the  Duke  of 
Norfolk  at  once  ordered  the  powder  to  be  brushed  out 
of  the  heads  of  twenty-four  of  his  footmen.  Those  who 
continued  the  use  of  powder  were  called  "guinea-pigs." 

It  is  said  that  George  III.  discarded  the  wig  and 


used  his  own  hair  only.  This  so  alarmed  the  barbers 
that  they  arranged  for  a  deputation  to  wait  upon  the 
king,  and  point  out  that  their  trade  would  be  ruined 
if  he  continued  such  a  course. 

A  "  wag  "  relates  that  this  deputation  was  followed 
by  one  from  the  wooden-leg  makers,  who  justly 
pointed  out  that  their  trade  would  be  ruined  if  the 
king  persisted  in  using  both  his  own  legs. 

I  also  show  a  leather  wig-block,  with  an  ingenious 
door  into  a  small  cupboard,  in  which  the  barber 
could  keep  his  tools ;  and  further,  a  wig-curler,  round 
which  the  hair  would  be  daily  brushed. — Maberly 
Phillips,  F.S.A. 

The  few  bacini  still  remaining  on  two  or  three  of 
the  mouldering  medieval  campanili  in  Rome  are  the 
sole  survivors  in  that  city  of  a  form 
of  ceramic  decoration  frequently 
adopted  in  some  of  the  cities 
of  Northern  Italy  during  the  twelfth  and  thirteenth 
centuries  for  the  external  adornment  of  towers  and 
other  buildings.  They  appear  to  have  been  first  used 
at  Pisa  after  its  raid  on  the  Balearic  islands  in  11 15, 
when  its  fleet  defeated  the  Emir  Nasr-ed-Daulet,  and 
brought  back  from  Majorca,  with  the  other  spoil, 
some  examples  of  Saracenic  glazed  earthenware.    The 
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specimens  at  Pisa,  such  as  the  one  on  the  church  at 
Sta.  Cecilia,  which  Foi  tnum  describes  as  Persian,  were 
not  made  For  the  positions  they  occupy  ;  but  when 
tlie  use  of  such  ornaments  became  more  common, 
tliey  began,  about  the  year  1300,  at  Pesaro,  where 
there  was  a  very  ancient  pottery,  to  manufacture  disks 
and  hacini  of  coloured 
and  gla/.ed  earthenware  for 
purely  architectural  deco- 
ration. The  examples, 
however,  in  Rome  belong 
to  some  previous  period, 
perhaps  the  early  part  of 
the  twelfth  century,  and 
were  made,  if  not  exactly 
for  the  positions  they  now 
occupy,  at  least  for  some 
such  use.  They  appear 
to  be  coated  with  a  lead  . 
glaze,  and  are  tinted  in 
yellow,  green,  indigo,  and 
a  reddish  brown,  and  they 
seem  to  owe  not  a  little 
of  the  brilliancy  of  their 
effect,  as  well  as  their 
metallic  iridescence,  to 
the  partial  decomposition 
of  the  glaze.  The  two 
examples  we  give  are 
from  the  campanili  of  Sta. 
Franccsca  Rom  ana  on 
the  Velia,  and  SS.  Gio- 
vanni e  Paolo  on  the 
Caelian.  The  former  and 
smaller  one  has  a  yellow 
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ground  with  the  pattern  in  brown,  and  on  the  same 
tower  is  another  one,  also  with  a  yellow  ground,  covered 
with  a  chequer  in  brown  and  green.  The  larger 
bacino  was  probably  made  for  the  church  tower  to 
which  it  is  still  affixed,  as  the  pattern,  which  is  of 
indigo  on  a  bright  green  ground,  shows  the  traditional 

sword  and  crown  of  the 
martyrs. — J.  Tavenor- 
Perry. 

Queen  Philippa's 
Monument,  Vadstena 

The  little  town  of  Vad- 
stena, on  the  shores  of  the 
Vetter  lake,  is  a  place 
much  more  often  visited 
than  seen  by  travellers 
in  Sweden,  since  the 
Gotha  Canal  steamboats 
generally  cross  the  lake  at 
night,  and  only  call  at  the 
harbour,  which  shelters 
itself  under  the  towers  of 
Vadstena  Castle,  after 
dark.  And  this  is  the 
more  unfortunate  as  the 
place  has  peculiar  interest 
for  Englishmen,  as  it  was 
from  its  m  o  n  a  s  t  e  r  y , 
founded  in  honour  of  the 
celebrated  S.  Bridget  of 
Sweden,  that  the  more 
famous  house  of  Syon  in 
Middlesex  was  colonized ; 
and  it  was  in  its  castle 


The    Connoisseur 


STAKK     AT     WAI.THAM     AHMEY 


that  Philippa  of  Lancaster,  tlaughtcr  of  our  Ht-nry  IV. 
and  wife  of  Erik  of  Pomerania,  lived  for  many  years. 
Her  memory  has  always  been  cherished  by  the  Swedes 
for  the  capable  manner  in  which  she  governed  the 
three  Scandinavian  kingdoms  during  the  time  her 
husband  was  making  his  adventurous  and  long-timed 
pilgrimage  to  the  Holy  Land  ;  lut  although  during 
her  regency  she  had  reformed  the  currency,  and 
had  tackled  the  great  fleet  of  the  Hanseadc  League 
before  Stralsund  in  a 
manner  worthy  of  a 
daughter  of  England, 
Erik  behaved  so  brut- 
ally to  her  on  his 
return  that  she  retired 
into  the  Bridgettine 
convent,  and  died 
there  in  1430.  The 
house  had  only  been 
founded  a  few  years 
before  by  Queen 
Margaret  for  the 
reception  of  a  number 
of  both  monks  and  nuns,  imitated  in  this  particular 
at  Syon,  professing  the  rule  of  S.  Augustine  as  re- 
forir.ed  by  S.  Bridget,  who  died  in  1372,  and  whose 
remains  were  preserved  within  the  convent  chapel. 
Though  the  monastery  has  been  destroyed,  this  chapel 
still  stands,  and,  under  the  name  of  the  "  Blue  Church," 
so  called  from  the  tint  of  the  limestone  of  which  it 
is  built,  serves  the  uses  of  the  town,  and  in  it  was  set 
up  the  beautiful  monument  which  we  illustrate.  It  is 
generally  believed  that  this  was  erected  by  the  too- 
late-repenting  Erik  ;  but  as  the  inscription  refers  to 
him  as  the  "some-time"  Scandinavian  king,  it  was 
more  probably  the  offering  of  some  of  the  queen's 
own  friends  or  relations,  and  put  up  after  Erik's 
deposition  in  1440.  The  slab,  which  is  of  hard 
stone  inlaid  with  metal,  bears  the  representation, 
unusual  for  a  tombstone,  of  the  Crucifixion  ;  and, 
besides  the  inscription,  shows  the  royal  arms  of  Eng- 
land. The  design  is  somewhat  German  in  character, 
and  may  be  the  work  of  sculptors  at  that  time  en- 
gaged on  the  choir  of  the  neighbouring  cathedral  of 
Linkoping. — J.  Tavenor-Perrv. 

For  many  years  it  was  the  law  in  this  enlightened 
country  that  every  case  of  suicide  should  be  tried 
before  a  coroner  and  jury.  If  a 
verdict  of  felo-de-se  was  returned, 
the  body  of  the  suicide  had  to  be  buried  at  night 
at  four  cross-roads,  and  a  stake  driven  through  the 
breast.  When  visiting  an  abbey  church,  not  a  dozen 
miles  from    London,  I   was    shown  a  stake,  as  here 


FROM     A     DRAWING 


"Felo-de-se" 


illustrated,  that  had  somewhat  recently  been  found. 
Some  street  alterations  near  the  church  had  necessi- 
tated cutting  through  the  corner  of  a  field,  when  a 
gruesome  discovery  was  made  of  a  suicide's  cemetery, 
sundry  stakes  and  bones  denoting  the  fact.  An  artist 
friend  kindly  designed  the  skeleton  to  show  how 
the  stake  would  be  used.  An  extract  from  a  church 
register  may  further  illustrate  the  case: — "Judgement 
was  given  in  the  sayd  church  by  the  sayd  crowner 

that  she  should  be 
carried  from  the  sayd 
house  to  some  cross 
way  neare  the  townes 
end,  and  there  that  she 
should  have  a  stake 
driven  through  her 
breast,  and  to  be  buried 
with  the  stake  to  be  seen 
for  a  memoryall  that 
others  goinge  by,seeing 
the  same,  myght  take 
goode  heede  for  com- 
mitinge  the  like  fault." 
At  North  Shields,  within  the  memory  of  those 
living,  at  the  corner  of  a  road,  a  stake  stood  about  a 
foot  above  the  ground  that  had  been  used  in  this 
manner.  An  old  inhabitant  of  the  place  told  me  he 
remembered  the  boys  of  the  district  used  to  stand  on 
the  stake  on  one  leg,  and  consider  they  were  doing  a 
very  bold  thing.  A  good  story  comes  from  the  North. 
Darlington,  as  everybody  knows,  or  should  know,  is 
situated  upon  the  river  Skerne.  A  man  was  found 
drowned  in  the  river.  The  coroner  duly  summoned 
a  jury  of  twelve  townsmen,  good  and  faithful. 
Evidence  was  forthcoming  which  clearly  proved  a 
case  of  suicide  ;  it  was  therefore  proposed  to  return 
a  verdict  of  felo-de-se,  when  one  juryman  objected, 
saying,  "  Na — na,  gentlemen  ;  I  cannot  agree  that 
the  poor  man  ^fell  in  the  sea,'  when  we  all  know  he 
fell  into  Skerne." 

Tom  Hood's  well-known  lines  in  Faithless  Nellie 
Gray  will  be  remembered  : — 

"And  there  he  hung  till  he   was  dead 
As  any  nail  in  town, 
For  though  distress  had  cut   him   up. 
It  could  not  cut  him  down. 

"A  dozen  men  sat  on  his  corpse, 
To  find  out  why  he  died  ; 
And  they  buried  him  at  four  cross-roads, 
With  a  stake  in  his  inside." 

This  brutal  custom  appears  to  have  prevailed  till 
1823,  when  more  humane  laws  were  introduced  :  but 
it  was  not  until  1882  that  hasty  night-burial  was 
abandoned. — Maberly  Phillips,  F.S.A. 
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Notes 


To  Ihe   Editor  of 'XWV.   ("ONNOISSKUU. 
SiK,      111  the   |imc  mmilxr  nl  your  niiigiizinc  there  is 
ail   arlulc  on   phiv  in- -laids   lliat   contains  several    state- 
ments alioiit  tlicir  iii^tory  and  origin  tliat 
Playing-  ^^.^._^^   I,,  lark   proof.      KmM,    that    "  cirds 

*^^''  were  inventeil  in   India    probably    about 

the  Clni-^tian  era.''  Second,  that  "cards  were  introduced 
into  I'-uiope  by  gypsies,  who,  allhon-h  they  falsely  an- 
noniucd  they  came  from  I-'-kM''.  \^'''''  i'l  leality  low-caste 
Hindoos,  who  took  them  to  the  noitheiii  shores  of 
Alrica,  and  so  to  Spain."  "'I'he  earliest  cards  brou^^ht  to 
I'.urope  were  called  tarocchi,  or  tarots." 

lint  if  c.irds  were  invented  in  India,  those  used  there 
to  da\  ha\  e  few  resemblances  in  common  with  the  tarots, 
or  the  "  l?ook  of  Shorte,"  still  used  in  Italy.  The  Cash- 
mere packs  in  the  British  Museum  and  my  collection  arc 
circular  in  ^liape,  and  ha\e  eii;ht  suit-.,  denoted  by  their 
coloured  backgrounds.  There  are  ninety-five  cards  and 
upwards  in  a  ])ack,  with  two  court  cards  to  each  suit,  both 
of  them  male  figures.  The  only  point  in  common  with 
the  tarots,  or  other  packs,  is  one  pip,  circular  in  shape, 
tliat  denotes  a  coin 

Tarocchi  tarots,  or  the  "  15ook  of  Shorte, "  arc  now  only 
to  be  ft)und  in  Italy.  Spain  never  seems  to  ha\c  used  the 
complete  pack  of  seventy-eight  cards,  but  separated  the 
two  \olumcs  or  parts,  adopting  only  the  four  suits,  headed 
li\  king,  cavalier,  aiul  kna\c,  and  dropped  the  queen 
common  to  the  older  pack.  The  ancient  pips,  howe\er, 
which  were  the  chief  emblems  of  Mercury  (the  Roman 
god  of  divination),  and  wliicli  were  coins,  rods,  swords, 
and  cups,  were  retained.  Cards  in  Spain  are  called 
"naipes,"  from,  the  Hebrew  "nai,"  or  prophet,  but  lost 
their  value  when  separated  from  the  twenty-two  atouts, 
which  pictorially  represented  Isis,  Osiris,  Phtah,  Maut, 
Anubis,  Ra,  Thoth,  Ma,  and  other  Egyptian  deities. 
These  pictures  "are  the  irriages  of  idols  and  false  gods'' 
denounced  in  an  essay  before  1577.  The  attitudes,  value, 
and  attributes  correspond  with  those  of  the  Egyptian 
gods,  although  the  pictures  are  modernized.  Besides  the 
atouts,  there  are  four  suits  bearing  the  devices  of  coins, 
rods,  swords,  and  cups,  with  four  court  cards — king, 
queen,  ca\alier,  and  kna\e. 

Tarots  are  in  common  use  in  Austria,  but  the  old  pips 
have  been  replaced  with  modern  French  ones  of  hearts, 
diamonds,  spades,  and  clubs.  The  pictures  of  the  old 
gods  have  been  replaced  on  the  atouts  with  meaningless 
designs.  The  only  one  that  is  retained  from  the  old  tarots 
is  that  of  Thoth-Mercury,  under  one  of  his  many  guises 
as  a  fool.  The  Austrians  play  a  clever  gambling  game 
with  these  cards. 

It  is  probable  that  the  "  Book  of  Thoth  "  was  introduced 
into  Italy  by  the  emigrants  from  Alexandria,  who  accom- 
panied the  fleet  loaded  with  grain  that  yearly  visited  the 
Bay  of  Naples.  A  temple  to  Osiris  was  erected  by  the 
Egyptians  at  Bain,  the  ruins  of  which  remain.  Probably 
when  it  was  destroyed  the  priests  with  their  families, 
speaking  their  own  language,  were  forced  to  become 
wanderers,  and  supported  themselves  by  interpreting  the 
wishes  of  the  gods  through  their  books,  as  had  previously 
been  done  in  the  Temple.      This  would  account  for  the 


sudden  appearance  of  Egyptians  (or  gypsies)  in  Europe 
and  their  connection  with  fortune-telling.  The  prophetical 
leaves  were  n<it  used  by  Greeks  or  Romans  for  games, 
hence  there  is  no  allusion  to  cards  in  classical  writings, 
and  nnlil  people  began  to  consult  the  leaves  for  them- 
selves, one  person  acting  as  inquirer,  the  other  as  inter- 
preter (from  which  the  earliest  known  card  games  were 
evolved),  there  was  no  such  thing  as  gambling  with  the 
occult  leaves. 

That  divining  implements  were  used  at  a  very  early 
date  is  proved  in  Numbers  xvii.,  where  Moses  was  ordered 
to  consult  the  divine  wishes  by  marking  rods  with  the 
heraldic  devices  of  the  tribes  of  Israel.  Straws,  gods, 
stones,  dice,  were  all  in  daily  use  for  divining  purposes, 
as  they  are  to  day  in  Asia  and  Africa,  and  the  links 
connecting  them  with  our  playing-cards  are  too  numerous 
to  mention  ;  but  the  Koreans,  Alaskians,  and  Haidaens 
still  employ  sticks  with  tribal  designs  for  divination,  as 
well  as  for  gambling,  that  are  called  by  a  name  equivalent 
to  our  cards.  Sets  of  all  these  cards  are  in  my  collection, 
but  there  are  few  students  who  have  the  opportunity  of 
tracing  games,  and  particularly  cards,  back  to  primitive 
conditions,  or  the  pasteboard  pictures  to  their  forefathers, 
since  there  is  no  scientific  arrangement  of  the  ancient 
games  in  any  European  museum. 

The  published  records  of  the  Egyptian  Exploration 
Society  illustrate  several  "gambling  sticks"  found  at 
Abydos.     One  is  engraved  with  an  Assyrian  head. 

The  cards  with  French  pips  were  probably  introduced 
into  England  in  the  time  of  Edward  IV.,  as  his  daughter 
is  the  "  good  Queen  Bess"  of  the  court  cards,  the  design 
being  copied  from  the  picture  of  Elizabeth  of  York,  now 
in  the  National  Museum,  London.  The  head-dress,  etc., 
are  identical  with  the  portrait,  and  the  Rose  of  York  is 
proudly  displayed  by  the  dames  of  the  card  kingdom. — 
Yours  truly,   J.  KiNG  V.\N  RENSSELAER  (New  York). 

Th.^T  Daniel  Gardner  is  one  of  the  most  fascinating 
of  English  eighteenth-century  artists  is  now  so  univer- 
sally acknowledged,  it  would  be  super- 
Our  Plates  tlous  to  again  call  attention  to  his  merits 
as  a  painter.  The  pastel  portrait  of  Lady 
Charlotte  Hill  exemplifies  his  fine  sense  of  colour,  and  is 
an  excellent  example  of  his  powers  of  rendering  womanly 
beauty.  The  lady  was  second  daughter  of  Wills,  first 
Marquis  of  Downshire,  and  younger  sister  to  the  ill-fated 
Mary  Amelia,  Marchioness  of  Salisbury,  who  was  burnt 
to  death  in  the  disastrous  fire  at  Hatfield.  She  was  born 
in  1754,  marrying  John,  third  Baron  Talbot,  in  1776. 
He  was  subsequently  created  Earl  Talbot,  a  title  now 
merged  in  the  ancient  Earldom  of  Shrewsbury,  which 
devolved  on  his  descendants.  The  Countess  died  in 
1 804.  An  example  of  a  greater  contemporary  painter 
than  Gardner  is  given  in  Sir  Joshua  Reynolds's  Mrs. 
Drini!>uond-Sjnif/i,  taken  from  the  engraving,  in  colours, 
by  \V.  A.  Cox,  published  by  Messrs.  Henry  Graves  &  Co., 
Ltd.  The  original  picture,  one  of  Reynolds's  finest  works, 
is  in  the  collection  of  the  Marquess  of  Northampton.  The 
illustration  which  is  given  on  the  cover  of  the  present 
number  of  The  Connoisseur  will  also   be    presented 
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as  a  loose  plate  in  the  next  issue.  A  third  reproduction 
of  English  eighteenth-century  art  is  the  charming  child 
portrait  of  Miss  Emilia  Vansittart,  taken  from  a  proof 
by  G.  Marchi,  after  Sir  Joshua  Re\nolds.  The  young 
lady  came  of  a  well-known  family,  her  father,  Henr\- 
\'ansittart,  being  M.P.  for  Reading,  and  governor  of 
Bengal,  while  her  brother  Nicholas— Chancellor  of  the 
Exchequer  from  1812  to  1823 — was  created  Lord  Bexley. 
She  married  Edward  Parry,  of  the  Bengal  Civil  Service, 
who  afterwards  became  a  Director  of  the  East  India  Com- 
pany. Mrs.  Parry  died  in  1793.  Her  daughter  married, 
in  1807,  John  Thornton,  of  Clapham,  a  descendant  of 
whom,  the  Rev.  James  Thornton,  now  owns  the  original 
picture.  It  says  much  for  the  prodigality  of  talent  existing 
among  the  engravers  of  the  period  that  such  a  fine  plate 
of  it  could  remain  unpublished,  the  only  impression  frotn 
it  known  to  exist  being  the  engraver's  proof  in  the  col- 
lection of  the  late  J.  W.  Grundy,  of  Manchester,  from 
which  the  illustration  is  taken.  This  collection  is  to  be 
dispersed  at  Messrs.  Christie's  during  the  forthcoming 
season.  It  includes,  besides  a  large  number  of  well- 
.  kgoM-n  masterpieces  of  mezzotint,  several  prints  as  uni- 
'  qiiV'as  the  Miss  Vansittart.  That  such  beautiful  rarities 
:ex\§t  can  only  b^  ascribed  to  the  fact  that  eighteenth- 
century  mezzotinters  largely  filled  the  role  occupied  by 
fashionable  photographers  at  the  present  moment,  their 
portrait  prints  being  used  by  the  subjects  for  presentation 
to  their  friends,  and  being  accepted,  or  rejected,  according 
to  whether  the  likeness  pleased  or  not.  James  Ward's 
fine  mezzotint  of  ^Irs.  Michael  Angela  Taylor  as 
'■'Miranda,"  after  Hoppner,  is  a  noteworthy  instance  of  a 
plate  being  rejected  through  some  whim  of  the  subject  or 
her  friends,  and  the  treatment  he  then  experienced  may 
have  largely  influenced  his  desire  to  give  up  mezzotinting 
in  favour  of  painting.       His   picture  of  The    Wounded 


Soldier  belongs  to  the  period  when  he  was  equally  prolific 
with  the  burin  as  with  the  brush.  The  plate  was  engra\ed 
h\  J.  R.  .Smith,  Jun.,  and  published  by  H.  Macklin,  in 
1803.  In  view  of  the  large  amounts  realised  in  recent 
sales  by  engravings  after  Ward,  it  possesses  a  topical 
interest,  whilst  it  is  one  of  the  most  pleasing  examples  of 
his  early  period  of  painting,  when  he  worked  in  frank 
rivalry  to  his  brother-in-law,  George  Morland. 

The  Rose  Flambe  Vase,  b\'  Messrs.  A.  J.  Wilkinson 
Ltd.  (Burslem),  is  an  interesting  example  of  the  attempts 
of  modern  potters  to  emulate  and  rival  the  finest  pro- 
ductions of  Chinese  ceramic  art.  It  is  a  piece  of  the 
well-known  Oriflamme  ware  produced  b)-  this  firm,  in 
which  the  glazing  pigments,  fired  at  an  intense  heat, 
melt  and  spread  over  the  piece  to  be  adorned,  creating  a 
patterning,  jewel-like  in  its  intense  brilliancy  and  richness 
of  tone,  Messrs.  Wilkinson's  ware  is  a  fine  example  of 
the  artistry  and  high  technical  skill  which  modern  ])ottcrs 
ha\e  attained. 

BooKs  Received 

T/ie  AVw^'i  Slii/'S,   by  II.  .S.  Lccky,  Vol.   I.,  £2  2s.      (Horace 

Muirhencl.) 
S/'Oii    ill    Art,    by    W.    A.     Baillie  -  Grohman,     £2    2s.     net. 

(Ballantyne. ) 
The  l\ilhos  of  Distance,  liy  James  Hunker,  7s.  6ci.  net.       (T. 

Werner  Laurie.) 
Staff'ords/iire  Pottery,  by  J.  C.  Wedgwood,  M.P.,   los.  6d.  net. 

(.Sampson  Low.) 
The  National  Gallery  of  Scotland,  by  W.  CJ.  Blaikie  Munloch, 

IS.  net.     (Alex.  Moring.) 
The  Fraiis  Hals  Picture  Gallery  at  Haarlem,  by  G.  D.  Grataraa, 

fl.  2'90.     (F.  Bohn,   Haarlem.) 
The  Tarn  and  the  Lalie,  by  C.  J.  Holmes,  2s.  6d.  net.     (Philip 

Lee  Warner.) 
The  Soul  of  a  Doll,  by  K.  C.  Spiers,  2s.  6d.  net.    (Chaiiman  & 

Hall.) 
The   Meaning;  of  Art,    by   P.    Gaultier,    trans,   by   A.    and   E. 

Baldwin,  5s.  net.     (G.  Allen  &  Co.,  Ltd.) 
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Fro,,    an    unu.ne    Hugra.cr's    Proof   .y    G.    Marc,,,    after   Sn-  JosUua   R.yno,. 


Is 


Mk.  W.  ('..  1)1  AIKIK  Ml-RIKkii'S  ;u:c:i)UiU  of  the 
National  Callci-y  of  Scotlaiul  ami  its  contents  is  ;i  piece 
of  i^ood  wiitinj;,  inwhicli  tlie  criticism 
of  tlie  works  re\icwcil,  wliilc  not  ini- 
tluly  severe,  ne\er  descends  to  indis- 
criniinate  energy.  If  to  a  Southerner 
the  author  appears  somewhat  partial 
to  the  work  of  his  fellow-Scots,  the 
failing  —  if  it  is  a  failing  —  is  excus- 
able, for  we  who  Ii\c  on  this  side  of 
the  Tweed  are  a])t  to  undervalue  and 
even  forget  the-  minhtx'  \olume  of  art  which  has    been 


"  The  National 
Gallery  cf 
Scotland,"  by 
W.  G.  Blaiki? 
Murdoch 
(Alexander 
Moring,  Ltd. 
IS.  net) 


given  birth  beyond  the  further  bank.  As  a  liandbook 
to  accompany  a  tour  of  the  Edinburgh  (".allery,  or 
to  recall  its  contents  after  a  visit,  Mr.  Murdoch's 
little  volume  could  not  well  be  bettered ;  while  in  its 
estimate  of  the  pictures  and  sculpture  of  the  Scottish 
and  other  schools  represented  it  jjossesses  a  value 
altogether  outside  its  merits  as  a  local  guide.  One 
wishes  that  it  might  be  added  that  the  book  possessed 
a  good  index,  but  unfortunately  this  useful  feature  has 
been  altogether  omitted— an  omission  for  which  the 
score  of  well -executed  half-tone  illustrations  does  not 
altou'ether  atone. 


SEASHORE    ROSES  BY    E.  A.   HORNEL  FROM    "THE    NATIONAL   GALLERY    OF   SCOTLAND"    (ALEXANDER    MORING 
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1!V    SIR    JAMES    CUTHRIK  KROM     "THK    NAlIdNAL    i.Al.l.KRV    cU'    sCiUI.AM)"    ( AI.K.XANDER    MdRINC) 


"  Sport  in   Art  " 
By  William  A. 
Baillie-Grohman 
(Ballantyne  &  Co. 
£2  2s.  net) 


HuNTlXc;,  the  one  pastime  common  to  every  age  and 
countr)-,  lias  aftbrded  a  congenial  theme  to  ;!rtists  from 
the  earhest  times.  Among  the  first 
records  of  primitive  man  are  the 
drawings  of  deer,  bisons,  boars,  and 
other  beasts  of  the  chase  scratched 
on  the  walls  of  prehistoric  cave- 
dwellings,  while  the  art  of  such 
ancient  civilizations  as  those  of  Egypt,  Babylon,  and 
Greece  abound  in  representations  of  the  chase.  Mr. 
William  A.  Baillic-Grohman's  handsome  volume  on  Sport 
in  Art  does  not  conduct  the  reader  to  such  remote  epochs. 
He  has  wisely  confined  himself  to  the  period  "during  the 
four  hundred  years  from  the  beginning  of  the  fifteenth  to 
the  end  of  the  eighteenth  century,"  and  even  so  his  wealth 
of  material  is  such  that  it  has  been  obviously  difficult  to 
compress  his  work  within  the  required  compass.  The 
purpose  of  the  author  was  "to  let  a  selection  from  the 
available  pictorial  material  tell  to  those  interested  in 
sport  the  story  of  the  evolutions  which  hunting,  shoot- 
ing, falconry,  and  fishing  underwent  during  the  above- 
mentioned  four  hundred  years.  Some  old  pictures  of 
horsemanship  and  the  first  pictorial  records  of  mountain 
climbing  have  been  included  in  the  last  chapters,  but 
all  games  and  athletics  have  been  excluded. " 
It  will  be  observed  from  this  programme  that  Mr. 
Baillie-Grohman  purposed  to  make  his  letterpress  sub- 
sidiary to  the  illustrations.  The  latter,  which  are  ably 
reproduced  from  contemporary  sources,  are  both  numerous 
and  well  executed.    They  include  specimens  of  all  kinds. 


some  of  high  artistic  merit  from  works  by  great  masters, 
and  others  which  have  been  included  for  their  quaintness 
or  explicitness.  They  are  drawn  from  all  sorts  of  sources 
— illuminated  manuscripts,  books,  pictures,  drawings, 
prints,  and  tapestries — but  one  of  the  guiding  motives  in 
their  selection  appears  to  have  been  a  desire  to  avoid  any 
subject  that  is  well  known  or  hackne\'cd,  thus  the  popular 
English  eighteenth-ccntur)'  sporting  prints  are  almost 
entirely  omitted.  Whilst  writing  on  the  illustrations  a 
word  of  special  praise  should  be  gi\'en  to  the  two  full-page 
colour  plates — one  taken  from  the  Hunting  Book  of  the 
Emperor  Maximilian,  written  1499-1500,  and  the  other 
of  eight  miniatures  from  the  Tj-easnry  of  Venery,  written 
circa  1394  —  which  attain  a  relati\'ely  higher  level  of 
excellence  than  most  of  the  process  blocks. 

Though  Mr.  Baillie-Grohman  has  written  his  book 
round  the  plates  which  embellish  it,  so  well  are  the  latter 
selected  and  so  interesting  has  he  made  his  text  that  the 
latter  constitutes  a  history  of  sport  as  well  as  one  of  its 
representation.  The  author  opens  with  an  account  of  the 
famous  "Li\i'e  de  Chasse  "  of  Gaston  Foix,  written  to- 
wards the  end  of  the  fourteenth  century,  and  forming 
the  great  manual  on  sport  for  succeeding  generations. 
Deer  and  boars  appear  to  have  been  the  great  game  of 
the  time,  foxes  were  deemed  vermin,  while  wolves  were 
so  numerous  that  every  means  possible  was  employed  to 
get  rid  of  them.  In  the  hunting  of  deer  the  "charrette," 
or  stalking  -  cart,  was  often  used  to  approach  them — 
a  method  still  in  vogue.  Hares  were  usually  trapped 
in  nets  ;  one  method  was  to  drag  across  the  fields  long 
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sli  iii^s  111)  u  liuh  ucrc 
luiii^  Mil. I II  l)cl  Is, 
ilu'  liarc'^  l)cinj^  so 
\\\'^  lilcncil  I);.'  till- 
I  infill};  thai  I  he  \ 
Wdiild  (l.isli  inio  llic 
nets  Miilahl)  plari'd 
at  till-  r  11(1  (il  t  he 
licKl.  'riiis  kind  nl 
luinlini;,  linw  c  \  c  r, 
was  confiiU'd  to  the 
lower  classes,  'riic 
'U'\I  iicital)lc  biiok 
on  huntinj;  was  the 
poi-iii  "  I.c  'I'lesor  dc 
la  X'ciH'ric, ''  written 
by  tlic  Seij^neiir  Har- 
doiiin  dc  Fontaines- 
( iarrin  in  1394.  The 
writer  was  a  t\|iiial 
siiortsnian  of  tin- 
da\',  believing;'  niaiu' 
of  the  |)o|)ular  fables 
then  1  n  \  ol;  tie,  as, 
for  instance,  "that 
stags  attain  the  great 
age  of  730  years,'' 
livit  his  work  is  more 
i  111  jio  rta  11  f  for  the 
twenty  beautiful 
illuminations  —  here 
reproduced  in  part 
—  whicli  adorn  a 
cop\'  in  tile  P~rench 
National  Librarx', 
than  for  its  letter- 
press. .\  quaint 
illustration  from  the  Chronicle  of  Constance,  14 17,  shows 
a  dead  auroch  being  transported  from  Poland  as  a  gift 
to  King  John  of  England,  and  gives  the  author  the 
opportunity  of  pointing  out  the  difference  between  the 
bison  and  this  huge  quadruped.^  The  animal  finally 
became  extinct  in  the  seventeenth  century,  and  had 
disappeared  from  Western  Europe  long  before  that  date  ; 
but  ;\Ir.  Baillie  -  Grohman  is  able  to  include  several 
illustrations  of  auroch  hunting,  in  the  details  of  which, 
however,  the  artists  ha\e  largely  drawn  upon  their 
imagination. 

Among  the  great  hunters  of  the  late  fifteenth  and  early 
si.Kteenth  centuries  was  the  Emperor  Maxmilian,  whose 
sporting  records,  either  written  by  or  for  him,  and  illus- 
trated by  the  best  artists  of  the  time,  constitute  a  veritable 
librar)-.  One  of  his  best  records  for  a  year  appears  to 
have  been  thirty-two  stags,  forty-one  chamois,  and  three 
hundred  wild  ducks,  killed  with  his  own  hand  ;  but  then 
he  lived  before  the  days  of  battues,  which  multiplied  such 
figures  a  hundred-fold.  Bernard  van  Orley  designed  for 
liiiii  the  famous  series  of  twelve  huge  panels  of  tapestry 
now  in  the  Louvre,  the  cartoons  for  which  are  repro- 
duced.    Other  famous  artists  of  the  period  who  used  sport 
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as  a  theme  included 
Albrccht  Diirer  and 
i.ucas  Cranach  the 
elder. 

English  contribu- 
tions to  the  history 
of  s])ort  w  ere  late  in 
making  their  appear- 
ance, and  were  not 
d  i  s  t  i  11  gui  sli  ed  b  y 
artistic  merit.  'J'lie 
great  work  on  hunt- 
ing in  the  sixteenth 
century  was  D u 
Fouilloux's  Vcnerie, 
published  in  i  561, 
and  a  translation  of 
this  into  English  was 
made  by  Turbervile 
(1575-6),  and  issued 
without  acknowledg- 
ment of  its  original 
source.  In  the  seven- 
teenth and  eighteenth 
centuries  works  on 
sport  were  greatly 
111  ul  t  iplied,  and  to 
follow  Mr.  Baillie- 
Grohman  through 
his  account  of  them 
and  the  splendid 
array  of  illustrations 
he  takes  from  the  art 
of  the  period  would 
largel)-  transgress 
the  bounds  of  a  short 
review.  His  work  is 
one  of  the  most  interesting  contributions  to  the  history 
of  sport  that  has  been  made  for  many  years.  He  shows 
a  thorough  knowledge  of  his  subject  both  from  the 
practical  and  artistic  standpoints,  and  w  rites  with  a  fluent 
and  fascinating  pen. 

The  near  approach  of  the  period  when  the  designs  and 
plans  for  the  new  city  of  Delhi  must  be  initiated,  makes 
Mr.  E.  B.  Havell's  substantial  volume 
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"Indian 


Architecture  " 
By  E,  V.  Havell 
(John  Murray 
30s.  net) 


on  Indian  Architecture  one  of  topi- 


cal interest.  The  subject  is  a  vast 
one,  for,  as  the  author  states,  "  Indian 
architecture  covers  a  field  as  wide  as 
the  whole  architecture  of  Europe.'" 
Where  Mr.  Haxell  differs  from  most  other  authorities  on 
the  subject  is  that  he  takes  the  view  that  Indian  architec- 
ture is  almost  wholly  indigenous,  and  that  the  Muham- 
madan  conquerors  of  the  country,  instead  of  introducing 
a  new  style,  only  modified  styles  already  existing.  "For 
the  vital  creative  impulse  which  inspired  any  period  of 
Indian  art,  whether  it  be  Buddhist,  Jain,  Hindu,  or  Mu- 
hammadan,  one  will  only  find  its  source  in  the  traditional 
Indian  culture,  planted  in  Indian  soil  by  Aryan  philosophy, 
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hirer's  drawing  (timed) 
immature  antlers 
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which  reached  its 
highest  artistic 
expression  before 
the.Mogul  dynasty 
was  estabUshed, 
andinlliiencedthe 
greatest  works  of 
theMuhammadan 
period  as  much  as 
any  others. "  The 
author  large!)- 
devotes  his  work 
to  s  h  o  w  i  n  g  t  li  c 
predominance  o  f 
Hindu  influence 
in  b  u  i  I  d  i  n  g  s, 
which,  like  the 
famous  Taj  Ma- 
hall,  have  been 
thought  to  derive 
almost  the  whole 
of  their  beaut)- 
from  f  o  r  e  i  g  n 
inspiration.  He 
takes  the  reader  through  the  great  periods  of  Mogul 
architecture  onwards  to  the  present  time,  in  which  he 
points  out  that  native  Indian  art  still  possesses  a  \itality 
which  has  never  been  recognised  by  the  English  ad- 
ministrators. Instead  of  fostering  Indian  architecture 
and  craftsmanship,  the  English  have  ignored  them,  and 
introduced  a  stereotyped  form  of  European  architecture 
which  has  nothing  in  common  with  the  traditions  of  the 
country,  and  allows  no  scope  for  the  expression  of  native 
genius.  Mr.  Havell  illustrates  one  of  the  modern  Anglo- 
Indian  buildings— the  Post  Office,  Lashkar,  the  facade  of 
which  appears  to  be  an  uninspired  attempt  to  reproduce 
the  portico  of  an  Ionic  temple,  and  it  is  as  bald,  formal, 
and  lifeless  as  any  of  the  recent  additions  to  the  Govern- 
ment buildings  in  Whiteliall.  On  the  other  hand,  the 
edifices  erected  by  modern  native  builders,  illustrated  in 
Mr.  H avail's  work,  possess  an  originality  of  design  and 
an  artistic  richness  of  decoration  which  ri\-al  anything 
of  similar  description  in  contemporary  European  archi- 
tecture. The  immediate  question  which  confronts  the 
Indian  Government  is  whether  the  new  Delhi  is  to  be 
built  according  to  stereotyped  official  formulas,  or  whether 
the  native  architect  will  be  permitted  to  exercise  his 
vitalising  influence  on  the  creation  and  so  make  it  the 
starting-point  of  a  real  Anglo-Indian  architecture  which 
may  rival  the  glories  of  the  work  produced  during  the 
early  period  of  the  Mogul  Empire. 

"The  King's  Ships"  (Vol.  I.:  "Aboukir"  to  "Bus- 
tard"), fa-yr  Lieut.  H.  S.  Lecky.  (Horace  Muirhead. 
6  Vols,  at  £2  23.  each,  or  £9  15s.  the  set  to  Subscribers) 

The  names  of  the  ships  in  the  British  Navy  carry  with 
them  traditions  such  as  no  other  arm  of  service  in  the 
world  can  boast.  So  associated  are  they  with  the  record 
of  valorous  deeds — of  victories  won  against  long  odds,  of 
heroic  and  generally  successful  conflict  with  foe,  fire  and 
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tempest,  and  of 
self  -  sacrifice  for 
c  o  ni  r  a  d  e  s  and 
even  enemies  in 
peril  on  the  deep 
—  that  to  hear 
s  o  ni  e  of  them 
mentioned  stirs 
the  blood  like  a 
trumpet-call.  Yet 
whilst  the  history 
of  Ilea  rl  y  e\ery 
British  regiment 
is  s  e  ]3  a  r  a  t e  1  y 
chronicled,  that 
of  individual  war- 
ships has  to  be 
pieced  together 
from  many  sour- 
ces, and  the  con- 
tinuity of  tradition 
which  should  link 
about  their  names 
is  onl)' imperfectly 
maintained.  The  monumental  work  of  Lieutenant  Halton 
Stirling  Lecky  will  do  much  to  fill  this  ellipsis  ;  he  has  given 
the  history  of  the  King's  ships  and  their  predecessors  in 
the  Royal  Navy  arranged  in  alphabetical  sequence  "under 
the  titles  of  the  various  vessels  by  which  that  history  has 
been  made,"  so  that  the  records  connected  with  each 
name  through  the  ten  centuries  of  British  naval  history 
are  all  brought  together  in  chronological  order.  The 
author  in  writing  the  book  has  not  been  content  to  compile 
it  from  standard  histories,  but  has  consulted  manuscripts 
bearing  on  the  subject  in  the  various  Government  records, 
and  has  availed  himself  of  a  huge  wealth  of  material  now 
in  private  hands,  so  his  history  is  claimed  as  possessing 
the  highest  degree  of  authority.  Its  scope  may  be  judged 
from  the  fact  that  it  gives  complete  chronicles  of  4,000 
ships  and  an  outline  history  of  3,500  other  vessels. 

One  of  the  best  features  of  the  book  is  its  wealth 
of  illustrations.  In  the  six  volumes  which  form  the 
complete  work  nearly  2, 500  plates  will  be  included,  the 
vast  majority  of  them  from  contemporary  pictures  and 
engravings,  and,  judging  by  the  contents  of  the  first 
volume,  the  book  will  possess  a  unique  value  merely  as 
an  illustrated  record  of  British  naval  art.  The  quality  of 
these  illustrations,  however,  is  not  all  that  could  be 
desired,  many  of  the  blocks  being  so  blurred  that  the 
more  minute  detail  in  them  is  practically  lost.  Moreover, 
the  colour-plates,  which  represent  the  costumes  of  British 
sailors  at  various  periods,  drawn  by  a  modern  English 
artist,  add  little  to  the  value  of  the  work.  They  have 
obviously  been  drawn  more  with  an  eye  to  pictorial 
effect  than  to  historical  verisimilitude,  and  their  inclusion 
is  as  much  out  of  place  as  would  be  the  introduction 
of  modern  antiques  among  the  authentic  pieces  at  the 
Victoria  and  Albert  Museum.  Other  inclusions  which 
are  of  doubtful  value  are  the  duplicate  illustrations  and 
accounts  of  important  battles  in  which  a  number  of  ships 
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were  engaged.  Thus  the  first  volume  gives  the  records 
of  the  "Achilles,"  "Africa,"  "Black  Prince,"  atid 
"  Britannia."  In  1805  the  four  line  of  battleships  which 
then  sailed  under  these  names  took  part  in  the  battle 
of  Trafalgar.  A  reproduction  of  the  engraving  from 
Nicholas  Focock's  picture  of  The  Attack  on  Trafalgar 
is  given  in  every  case,  while  the  same  general  account 
of  the  battle  is  repeated  word  for  word  in  five  instances, 
the  additional  one  being  afforded  by  the  record  of  "The 
Agamemnon,"  to  which  a  different  illustration  of  the 
battle  is  appended.  It  is  obviously  necessary  that  some 
iicouni  of  the  battle  should  be  given  in  each  case,  so  as 
I'l  explain  the  individual  vessel's  share  in  it  ;  but  surely 
this  might  be  done  without   exact    repetition,   the  more 


especially  as  many  of  the  details  included  have  ^little 
bearing  on  the  actual  fighting.  Thus  the  information 
that  "the  eldest  surviving  brother  of  Lord  Nelson  was 
created  an  earl  with  ^5,000  a  year  settled  on  the  title  in 
perpetuity,  and  was  given  ^99,000  to  buy  an  estate," 
with  the  details  of  the  awards  to  other  members  of  the 
family  and  leading  officers  who  took  part  in  the  battle,  is 
mere  padding.  To  repeat  this  and  other  f;icts,  hardly 
more  essential,  in  the  history  of  e\ery  ship  which  took 
part  in  Trafalgar,  is  an  absolute  waste  of  space.  That 
Lieutenant  Lecky  has  so  squandered  his  space  is  the  more 
to  be  regretted  as  he  has  apparently  to  make  up  for  it  in 
other  portions  of  his  work  by  a  meagreness  of  narrative 
which  does  not  enable  the  reader  to  gain  any  clear  idea  of 
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the  events  recorded.  Thus  in  the  account  of  thcrolcswhich 
the  "Amazon''  and  "Hhmche''  frigates  phiyed  in  the 
battle  of  Copenhagen  no  mention  is  made  that  these  two 
vessels  with  a  couple  of  sloops  and  two  fire-ships  had  to 
face  the  overwhelming  fire  of  the  Danish  Crown  Battery 
unaided,  owing  to  the  three  line  of  battleships  intended 
to  take  part  in  the  attack  on  the  work  having  gone 
ashore.  Captain  Edward  Riou's  special  services  in  the 
battle  are  unnoted,  though  the  hackneyed  quotation  from 
Campbell's  "Battle  of  the  Baltic"  concen.ing  the  death 
of  this  gallant  officer  is  given  in  full.  Other  omissions 
of  a  like  nature  might  be  pointed  out,  but  these  failings 
must  not  blind  one  to  the  sterling  merits  of  Lieutenant 
Lecky's  work.  It  is  true  that  in  a  few  respects  it  might 
have  been  better  executed  ;  but  it  is  no  small  feat  to  have 
carried  it  out  in  such  a  generally  efficient  manner.  The 
author's  omissions  may  be  repaired  by  consulting  standard 
works  of  history  ;  but  much  of  the  information  he  gives — 
more  especially  that  referring  to  the  dimensions  and 
general  descriptions  of  the  vessels  constituting  the  former 
naval  forces  of  England — cannot  be  obtained  from  any 
ordinary  source,  and  his  labours  in  searching  it  out  are 
worthy  of  high  commendation. 

"The  Caviare  Papers :  AStudy  in  BarnDoor  Philosophy" 
ByCIaudeVernon White.  (Above-Man Press.  2s.6d.net) 

Tlie  Cai'iare  Papers  is  one  of  those  books  the  interest 
of  which  lies  not  only  in  the  actual  accomplishment  but 


in  the  promise  it  affords  of  better  things  to  come.  It 
is  an  original  work  conceived  in  an  artistic  spirit,  the 
same  mood  being  maintained  throughout,  and  the  chief 
character,  the  "  barn  door"  philosopher,  Caviare,  pre- 
senting a  consistent  personality  until  we  quit  his  com- 
pany. This  philosopher — a  weird,  eccentric,  but  rather 
lovable  creation  —  recounts,  from  his  country  retreat, 
stories  concerning  the  members  of  a  certain  ultra- 
Bohemian  fraternity  to  which  he  formerly  belonged, 
repeats  \arious  of  their  literary  compositions,  and  adds 
a  few  of  his  own  rural  experiences.  The  latter  provide 
a  faint  element  of  humour ;  but,  generally  speaking, 
the  tone  of  the  work  is  one  of  tenebrous  gloom — 
scarcely  a  character  is  mentioned  but  comes  to  a  tragic 
end,  while  their  concerns  are  with  the  seamiest  side  of 
life  in  some  of  its  most  disagreeable  phases.  Several 
of  the  themes  touched  verge  on  the  border-line  of 
literary  propriety,  but  they  are  treated  with  a  tact  and 
restraint  that  prevent  them  advancing  beyond.  Never- 
theless, though  we  admire  the  skill  with  which  the  writer 
passes  over  delicate  places,  we  should  ha\e  preferred 
him  to  exercise  his  talents  on  a  theme  that  gave  him 
less  occasion  to  display  them  in  this  particular  manner. 
He  obviously  possesses  a  fluent  and  polished  pen  and 
much  imaginative  power;  his  faults  appear  to  be  chiefly 
those  of  youth.  'With  a  little  more  experience  he  should 
produce  work  of  a  quality  likely  to  give  him  a  high 
standing  among  modern  writers. 
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Till',  lin\-c-iL;hlli  r\liil)ition  iif  the   l\i>\-,il   I'hcitDi^iaphic 
Socirtv  (at    llu'    I'.alliTy    of   the    Royal    British    Artists, 
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Suffolk  Street)  once  more  emphasizes 
llu-  ri\ah\  existing  between  manipu- 
lators (if  the  camera  and  wielders  of 
brusliaml  pencil.  Another  generation 
will  see  the  ri\,ih'\-  nioie  pronounced.  At  present  the 
position  of  tlu'  artist  in  colour,  though  threatened,  is  not 
seriously  attacked  ;  but  in  time  the  photographer  will  be 
able  to  take  plates  with  equal  facilit)'  in  colour  as  in 
monochrome.  It  will  be  well,  then,  for  aspirants  to  art 
who  possess  no  greater  ([ualiticatiims  than  the  power  of 
setting  down  what  they  actually  see,  to  adopt  another 
\ocation.  The  camera  can  see  more  than  the  artist,  and 
record  it  with  greater  exactitude.  Its  failing  from  the 
artistic  standpoint— though  a  virtue  from  the  scientific — 
is  that  it  sees  too  much.  A  picture  should  so  emphasize 
the  salient  features  of  nature  that  they  can  at  once  be 
appreciated  ;  the  best  photographs  can  give  nothing- 
better  than  an  emasculated  reflection  of  nature.  In  this 
lies  the  difficulty  of  artistic  photography.  The  operator,  if 
he  wants  to  make  a  picture  as  opposed  to  a  mere  record 
of  facts,  must  put  his  camera  before  one  already  composed  ; 
and  so,  if  he  is  wise,  he  will  choose  themes  of  a  simple 
character,  in  which  the  broad  massing  of  light  and  shadow 
will  nullify  the  diffusion  of  interest  caused  by  over- 
complexity  of  detail. 

In  the  Royal  photographic  exhibition  this  essential  had 
been  grasped  by  the  great  majority  of  the  exnibitors. 
The  display  naturally  resohed  itself  into  two  portions — 
the  scientific,  in  which  the  operators  recorded  as  much 
as  possible;  and  the  artistic,  in  which  they  limited  the 
garrulousness  of  the  camera  by  gi\ing  it  as  little  as 
possible   to   record. 

Perhaps  the  latter  phase  was  best  exemplified  in  por- 
traiture, for  in  portraiture  the  photographer  can  arrange 
his  subjects  pictorially  —  cause  the  play  of  light  and 
shadow  to  throw  up  the  essentials  and  veil  the  unessentials 
— so  that  his  picture  is  made  before  he  exposes  his  plate. 
Madame  D'Ora  contributed  some  good  examples  of  this, 
among  them  the  Rembrandt-like  portrait  of  Professor 
Israel  and  a  picture  of  Mrs.  Raymonde  de  Lanvois  in  a 
many-flounced  dress,  in  which  the  composition  reached 
a  high  pictorial  level  —  not  the  highest  indeed,  for  a 
great  artist  could  have  taken  awa)-  the  slight  monotony  of 


effect  caused  by  the  arra)-  of  jjarallel  flounces  by  subtle 
differentiations  in  their  appearance  which  no  camera 
could  effect.  Madame  Jeanne  E.  Bennett's  studies  from 
the  nude  owed  their  beauty  to  their  reticence,  the  forms 
of  the  figures  gaining  in  poetical  suggestiveness  by  being 
half  lost  in  shadow;  but  in  these,  as  in  the  far  firmer  and 
stronger  "model"  of  Dr.  /\.  de  Morlin,  the  camera  had 
been  made  tt)  do  the  work  of  an  artist  by  being  deprived 
of  half  its  powers  of  revelation,  so  that  much  of  the 
subtler  modelling  of  the  figures  was  lost.  Mrs.  A.  J. 
Whitaker's  Bonne-boicche,  a  charming  study  of  a  little 
girl  with  a  cherry,  attained  much  the  same  quality  as  a 
well-drawn   siKcr- point. 

A  succession  of  strong  and  well-posed  portraits  were 
contributed  by  Rudolf  and  Minya  Duhrkoop,  but  the 
wealth  of  good  portraiture  was  so  great  as  to  preclude 
their  extended  examination.  Among  the  individual  works 
not  already  alluded  to  may  be  mentioned  the  plates  of 
Professor  Alexander  Hainboierg,  by  Mr.  Furle)'  Lewis  ; 
Mr.  H.  S.  Gutnley,  A.R.S.A.,  by  Mr.  W.  Crooke  ;  the 
well-studied  head  of  An  Arab  Chief.,  by  Mr.  W.  G. 
Meredith  ;  and  the  late  Sir  Jonathan  Hutchinson  and 
Mr.  Haldane  Macfu-ll,  by  Mr.  Walter  Bennington,  all  of 
which  presented  striking  personalities  in  an  individual 
and  characteristic  manner.  Mr.  E.  T.  Holding's  Sea 
Lavender,  showing  a  young  woman  arranging  a  vase  of 
the  flowers  which  gave  the  plate  its  title,  was  less  por- 
traiture than  genre,  and  the  figure  was  less  interesting 
than  the  still-life  objects  and  the  admirable  lighting  of 
the  interior  in  which  the  scene  was  set.  One  had  a 
charming  pastoral  subject  in  Mr.  John  M.  Whitehead's 
Peaceful  Vale;  one  less  clear,  but  more  atmospheric  in 
quality,  in  On  the  Sand  Dunes,  Boscombe,  by  Mr.  J.  B.  B. 
Wellington  ;  while  the  interminable  effect  of  a  vast  barren 
space  was  well  suggested  in  Au  Desert  d'Ermenonville, 
by  Major  C.  Puyo.  Wave-forms  down  to  their  smallest 
variegations  were  recorded  in  Where  Breakers  Roar,  by 
Mr.  P'rederick  H.  Haines  ;  but  in  this  the  completeness 
of  vision  robbed  the  scene  of  the  feeling  of  move- 
ment. One  had  more  the  sensation  of  violent  action  in 
A  Storm,  Pittenweem,  by  Mrs.  C.  S.  Fergusson,  which 
recorded  feir  less.  Vorfriihling,  a  simple  theme  of  tree- 
stems  on  a  hill-crest  with  clouds  rising  behind,  by  Herr 
Otto  Scharf,  made  an  admirable  picture,  and  more  com- 
plicated, more  full  of  interest,  though  equally  successful 
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pictorially,  was  Mr.  G.  Buckham's  Church  at  Damme. 
The  snow-scenes  of  Mr.  Elliott  Peel  and  Mr.  G.  Herbert 
Dannatt  showed  with  what  perfection  the  camera  could 
translate  the  most  delicate  tones  of  white,  while  effective 
work  was  contributed  by  Mr.  J.  B.  Portway,  jun.,  Mr. 
Peter  Orr,  and  Mr.  Walter  Selfe. 

The  large  and  interesting  scientific  section  of  the 
exhibition  is  somswhat  outside  the  range  of  a  magazine 
like  The  Connoisseur,  but  one  canno*^  forbear  to 
mention  the  beautiful  studies  of  bird-life  by  Mr.  Alfred 
Taylor  and  Mr.  William  Farren,  the  snow-scenes  by 
Dr.  C.  A.  Swan,  and  the  plates  of  insect  life  by  Ur.  H.  (i. 
Drake  Brockman,  all  full  transcripts  of  nature  as  far  as  it 
is  possible  to  record  her,  and  all  beautiful  in  their  way 
because  they  e.xemplify  the  resources  of  photography  in 
the  methods  for  which  they  are  best  adapted. 

One  has  not  mentioned  colour-photography  in  con- 
nection  with  the   exhibition  of  the   Royal  Photographic 

Society   because,    beyond    the    pro- 
London  Salon         J     »■  r       1  A  ^ 

.  „,  ,         duction  of  coloured  transparencies, 

of  Photography  ^  i    j 

which  have  hardly  as  yet  reached  an 

artistic  stage,  pure  colour-photography  cannot  be  said  to 
exist,  the  various  processes  which  result  in  the  produc- 
tion of  coloured  prints  being  ones  in  which  colour  is 
more  or  less  arbitrarily  employed,  and  which  depend 
for  their  likeness  to  nature  and  their  artistic  success  on 
the  skill  of  the  printer.  How  far  this  so-called  colour- 
photography  can  get  away  from  nature  was  shown  in 
the  exhibition  of  the  London  Salon  of  Photography  (at 
the  Galleries  of  the  Ro\al  Water-Colour  Society,  5A,  Pall 
Mall  East)  by  some  half  a  dozen  prints  contributed  by 
Dr.  Erwin  Quedenfeldt,  in  which  he  attempted  to  rival  the 
eccentricities  of  the  Post-Impressionists.  Beyond  having 
a  photographic  basis,  and  being  more  or  less  produced  by 
mechanical  means,  it  is  difficult  to  see  why  they  should 
be  classed  as  photography  at  all.  It  is  only  fair  to  say, 
however,  that  some  of  the  prints  in  colour  attained  both 
artistic  effect  and  verisimilitude  to  nature,  the  Bridge  at 
Chartres  and  The  Opal  Bath,  by  Mr.  R.  Macfarlane  Cocks, 
being  noteworthy  of  this.  In  neither  case  was  the  aerial 
perspective  given  with  the  delicacy  of  perception  that  a 
gifted  artist  would  have  shown,  but  for  this  the  limitations 
of  the  camera  must  be  held  largely  responsible.  How  far 
these  limitations  can  be  disguised  by  manipulation  of  plates 
and  printing  and  retouching  is  apparently  the  dominating 
problem  with  most  artistic  photographers  at  the  present 
moment  ;  and  there  is  danger  that  in  their  endeavours 
to  produce  artistic  pictures  they  will  lose  sight  of  the 
essential  qualities  of  their  medium  as  a  fact  recorder 
rather  than  a  vehicle  of  emotional  expression.  To  use  it 
in  the  latter  capacity  is  to  court  comparative  failure.  An 
instance  in  point  was  afforded  by  Mr.  Alexander  Keighle)-. 
In  his  Sphinx  he  showed  this  monument  of  Egyptian 
antiquity  backed  by  the  pyramids  and  standing  out 
mysterious  and  impressive  against  the  ebbing  light  of 
an  evening  sky.  The  theme  was  seen  with  the  eye  of 
an  artist,  finely  composed  and  realized  with  full  techni- 
cal resource,  while  atmosphere  had  been  attained  by 
the  elimination  of  all  minute  detail.      This  elimination. 


however,  rendered  the  work  empty ;  where  a  painter 
possessing  even  less  than  Mr.  Keighley's  artistic  feeling 
could  have  introduced  delicate  and  suggestive  modula- 
tions of  colour,  the  camera  had  recorded  a  series  of  flat, 
even  tones  which  appeared  the  more  monotonous  because 
of  the  large  size  of  Mr.  Keighley's  work.  On  a  smaller 
scale  it  would  have  told  us  quite  as  much  and  have  been 
equally  impressive.  Mr.  A.  Romano's  Rhythtn,  a  study 
of  the  piles  of  an  old  pier  with  the  dancing  waters  below, 
flickered  with  lines  of  sunshine  and  shadow,  was  effective 
and  well  balanced.  Mr.  S.  Bransburg,  in  An  Old 
Marquis,  gave  a  pre-Raphaelite  rendering  of  the  figure  of 
an  old  lady,  powerful  because  of  its  unforced  sincerity. 
The  Ntedeoi  Mr.  Bertram  Park  was  a  refined  and  delicate 
study  in  almost  pure  line.  Mr.  Walter  Thomas's /'^^^rrci 
was  noteworthy  for  the  beautiful  group  of  sea-birds  in 
the  foreground,  while  the  evening  effects  of  Mr.  Charles 
Job,  a  pair  of  landscapes  by  Mr.  Leonard  Misonne,  and 
The  School  Bell  by  Mr.  F.  J.  Mortimer,  were  all  good 
examples.  A  Study  of  a  Peacock,  by  Viscount  Maitland, 
was  a  happy  and  well-balanced  decorative  arrangement, 
while  The  Messenger  {'Max'xs  Yorke  as  "  Mercury  ")  was 
one  of  the  most  dainty  figure  subjects  in  the  exhibition. 

A   step  in  the  right  direction  has  been  taken  by  the 
authorities  of  the   Guildhall   Library  in  framing  and  ex- 
hibiting in  the  entrance  hall  a  selection 
Mezzotints  at  ,     .   ,  , 

,      ^    ..,,     jj  of   eighteenth-century   mezzotint   por- 

traits from  the  collection  in  their 
possession.  Though  no  especial  rarities  are  included, 
the  selection  worthily  illustrates  a  beautiful  phase  of 
English  art,  and  adds  greatly  to  the  decorative  effect  of 
the  hall.  Among  the  prints  included  are  a  full-toned 
impression  of  Thomas  Watson's  plate  of  Mrs.  Hardinge, 
after  Sir  Joshua  Reynolds,  and  an  impression  printed  in 
colours  of  The  Watercress  Girl,  by  J.  Young,  after  J. 
Zoffany,  a  somewhat  scarce  subject  in  this  medium.  The 
collection  appears  to  contain  a  large  proportion  of  por- 
traits of  City  officers  and  celebrities,  and  good  prints  of 
the  well-known  Abraham  Newland,  by  Valentine  Green, 
after  Romney ;  John  Holt,  a  seventeenth-century  recorder, 
the  plate  of  whom  is  by  an  unidentified  engraver  and 
after  an  unidentified  artist ;  and  Francis  Hargreaves,  the 
Recorder  of  Liverpool,  are  among  the  most  effective  of 
the  exhibits.  This  portion  of  the  collection  might  well 
supply  a  hint  to  other  towns.  Engravings  of  male  Eng- 
lish portraits,  except  in  a  few  instances,  are  by  no  means 
unduly  high-priced,  so  that  for  a  comparatively  small  sum 
most  cities  might  easily  accumulate  a  collection  of  repre- 
sentations of  bygone  local  worthies  which  would  not  only 
be  historically  interesting,  but  would  pleasingly  exemplify 
a  phase  of  art  in  which  the  English  have  always  excelled, 
and  which  is  far  too  little  seen  in  our  provincial  galleries. 

The  death  at  Brighton  on  August  27th  of  Bernard 
Alfred    Quaritch    robbed    not    England    only,    but    the 

world  of  its  premier  bookseller.  The 
A.  trrcat  foundations  of  the  famous  business 

now  located  in  Grafton  Street  were  laid 
by  Bernard  Quaritch  the  elder,   father  of  the  deceased. 
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'I'll!'  (Klcr  (^)ii,ii  iuli  was 
linni  al  W'liihis,  in  (icr- 
many,  in  i  S  I  (^  II  c 
canu'  Id  London  in 
1842,  \\lirn  he  hccanir 
a  s  s  i  s  t  a  n I  to  1  1  c  n  r \ 
( icoii^f  liolin,  \\  illi  \\  lioni 
he  re  rn  a  i  n  cd  oiu-  or 
t  w  o  sli  II I  1  intri'\  als  ex- 
re  pi  cil  n  n  t  i  1  1847. 
(^)uarileli  set  \\\i  tor  Inni- 
self  in  the  latter  year,  hi-^ 
partiili^'  t^reetinj;  to  his 
old  master  beini^' :  "  Mr, 
Holm,  yon  aiv  the  tiist 
bookseller  in  I'"  n  j^  1  a  nd. 
1  mean  to  be  the  first 
liookscllcr  in  Europe." 
'I'lie  boast  seemed  to  be 
|ii('sum|)tnous,  but  (^)uar- 
itih  knew  ot  what  metal 
he  was  made,  and  idti- 
niatel)'  fu  1 1  y  justified  it. 
1  \v  ma)-  be  said  to  ha\  e 
ie\  ol  u  lionized  the  old 
l)ooksellinj4  trade,  whilst 
the  stupendous  prices  he 
i;a\e  for  rare  and  \alu- 
ab  Ic  wo  rk  s  made  h  i  s 
n  a  m  e  a  h  o  n  s  e  h  o  Id 
name  with  bibliojjhiles  all 
over  the  world.  The  business  he  had  started  in  Great 
Russell  Street,  and  moved  from  thence  to  Castle  Street, 
Leicester  Square,  and  finally  to  Piccadilly,  had  become 
the  leading  establishment  of  its  kind.  If  the  early  wishes 
of  his  son,  Bernard  Alfred — always  known  as  Alfred 
Quaritch,  to  distinguish  him  from  his  father — had  been 
consulted,  he  would  not  ha\e  entered  into  this  heritage. 
The  bi)\-  longed  to  gt)  into  the  Army,  but  his  father 
insisted  that  he  should  enter  the  business,  and  the  son 
acquiesced.  He  was  educated,  (irst  at  a  private  school, 
then  at  Charterhouse,  and  finally  spent  a  year  at  Leipsic 
and  another  at  Paris.  In  1888,  when  seventeen,  he  joined 
his  father  in  the  business.  An  early  schoolmaster 
describes  him  as  "intelligent,  capable,  amiable,  and 
absolutely  trustworthy,"  and  these  characteristics  clung 
to  him  throughout  life.  An  early  expedition  to  Greece, 
to  purchase  some  ancient  manuscripts  held  by  some  of 
the  semi-bandit  inhabitants  of  an  island  in  the  /Egean 
Sea,  proved  his  mettle.  In  1890  he  went  to  America, 
which  his  business  acumen  enabled  him  to  recognise  as 
the  book-buying  land  of  the  future,  and  here  he  came 
in  touch  with  collectors  who  were  to  prove  some  of  his 
best  customers.  His  father's  death  in  1899  left  him  sole 
director  of  the  business — an  onerous  responsibility,  con- 
sidering the  unique  position  it  then  held  in  the  bookselling 
world,  and  the  large  number  of  enterprising  rivals  ready  to 
wrest  its  laurels  from  it  should  opportunity  arise.  It  says 
much  for  his  skill  that  he  more  than  repeated  the  triumphs 
of  his  father,  and  increased  the  prestige  of  the  firrn, 
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the  colossal  sum  of  ^5,600. 


Ml'.  (Jnarilch's  tactics 
in  a  sal  e  were  Napo- 
leonic. He  overwhelmed 
opposition  by  being  al- 
ways ready  to  purchase 
rare  volumes  at  record 
]iii(-rs,  no  matter  whether 
he  had  customers  for 
them  cjr  not,  while  rivals 
who  prcsumcfl  in  this 
trait  and  bid  np  lots  be- 
yond their  value  generally 
found  them  left  on  their 
hands.  To  show  his 
intrepidity  one  need  only 
cite  his  action  at  the 
Crewe  sale  in  1903,  in 
which,  during  his  com- 
petition for  twenty-one 
tlrawings  by  Blake  for 
the  Book  of  Job,  he  was 
armed  only  with  a  two- 
t  h  o  u  s  a  n  d-g  nine  a  com- 
mission, while  his  princi- 
pal adversary  had  an 
unlimited  one.  Quaritch 
persisted  in  the  struggle 
long  after  he  had  gone 
beyond  the  amount  of 
his  commission,  and 
finally  secured  them  for 
This  was  by  no  means  his 


most  expensive  purchase  at  an  auction-room.  In  the 
Van  Antwerp  sale  he  bought  books  to  the  extent  of 
^12,000  out  of  a  total  value  of  ;^i6,ooo.  At  the  Huth 
sale  he  was  the  principal  purchaser,  giving  ^6,230  for 
three  volumes,  and  ;^3,ooo  for  a  Flemish  MS.,  and  in 
the  first  portion  of  the  sale  in  191 1,  ;^5,8oo  for  a  copy  of 
the  Mazarin  Bible. 

For  some  years  Mr.  Quaritch  was  a  member  of  the 
Artists'  Corps.  It  is  a  somewhat  mournful  coincidence 
that  when  he  was  in  camp  with  them  about  twelve  or 
thirteen  years  ago — on  which  occasion  he  showed  his 
versatile  capacity  by  acting  as  cook — one  of  his  com- 
panions was  Mr.  Stephen  Adams,  whose  burial  took 
place  on  the  same  da)-  and  at  the  same  hour  as  his 
own. 

The  seeds  of  Mr.  Quaritch's  fatal  malady  were  laid 
during  his  visit  to  New  York  in  January,  1912,  when  he 
had  a  severe  illness  ;  and  since  then,  though  not  wholly  in- 
capacitated from  business,  he  only  attended  to  it  on  special 
occasions.  It  must  be  remembered  that  this  business 
was  not  wholly  connected  -with  the  buying  and  selling  of 
books,  for  many  important  publications  have  been  issued 
by  the  house.  Some  of  these  were  supervised  by  Mr. 
Quaritch,  while  others,  including  the  sumptuous  work  on 
Miniature  Painting  and  Painters  of  Persia^  India  and 
Turkey,  by  Mr.  F.  R.  Martin,  were  supervised  by  Mr. 
E.  H.  Dring,  the  new  head  of  the  firm,  and  an  accom- 
plished expert  in  Oriental  and  European  manuscripts. 
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A  Loss  to 
Art-lovers 


Thk  retirement  of  Messrs.  Shepherd  Brothers  from 
business  will  rob  King  Street,  St.  James's,  of  one  of  its 
greatest  attractions  to  the  enUghtened 
connoisseur.  Their  gallery  constituted 
a  centre  of  unique  interest  in  the  world 
of  art,  and  its  disappearance  will  cause  a  void  which  will 
be  far  more  deeply  felt  than  would  the  absence  of  many 
larger  and  more  pretentious  establishments.  With  most 
dealers  the  paramount  desire  is  the  display  f  examples 
by  known  masters,  so  that  each  of  their  e.xhibitions  more 
or  less  duplicates  some  of  the  contents  of  the  public 
galleries.  Messrs.  Shepherd,  on  the  other  hand,  tried  to 
rescue  from  oblivion  the  work  of  capable  artists  who  had 
been  forgotten,  and  every  one  of  their  exhibitions  was 
distinguished  by  the  display  of  fine  examples  by  such 
men — early  English  artists  more  especialh- — as  well  as 
specimens  of  the  greater  masters.  These  displa)s,  in  the 
aggregate,  consequently  illustrated  the  range  of  English 
retrospective  art  with  a  fulness  exemplified  in  no  other 
institution.  But  it  is  not  only  for  the  interest  of  their 
exhibitions  that  the  departure  of  Messrs.  Shepherd  will 
be  regretted  ;  they  were  connoisseurs  in  the  true  sense 
of  the  word,  always  ready  to  impart  their  knowledge  to 
others,  and  never  availing  themselves  of  it  to  take  advan- 
tage of  a  person  less  well  endowed.  During  their  long 
establishment  in  King  Street  they  ha\  e  made  for  them- 
selves a  reputation  for  fair  dealing  and  integrity,  and  it 
says  much  for  their  sense  of  honour  that,  rather  than 
allow  their  business  to  fall  in  the  hands  of  successors 
who  might  not  maintain  its  high  traditions,  they  have 
decided  not  to  dispose  of  it,  thus  sacrificing  their  valuable 
goodwill. 

To  those  who  love  old  times  and  old  associations,  the 
transfer  of  Messrs.  P.  and  U.  Colnaghi's  business  from 
13  and  14,  Pall  Mall  East,  to  144,  145, 
and  146,  New  Bond  Street,  will  come 
with  something  of  a  pang.  About  the 
Pall  Mall  house  there  clustered  a  wealth  of  old  traditions 
such  as  no  other  private  picture  gallery  in  London  pos- 
sessed. For  over  a  century  and  a  half  its  rooms  have 
echoed  with  the  leisured  footsteps  of  the  noble  and  fam.ous. 
To  record  the  list  of  its  visitors  would  be  to  repeat  the  names 
of  the  peerage  and  of  all  the  more  notable  patrons  of  art 
for  several  generations.  Yet  even  more  interesting  to  us 
than  the  visitors  who  have  actually  passed  through  its 
doorway  are  those  imaginary  ones  who  have  entered  it 
in  the  pages  of  literature.  Mrs.  Rawdon  Crawle\ — nee 
Becky  Sharpe — passed  under  the  portal  when,  after  her 
presentation  at  Court,  "she  went  to  Colnaghi's  and 
ordered  the  finest  portrait  of  Ceorgc  I\'.  that  art  had 
produced  and  creilit  could  supply."  We  may  be  sure 
that  the  account  has  long  ago  been  written  off  by  the 
firm  as  a  bad  debt.  !More  profitable  customers  must 
have  been  Elia  and  his  cousin  Bridget.  One  may  surmise 
that  it  was  from  here  he  "came  home  with  twenty 
apologies  for  laying  out  less  than  that  number  of  shillings 
upon  that  print  after  Leonardo,"  which  the)-  christened 
the  Lady  Blanche  ;  for  when  they  are  well-to-do,  Bridget 
laments  that  their  affluence  has  deprived  such  pleasant 
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extravagances  of  their  zest,  and  now  that  Elia  has 
"nothing  to  do  but  walk  into  Colnaghi's  and  buy  a 
wilderness  of  Leonardos, "  he  ceases  to  do  so.  Colnaghi's, 
too,  was  as  attracti\  e  to  Leigh  Hunt  as  to  Charles  Lamb. 
In  his  essay  on  shop  windows  he  writes:  "We  would 
rather  pay  a  shilling  ...  to  look  at  their  windows  on 
one  of  their  best  furnished  days  than  we  would  for  many 
an  exhibition.  We  can  see  fine  engravings  there — trans- 
lations from  Raphael  and  Titian  which  are  newer  than 
hundreds  of  originals." 

Times  have  changed  since  the  days  of  Lamb  and  Leigh 
Hunt.  Print-shop  windows  then  constituted  the  picture 
galleries  of  the  people,  and  the  sale  of  engra\-ings  formed 
the  larger  portion  of  the  great  dealers'  businesses.  Now 
shop  windows  have  degenerated  into  items  of  such  minor 
importance  that  more  than  one  large  firm  have  altogether 
dispensed  with  them,  while  exhibition  galleries,  which 
formerly  did  not  exist,  ha\e  become  essential  features. 
Another  feature  in  picture-dealing  in  modern  days  is  the 
gradual  concentration  of  the  business  into  Bond  Street 
and  its  neighbourhood,  for  the  modern  connoisseur,  less 
leisured  than  his  fathers,  and  having  a  multiplicity  of  art 
displays  offered  for  his  inspection,  likes  the  galleries  he 
visits  not  to  be  separated  by  too  wide  an  interval.  These 
causes  and  their  recent  combination  with  the  firm  of 
Messrs.  Obach  have  probably  dictated  the  removal  of 
Messrs.  Colnaghi  to  premises  large  enough  to  contain 
the  joint  businesses  of  the  two  firms.  The  new  galleries 
illustrate  the  latest  and  most  effective  methods  of  pictorial 
display.  One  might  call  them  luxurious  did  not  the  word 
imply  some  degree  of  unnecessary  ostentation.  What 
luxury  there  is,  is  the  outcome  of  the  attempt  to  create 
entirely  appropriate  and  harmonious  environments  for 
the  display  of  different  phases  of  art.  Thus  English 
eighteenth-century  prints  are  shown  in  an  Adam  room  ; 
the  work  of  the  earlier  etchers  and  engravers  in  an  oak- 
panelled,  oak-beamed  room  such  as  would  have  existed 
at  the  time  of  Rembrandt ;  while  the  picture  galleries 
and  the  apartments  destined  for  the  exhibition  of  modern 
prints  are  each  conceived  with  a  sedate  richness  grate- 
ful to  the  eye,  and  forming  a  perfect  and  unobtrusive 
background  for  the  display  of  works  of  art. 

"  The  Cafe  "  and  "  The  Courtyard,  Caen."  By  F.  Mar- 
riott.    (Frost  and  Reed.     Artist  proofs  £4  4s.  each.) 

"A  Fallen  Idol."  Reproduced  from  the  picture  by  the 
Hon.  John  Collier.  (George  Pulman  &  Sons,  Ltd. 
Large  size,  los.  6d.;    small  size,  is.  6d.) 

The  two  engravings  in  colour,  The  Cafe  and  The 
Courtyard,  Caen,  by  Mr.  F.  Marriott,  are  original  works 
executed  in  an  entirely  modern  spirit.  Both  represent 
night  scenes,  the  former  showing  the  exterior  of  a  cafe, 
its  window  aglow  with  warm-coloured  light,  while  a  little 
distance  away  a  street-lamp  hanging  on  a  wall  diffuses  a 
paler  but  more  brilliant  illumination.  In  the  courtyard 
scene  a  somewhat  similar  effect  is  essayed,  the  composi- 
tion in  this  case  being  almost  wholly  lighted  with  the  rays 
from  another  wall-lamp.  Mr.  Marriott  has  made  effective 
use  of  the  contrasts  between  the  cool,  low  tones  of  the 
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ill   West  George  Street,  constitutes  a 
curious   but  in  many  ways  attractive 


night  sky  and  the  waiinlli  ol  the  aitilicial  ilkiMiinations, 
and  has  cU^vcrly  composed  the  arrangements  of  light  and 
shade.  The  plates  are  marked  by  strong  chiaroscuro, 
subdued  and  harmonious  colouring,  and  fine  tonality, 
and  are  among  the  most  effective  of  their  kind  that  li.ive 
been  produced. 

Another  phase  of  colour  work  is  exemplified  in  the 
process  reproductions  of  the  lion.  John  Collier's  nnich- 
talked-of  problem  picture,  The  Fallen  Idol,  one  of  the 
popular  attractions  of  this  year's  Royal  Academy.  In 
this  phase  of  colour-printing  the  merit  of  the  work 
depends  wholly  upon  its  likeness  to  the  original  from 
which  it  is  taken.  Judged  by  this  criterion,  the  plates 
must  be  pronounced  a  great  success,  reproducing  not 
only  the  colour  and  tone,  but  also  the  feeling  of  Mr. 
Collier's  work  to  a  remarkable  degree.  At  the  moderate 
prices  at  which  the  plates  are  published  they  should 
command  a  popular  success. 

Ml^.  Sl'l'AK'I'  Park's  littk-  exhibition,  composed  almost 

entire!)' of  tlower-studics  and  other  essays  in  still-life,  and 

lu-ld   at   the  Societc  des  Beaux  Arts 
Glasgow  :  Mr. 

Stuart  Park, 

and  others  i         i-,      •  *  a 

anomaly.     Durmg  recent  years  flower- 

p.iinting  has  undergone  a  marked  development,  for 
whereas,  piior  to  the  ad\ciit  of  Cezanne  at  the  close  of 
last  centur\',  it  was  customar_\'  to  show  blossoms  in  a 
subdued  light,  nowadaj-s  it  is  widel)-  contended  that  they 
disclose  their  beauty  most  fully  when  strongly  illuminated, 
and  should  accordingly  be  painted  thus  ;  while  numerous 
artists  go  furtlier  still,  scorning  the  dark  background 
commonh-  em|.)loyed  b)-  their  predecessors,  and  instead 
]ilacing  the  bouquet  in  front  of  some  brightly-coloured 
textile.  Mr.  Park,  howe\cr,  eschews  the  pre\alent 
fashion,  and  proves  himself  faithful  to  the  style  of  the 
Dutch  still-life  painters  of  the  seventeenth  century — 
Cornells  de  Heem,  for  example,  xan  Huysum,  and 
Rachael  Ruysch.  Well,  the  old  plan  is  certainly  less 
difficult  than  the  new,  yet  there  is  much  to  be  said  for  the 
former,  and  few  more  charming  decorations  have  ever 
been  done  than  the  best  works  of  the  Dutch  school  afore- 
said. But  then,  does  not  Mr.  Park  reflect  rather  the 
manner  than  the  magic  of  these  artists  of  bygone  Holland  ? 
The  flower-studies  of  Rachael  Ru)sch,  sombre  as  they 
appear  at  first  sight  when  compared  to  those  of  Cezanne 
and  his  followers,  have  an  amazing  depth  of  colour 
throughout,  and  in  consequence  nearly  suggest  a  casket 
of  sparkling  jewels  ;  but  Mr.  Park's  colours  incline  to  be 
sadly  shallow,  while  in  general  his  flowers  are  distinctly 
deficient  in  aerial  envelope,  and  look  as  though  pressed 
flatly  against  the  can\-as.  Moreox'er,  the  sentiment 
exhaled  by  the  majorit)-  of  his  pictures  betrays  a  curious 
lack  of  human  warmth  ;  and  it  might  almost  be  said, 
indeed,  that  he  adumbrates  the  icy  severity  of  the  French 
Empire  School,  yet  never  achieves  the  compensating 
stateliness  and  dignity  which  are  the  genius  of  Da\id, 
Ingres,   and   Houdon. 

It  is  a  relief  to  conclude  these  strictures,  and  to  turn 
to  Mr.  Park's  numerous  merits.      It  is  pleasant  to  speak 


of  his  laieful  and  i:onscienti(Hls  diawin;^  and  modi-lling, 
lii-,  able  ((induct  of  gradations,  and  the  line  harmony  he 
sometimes  attains  ;  wliile  occasionall)  he  transpires  to  be 
a  real  adept  in  composition — as,  for  instance,  in  a  still-life 
whose  subject  is  a  Chinese  ginger-jar  and  some  cherries. 
.\or  is  the  happy  arrangement  of  the  different  objects  the 
only  ,triking  beauty  here,  for  in  this  picture — if  only  in 
this  one— the  painter  has  compassed  a  rich,  mellow  tone 
which  is  singularly  engaging.  It  is  hard  to  recall  any- 
thing finer  from  .Mr.  Park's  brush,  and  it  is  a  fair  question 
whether  this  canvas  is  not  e(iual  to  any  analogous  work 
by  Ribot,  that  exquisite  petit  niaitre  of  still-life. 

Rendjrandt's  Christ  with  the  Sick  around  lliiii  is 
acknowledged  as  being  among  his  finest  etchings;  but 
impressions  grow  rarer  every  day,  and  the  last  one  which 
appeared  in  the  maiket  realised  upwards  of /i, 700.  Yet 
so  late  as  the  end  of  the  eighteenth  century  the  original 
]ilate  was  extant,  and,  ere  its  ultimate  destruction,  it 
chanced  to  fall  into  the  hands  of  a  capable  manipulator 
of  acid  and  needle,  a  Captain  Baillie,  who  had  served 
under  Cumberland  at  CuUoden.  Baillie  proceeded  to 
rehabilitate  the  copper,  and  the  result  was  an  etching 
which,  apart  from  the  interest  of  its  pedigree,  has  a  loft)- 
intrinsic  beauty.  A  good  impression  thereof  is  on  \iew 
just  now  at  a  monochrome  exhibition  at  Messrs.  Connell's, 
Renfield  Street,  and  its  inclusion  there  makes  the  gallery 
worth  visiting,  while  among  the  modern  prints  displayed 
there  are  also  several  things  of  excellence.  True  that 
some  original  etchings  by  Mr.  W.  B.  Hole  are  rather 
disappointing,  competing  unfa\ourably  with  the  man\' 
notable  renderings  of  \'elasc[uez  on  wdiich  this  artist's 
reputation  mainly  rests;  but  both  Mr.  Hedley  Fitton 
and  Andrew  Affleck  evince  a  sound  gift  for  delineating 
picturesc[ue  architecture,  while  the  latter  etcher,  in  a 
stud)'  of  an  old  French  chateau,  has  contri\'ed  to  charge 
his  work  with  a  certain  flavour  of  romance.  But  better 
still  are  sundry  landscapes  by  the  late  E.  M.  Synge,  their 
prime  virtue  lying  in  the  fact  that  in  no  case  has  the 
artist  been  content  with  representing  the  static  elements 
in  nature,  and  rather  has  he  recorded  her  transitory 
moods.  It  is  said  that  a  memorial  exhibition  of  Synge's 
etchings  is  to  be  held  shortly  in  London,  and  it  is  to 
be  hoped  that  this  will  be  the  means  of  winning  wider 
recognition  for  his  exceptional  talents. 

The  death  of  Mr.  William  Carew  Hazlitt  in  his  eightieth 
N'ear,  which  took  place  at  Richmond  on  September  loth, 

''ot>s  the   world  of  letters  of  one  of 
The  late  William      ■  ^  r  1     >  1   1  r  1 

„  XT     ,.  Its  most  accomplished  bibliocrraphers. 

Carew  HazIitt  ,,  -        ,■  ^      ./      ,  . 

He    came    of    a   literary    famih',    his 

father  Ijcing  a  well-known  journalist,  and  his  grandfather 
the  celebrated  essayist.  Mr.  Hazlitt  was  destined  for 
the  civil  service,  but  his  failure  to  pass  an  examination 
diverted  him  to  the  more  congenial  pursuit  of  literature. 
He  wrote  much  and  well  on  various  topics  ;  but  his  chief 
title  to  fame  rests  on  his  wonderful  knowledge  of  books 
and  book-collectors,  and  his  works  on  these  themes,  such 
as  his  monumental  Biographical  Collections  and  Notes  on 
Early  English  Literature,  will  possess  enduring  import- 
ance.    The  deceased  gentleman  was  also  an  authority  on 
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coins,  and  wrote  several  works  on  the  subject.  He  was 
a  thorough  schohir,  and  his  books  will  rank  as  permanent 
authorities  on  the  themes  on  which  thc\-  treat. 


Watcr-Colours 
by  Walter 
Tyndale,  R.I. 


At  the  galleries  of  Messrs.  Waring  &  C^iillows  (Oxford 
Street),  Mr.  Waiter  Tyndale,  R.  I.,  is  represented  by  a 
number  of  water-colours  of  Egypt  and 
Japan,  which  show  his  refined  and 
well-informed  technique  tc  great  ad- 
vantage. Though  painting  themes 
lambent  with  brilliant  sunshine,  Mr.  Tyndale  is  never 
betrayed  into  using  garish  colour,  or  unduly  forcing  his 
contrasts  for  the  sake  of  effect.  This  wise  reticence 
enables  him  to  discriminate  between  the  dry  heat  of  Egypt 
and  the  atmospheric  humidity  of  Japan,  giving  to  both 
countries  their  local  colorations,  each  equally  gorgeous, 
but  each  characteristically  distinct  from  the  other.  His 
draughtsmanship  and  brushwork  are  always  sure,  and 
though  his  ideal  is  one  of  delicacy  rather  than  strength, 
his  work  is  not  lacking  in  virilit)'  and  crispness  of  touch. 

Some  interesting  specimens  of  early  mediaeval  Persian 
pottery  are  now  on  view  at  the  gallery  of  Mr.  Cyril  And- 
rade  (24,  Ryder  Street,  St.  James's). 
These  chiefly  belong  to  the  period 
between  the  twelfth  and  fourteenth 
centuries,  and  include  some  fine  examples  of  that  beauti- 
ful lustre  ware  which  is  perhaps  the  crowning  glory  of 
Persian  ceramic  art.  More  than  any  other  of  the  ancient 
nations,  the  Persians  possessed  an  instinctive  feeling  for 
the  forms  proper  for  clay,  and  designed  their  work  directly 
for  this  material,  instead  of  borrowing  from  earlier 
designs  in  metal.      This  is  shown  in  the  quaint  figures  of 
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bulls  included  in  the  exhibition,  each  of  which  is  shaped 
so  as  to  show  the  material  of  which  it  is  composed  and 
the  rich  surface  decorations  to  the  best  advantage,  while 
other  exhibits  include  specimens  of  richly  coloured  tiles 
and  other  specimens  of  faience. 

Th.\T  the  higher  phases  of  British  industrial  art  are 

now  being  adequately  appreciated  all  over  the  world  has 

.  been  shown  by  the  large  number  of 

Foreign  Patronage  ,        •      j  u    tj    ..•  i    c         •       n 

.  _      ,    ,  awards  gamed  by  British  firms  in  all 

of  English  ,             "     .           '    .        ,,.,.. 

T     ,         ...  the  recent  international  exhibitions ; 

Industrial  Art  ,    ,        ,                                , 

and  that  these  are  not  merely  empty 

honours  is  proved  by  the  numerous  instances  in  which 

English  firms  have  been  entrusted  with  the  furnishing  and 

decoration  of  foreign  public  buildings  and  royal  palaces. 

One  of  the  most  recent  of  these  is  that  given  by  H.I.H. 

the    (".rand    Duke  Alexander,   who  has  had  his  summer 

palace   at    Yalta,    in    the   Crimea,    completely   furnished 

by  Messrs.  Oetzmann,  of  Hampstead  Road,  with  entire 

satisfaction  to  himself.     It  says  much  for  the  high  quality 

of   British    craftsmanship   that,    despite   the   high  duties 

levied  on  its  productions,  so  many  of  them  should  find 

their  way  abroad. 

The  catholic  taste  of  the  directors  of  modern  American 
art  galleries  is  shown  b)-  the  acquisition  for  the  Hackley 
Gallery,  Muskegon,  Michigan,  of 
two  such  dissimilar  pictures  as  the 
Portrait  of  Don  J  nan  Jose  Perez 
Mora,  by  Goya,  and  the  Marble 
Worker,  by  Glyn  W.  Philpot,  both 
of  which  we  are  enabled  to  reproduce  through  the 
courtesv  of  the  director. 


The  Hackley 
Gallery, 
Muskegon, 
Michigan,  U.S.A. 


THE    MARBLE    WORKER  BY    GI.YN    \V.    PHILPOT  IN    THE    PERMANENT 

COLLECTION    OF    THE    HACKLEY    GALLERY,    MUSKEGON,    MICHIGAN,    U.S.A. 
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CORRES  PONDENCL 


Special     Notice 

Enquiries  should  be  made  vipon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  I'normous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  is  printed  a 
month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns,  an 
immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"  Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,  Maddox  Street,  W." 


ANSWERS    TO    CORRESPONDENTS 


BoDks. — A7,4I3  (Dorking). — .So  far  .is  we  can  judge  from  the 
p.irticulars  you  send  us,  we  should  give  the  valus  of  the  boDks 
as  follows,  bul  if  the  bindings  are  of  interest,  or  if  the  works 
have  any  interesting  manuscript  notes,  they  would  be  worth 
mne:—Le  Essai's  di  .  .  .  Montaigne,  1652,  £\  4s.  ;  Horker's 
/.awes  of  Eiclesi.istical  Politic,  1617  (the  first  edition  is  1596,  in 
four  books),  lOs.  ;  Nich.  Chorier's  Sermons,  1678,  £2  10;.  ; 
The  Tkespian  Magazine,  1 793,  £\  5s.  The  Conde  portraits 
are  of  value  separately,  but  it  would  not  l)e  advisable  to  take 
them  out.  Dry di;n's /uvena/  ami  Pc'rs,;us,  1696,  los.  ;  Hol- 
bein's Dance  of  Death,  1816,  15s.  ;  Collection  of  Epilogues  from 
Shakespeare  to  Garrick,  1779,  I2S.  Of  the  other  works  you 
mention  none  would  be  likely  to  realise  more  than  las.  or  so, 
and  some  less  than  that. 

Works  of  Thomas  Stothard,  R.A.—A7, 419  (Putney). 
— There  are  aljout  a  score  of  works  Ijy  this  artist  in  the  National 
Gallery,  and  there  is  also  a  large  collection  of  prints  from  his 
designs  in  the  British  Museum  and  the  Royal  Academy,  the 
latter  Institution  possessing  five  large  folio  volumes.  Stothard 
was  horn  in  London  in  1755,  and  was  originally  apprenticed  to 
a  designer  of  patterns  for  brocade  silk,  but  soon  turned  his 
attention  to  book  illustration.  He  became  a  student  of  the 
Royal  .\cademy  in  1770,  and  first  exliibited  in  1778.  In  all  he 
exhibited  ninety  pictures. 

Pair  of  Vases.— A7, 429  (Church  Stretton). — The  mark 
would  in  ordinary  cases  indicate  that  the  specimens  came  from 
the  Dresden  factory  ;  but  the  drawing  and  description  you  send 
incline  us  to  the  opinion  that  they  may  be  of  Derby  porcelain. 
The  form  of  the  spill  vases  seems  to  us  to  be  more  like  English 
than  Continental,  and  the  Dresden  mark,  as  we  have  many 
examples  to  prove,  was  copied  in  Derby.  This  is  a  point  which 
it  is  impossible  to  settle  without  actual  examination  of  the 
specimens. 

Spade  Quinea. — A7,440  (Melrose). — If  an  average  example, 
your  Spade  guinea  would  probably  realise  about  25s.  We  should 
advise  you  to  advertise  it  in  the  Register,  asking  for  offers. 

"La  Belle  Dame  sans  Merci."— A7,44i  (Cork).— It 
would  be  impossible  for  us  to  give  an  opinion  regarding  the 
value  of  your  engraving  after  Frank  Dicksee,  unless  you  gave 
us  the  name  of  the  engraver. 

"Trepanning  a  Recruit"  and  "Recruit  Deserted," 
after  Morland.— A7,448  (Genoa).— It  is  extremely  difficult 
to  value  your  two  prints  without  seeing  them,  as  both  have  been 
frequently  reproduced.  If  genuine  old  impressions  in  colour, 
they  would  probably  realise  £%  to  £\o  the  pair.  They  must 
not,  however,  be  confused  with  the  well-known  prints  by 
G.  Keating,  the  set  of  four  of  which  are  worth  £6':i  to  ;^ioo. 


Cleaning  of  Pictures. — A7,454  (Southsea). — We  do  not 
profess  to  give  advice  as  regards  cleaning  and  restoration  of 
pictures,  as  it  is  a  most  complicated  matter,  and  needs  to  be  put 
into  the  hands  of  experts,  who  have  their  own  special  methods, 
many  of  which,  if  used  by  an  amateur  not  possessing  technical 
sldll,  would  have  disastrous  results  to  the  canvas  so  treated. 

"Before"  and  "After,"  after  Hogarth.— A7, 470 
(Manchester). — At  the  present  time  the  demand  for  Hogarth 
prints  is  very  small,  and  your  two  prints,  Before  and  After, 
would  be  unlikely  to  realise  more  than  a  few  shillings  apiece. 

Clock. — Ay, 476  (Waterford). — James  McCabe,  the  maker 
of  your  clock,  was  a  member  of  a  family  well  known  in  the 
history  of  English  clock-making.  He  came  to  London  at  the 
latter  part  of  the  eighteenth  century,  and  was  Warden  of  the 
Clockmakers'  Company  in  i8ii.  The  business  was  carried  on 
in  Cornhill  until  1883,  when  the  shop  was  closed,  the  last 
owner,  a  nephew  of  James,  declining  all  offers  to  purchase  the 
business.  As  regards  valuing  the  clock,  we  should  need  to  see 
a  clear  photograph  before  doing  so. 

Engravings  by  Landonio. — A7,477  (Watford). — We 
regret  we  have  no  record  of  the  name  of  Landonio,  and  it  would 
be  necessary  for  us  to  see  the  engravings  before  giving  an 
opinion. 

Books.  —  A7,48o  (Leeds).  —  Judging  from  your  description, 
we  should  not  value  your  copy  of  Morris's  Picturesque  Views 
of  the  Seats  of  the  Noblemen  of  Great  Britain  at  more  than 
about  30s.  Your  copy  of  Racine's  Athalie,  being  a  late 
edition,  is  of  small  value,  and  the  same  remark  applies  to  your 
book  of  Christian  Exercise.  Les  Pseaiiines  de  David,  1662,  is 
also  of  trilling  value. 

Books,  etc. — A7,486(Streatham). — Your  copy  of  Hogarth's 
works  and  La  Croix's  The  Eighteenth  Century,  being  reprints, 
are  of  comparatively  small  value  from  the  collector's  point  of 
view.  The  History  of  the  Great  Plague'is  also  worth  very  little. 
As  regards  the  white  satin  programme,  the  demand  for  momentos 
of  this  character  is  very  limited,  and  the  value  would  not 
exceed  5s.  to  los.  under  ordinary  circumstances.  For  a  list  of 
Murillo's  works  we  should  recommend  you  to  refer  to  Bryan's 
Dictio7iary  of  Painters,  or  to  the  Life  of  Murillo,  published  by 
Geo.   Bell  &  Sons. 

"Ceiling  of  the  Sistine  Chapel,"  after  Michael 
Angelo. — A7498  (Enfield) — Your  coloured  plate,  after  Michael 
Angelo,  is  of  very  limited  interest  and  value. 

"Escape  of  Alastair  Macdonald." — A7,52o(Muswell 
Hill).  —  Your  print  of  the  Escape  of  Alastair  Macdonald,  by 
Bromley,  after  Mclan,  would  be  unlikely  to  realise  more  than 
los.  Although  many  of  this  engraver's  prints  are  of  excellent 
quality,  there  is  very  little  request  for  them  at  the  present  time. 
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Special    Notice 

Readers  of  The  Connoisseur  who  desire  to 
take  advantage  of  the  opportunities  offered  herein 
should  address  all  letters  on  the  subject  to  the 
Manager  of  the  Heraldic  Department,  Hanover 
Buildings,    35-39,    Maddox   Street,    W. 

Only  replies  that  may  be  considered  to  be  of 
general  interest  will  be  published  in  these  columns. 
Those  of  a  directly  personal  character,  or  in  cases 
where  the  applicant  may  prefer  a  private  answer,  will 
be  dealt  with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they  may  be  already  known  to  the  applicant,  should 
be  set  forth. 


BciRCHETT. — The  Rev.  William  Burchett  was  Rector  of 
Cieworth,  co.  Berks.,  and  Canon  of  Windsor.  His  will  is  dated 
3rd  September,  1750,  and  was  proved  by  his  executors  7th 
January,  1750-1.  In  it  he  mentions  his  sister  Margaret,  wife  of 
Jonathan  Wells,  Esq.  Lands,  &c. ,  at  Bonner  Hill,  near  Little- 
field,  in  the  parish  of  Kingston,  co.  .Surrey.  William  Harvest. 
.  Roberts.  The  two  daughters  of  said  sister  Margaret. 
Freehold  messuages  in  .Silver  Street,  near  Wood  .Street,  in  City 
of  London.  Brother  Edward  Burchett.  Tenements,  etc.,  in 
Heathen  Street,  in  parish  of  Kingston  aforesaid. 
Crowder.  Two  daughters  of  said  brother  Edward.  East  India 
Bond  in  the  hands  of  Messrs.  William  and  George  Hatch,  of  New 
Windsor,  co.  Berks.  Friend  Mr.  Chapman.  Elizaljeth,  wife 
of  Thomas  Gill.  Nephew  William  Burchett.  IVi/nesses — 
Thos.  Spencer,  John  Gill. 

SoUTHOUSE. — Thomas  Southouse,  gent,  (son  and  heir  of 
Thomas  Southouse,  of  Faversham,  Kent,  gent.),  of  (Queen's 
College,  Oxford,  matriculated  6th  August,    1658.     He   was  a 


barrister-at-law,  Gray's  Inn,  1667.  He  married  EUinor  Filmore, 
of  Sittingbourne,  Kent,  spinster,  by  licence  dated  22nd  June, 
1664,  and  died  in  1676,  aged  35  years. 

Thomas,  son  of  the  above,  of  Queen's  College,  Oxford, 
matriculated  26th  July,  1681,  aged  16  ;  of  Faversham,  barrister- 
at-law  of  Gray's  Inn,  1700.  James  II.  in  his  flight  concealed 
himself  in  his  house.     He  died  before  7th  June,  1703. 

Other  members  of  this  family  lived  at  Maidstone,  Kent. 
Edward,  son  of  Edward  Southouse,  of  St.  Mary  Hall,  Oxford, 
matriculated  loth  March,  1791,  aged  23,  B.A.  1794;  his  l)rother 
Henry  was  of  University  College,  matriculated  17th  July,  1790, 
aged  18,  B.A.  1794,  and  was  Rector  of  Castle  Cornice,  Wilts., 
from  1797  until  his  death,  9th  July,  181 1. 

Foster.— The  arms  of  George  Foster,  of  St.  James,  in 
Barbadoes,  a  J.  P.  there,  were  granted  by  Sir  H.  St.  George, 
(jarter,  3rd  May,  1703.  They  are  : — Arg.  on  a  chev.  sa.,  betw. 
three  lions  pass.  ppr.  as  many  arrows  of  the  first.  Crest  :  —  From 
a  mural  coronet  chequee  arg.  and  .sa.,  a  stag's  head  ppr.  attired 
or,  wounded  through  the  neck  by  an  arrow  arg. 

Arms  on  Plate.  —The  arms  on  your  plate — Sa.  five  garbs 
in  cross  or — belong  to  the  family  of  Merrifield  of  Thoriihill,  in 
Stalbridge,  co.  Dorset,  and  of  Merrifield,  co.  Somerset. 

RvF.. — The  early  pedigree  given  below  may  be  of  interest  to 
you.  It  is  taken  from  Curia  Rege  Roll,  No.  121.  M.  7, 
Miihaelinas  term,  24-25  Hiiiry  III. 


Ralph  de  Rye; 


John  = 


I 
Philip. 


I 


I 


Thomas  de  Rye.       Robert,    daughter.    Margery  =  Charles  de  la 


ob.  s.p. 


Warderobe. 


William,  under  age. 


Queries. 

MossE. — Information  wanted  as  to  the  marriage  and  children, 
if  any,  of  the  Rev.  Benjamin  Mosse,  born  October,  1756.  M.A. 
and  Fellow  of  Queen's  College,  Oxford  ;  ordained  at  Buckden, 
Hunts.,  19th  September,  1779.  Curate  of  East  Stoke,  Dorset, 
1790,  until  his  death  in  November,  1809. 

11 ATTON.— Wanted  parentage  and  descent  of  Charles  Hatton, 
born  at  Macclesfield,  Cheshire,  7th  August,  1827. 

Hastings. — Wanted  parentage  and  descent  of  Thomas  Hast- 
ings, who,  at  the  age  of  29,  sailed  to  America  from  Ipswich 
loth  April,  1634,  in  the  "  Elizabeth  "  (William  Andrews,  master) ; 
and  also  of  Susannah,  his  wife,  then  aged  34. 
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ANNUAL    FAIR,    1914 

STOKE-ON-TRENT,    Staffs. 


I'rcsidcnt-Thc  Right  Hon.  THE    EARL   OF    HARROWIJY. 

Vice-Presidents — 
His  Grace  THE    DUKE   OF    MARI.HOROUGH.    KG.  The   Right    Hon.    EARL  CURZON    OF    KEDLESTON.    KG. 

The  Right  Hon.  THE    MARQUESS   OF   CREWE.    K.G.  The  Right  Hon.  THE    EARL  OF    DARTMOUTH,    P.C. 

The  Right  Hon.  LORD    STRATHCONA. 

Organiser  and  Cliairnian  <»('  General  Committee —  Vice-Chairman  of  General  Committee — 

J.   T.    HERBERT    BAH.Y,    listt.,  EJilor  of  Vhe  Connoisseur.  JOHN    RIDGWAY,    Esq.,    J. P. 

Joint  Secretaries — 
JAS.    A.    WOOD.    Oriel  Works,    HANLEY.  J.    PATERSON    BRODIE,    Lloyds  Bank  Chambers.   BURSLEM. 

'telephone  36  Central.  'telephone  884  Central. 


Cist  of  manufacturers  wDo  Dauc  joined  tDc  Scheme 

and    which    is    being    added    to   daily  ; — 


,\dams,  Wm.,  &  Co. 

Barker   Bros. 

Beswick,   J.   W. 

Biltons  (1912),   Ltd. 

Birks,   Rawlins  &  Co. 

Bishop  iV   Stonier,  Ltd. 

Blairs,    Ltd. 

Bourne  &  Leigh. 

Brain,   E.,  &  Co. 

British  Anchor  Pottery  Co.,   Ltd. 

Brown  &  Steventon. 

Burgess  &  Leigh. 

Cauldon,   Ltd. 

Colclough,   H.  J. 

CoUingwood  Bros. 

Davison  &  Sons. 

Edwards  &  Son,   Ltd. 

Ford  &  Sons,   Ltd. 

Ford  &  Co. 

Ford,   Chas. 

Cater,   Hall  &  Co. 

Gibson  &  Sons,   Ltd. 

Goodwin,   J.,   Stoddard  &  Co. 

Gray  &  Co. 

Grimwades,   Ltd. 

Hancock,   Sampson  &  Sons. 

Heron  Cross  Pottery. 

Hewitt  &  Leadbeater. 

Hughes,  E.,  &  Co. 

Jackson  &  Gosling. 

Johnson,   S.,    Ltd. 

Jones,   A.   E.,   &  Co. 


Jones,   A.   G.   Harley. 

Jones,   A.    B.,   &  Sons. 

Keeling  &  Co.,    Ltd. 

Kent,   Jas. 

Kent,   Wm. 

King  &  Barratt. 

Lancaster  &  Sons. 

Lingard  &  Webster. 

Lockitt,  W.  H. 

Lovatt,   William. 

Lowe,    W  m. 

Maddock,  John,  &  Sons. 

Mayer  &  Sherratt. 

Mintons,    Ltd. 

Moorcroft,   Ltd. 

Morley,   Fox  &  Co. 

Morris,  Thos.,   Ltd. 

Myott,  Son  &  Co. 

New  Chelsea  Porcelain  Co. 

New  Hall  Pottery  Co.,  Ltd. 

Pearl  Pottery  Co. 

Pilkington's  Tile  Pottery  Co.,   Ltd. 

Plant,   R.  H.  &  S.   L. 

Poole,  Thos. 

Pountney  &  Co. 

Price  Bros. 

Radford,  S. 

Ratcliffe  &  Co. 

Rathbone,  T.,  &  Co. 

Redfern  &  Drakeford,  Ltd. 

Reed  &  Co. 

Ridgways. 

1^5 


Robinson,   J.    A.,   &  Sons. 

Robinson  &   Leadbeater. 

Rubian  Art   Pottery  Co.,    Ltd. 

Sadler  &  Sons. 

Sadler,   Jas.,   &  Sons,    Ltd. 

Salt  &  Nixon. 

Smith,    Sampson. 

Soho  Pottery,    Ltd. 

Star  China  Co. 

Stevens  &  Williams,   Glass 

Manufacturers. 
Sudlow  &  Sons. 
Swinnertons,   Ltd. 
Tams,   John. 
Till,   Thos.,   &  Sons. 
Upper  Hanley  Pottery  Co.,    Ltd. 
Wade,   J.   &  W.,   &  Co. 
Waine,   Chas. 
Wardle  &  Co. 
Weatherby  &  Sons. 
Wedgwood,   Josiah,   &  Sons,   Ltd. 
Wedgwood  &  Co.,    Ltd. 
Wild  &  Adams. 
Wild   Bros. 
Wild,   T.  C. 

Wildblood,   Heath  &  Sons. 
Wilkinson,   A.  J.,   Ltd. 
Wilson,   Jas.,   &  Sons. 
Wiltshaw  &  Edwards. 
Wiltshaw  &  Robinson,   Ltd. 
Winkle,   F.,   &  Co.,   Ltd. 
Wood  &  Sons. 


The  Forthcoming  British  Pottery  and  Glass  Manufacturers' 
Annual  Fair  at  StoRe=on=Trent 


Probably  the  most  momentous  event  of 
1 9 14,  in  the  world  of  artistic  industry,  will  be  the 
inauguration  of  the  great  English  Pottery  and  Glass 
Fair,  to  be  opened  at  Stoke-on-Trent  on  the  i6th  of 
February,  which  in  the  future  is  to  be  an  annual 
event.  It  will  be  unitjue  in  several  ways.  Nothing 
on  the  same  scale  has  ever  been  essayed  before  by 
the  proprietors  of  any  English  industry,  and  no 
display  of  the  kind  has  been  previously  attempted 
in  England.  Briefly  put,  the  project  is  to  turn  the 
whole  of  the  huge  county  borough  of  Stoke-on-Trent 
into  an  exhibition  ground,  and  to  fill  every  public 
building  dotted  over  its  seven-mile-long  area  with 
the  wares  of  English  master-potters  and  glass-makers. 
The  buildings  are  to  be  prepared  for  the  exhibition 
by  being  divided  into  separate  galleries  and  rooms, 
one  of  which  will  be  allotted  to  each  exhibitor.  He 
may  arrange  his  wares  as  he  likes,  conscious  that  the 
productions  of  none  of  his  competitors  will  be  ranged 
alongside  to  clash  with  them  and  confuse  visitors 
with  their  conflicting  attractions.  Moreover,  the  space 
available  will  enable  every  exhibitor  to  show  an 
adequate  representation  of  his  productions.  The 
project  has  been  initiated  and  organised  by  leading 


firms  in  the  industries  concerned,  and  it  has  already 
received  such  warm  support  that  it  seems  safe  to  pre- 
dict that  when  the  Fair  is  opened  there  will  scarcely 
be  an  important  firm  in  the  kingdom  unrepresented. 
The  origin  of  the  project  may  be  traced  to  the 
display  of  modern  porcelain  and  jjottery  shown  at 
the  Stoke-on-Trent  Town  Hall  during  the  visit  of 
the  King  and  Queen  to  the  Potteries  last  April.  It 
was  the  first  time  that  a  representative  selection  of 
Staff"ordshire  ceramic  ware  had  ever  been  gathered 
together  in  the  district  under  one  roof,  and  the  amount 
of  interest  it  evoked,  not  only  locally,  but  throughout 
the  country,  was  surprising.  The  entire  display  was 
transferred  to  London,  where  it  attracted  thousands 
of  visitors,  and  afterwards  to  Liverpool,  where  it  was 
equally  popular.  This  was  the  more  wonderful  be- 
cause to  all  intents  the  display  was  impromptu.  It 
was  organised  at  short  notice — so  short,  indeed,  that 
many  probable  exhibitors  did  not  hear  of  the  intention 
to  hold  it  until  all  the  space  was  allotted,  and  large 
as  is  the  area  of  the  Stoke  Town  Hall,  when  it  came 
to  be  divided  among  the  multitude  of  exhibitors  it 
was  lamentably  insufficient  for  their  requirements. 
Great  firms  who  could  have  advantageously  occupied 
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huiulreils  of  square  feet  of  exhibition  space  were  forced 
to  be  conlenl  willi  less  than  a  tithe  of  what  they  would 
have  liked,  and  only  prompt  applicants  were  able  to 
obtain  space  at  all.  The  display  proved  a  success 
despite  its  liuiilaticins,  because  it  was  unicpie  ol  its 
kind.  No  such  nuud)er  of  iuij^lish  i)otters  as  wen; 
represenletl  there  had  ever  shown  together  in  the 
same  exhibition,  and  neviT  before  had  there  been  so 
good  an  opportunity  to  realise  the  extent  and  variety 
of  modern  English  ct'ramic  art. 

'I"he  hint  of  how  to  organise  a  disjilay  on  a  far  more 
extendetl  scale  was  afforded  by  the  example  of  Leipzig, 
where  at  periodical  intervals  a  fair  of  toys,  pottery, 
and  other  articles  is  held  which  attracts  visitors  from 
all  over  the  world — buyers  from  the  Continent,  North 
and  South  America,  the  British  Colonie.s,  and  else- 
where making  special  expeditions  in  order  to  see  the 
latest  productions  of  German  ceramic  art,  all  gathered 
together  in  an  area  that  may  be  covered  at  the  cost  of 
a  few  hours'  journeyings.  The  advantages  of  such 
an  arrangement  are  obvious.  The  buyer  knows  that 
amongst  the  multitude  of  exhibits  he  will  find  not 
only  articles  to  meet  his  preconceived  requirements, 
but  novelties  which  it  will  be  profitable  for  him  to 
ex])loit,  and  also  that  he  will  be  made  acquainted 
with  all  the  latest  developments  of  the  industry  more 
thoroughly  than  if  he  spent  weeks  travelling  from 
factory  to  factory.  The  fair  intercepts  many  dealers 
on  their  way  to  England,  with  the  result  that  their 
purchasing  powers,  when  they  reach  this  country,  are 
sadly  I'urtailed,  and  articles  which  could  have  been 
better  supplied  in  this  country  are  bfjught  frtjm 
(leruiany. 

It  is  invidious  to  make  comparisons,  yet  one  can 
scarcely  doubt  that  what  has  been  done  at  Leipzig 
can  be  done  better,  and  on  a  more  extended  scale,  at 
Stoke-on-Trent.  More  ceramic  ware  is  produced  in 
the  latter  town  than  in  any  other  manufacturing  dis- 
trict in  the  world,  and  in  quahty  and  variety  it  is 
unexcelled.     From  its  own  resources  the  town  could 


gather  a  dis[)lay  that  could  not  be  matched  anywhere 
on  the  Continent.  Moreover,  Stoke-on-Trent  is  well 
situated  fur  such  an  event.  Almost  in  the  centre  of 
ICngland,  it  is  e(|ually  accessible  from  north  and  south, 
so  that  manufacturers  from  all  over  the  country  can 
readily  i)articipate  in  the  event.  Another  advantage 
is,  that  the  county  borough  of  Stoke-on-Trent  having 
been  formed  by  the  union  of  six  separate  boroughs — 
Stoke,  Hanley,  Burslem,  Tunstall,  Fenton,  and  Long- 
ton — each  of  which  posses.ses  large  munici[)al  buildings 
of  its  own,  the  accommodation  already  available  for 
the  exhibition  is  on  a  sixfold  scale  to  what  it  would 
be  in  other  English  towns. 

It  may  be  perhaps  well  to  compare  the  scope  of 
the  Great  Fair  with  that  of  an  orthodox  international 
exhibition.  Li  the  latter  pottery  and  glass-ware  in- 
evitably occupy  only  a  subsidiary  place,  and  its 
representation  is  perforce  entrusted  only  to  a  few 
firms  who  are  accustomed  to  take  part  in  such  dis- 
plays. Space  in  the  latter  is  only  to  be  rented  at 
high  rates,  so  that  the  firms  represented  are  compelled 
to  confine  their  exhibits  to  a  comparatively  few  articles 
which  they  think  are  likely  to  be  immediately  attrac- 
tive to  visitors.  Thus  at  no  international  exhibition 
can  anything  like  an  idea  of  the  range  and  extent  of 
English  ceramic  manufacture  be  obtained.  At  the 
Pottery  Fair  this  condition  <.)f  things  will  be  alto- 
gether bettered.  Something  over  a  hundred  firms — ■ 
including  a  majority  of  the  largest  manufacturers  in 
the  kingdom — ^have  already  announced  their  intention 
of  taking  part,  and  the  number  is  being  augmented 
daily.  At  no  international  exhibition  has  anything 
like  this  number  been  represented. 

But,  furthermore,  these  manufacturers  will  be 
represented  with  a  thoroughness  which  has  never 
previously  been  exemplified.  Instead  of  having  to 
confine  their  exhibits  to  a  few  square  feet  of  space, 
they  will  have  rooms  at  their  disposal  ample  in  size 
for  their  requirements.  Instead  of  having  an  olla 
podrida  of  miscellaneous  wares,   having  little  affinity 
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to  each  other,  grouped  promiscuously  together  in  a 
single  hall,  there  will  be  a  series  of  homogeneous 
exhibitions— "  one  firm  shows"  they  might  be  called 
— in  which  every  article  can  be  placed  in  a  suitable 
environment  and  displayed  to  the  best  advantage; 
whilst  the  trade  buyer  will  not  be  incommoded  by  a 
throng  of  casual  sight-seers,  but  will  be  able  to  make 
his  inspection  without  interruption.  Arrangements 
have    been    made    for    the    provision    of    over    two 


hundred  of  these   show-rooms,  and  the  number  may 
possibly  be  largely  extended. 

The  Fair  will  enable  British  Pottery  and  Glass 
Manufacturers  for  the  first  time  to  show  their  united 
capabilities,  and  they  are  making  strenuous  exertions 
to  do  justice  to  the  occasion.  It  will  constitute  a 
display  such  as  has  never  been  gathered  together 
before,  and  will  form  an  epoch-making  event  in  the 
pottery  and  glass   industries. 


The  Connoisseur  Chart  of  China  Marks. 
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A  uitfiibcr  of  Staffoidshire  Marks  7vill  af'pear  in  The  Connoisseur  for  Noveiiiher. 


Useful   Terms   for   China   Collectors 


Biscuit. — The  first  stage  of  china  after  being  fired. 
It  is  white  and  porous,  and  ready  for  decoration. 

Glaze. — The  glassy  substance  applied  to  the  sur- 
face of  pottery  and  porcelain. 

Hard  Paste.  —  China  which,  on  being  broken, 
shows  a  sparkling  surface  like  that  of  a  flint  stone, 
and  is  impervious  to  any  staining  by  colour  applied 
to  it. 

Soft  Paste. — China  which,  on  being  broken,  shows 
a  porous  surface  capable  of  absorbing  colour. 

China. — A  term  used  to  include  all  porcelains. 


Earth KN WAR K. — All  ware  that  is  not  translucent, 
i.e.,  transparent. 

OvERGLAZE  DECORATION.  —  Decoration  after  the 
surface  has  received  its  transparent  glaze. 

Underglaze  Decoration.  —  Decoration  applied 
to  the  unglazed  surface  when  in  biscuit  state.  The 
whole  is  then  covered  with  transparent  glaze  and  fired. 

Ironstone  China. — A  heavy  class  of  highly-decor- 
ated earthenware. 

Lustre  Ware.  —  Earthenware  decorated  by  thin 
layers  of  copper,  gold,  or  platinum. 
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Antique  Silver 


.^ 


Queen   Anne   Silver 

To  chiim  that 
the  reign  o  f  Queen 
Anne  was  the  finest 
period  of  English 
silver  might  provoke 
op  |)osi  t  i  o  n  on  the 
part  of  those  collec- 
tors who  are  specially 
interested  in  plate  of 
other  eras,  but  that 
it  was  a  period  in 
which  perfection  of 
craftsmanship  coin- 
cided with  exception- 
al beauty  of  design 
is  universally  ac- 
knowledged. The 
florid  decoration  of 
the  Stuart  period  was 
replaced  b)- a  plainer 
and  more  refined 
style,  seen  at  its  best 
during  the  opening 
)'ears  of  the  e i g"h- 
teenth  century.Of  the 
famous  silversmiths  of  the  time,  one  of  the  best  known  is 
Francis  Garthorne.  A  colTee-pot  by  him,  dated  1689,  is 
in  the  King's  collection,  and  another  by  him,  very  similar 
in  shape,  and  bearing  the  hall-mark  for  the  year  1 713,  is 
among  the  interesting  objects  now  on  view  in  the  show- 
rooms of  the  Goldsmiths'  and  Silversmiths'  Company, 
Ltd.  (112,  Regent  Street,  W.).  It  is  fully  characteristic 
of  the  period,  possessing  a  round  body,  tapering  towards 
the  top,  a  handle  set  at  right  angles  to  the  spout,  with 
a  domed  lid,  and  rather  quaint  finial.  What,  howe\'er, 
makes  it  of  particular  rarity,  is  its  unusually  small  size. 
Another  well-known  maker  of  the  period  was  William 
Fawdery,  an  example  of  whose  work  is  found  in  the  two- 
handled  plain  cup.       It  is  a  charming  piece,  4  inches  in 


COKFEE-POT 
FRANCIS   GARTHORNE,    I713 


height,  and  of  a  quaint  and  unusual  shape.  This  bears 
the  hall-marks  for  1708,  whilst  even  the  handles  are 
stamped  with  the  maker's  name,  the  fine  condition  of 
the  piece  rendering  these  marks  singularly  distinct.  To 
the  previous  year  belongs  a  two-handled  porringer  of  the 


TANKARD,     WITHOUT    COVER,     1 702 

customary  type  of  the  period,  decorated  with  hand  fluting 
and  roll.  A  splendid  tankard,  without  cover,  of  the  good 
weight  of  silver  usual  in  the  reign  of  Queen  Anne, 
decorated  with  reed  band,  and  having  a  capacity  of  one 
pint,  is  dated  1702.  These  pieces  —  selected  almost 
indiscriminately  from  the  wide  range  of  examples  of 
antique  silver  shown  by  the  Goldsmiths'  and  Silver- 
smiths' Compan) — are  all  fine  exemplifications  of  that 
combination  of  fine  workmanship  and  chaste  design 
distinguishing  the  craftsmanship  of  that  era,  which  more 
than  any  other  deser\es  to  be  called  the  Augustian  age 
of  England,  and  would  be  worthy  of  a  place  in  any 
connoisseur's  collection. 


CUP,    QUITE    PLAIN  liV    WILLIAM    FAWDERY,    1 708 
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Will  not  be  Published   ^ 
until  End  of  October,  1913 


10/6 


Cloth 
only 


Matthew  William  Peters,  r.a. 

HIS  LIFE  AND  WORK 

'By  LADY  VICTORIA  MANNERS 

Copiously  illustrated  with  Plates  in  Colour  and  Monochrome 


FANCY    SUBJECT    SPECIMEN     ILLUSTRATION 


Cloth  only, 


10/6 


nett 


The  Issue  will  be  STRICTLY  LIMITED 


Of  all  Bookstalls  &  Booksellers,  and  of  the  Publishers 
"  The  Connoisseur,"  35-39  Maddox  St.,  London,  W. 


W.  Dickinson  &  Son 

Dealers  in  Fine  Old  Chinese  Porcelain. 


TWO    VERY     FINE     CHINESE     VASES     IN     FAMILLE    ROSE    WITH     HARLEQUIN     PATTERN     GROUND.    OF    THE 
KIEN-LUNG     PERIOD    (1736-1795).     18*     INCHES     HIGH. 

A    large    collection    of    Old    Chinese    Porcelain     in     Blue    and    White    and    Colour 

always    on    view   at 

108,  WiGMORE   Street, 

LONDON,   W.       •"^b'SSr 

Telegraphic  Address:  "  KANGSHI.  LONDON."  Telephone:   2597  PADDINfil^M^. 


^te«f^j  ■■    ■  •  »r.!.  w 


J- 


YAMANAKA  6   Co. 

127,  New  Bond  Street,  London,  W. 


A    Magnificent    Specimen    of    Jade    Flowers    planted    in    artistic    and    original    Jardinieres. 

ALSO     JADES,     AMBERS,     AND     HARD     STONE     CARVINGS 

ALWAYS     ON     VIEW. 


Japanese  and  Cbinese  Works  of  Art 

INSPECTION       CORDIALLY      INVITED 


branches  :—    OSAKA 


KYOTO    PEKING 


NEW  YORK 


BOSTON 


Registered  for  transmission  to  Canada  at  Magazine  Post  Bates.  Printed  by  Bemrose  St.  Sons  Ltd.,  4  Snow  Hill,  London,  E.G.  and 
Derby,  and  published  for  the  Proprietors,  Otto  Ltd.,  by  J.  T.  Herbert  Baily,  at  HANOVER  BUILDINGS,  35  to  39  MADDOX  STREET, 
LONDON,  W.,  England.  Subscriptions  — Inland  1 6  -,  Foreign  IT,'-,  to  Canada  14/-,  per  annum.  Published  the  1st  of  each  month. 
Published  by  Gordon  &  Gotch,  in  Australia  and  New  Zealand  ;  by  The  Central  News  Agency,  in  South  Africa ;  by  Higginbotham  &  Co.,  in 
Bombay  and  Calcutta;  by  The  International  News  Co.,  in  U.S.A.;  and  bySaarbach's  News  Exchange,  Mainz,  Paris,  and  Milan,  in  Europe. 
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By  Royal 
Appointment 


COINS 

and 

MEDALS 

of  all  periods 


SPINK  6  SON,   Ltd. 

(Medallists   to   His   Majesty   the  King) 

17  6  18,   Piccadilly,    LONDON,  W. 


Established    1772 


Telephone:   S19   Regent 


Inspection  Invited 


COINS 


and 


MEDALS 

of  all  periods 


Inspection  Invited 


Silver  Medal.     Defeat  of  the  Spanish  Armada.     1588. 


Spociincn  copy  of 
The 
Numismatic 

Circular, 

an  Ilkistrateil  .Vlonthly, 

with  Price  List, 
post  free  on  application 


The  Island  of  Tenedos. 
/R  Tetradrachm.    After  B.C.  189. 


Edward,  the  Black  Prince.     Hardi  d'Or. 


A  Fine  Old  Silver 

^^      Many  charming  examples  for  sale 
^^  at  very  moderate  prices. 

Collections     or    single     specimens 
purchased   for  cash. 


FOR  SALE 

A  very  interesting  collection 
of 

Antique    Boxes, 

Seals, 
and  other  Curios 


VALUATIONS 

It  is  most   essential   to   secure   an   accurate   schedule  of  all  Jewels,  Antique  Silver,  Curios, 

and  general  effects  in  order  to  be  fully  protected  against  Fire  and  Burglary. 
SPINK   &   SON,   Ltd.,  keep   an   efficient   staff  for   this   purpose.      Specially   low   terms   for 

valuations  and  fully-protecting  Lloyds'  policies. 


.kA_ 


mutoTOfl-l 


L.  &  C.  Hardtmuth's  "Koh-i-noor"  Pencils 

Are  the  finest  Pencils  made.     Owing  to  the  special  process  of  manufacture,  the  lead  assumes  a  highly 

compressed  form,  which  secures  for  it  remarkable    lasting   qualities,  thus  rendering  the  "Koh-i-noor" 

Pencils  not  only  the  best,  but  the  cheapest  pencils  to  use. 

PRICES    AND    DESCRIPTIONS    OF    PENCILS    ILLUSTRATED   OVERLEAF. 

No.   1 51 5A  "  Koh-i-noor"  Pocket  Book  Pencils,  hexagon.  HB,  bone  top  ...       4d.  each  ;     3/6  doz. 

..1517  „  Half-length         „  ,.  ,,     sharpened,  with 

nickel  point  protector  ...  ...  ...  ...  ...       4d.  each;     3/6  doz. 

1528      "Koh-i-noor"  Pocket  Pencils,  propelling,    HB,    yellow   polished,  nickel  ends  9d.  each 

1528A  ,.  „  .,  „  1/. 

1568  „  ,,  ,,  „  HB  or  Copying  ,,  ,,  black       „  9d. 

1568A  „  „         „  1/.     '' 

1511  „  Artists'  Ever-pointed    Pencils,    yellow   polished,  gold  stamped, 

gilt  metal  points  and  white  ends  ...  ...  ...  ...  ...  1/. 

29A       "Koh-i-noor"   Coulisseau    Box,  containing  "Koh-i-noor"  short  pencil,  HB, 

with  metal  screw,  nickel  holder  and  6  refills       ...  ...  '  ...  2/6  per  box. 

Latest  Patterns  "Koh-i-noor"  Pocket  Pencils. 

PROPELLING. 


HBi>S KOH-I-NOOR  POCKET  PENCIL  NSI592 


No.   1592     "Koh-i-noor"  HB  or  No.   1592i  Copying,  celluloid,  mottled 


1/3  each. 


HF^"K0^H  - 1  =KOOR"  KJCJI59B 


No    01596     "Koh-i-noor"  HB.  celluloid,  black,   fitted  with  "Apex"  sharpener         1/6  each. 


HBj>*"K0H-ItNOOR"P0CKET  PENCIL  N?  15066. 


No.   15068     "Koh-i-noor"  HB,  wood,  yellow  polished,  with  three  refills  at  end         1/-   each. 


-WKOTFlTNOOR-'-X  ir?35092!rT^ 


No.   15092V     "Koh'i-noor"   HB,    celluloid,    mottled,    with    three   refills   at   end         1/6  each. 
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Koh-i-noor"  Drop- Action   Pencils. 


No.  201,  OPEN. 


No.  201    White  Metal  fluted,  1/6  each.      No.  202  Gilt,  plain.  2/-  each      No.  203  Gilt,  fluted,  2A  each. 
No.  204    Sterling  Silver,  plain,  3/6  each.         No.  205    9ct.  Gold,  plain,  20/-  each. 


"KOH  =  I  =  NOOR"     REFILLS. 

No.  1570  "Koh-i-noor"  Copying    Refills,    for    Nos     1568,    1568A    and    1592*.   in    flat    boxes   of    6    refills 

,,  2202A  „  HB,  „  .,      1568.  1568A,  1592  and  01596     „ 

,,  2203  „  .,  ,.  ,,      15068  and    15092V 

,.  1519B  ,,  HB  or   1519.VB,  Copying  Refills,  to  fit  Nos.    201-205,   boxed   in  dozens      ...     2d.  each; 


9d.  per  box. 

9d. 

6d. 

1/9        „ 


^-^  To  he  obtained  from  all  Stationers,  Artists'  Colourmen,  etc.,  everywhere.      Illustrated  Price  List  post  free  from  ^ 

^    L  &  C.  HARDTMUTH,  Ltd.,  Koh-i-noor  House,  KINGSWAY,  LONDON,  W.C.   ^ 


Printed  in   England 


'Ilic  CoiNioissciir 


LITCHFIELD  &  Co. 


/TIIOS.  (;.  UrCHFIELD. 
•"'^'"'="1  WAI.THU   1..  BKOTHHRS. 


A  FINR  COLLECTION    OF 

ANTIQUE  FURNITURE       ::        ::        ::       WORKS  OF  ART 

OLD    ENGLISH    MARBLE    &    WOOD    MANTELPIECES 

OAK  &  PINE   PANELLED   ROOMS 


Genuine  Old  Georgian  Mantelpiece  of  fine  Classical  proportions,   in  white-veined  and  Statuary  Marble  ;  Sienna 

frieze  and  columns,  with  Ionic  caps,   carved  centre  placque  and  pateree  blockings.     Removed  from  an  old 

house  in  Dublin.     Shelf,   7  ft.  1  in.  long  ;  5  ft.  8J  in.  high  ;  opening,  4  ft.  2\  in.  wide  ;   3  ft,  llf  in.  high. 


LITCHFIELD  S?Co.'s  GALLERIES 


Telephone  :  Mayfair,  456. 

Telegrams  :  "  Litchbro,  Wesdo-London." 


3,   BRUTON   ST.,   BOND  ST.,   LONDON,  W. 


-T- 


The  Connoisseur 


MAPPIN 
&WEBB. 


SILVERSMITHS. 


^^f*^" 


x. 


Collectors  are  cordially 
invited  to  inspect  the 
Company's  stock  of 
Old  Sheffield  Plate  and 
Antique  Silver,  which 
is  undoubtedly  one  of 
the     finest     in     London. 


T 


Photographs    and 
mates     sent     post 


Esti- 
free. 


58  OXFORD  STREET,  W. 


1 

Charles  Brunner 

HIGH-CLASS   PICTURES 

OLD  MASTERS 

■ 

11  RUE  RO YALE,  PARrS 

(VIII.) 

i 

Telegraphic  Address:                      Telephone:  288-72 

"Kleinberg6,  Paris"                               

"Spcrberge,  New  York"          Established  1848 

F.  Kleinberger 

PARIS, 

9  rue  de  I'Echelle 

NEW    YORK     BRANCH: 

709,  Fifth  Avenue 

First-class 
Old  Paintings 

Speciality: 

Dutch  and  Flemish  Schools    ::    ::    :: 
High-class  Primitives  of  all  Schools 

November,  1913. — No.  cxlvir. 


II, 


'I  lie  Connoisseur 
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Register 


Wprks  of  Art  and  Curios  of  every  kind  in  the  possession 
•     of  private  individuals,  now  for  sale  or  wanted.     •  • 

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great  assistance 
in  bringing  Readers  of  "The  Connoisseur"  into  direct 
communication  with  private  individuals  desirous  of  buying 
or  selling  Works  of  Art,  Antiques,  Curios,  etc. 

When  other  means  have  proved  ineffectual,  an  adver- 
tisement in  the  Connoisseur  Register  has,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
of  these  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  bona-fide  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid 
and  sent   in   by   the   14th  of   every  month;    special  terms 


for  illustrated  announcements  from  the  Advertisement 
Manager,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W.,  to  whom  all  advertisements  should  be 
addressed. 

All  replies  must  be  inserted  in  a  blank  envelope  with 
the  Register  Number  on  the  right-hand  top  corner,  with 
a  loose  penny  stamp  for  each  reply,  and  placed  in  an 
envelope  to  be  addressed  to  "The  Connoisseur" 
Register,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W. 

No  responsibility  is  taken  by  the  proprietors  of 
"The  Connoisseur"   with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer  should  appear  in  these  columns. 


For  Sale. — Chinese  and  Japanese  Paintings; 
Japanese  Colour=Prints  and  Drawings.  Sent 
on  approval.       Apply  [No.  R6,ii3 

Wanted  to  Purchase  for  Collection  :  Worcester, 
Nantgarw,  Chelsea,  Swansea,  Spode,  Rocking= 
ham,  Derby,  services,  figures,  or  specimens.  Must  be 
genuine,  perfect,  and  marked.     Reply  Connoisseur. 

[No.  K6,ii4 

Miniatures  on  Ivory,  also  in  Wax,  wanted.— Must  be 

genuine,  with  full  description  given  in  reply.  [No.  R6,l  15 

Wanted.— Patch  =  Boxes,  with  Views  of  Bath. 

[No.  R6,ii6 

Twelve  Le  Blond  Prints  for  13s.  [No.  R6,ii7 

Wanted.— Arundel  Society's  Coloured  Prints. 

[No.  R6,iiS 

For  Sale.— Oil  Painting  by  Sir  David  Wilkie. 

[No.  K6, 119 

"Connoisseur,"  118  to  144,  at  8d.  each.  [No.  R6,i2o 
Few  Early  English  and  Dutch  Paintings  for  sale. 

London.  [No.  R6,i2i 

Officer's  Collection.— Swords,  Guns,  for  decoration. 

Singly  or  entire.  [No.  R6, 122 

Old  Basalt  Wedgwood  Female  Figure.     Perfect. 

[No.  R6,i23 

Antique  Snuff=boxes. -Collection  for  disposal. 

[No.  R6, 124 


Highest  Prices  given  for  Genuine  Old 
English  Furniture,  Old  Pictures,  Old  China, 
Old  Silver,  etc.  Owners  desiring  to  dispose  of 
same  privately  are  invited  to  send  particulars  to 
Hampton  &  Sons,  Pall  Mall  East,  who  are  always 
prepared  to  give  full  value  for  interesting  examples. 

VISITING  and   CONSULTING   LADY  GARDENER 

Gives  advice  on  alterations.  New  j.<ardens  laid  out.  Old  jjardens  re- 
modelled and  made  beautiful.  Kntire  charge  undertaken  during  owner's 
absence  from  home.  Gardens  run  on  business  lines  and  made  to  pay 
their  way. — Terms  on  application  to  : 

Mrs.    SAVILL.    Chobham,    Nr.    Woking,    Surrey. 

ALLEN   &  CO.,   S,  The  Facade, 
.CHARING  CROSS,  W.C. 

Early  Arms.    —    Antiques.   —    Curios. 
Carious  old  Clocks  and  Engravings  a  Speciality. 
November,  1913.— No.  cxlvii. 


Fine   Broadwood    Piano,  Jacobean  Oak  Case.— Seen 

liy  a])pointment.  [No.  R6,I25 

Wanted.— Books  illustrated   by   Kate   Qreenaway, 

Routledge  Editions ;  also  Old  Musical  Snuff=boxes. 

[No.  R6,i26 

Grandfather    Clocks,    two,    unusually    fine,     for    disposal. 
Mahogany,  oak.  [No.  R6,I27 

Collection  of  about  100  Old  and  Modern  Pictures: 

Clouet,    Le    Nain,    \an   Dyck,    Mantegna,    Luini,    and 
others,  to  deal.  [No.  R6,I28 

Genuine  Antique  Carved  Oak  Cabinet.— ;^27  ids. 

[No.  R6,i29 

Antique  Charles  II.  Chairs;  Antique  Lacquer  Table. 

[No.  R6,i30 

Exceedingly   Fine  Genuine  Old  Pearl  Necklace  for 

disposal,  Z(>S-  [No.  R6,I3I 

Sheraton  Sideboard  and  Chippendale  Chairs forsale. 

[No.  R6.132 

Rare  Antique  Jacobean  Furniture  for  sale  ;    Refec- 
tory Table,  Buffet,  Coffer.  [No.  R6,i33 

Worcester  Tea  and  Dinner  Service  for  sale. 

[No.  R6,i34 

Continued  on   Page  XIV. 


WANTED.— Round  or  octagonal  old  LEAD  TANK, 
about  4  ft.  diameter;  also  a  small  VILLAfjE  CROSS. 
Photograph    and    Price    to    BEESON,    Southwell,   Notts. 


CITY 


COLLECTOKS  should  inspect  the  vaned  Stock  of  Old 
China,  Curios,  etc..  offered  at  Keasonable  Prices  by 
Mr.  HARRISON.  27,  King  St.,  Cheapside,  E.G. 


WANTED.— Objects  connected  with  Old  Churches  or  Services  of 
the  Church,  in  Lead.  Pewter.  Brass,  or  Needlework.  Font  Liners. 
Flagons.  Plates.  Cisterns.  &c.  Preference  given  to  dated  or  inscribed 
examples.  Box  B87.  c/o  "The  Connoisseur."  Hanover  Buildings, 
35-39.  Maddox  Street.  London.  W. ^^^^___^ 

Good-class  Antique  Business 

for  disposal.        Health  reasons.        (Suffolk.) 

Apply  Box  B91,  "  The  Connoisseur,"  Hanover 
Buildings,  35-39,  Maddox  Street,  London,  W. 


LESSONS  in  OLD  CHINA,  FURNITURE,  etc.,  for  Intending 

Dealers.  Box   B92,  co  "The  Connoisseur,"  36,39,  Maddox  Street,  W 

IV. 


'I'lic  Cojiiioissciw 


(Eni^lish 


I  Ciindelrtbro  ly  Pr  1767  «  2  Cdiidle^ticki  1)^4,  1765. 


Pr6inl750. 1.i0"'1743.  l,iri7G8  l,15,n  1782 


j  Pair  Sauce-boats 

by  Cdbnel  Sleath 
'  date    1735. 


S:de  View  of 

Gdbnel  Sleath 

Sauce-boahs, 


Georbe  IV. 


(^Collections  Valued  or  Purchased  J  T  Every  article  guaranteed  genuine  and  date  as  represented  J 

ELKINGTON  &  Co.  ]Z° 

Experts    in    Old    English    Silver 

22,  Regent  Street,   London,  S.W. 


LONDON  t 
73,  Ckeapside. 


BIRMINGHAM 
Newhall  Street. 


LIVERPOOL  : 
27-9.  Lord  Street. 


MANCHESTER: 
50.  King  Street. 


GLASGOW : 
34,  Buchanan  Street. 
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T.OXDOX   IN  THE  WORKS  OF  CANALET'l'O  AND  SCOT'I\     ]5y  E.  Bekesford  Chancellor. 

(With   five  illustrations)   -  -  -  -  -  -  -  -  -  -  -  -  -  -127 

ON    SOME    PERSONAL    RELICS    OF    HENRY   VIII.       By  J.   Stakkie   (Iardner.       (^\•ith   four 

illustrati(jns)    ----------------      i^j 

'/•HE   'J-ALt'0'1'   HUOHES  COLLECTION   OF  COSTUMES.     A   (;IFT  TO  THE  NATION  BY 

MESSRS.    HARROD'S.       By   Philip  Ciiuis.       (With  six  illustrations)  -         -         -  -     142 

DU'I'CH     PLUMBAGOS.       THE    CLEMENTS    COLLECTION.       By    Weymer    Mills.       (With 

fourteen    illustrations)       ----------....      i^2 

\Coutiiuicd  oil  pa}:;e    I'll  I. 


XambCrtt    SUversmlths 

TO    H.M.    THE    KING, 

Goldsmiths  &  Jeivellers, 

10,11   &  12,  COVENTRY  STREET, 
PICCADILLY,  W. 


FOR  SALE-A  Set 
of  Six  Chippendale 
Chairs  with  Needle- 
work covered  seats 


B  unique  collection  ot  DiaiitonD  TMoxk,  lEnamels, 

anO  Taaorkg  of  art.  Everg  Description  of  Decorative, 

^able,  anD  JEcclesiastical  (5ilt  and  Silver  plate. 


ANTrQUE    AND    MODERN. 


These  Chairs, 
one  of  which  is 
illustrated  here- 
with, are  the 
property  of  a 
Peeress. 

They  may  no'w 
he  seen  at 


AMPTON5 


PALL  MAIX  LO>JDON 


'::'. —SI 


SELECT:      OLD    SHEFFIELD    PLATE. 

November,    1913. — No.  cxivii. 


zvho  will  supply  further  particulars  of  them  on  request 

VI. 


y  lie  Connoisseur 


Old   English   Furniture 

For  many  years  past    MainpK.ns  havc^  made  a  si)crialty  ol   Old  KuKlisl.  Furniture  iu  original  condition. 
,,nd  a   Colh'vtinn  ol    Inn.   Old    Kn^iish    (xamj-les  may  always  he  seen   in   tlieir  C.allerics  for  Antiques. 


Tlw  pieces  illustrated  herewith 
are  a  few  typical  ex  a)// pies  of 
Hamptons  ^^ueen  Anne  furjii- 
ture  selected  from  the  eollertioN 
now  on  view  in  their  Cuil/eries 
for  Antiques. 


O.  3400.  A  Walnut  Winged  Chair. 
English  17th  Century.  Upholstered 
with  a  rich  crimson  old  silk  damask. 


O.  751.      A  Walnut  Table. 

English  17th  Century. 
Size,  2  ft.  8  in.  x  i  ft.  9  in. 


O.  3359.     A  Walnut  Stool. 

English  17th  Century. 
Size,  I  ft.  9  in.   x  i  ft.  5  in. 


Hampton  &  Sons 
Ltd.  have  no  con- 
nection whatsoever 
with  any  other 
Furnishing    House. 


AMPTONS 


PALL  MALL  LONDON 


Hamptons  pay  car- 
riage to  any  railway 
station  in  Great 
Britain  or  to  any 
port   in    Ireland. 
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SOME  NAMED  AND  DATED  PIECES  OF  EARTHENWARE  OF  THE  SEVENTEENTH  AND 
EIGHTEENTH  CENTURIES  ^ROM  THE  MANFIELD  COLLECTION,  NOW  IN 
THE  NORTHAMPTON  MUSEUM.     By  T.  J.  George.     (Wiih  twenty-seven  illustrations)     163 


NOTES    AND    QUERIES.       (With  twelve   illustrations) 


173 


NOTES.       (With  one  illustration) 


179 


CURRENT   ART    NOTES.       (With  four   illustrations) 


183 


THE    CONNOISSEUR   BOOKSHELF 193 

ANSWERS   TO    CORRESPONDENTS       -         -         -         - 195 

HERALDIC    CORRESPONDENCE  .----- 196 
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J.  ELLETT  LAKE  g  SON, 

Experts  in  Precious  Stones, 
Goldsmiths  &  Silversmiths, 
Licensed  Valuers  for  Probate,  d/c. 

43,  High  Street,  EXETER 


Established  1833. 


Teleohone  320. 


Collection    of    Antique    Gold     and     Silver    Snuff    Boxes. 
Vinaigrettes,   Etuis,  etc. 

Interesting    Collection    of     OLD     CHINA,     ANTIQUE     SILVER     PLATE, 

JEWELS,  MINIATURES,  ENAMELS,  WORKS  OF  ART, 
OLD  SHEFFIELD  PLATE,  &c,  (Guaranteed  Genuine.) 

Utmost  Value  given  for  above,  either  in  Cash  or  Exchange. 

November,  1913. — No.  cxivii. 


CHARLES 


HISTORICAL    JACOBEAN 
ARM    CHAIR. 


ANTIQUES 


27/29 

Brook  Street 

London,  W. 

and    at 

718 

Fifth  Avenue 

New  York 

VIII. 


7  he  C  'ouuoisscur 


A  Jacobean   Bedroom 


llic  01(1  English 
bciliooin,  with 
ils  warm  luiccl 
walnut,  its  gay 
Jacobean  print- 
ed linen  cur- 
tains, bed  hang- 
ings, cS:  brightly 
cdliiured  wares, 
has  an  air  of 
homely  comfort 
and  decorative 
effi'ct  which  is 
\-ery  typical  of 
the  period  of 
Charles  II. 


*ri:i 


ini.] 


i 


■.■•>^'. 


'-Pi 


The  fcillouing  booklets  will  be  sent  free  on  request  to 
readers  of  The  Coiiiwisseiir : —  "Suites  of  Bedroom 
Furniture,"  "Reproductions  and  Adaptations,"  "Old- 
I'ashioned    Fabrics,"    and    "Toilet    and    Table    W'nres." 


Made  in  waxed 
w  a  1  n  u  t ,  the 
suite  comprises 
a  3  ft.  6  in.  hang- 
ing wardrobe  ; 
3  ft.  toilet  table 
with  three 
drawers ;  3  ft. 
washstand  with 
marble  top  and 
towel  rails,  and 
two  ladder-back 
chairs,  and  costs 

.^ao  .0.0 

The  four-poster  bed- 
stead, with  caned 
panels,  3  ft.  6  in. 
wide,  costs  £15  .  15 


HT7   A    T         ^        COXT     TOTTENHAM  COURT 
rL/\  1^     &     O  wlNI       ROAD  .  LONDON  .  W 


DECORATIONS      ^ 
&    ANTIQUES 


An  Old  Georgian  Room 

in  Carved   Pine, 

at 

HINDLEYS 


70-71,  Weibeck  Street,  LONDON,  W. 
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PLATES 


LADY    ERNE.       l*'r()m  an  Engraving  by  J.   Pavrau,  after  John  Downman         -         -         -  Frontispiece 

LADY  HAMILTON  AS  "ARL^DNE."     Engraved  by  H. 'L  Greenhead,  after  George  Romnky      page  133 


A    DRESS   OF  THE    EARLY   EIGHTEENTH    CI<:NTURY,    WITH    A    FINE    EXAMPLE 
OF   QUILTED    PETTICOAT.       In  the  Tai.hot  Hughes  Collection      - 

A    DRESS    OF    CHARMING    PROPORTION    IN    BEAUTIFUL    FRENCH    BROCADE. 
PERIOD    1775-85.      In  the  Talbot  Hughes  Collection  .        .        .        .         . 

A  THREE-FLOUNCED  BALL-DRESS  OF  PINK  SILK,  WITH  OVERDRESS  OF  WHITE 
FLOWERED   GAUZE,    1850-60.      In  the  'Lm.bot  Hughes  Collection  - 

AN   EMBROIDERED  COAT,  ^\ITH  A  LOVELY  SILK  CiAUZE   SKIRT.     IN  FASHION 
BETWEEN    1850  and   i860.      In  the  Talhot  Hughes  Collection 

AN  AFTERNOON   DRESS   OF  GREEN  AND  PINK   SILK.     VERY  TYPICAL  OF  THE 
MODES   BETWEEN   1868  and  1878.      In  the  Talbot  Hughes  Collection    - 


145 


151 


161 


171 


„   181 

THE   I*"OUNTAIN  OF  LOVE.     By  Jean  Honore  P^ragonard.     In  the  Wallace  Collection         ,,      187 
MRS.  DRUMMOND  SMITH.     Engraved  by  W.  A.  Cox,  after  Sir  Joshua  Reynolds,  P.R.A.     (loose  plate) 


W.  WILLIAMSON  &  SONS,  GUILDFORD 


Established    1  7bO 

Open   Saturday 

Half-day    Wednesday 

27  miles  from   London 

Vans  Deliver  Free 

Tel.  No.    19 

Largest 
Collection  of 
OLD  ENGLISH 
FURNITURE 
in  the  Kingdom 


EXQUISITELY     DISPLAYED     IN     EXTENSIVE    GALLERIES 

November,  1913.  —  No.  cxivii. 
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STONER     c5     EVANS 


Toloti''arr»«t  : 
'  Trtlofa,       Londo 


Telephone : 
6658     Gorrard 


FINE     ART     GALLERIES 

3,  King   Street,  St.   James's  Square,  LONDON,  S.W. 


1,  Chelsea,  Music  Lesson,  11   inches  :    2  and  3,  Pair  Bow  Figures.  10J  inches  ;    4.  Longton  Hall,  Britannia   holding   Medallion  with  a 

Portrait  of  George  II.,  11    inches. 

WANTED.— Choice    Examples   of  Old    English    and    Continental   Porcelain. 

The  Illnstrated  'Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates.  Royal  Suarto.  £1    Is.  nett. 


SPECIALITY.    Old  English  Porcelain  and  Pottery. 


Collections  valued,  arranged,  or  purchased. 


XI 


The  Connoisseur 


HORSFIELD  BROTHERS 

OLD    ENGLISH    FURNITURE 
CHINA   AND    POTTERY 

PERIOD    ROOMS    A    SPECIALITY 


LONDON 

19  Orchard  Street,  W. 

AITCHBEE.    LONDON 


NEW  YORK 
59  East  52nd  Street 

HANNACOUN.    NEW    YORK 


HAROLD  G.  LANCASTER  <a.  Co. 

21  Princess  St.,  Cavendish  Square,  LONDON,  W. 


Decorative    Contractors    and    Upholsterers. 


Nosetnber.    1913.  —  No.  cxlvi 
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llie  Comioissciiy 


Furniture 
China 


Cjlass 


O^edlezvork 

T*ezvter 
and 

Sheffield 
Tlate 

Enamel 


INSPECTION 
I  N  F I  TE  D 


A  RARE  CHIPPENDALE  SECRETAIRE 
BOOI\CASE  In  Original Qouditiou        ^ft  i  in  wide 


MAPLES 


TOTTENHAM  COURT  ROAD  W 


LONDON 


PARIS 


BUENOS  AIRES 


XIIL 


V 
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glriting  Cable  fitmcnte 


ICKERy 


Writing  Table  Sets  in  all   Finest 

Leathers,     Sterling     Silver,     Solid 

Tortoiseshell, 
Buhl,  Inlaid 
Wood,    &c. 


CATALOGUE    POST    FREE 
ON    APPLICATION. 


The    Connoisseur    REGISTER 


Continued  from 
Page    IV. 


For  Sale. — Pair  of  Whieldon  Figures  of  "  Shepherd 
and  Shepherdess,"  lo  inches  high;  also  Ralph 
Wood  Figure  of  "Minerva,"  iii  inches. 

[No.  R6,i35 

Turner  Qallery. — Original  edition,  1859-61,  artist's  proofs 
before  any  letters.  Brilliant  impressions.  Turner's 
England  and  Wales,  Vol.  I.,  1832,  64  Imlia  i.rouf 
engravings,  1st  published  state.  Water=Colour, 
by  T.  M.  Richardson,  senior.  [No.  K6,i36 

Wanted,  by  lady  collector  for  cash,  Rockingham  (Griffin 
mark),  Spode  Porcelain,  red  mark,  F.  &  B. 
Worcester  and  Crown  Derljy  [not  Japan  pattern),  pieces 
and  services  marked  and  perfect  only.         [No.   R6,I37 

For  Sale.  — Royal  Meissen,  six  matched  pieces  (turquoise), 
vases,  basins  with  covers,  gilt-lined,  etc.,  flowers,  also 
various  figures,  Cupids,  hunters,  ladies,  snuff-boxes,  etc. 
Unique  opportunity  for  collectors.  [No.  R6, 138 

For  Sale.  — "The  Tailor  and  Goat,"  Royal  Dresden. 

Photos.  [No.  R6,i39 

For  Sale. —  Glass  Goblet,  12  inch;  inscription,  "  The  Holy 
Roman  Empire,"  161S  (in  German),  with  all  the  arms 
painted,  complete.  [No.  R6,i40 

Chinese  Hangings,  unique  set  of  four,  painted  on  black  silk, 
in  gold  and  very  rich  colours.  Wotild  make  handsome 
panels  for  Oriental  room.  [No.  R6,I4I 

A  Lady  has  a  few  Crown  Derby  Plates,  with  Roses 
painted  by  Billingsley,  35s.  each.     London.     No  dealers. 

[No.   R6,i42 

Fine  Tallboy.  Lantern  Clock.  Oak  Inlaid  Corner 
Cupboard.      No  dealers.  [No.    R6, 143 

For  Sale.  — Eight  Mahogany  Georgian  Chairs,  two 
Armchairs,  and  Dining=table.  Boxes.  Bell- 
pull.  [No.  R6,i44 

November,  1913.— No.  cxlvii. 


For 


For 


Sale.— Grandfather  Clock,  by  George  Edward, 
(ilasgow  ;  oak  case,   hand-painted  face,   antique. 

[No.   1\6, 145 

Sale. — Six  Chippendale  Chairs,  interlaced  riband 
lack;  Carved  Gilt  Chippendale  Mirror;  Side- 
Table,  bow  from  :  four  Cromwellian  Chairs  in 
Morocco;  Chest  on  Stand;  Fine  Carved  Oak 
Chest;  Sheraton  Card=Table;  Grandfather 
Clocks,  one  lacciuer,  one  oak.  Collection  of  Sixty  = 
two  Carington  Bowles  Prints  (Mezzotints).  Fine 
Condition;  margins.      .Some  very  rn  re.  [No.  R6,I46 

Small  Queen  Anne  Silver  Tankard,  by  the  famrus 
Francis  Garthorne,  the  (Queen's  silversmith.  ^16. 
Apply  [No.  R6,I47 

Unique  Seventeenth  =  Century  Group  of  French 
Green  Glaze  Pottery,  suitable  for  Museum.      Apply 

[No.  R6, 147A 

Lady  wishes  to  sell  Pair  Handsome  Decorative  Vases, 

height  3  ft.   2  in.,   complete.       View,   London. 

[No.    R6,I48 

For  Sale.  — Old  Miniatures  on  ivory  and  in  wax. 

[No.   K6,i49 

For  Sale. — A  Pair  of  very  fine  Old  Dresden  Figures. 

Photo.  [No.    R6,i50 

George  Morland. — OiUpainting  (on  panel)  for  sale, 
signed  initia  s.  [No.   R6,i5i 

Continued  on  Page  XXXVI. 


YOUNG  LADY  requires  Secretarial  or  similar  position  with  an  ART 
DEALER  in  London;  competent  book-keeper  and  shorthand  tjpist, 
indexer  and  cataloguer,  some  knowledge  of  antiques;  excellent  re- 
ferences. Apply  Box  B93,  c/o  "The  Connoisseur,"  35  to  39,  Maddox 
Street,  London,  W. 

XIV. 


: 


us.    DHLM.MOXD    SMITH. 

.(.RAVED    BY    W.    A.    COX,    AFTER    SIR    JOSHUA    REYNOLDS,    P.R.A. 
the  Collection  of  the  Marquess  of  Northa»iptoii. 


? 


1l 


u* 


i 


7  lie  C  oiiiioisstuii' 


a  ILL  &  fSJEIGATE  lib 

JJTheSoho  I K1  Galleries. 


TIQUES 


DECORATIONS 


REPRODUCTIONS 


P stinted   Panels    in 
tempera    formerly 
used  for  decorating  a 
Garden  Room  at  the 
Comperini  Palace, 
Venice^ 

These  Panels,  eight  in  number,  •were 
painted  in  Italy  about  the  middle  of 
the  eighteenth  century,  and  the  subjects 
are  inspired  by  the  trade  in  Tvhich 
Venice  ■was  engaged  luith  the  West 
Indies. 

The  Italian  artist,  while  depicting  the 
scenes  in  those  tropical  islands,  endowed 
his  figures  with  Italian  faces,  and  this 
adds  to  these  pictures  the  same  charm 
of  nationality  which  distinguishes  the 
earlier  paintings  from  the  more  correct 
illustrations  of  modern  times. 

The  eight  Panels  are  all  9  ft.  7  in.  high 
and  14  ft.  6k  in.,  8  ft.  2h  in.,  6  ft.  4\  in., 
4  ft  n  in.,  3  ft.  61  in.,  2  ft.  8  in., 
and  two  2  ft.  21  in.  wide.  There  are 
also  four  o^erdoor  panels  3  ft.  9  in.  by 

4  ft.  6  in.   'Wide,  and  one  overmantel, 

5  ft.   9  in.  by  4  ft.  2  in.  wide. 

INSPECTION  INVITED. 


Our  New  Booklet  "  C  28  "  is  now  ready  and  will  be^sent  Post  Free. 


73-85    Oxford    Street, 

DNDON,  W. 


18     East    57th    Street, 

New  York. 


PUBUQ 
LI  a 


The  Co?moisseur 


I 


Will  not  be   Published       ^ 
until  End  of  November,  1913 


10/6 


Cloth 
only 


Matthew  William  Peters,  r.a. 

HIS  LIFE  AND  WORK 

By  LADY  VICTORIA   MANNERS 

Copiously  illustrated  with  Plates  in  Colour  and  Monochrome 


FANCY     SUBJECT    SPECIMEN     ILLUSTRATION 


Cloth  only, 


10/6 


nett 


The  Issue  will  be  STRICTLY  LIMITED 


Of  all  "Bookstalls  and  "Booksellers ;  or.  if  6d.  is  enclosed  for  Postage,  from  the  "Publishers 

The  Connoisseur,  35-39  Maddox  Street,  London,  W. 
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BBBI 


The  (A)inioisseur 


Debenham  &  Freebody 

"Presents  from    the  Past" 


A    collection 
of    Georgian 
Needlework 
Pictures 

Fine  Old 
Bead   Bags 

Cushions  of 
Rare  Old 
Brocades ; 
and  Lace 

Linen  and 
Lace    Covers 
which  are 
adapted  to 
all    domestic 
purposes 

Rare 

Embroidered 

Covers, 

Italian, 

Spanish,  and 

English 

Ladies'    own 

work 

Cleaned, 

Repaired, 

and 

Mounted. 


WIGMORE    STREET,    LONDON,   W. 


au  Prt  JlNQAMe 

Lia 


The  Connoisseur 


r 


=% 


\ 


il> 


f- 


^     4     jS 


CHOICE 
JEWELS 

Choice  Jewellery  in  rich  and 
rare  profusion — in  settings  un- 
equalled for  design  and  work- 
manship —  flawless  Diamonds 
and  other  precious  stones,  the 
choicest  that  can  be  supplied, 
are  on  view  at  the  Company's 
showrooms. 

A  visit  of  inspection  is  invited. 

If  unable  to  call,  write  for  a  copy 

of     "The    Choice    of    Jewels,  " 

sent  post  free. 


THE 


ALEXANDER 
CLARK 


CPLTP 


/25-6 

Fenchurch  St. 

E.C. 


188 

Oxford  St. 

W. 


K= 


JAMES 

CONNELL 

6  SONS 


J 


November,  1913.— No.  cxlvii. 


Satinvvood  and  Mahogany  Cabinet 

ANTIQUE 
FURN  ITU  RE 

31  Renfield  Street, 
GLASGOW 

LONDON   ADDRESS:    47  Old  Bond  Street,  W. 

XVIII. 


Ufc=rw^ 


The  Co//i/()/ss('//r 


W.    F. 


GREENWOOD 


81    SONS,    Ltd. 


ESTABLISHED 
1829 


Set  of  6  Old  Walnut  Queen  Anne 
;  Spoon-back  Chairs  inlaul  with  : 
marqueterie,     in     original    condition 


14*  Clifford  St.,  Bond  St.,  W. 
LONDON 

24  Stonegate 
YORK 

10  Royal  Parade 
HARROGATE 


GRAND  &  UPRIGHT 

PLAYER-PIANOS 

AS   SUPPLIED  TO  HIS    LATE 
MAJESTY   KING    EDWARD  VII. 

When  listening  to  a  famous  pianist  playing  some 

great  composition  you  are  impressed  by  three  things: 

His  perfect  command  of  all  the  resources  of  the 

instrument. 
His  sympathetic  touch,  and 
The  individuality   he  is  able   to  impart  to  the 
music. 
Each  of  these  gifts  is  yours  when  you  possess  an 
Angelus   Player- Piano.     They  are  achieved  by  the 
marvellous  and  unique  patented  Angelus  Expression 
Devices  : 

The    MELODANT,    which   accentuates   the 

Melody  or  Theme  ; 
The  PHRASING  LEVER,  which  controls 

every  variation  of  Tempo  ; 
The  ARTISTYLE,   the  simple  but  infallible 
guide   to   musical    rendition,   without    which 
the   greatest    pianists    agree    that   an   artistic 
rendering  is  impossible. 
The  .\ngelus  Player-Pianos  comprise  (Irand  and 
Upright   Pianos  of  the  most  artistic  character,   and 
include  the  Brinsmead,  the  Marshall  &  Rose, 
etc.,  etc. 


qTHE   superb   ENGLISH    PIANO   & 

CD  ar shall  &  Rose 

GRAND    AND    UPRIGHT 

PIANOFORTES 

FOR    SPLENDOUR  OF  TONE   AND  PERFE^LY   RESPONSIVE  TOUCH 
ABE    UNRIVALLED  j^^ 

■^  THE   PIANO  WHICH    pr;^NSPIRES 


Sir  Herbert  (DarshallsSonsLtd 

i|  "    Dep(.  28  Angelus  Hall,  Regent    House. 

ij 255  Regenh    Sireet.  London.  W. 
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JOSIAH  WEDGWOOD  &  SONS 


Ltd.i 


The  pattern  is  painted  under  the  glaze  on  a  cream°coIoured  body.     "  Cheadle  "  pattern. 

A  5633.     "Catherine"  shape. 


Dinner  Service,      54  pieces  £4       5    0 

70        „  6       0    0 

101        „  9     17    6 


Tea  Service,  40  pieces  £1       4    0 

BreaKfast  Service,  5  1  pieces    ~  2       5     0 

Dessert  „  18        ,,  13    6 


Ask  your  Dealer 
for  particulars. 


Re    L.    M.    SOLON,    Deceased. 


f 


THE  SALE  of  the  contents  of  the  residence  of  the  late 
Mr.  L.  M.  SOLON,  Artist,  Author,  and  Connoisseur,  will  taKe 
place,  by  instructions   of  the   Executors,   at 

No.    1,    THE    VILLAS,    STOKE=ON=TRENT, 

on   TUESDAY  O   WEDNESDAY, 
NOVEMBER    11th  &    12th,   1913, 

comprising  some  fine  examples  of  old  French  and  English 
Furniture,  Italian  Bronzes  of  the  period  of  the  Renaissance,  a 
collection  of  old  English  and  Foreign  Porcelain,  several  examples 
of  the  Artist's  own  w^orR  in  Pate=sur=Pate,  a  handsome  mantel= 
piece  in  Sgraffito  tiles,  representing  the  Pottery  Arts  of  the  w^orld, 
by  Mr.  Solon,  and  several  other  worRs  of   art,  drawings,  etc. 

Illustrated  Catalogues  containing  full  particulars  on  application, 
price  1/=,  to  admit  to  view  and  sale. 

CHARLES    BUTTERS   6    SONS, 

Auctioneers,  Trinity  "Buildings,  Hanley,  Stoke=on=Trent. 
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ANTIQUES  at  WHITELEYS 

Whiteley's  collection  of  Antique  and  Reproduction 
Furniture  is  well  worth  a  careful  inspection,  as  it 
comprises  many  very  rare  and  unique  pieces,  all 
of    which    are    marked    at    most    reasonable    prices 


Antique  Oak  Gate-leg  Table, 

4  ft.  6  in.  by  3  ft.  extended, 

in  excellent  condition. 

£6   -   15       O 


Queen  Anne  Dresser,  3  ft.  6  in.  wide, 
in  antique  oak  with  mahogany  band- 
ings and  fancy  stringings. 
£7       10       O 


Antique  Rush-seated 

Chairs. 

The  set  of  four  for 

£5        5        0 


EASY    PAYMENT    TERMS    CAN    BE    ARRANGED    IF    DESIRED. 


Wm.  WHITELEY  Ltd.,  Queens  Road,  London,  W. 
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Your    Christmas    Dinner. 

With  the  "Carroa"  Range  you  watch 
the  cooking   through  a  glass   door. 

THl^  "Carron"range\vill  mark  a  new  era 
in  your  kitchen,  and  assure  choice, 
delicious  dishes  lor  tlic  festive  season. 
In  everv  detail  this  kitchener  is  unique. 

I  here  is  no  occasion  to  open  the  oven 
door  to  watch  the  cooking — no  need  to  let 
cold  air  lower  the  temperature  and  spoil  the 
dinner.  By  installing  a  "  Carron  "  range, 
you  can  seelhe  cooking — from  first  to  last — 
through  an  inner. t'AzH  door. 


il 


RANGE. 


For /till  p  1  rticula  rs.  ivriU 
for  No '1\U-' Carron"  Ran^e 
famfhUt.  post  free. 


I'he^  "  Carron "  Range  also  possesses  the 
foUowinf;  special  features  : —  Hot  closet  lor  keep- 
ing dishes  "  in  season.'  Thermometer  for 
accurate  adjustment  of  heat.  Adequate  hot 
water  supply.  Simple  arrangement  for  increas- 
ing or  reducing  si?e  of  fire. 

Sold  by  all  Ironmongers 
and  Hardware  Merchants. 


Carron  Company,  jr^r/t^.-CARRON, Stirlingshire. ^ 

don.  Citv  A:  ^\Vst  I-nd.  Liverpool.  Manchester.  Bri^ 
rtcaMie-on-Tyne.    l-dtnhurj:h,     Gla^-uw.    mm\     Dub 


I 


PLEASE      NOTE 

G.  KOIZUMI 


THE   SPECIALIST 
/W 


Antique  Lacquer  Restorations 
Decorations  in   Chinese    Style 

HAS  REMOVED    TO 

83  Ebury  Street,  S.  W. 


TELEPHONE     7065     VICTORIA 


By  Royal 
Warrant 


to  H.M. 
the  King 


POLISHED  FLOORS. 

R0NUK,  Ltd. 

are  prepared  to  Estimate  for  the  Polishing  and  the 
Maintenance  of  all  kinds  of  Flooring  and  Panelling  in 

ART    GALLERIES 

PRIVATE    HOUSES   and   INSTITUTIONS 

Write  for  Pamphlet. 
Manofactorers  of  "  RONUK  "  SANITARY  POLISH 

'•  RONUK"  Ltd.,  Head  Office  &  Factory :  Portslade,  Brighton,  Sussex. 

West   end    Showrooms:     16.    SOUTH    MOLTON    STREET    W. 

Manchester  DepOt.    285.   DEANSGATE. 


Learn  to  Sketch 
in  Two  Hours 

An  entirely  new  method  of  teaching  drawing  has  been  invented  by 
A.  A.  Braun,  Director  of  the  Association  of  Designers.  Artists 
and  Illustrators  (the  well-known  commercial  studio).  The  A, B.C. 
or  Hieroglyphic  System  of  Drawing,  which  is  taught  by  correspon- 
dence, enables  students  to  produce  creditable  sketches  after  the 
first  lesson.  The  complete  course  contains  hundreds  of  original 
devices  (the  outcome  of  experience)  for  obtain- 
ing immediate  facility  in  drawing,  whether  for 
remunerative  purposes  or  personal  culture 
and  amusement.  It  also  contains  important 
sections  on  Gonnoisseurship,  Furniture, 
Architecture.  Ac.  giving  you  a  rapid  mastery 
of  these  subiects.  Write  to-day  for  Booklet 
G.  with  full  details  and  opinions  of  leading 
illustrators,  the  Press  and  students,  to 
A.B.C.  SCHOOL  OF  DRAWING,  46  Chancery  Lane.  London 
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HARRODS' 


ANTIQUES 


y;ieen    Anne    Firescreen, 
with  very  beautiful 
needlework  panel 


The  four  pieces 
illustrated  on 
this  page  are 
taken  from  the 
fine  collection  of 
Needlework  and 
Tapestries  now  on 
view  in  Harrods' 
Antique  Galleries 


Harrods  are 
always  pre- 
pared to 
])urchase  for 
Cash,  Anti- 
que Furni- 
ture, Old 
China,  and 
'W  o  r  k  s  o  f 
.Art  of  every 
description 


Hanlsome  Louis  XIII.  Chair,  with  fine  original  needlework 


A  very  fine  old  Card  Table,  with  Petit  Point  top 


HARRODSLtd    ^?,:^^:;f„X!^:^Z    LONDONSW 
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The  Connoisseur 
Will  he  published  November  15th 


SPECIAL  XMAS  NUMBER 

of    THE    CONNOISSEUR 
Price   =  Two  Shillings  and  Sixpence  Nett 


ARTICLES    by 

His  Grace  the  Duke  of  Argyll,  K.G Gold  Plate 

Lady   Victoria    Manners        ReV.  W.  Peters 

Rt.  Hon.  Sir  Spencer  Ponsonby  Fane,  P.C.     Club  Pole  Heads 
Lionel  Gust,  M.V.O.  (Keeper  of  the  King's  Pictures) 

TtiDo   Pictures   in   the  Royal  Collection   at   Windsor 

Frederick   Roe,   R.I Old  Manor  Houses 

Algernon   Graves  Sir  Joshua  Reynolds 

TWENTY=FOUR    PLATES 

in    Photogravure,   Colour   and    Monochrome,   including — 

Princess  Elizabeth  and  Prince  George  of  Wales 
(from   the    Royal    Collection) 

Mrs.    Braddyll 

The   Ambassadress    .... 

The   Arkwright    Children 

Peasant's   Little   Maid 
John   Taylor,   Golfer.... 

Children     

Queen   Victoria 

Portrait   of   a   Lady     .... 


"By  Thomas  Gainsborough 
"By  Sir  Joshua  Reynolds 
"By  George  Romney 
By  Wright  of  Derby 

By  John  Russell,  R.A. 
By  Sir  Henry  Raeburn 
By  Adam  Buck 
By  Henry  Bone 
By  Vigee  Le  Brun 


ORDER  AT  ONCE  from  your  BooKseller  or  Newsagent,  or,  if  from  the 
Publishers,  send  9d.  extra  for  Postage  in  Great  Britain,  1/=  for  other 
places  in  the  Postal  Union. 

THE    CONNOISSEUR,    35/39,    Maddox    Street,    London,  W. 
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\  inarp's 

Brambcr 
Sussex 


THE   EXPENSIVE   AND   COSTLY 

Contents  of  this  Residence 

COMPRISING 

A  Collection   of  much   Interest 

EMBRACE 

^"ine  Specimen 
English   and 
^"rench  Furniture. 


beautiful 
fapestries, 
)rnaments, 
Jbjets  d'Art, 
r*ictures,  Prints, 
I^arpets,  etc.,  etc. 

rhe  contents  of 
[  7  Bed  and 
[dressing  Rooms 


Messrs.  HARRODS'  Ltd. 


Extensive 
Domestic 
Apartments, 
Stabling, 
Laundry,  etc. 

Fine  Old  Silver, 
Dinner  and 
Dessert  Services, 
Table 
Appointments,  etc. 

Italian  Well  Head, 
Sarcophagi, 
Garden 
Ornaments,  etc. 


Will    Sell    the    above    by 
Auction,  on  the  Premises 


On  TUESDAY, 
NOVEMBER  25th 

and  following  days. 

Catalogues  at  their 
Auction  and  Estate 
Offices,  Brompton 
Road,  S.W. 

THE  FREEHOLD 

of  this  Unique  Property, 
one  of  the  Finest 
Examples  of  Black  and 
White  Architecture  in 
the  country,  is  also 

FOR    SALE. 

Price  and  full  details 
of  Messrs.  Harrods'  Ltd. 
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Second-hand   Reproduction  of  a  fine  Adam   Side  TablOi   Pedestals,  and  Urns. 

Second  -  hand  reproductions  of  the  Antique  a  speciality  ;  also  a  larg^e 
stock  of  Genuine  Antique  Furniture,  comprising;  Bookcases,  Chippendale 
Writing  Tables,  Sets  of  Chairs  and  Old  Oak  Dressers,  Gate-leg  Tables,  &c. 


TELEPHONE     No.     5176     GERRARO. 


DAVIS  &  SONS  Ltd.,  209,  Tottenham  Court  Roafl,W 


Opposite  the  Norman  Castle 

Blue  Crescent  Worcester,  Special  Pieces  for  Sale 

Pair     of     Coloured     Flower     Painted     Plates,    open 

crescent  marked,   Jt8  lOs. 
Mask  Spouted  Pint  Jug,  blue  decoration,  crescent,  JC3 
Cream  Jug  with  flowered  lid,  blue  decoration,  30/-  each 
Cups  and  Saucers,   blue  decoration,   18/-  each. 
Small  Plates,  oriental  blue  landscapes,   20/-   each. 
Also  a  number  of   Salopian  marked  pieces  in  similar 

colours. 
JT  NEWPORT,   Mon. 


J.KYRLE  FLETCHER  ^'f/ 

79  High  Street,  The  Bridge,  Newport,  Mon. 


FENTON  &  SONS, 


H 


II,  New  Oxford   Street, 
LONDON 

(ESTABUSHED    1880), 

AVE   a    Large  Collection  of 
Old  English  &  Foreign 


J\xm%  $i  flrmour, 

Antique  China,  Furniture, 
MetaNwork,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


NANTQARW  &  SWANSEA  CHINA 

Collectors     of     this    rare    china 
—  should    communicate    with  — 

Cbc  .  ♦ . 

Slelbeck  Hntique  6aUcries^ 

Morgan    Arcade,    CARDIFF 

who  make  a  speciality  of  above  and  have  one  of  the  largest 
stocks  in   South  Wales  of 

ALL     KINDS    OF    ANTIQUES, 

including   Paintings  and   Drawings    by  the   Old    Masters. 

Manager:  W.  I  \ck-S.\iiles. 


II,  New  Oxford  Street  L'^rieBnth^H''uS   I 
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Ivory 

Triptych, 

1 7th 

Century, 

probably 

German 


ASHFORD 

KENT 
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DRUCE'5 


BAKER  STREET 
LONDON.>iV 


Fine  Example  of  an  Old  Bureau 

Bookcase. 

Photographed  from  stock. 


English  Lacquer 

Work 

of  the  olden  style 


In  view  of  the  increasing 
demand  for  Lacquer  pieces, 
Druce  &  Co.  have  accumu- 
lated an  extensive  and  varied 
stock,  which  is  now  bein^ 
offered   at   moderate   prices. 


A  visit  of  inspection  of  the 
well-filled  galleries  will  repay 
intending  purchasers. 
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Shoolbrcds 


Furniture 


AND 


Upholstery 

Decoration 

Curtains 

Carpets 

Linens 


Tottenham  Court  Road, 
London,  W. 


An  exceptionally  fine  Queen  Anne  Secretaire  in  Walnut,  with  herring-bone  banding, 

3  It.  6  in.  on  Cornice.  6  ft.,     £35       O     O 
A  Queen  Anne  Chest  on  Stand,  inlaid  with  cross  banding.  3  ft.  6  in.  long,  3  ft.  10  in.  high,    £1 2   1 0    O 


ANTIQUE  CHINESE  PORCELAIN. 

IMPORTANT  SALE    BY   PUBLIC  AUCTION 

Oa  TUESDAY  and  WEDNESDAY,  NOVEMBER  I8th 
and  I9th,  I9I3,  at  the  London  Commercial  Sale 
Rooms,  Mincing  Lane,  E.C.,  at  L30  p.m.  each  day. 

LARGE  shipments  newlvarrivcd  from  China  of  ANTIQUE 
CHINESE  PORCELAIN  of  the  Han.  Tang,  Sung, 
Yuan,  Ming,  Kang  Shi,  Yung  Ching,  Kienlung,  Kia 
King,  and  Tao  Kwang  periods,  including  a  fine  selection 
of  early  Han,  Tang,  Sung,  and  Yuan  Bowls,  Vases,  etc., 
of  fine  quality.  Ming  coloured  Jars  and  Vases,  fine  Kang 
Shi  Famille  Verte  Vases,  Beakers,  Bowls,  Plates,  etc. 
A  large  assortment  of  Blanc-de-Chine,  Sang-de-boeuf,  and 
other  self-colour  and  gla/ed  V^ases,  etc.,  including  some 
fine  Palace  specimens.  Kienlung  carv-ed  Inlaid  and  Porce- 
lain Screens,  Poicelain  Birds,  Figures,  Animals,  etc.,  and 
a  collection  of  Snuff  Bottles.  Fine  Crystal,  Jade,  and 
Agate  Carvings.  Pekin  Cloisonnl  and  Canton  Enamel. 
Fine  Antique  Bronzes.     Antique  Chinese   Paintings. 

On  Thursday,  November  20th,  will  be  sold  large  new 
consignments  of  Japanese  Modern  Curios,  including 
Fine  Carved  Ivory  Figures,  Tusks,  Boxes,  etc.  Fine  Art 
Metal  V'ases,  Koros,  Cabinets,  Japanese  Bronzes,  Animals, 
Figures,  Vases,  etc.  Satsuma,  Imari,  Makuzu,  and  other 
Porcelain.     Inlaid  Carved  Wood  Screens  and  Furniture. 

A  large  variety  of  Antique  and  Modern  Chinese  and 
Japanese  Embroideries  of  every  description  will  also  be 
offered  for  sale,  and  will  be  exhibited  with  the  other  Curios. 


The  goods  will  be  on  show  at  the  Port  of  London  Authority's  Ware- 
house. New  Street.  Bishop^igate,  E.G.,  on  and  after  November  13th, 
from  8  to  4  o'clock  daily. 

CATALOGUES  may  be  had  of  the  Brokers, 

Messrs.  EASTWOOD  &  HOLT,  Dunster  House,  Mincing  Lane,  E.G. ; 

and  also  at  the  Warehouse. 


(50  ytars  established  i 
November,  1913. — No.  cxlvii. 


I  Auctions  of  Chinese  Curios) 


Women's  Work 
EXHIBITION 

Zoo  Buildings,  Glasgow, 
1st  to  13th   December,  1913 


Designing 
Florists 
Ivories 
Leather  Work 


Enamels 
Needlework 
Lace  Making 
Painting 


<S.c.,  &c. 


MILITARY   BAND   OF   THE 
NORTHUMBERLAND     HUSSARS 

Bandmaster,   H.   G.  AMERS 


Full   particulars  from 
James  M.   Freer     . .      30,   Ludgate  Hill,   E.G. ;   or 
Miss  F.  L.  Fuller       . .       52,  New  Bond  Street,  W. 
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LONDON 
IL™  PARIS 

BERLIN 
BUENOS  AIRES 


Early    English    Reproductions. 

BY  THE  NEW  CHELSEA  PORCELAIN  CO. 

The  three  beautiful  Services  represented  below  are  made  exclusively  for  Harrods,  and  are  identical 
with  those  graciously  selected  by  H.IVI.  the  Queen  on  the  occasion  of  Harrods'  Pottery 
Exhibition.  Special  facilities  have  been  granted  by  the  South  Kensington  Museum  Authorities 
to    enable    the    artist    to    copy    original     pieces    faithfully     in     their    beautifully    painted     colourings. 


No.  CC  1437.    Chelson  China. 

This  exquisite  reprndurtion  is  from  a  verv  rare  piece 
of  Early  English  I'oreelaiu  with  a  narrow  scale 
biirder  in  deep  pink. 

The  painted  tlowers  are  enclosed  in  reserves,  outlined 
in  turquoise.  Gold  edge  and  gold  line  underneath 
the  border.  Finished  throughout  in  best  English 
burnished  gold. 

Tea  Service.  40  pieces 1  16    B 

Breakfast  Service,  29  pieces 1  15    9 


51 


ColTee  Cups  and  Saucers 
Teapot,  1.4  pints 
^  ..      1  pint 

..      I 


per  doz. 
. .  each 


3  12 

0  17 
0    6 


No.  CC  1455.    Chelson  China. 

A  verj  handsome  adaptation  of  an  old  Bristol  decora- 
tion with  cross-bar  border  showing  through 
transparent  apple  green. 

The  pink  roses  underneath  the  border  with  their  full 
centres  are  characteristic  of  the  period  1773-1781 
Edges  and  handles  finished  throughout  in  best 
English  burnished  gold. 

„     .  £  s.  d. 

Tea  service,  40  pieces  I  lO    fi 

Breakfast  Service,  29  pieces 19    6 

51       ,,      .. 

CoiTee  Cups  and  Saucers 

Teapot,  1*  pints 
1  pint 
„      i 


3    0  6 

per  doz.    0  13  9 

..  each    0    6  0 

-.      „        0    5  9 

....        0     5  4 


No.  CC  1440.    Chelson  China. 

A  very  pretty  chequered  border  with  quaint  groups  of 

roses  in  pink,  purple,  and  blue. 
This  reproduction  is. in  pure  Lowestoft  style,  1760-1.'!02. 

Edges     and     handles     finished    in    best     English 

burnished  gold. 

£  s.  d. 

Tea  Service,  40  pieces 1  15    0 

Breakfast  Service,  29  pieces 1  14    6 


Coffee  Cups  and  Saucers' 
Teapot.  \i  ^(ints  .. 

,,      1  pint 

..       i 


per  doz.    0  16 
..  each    0    6 


HARRODS  Ltd    fl^X'r^^O'^e^?:^    LONDON^Jj^ 


p;  ipt  m 


i 


I 


T/ie  Connoisseur 

— OETZMANN  "g- 

Nr.     TOTTENHAM     COURT     ROAD,     W 

CONNOISSEURS    ARE    INMTED    TO 
INSPECT     THE     WHOLE     OF     THE 

Antiques    d 
Reproductions 

Exhibited  in  the 

RENAISSANCE     COURT 

CRYSTAL   PALACE 

NOW    ON    MEW    IN    OLR    ANTIQLE 

GALLERIES         AND  OFFERED         \T         A    -nn    beaacfallT    carved    Aiam    Secee    in     ^bfaogaar 

tie     centre     r""*^     a>     back     otsss,    oi    amr    widi    carrec 

UUNblDtRABLE      REDUCTIONS.  cSaret    co4oim>d    «ak    aaaiask. 

Oaaea  ior  £  1 8    1  0 1. 


In  the  centre  of  an  old-fashioned  Town 
22  miles  north  of  London. 


FINE    OLD   PRIORY 


iaamt  fawJc  to  the  XIA'ik  eeatvr.  a^  m  a  Sood 
The 


CHARMING  OLD-WORLD  GARDENS 

br  aoMC  ^md  old  forca  trees,  ami  hnw«  «>— i*H  Yi 
Hcd^OL.  Shiitlinj  WaHa  br  Birei-.  Hcrfanow  BiMdcn.  Ls^ 
OrniiiHl  WaKT  ««k  UmJ.  ett. 

The   Home   n  ili'ii   13  Bed  nd   "      i"  C  BooMt.  3  Bece- 
c*c     Sniiliafe  fmmBTT.  Codaees  a^  Paddnrir    ■  di  <- 

ne  Biver  wImIi  '    i  i  Ii  ll 


To  be  Let  or  Sold. 
Full  partkolars   of  Messrs.    LOFTS    &   WARNER, 

130,  Moont  Street.   LONDON.   W. 
Ikioeaifaer.  mx — K*.  oArm. 


"The  Connoisseur" 
and  Bocks  Published  by 
"The  Connoisseur" 


CONTINENT 


OES£=VAL  AGENTS. 


A  U  S  T  .H  A  L  -^.  S  :  -. 


SOUTH    ^7?::a. 


W.  Davsos  a  - 

INDI.A. 

H-.txaamBAm  t  Col.  Mumii  Ri  ^ 

UNITED    STATES. 

:»T£r?:A— c?5a:l  Nstts  Ccl.  Dib.-  i 

CAN.ADA. 

COPP.  CUBK  ft  Co..  SL  Fr 
W.  Dawsos  *  Sobs.  Tanc^ 
Ispesui.  Hews  Co..  ChiL- : 


■flnsEjki.  Hews  Co..  3K. 
F.  J.  Bor.  n.  ^Bea  Sbee: 
Tooono  Kews  Co,  42.  T: 


('  rmtKtnc" : 


i 


'riic  Coiinoisseitr 


MORTLOCKS 


By  Spec  al  Appointment 

to  H.M.  The  King.  Establlshcd  1746 


UXD. 


By  Special   Appointment 
to  H.M.  The  Queen. 


nny""-^'" — 

SOME    VERY    FINE    OLD    ENGLISH    AND    JAPANESE    GLASS     PICTURES     NOW    ON    VIEW    IN    OUR    GALLERIES. 
SPECIAL    EXHIBITION    OF    OLD    ENGRAVINGS,    SPORTING    PRINTS,    etc.,     ON    VIEW    IN    OUR    NEW    GALLERY    RECENTLY    OPENED. 

GENUINE  Antique  China  and  Class  to  be  seen  at  these  Calleries  is  UNEQUALLED  by  any  other  house. 

Expert  Restorers  &  Repairers.      Collections  Purchased.     A  ^written  guarantee  given  ivith  every  piece  sold  as  described. 

466, 468  & 470  Oxford  St.;  31  &32  Orchard  St.;  2(: Granville  Place,  Portman  Square,  LONDON.W. 

An  Exhibition  of  Spanish  Old   Masters 

(In    SUIM'OKT   OF    THK    NATIONAL    GaI.LEKY    FuNDS,    AND    FOR    THE    BENEFIT    OF    La    SoClEDAD    ESPANOLA    DE    AMIGOS    DEL   ArTK    IN    MaDKIU) 

GRAFTON    GALLERIES,    GRAFTON    STREET,    W. 

FROM    OCTOBER   4th,    1913,    TO   JANUARY    31st,    1914. 
Patron    -    -    HIS   MAJESTY   THE    KING    OF   SPAIN. 

President:    HIS   GRACE   THE   DUKE   OF   WELLINGTON,  K.G.,   G.C.v.O. 

An  Illustrated  Catalogue  Raisoune,  containing  about  80  HALF-TONE    REPRODUCTIONS 

of    the    best    pictures    in    the    Exhibition,    can    be    obtained    on   application    to    the    Secretary. 

Price  10/6,   Post  Free. 


Telephone : 

39   REGENT. 


THE  GRAFTON  GALLERIES,   8,   Grafton  Street,   W. 


Telegrams : 
"crafico,  london." 


A  few  examples  of  a  large  collection  of  Old   English  Glass  for  Sale,  and  on  view  at 


HUBERT  GOULD, 
LUCAS  &  Go.  Ltd. 

Dealers    in    Antiques, 
Architectural  Experts, 

19,  Conduit  St., 
w. 

Tel.  Address: 
"Kernoozer  Reg,  London." 

Telephone  :  Mayfair  79. 
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Royal  Doulton  China 


SOMETHING  DIFFERENT 


EXCLUSIVE 


CAN  ALWAYS    BE  OBTAINED  FOR 

Wedding  and  Christmas  Gifts 


CHINA  SETS  FOR 
ALL   OCCASIONS 


VASES 


FRUIT  SETS  AND 
ROSE    BOWLS 


o 


IF    YOU     DO    NOT    SEE    WHAT    YOU    WANT    AT    YOUR 

DEALERS    WRITE   TO   THE   WORKS   AT    BURSLEM, 

STAFFORDSHIRE,  AVHEN  COLLECTIONS  WILL: 

BE    SUBMITTED   FOR  YOUR  APPROVAL; 

THROUGH    YOUR  DEALER 
OVER    200    BRITISH    ARTISTS    EMPLOYED 


SOANE  6?  SMITH  L™ 

462,    OXFORD    STREET,    W. 


Established     ia 

the    reign    of 

King  George  III 

Samples  Bent  on 
approval    carriage 

paid,  if 
The    Connoisseur       g^ 
ia    mentioned. 


THE    FLAXMAN    WREATH 

•"  The  potters  of  the  late  I7th  Century  have  left  us  a 
wealth  of  design  and  modelling  on  which  many  of 
Soane     &     Smith's    productions    are    based. 

T  The  above  service  in  black,  on  Wedgwood's  cele- 
brated Queen's  Ware,  is  representative,  and  gives  an 
effect    which   is    unsurpassed. 


For  Twelve  Persona. 

TEA    SERVICE  ..     £17  6 

DIKNEE    SERVICE    ..         4  18  6 

BREAKFAST    SERVICE     15  6 
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Single 

TOILET  SERVICE  . .         ..£156 
DESSERT  SERVICE  (for  12)      15    6 
After  Dinner  Coffee  Cups 
and  Saucers,  per  doz  . .      0  15    0 


yapanese  Collectioji  of  the  late 
Walter  L.  T^ehrens  of  ^anchester\ 


Messrs. 

GLENDINING  Sf  Co.  l™. 

are  instructed  by  the  Executors  of  the 
late  W.  L.  Behrens  to  sell  at  their  , 
Galleries,  on  the  ist  to  6th  December, 
and  on  the  8th  December,  the  first 
portion  of  the  very  fine  collection  of 
JAPANESE  NETSUKE,  INRO, 
SWORD  FURNITURE,  LACQUER 
and  other  objects  of  Japanese  applied 
art,  together  with  the  collection  of 
BUDDHIST  CARVINGS  and 
SHRINES  from  Japan,  China  c5f  Tibet 

Catalogues  on  application  to  the  Auctioneers  at 
7,  Argyll  Street,  W. 
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OSLER 

lOO  Oxlbrcl  Street, 
Londori.W. 


j4i:i'Koi>r<;iioN      or    the 

COCK  and    PEONY     DESIGN 
YUNG    CHI  NO    PERIOD 
TEA    SERVICE      .^8    12    6 
40  pieces 


\li'A 


The 


Royal  Copenhagen  Porcelain 


Christmas  Plate  for  1913 

CAN    NOW   BE   ORDERED. 
English  or  Danish  inscription  as  desired.        Price  7/6 

A'mas  Plaid  for   1909-1912  can  only  he  oblained 
at    much    increased  prices,   as  the  number  is  limited. 

Danish  Art  Galleries 

2,    OLD    BOND    ST.,    LONDON, ,  W. 


RiGBY  &  Son 


Early    18th    Century    Wine    Sarcophagus   in 
Rich    Old    Walnut,    33"   x  23'  x  25"    high. 

2il  Old  Burlington  St.,  London,  W. 

Telephone:  Gerrard  4728  Telegrams:   "Environed,  Reg.  London* 
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ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 


E.  BURR 

Silver  St.,  BEDFORD 


A  miniature  Queen  Anne  Walnut 
Bureau.  16  ins.  wide,  8  ins.  high,  fish- 
bone inlay,  shaped  drawer  and  original 
mounts,  in  perfect  preservation. 


O 


ne  of  the  sights  of  Bristol 


A    14th   Century  Mansion,  furnished  with  £10,000   worth 
of  Antiques.         RETAIL,     WHOLESALE,     EXPORT. 

WOOD    6     HEMMONS,    BRISTOL. 

W.  J.  M^COY  e*  SONS,  Ltd.,   BELFAST, 
Dealers  in  ANTISIUES,  Old  Prints,  &c. 


GENUINE    EXAMPLES   ALWAYS   ON    HAND. 


F.    SMITH,    Hntiquc  Gallery,    BARNSTAPLE 

Dealer  in  all  kinds  o(  ANTIQUES 

All    Goods   Guaranteed    Genuine  and   collected   in   the   West 
Visitors    are    invited   to   inspect    Tudor    Ceiling,    one    of    the    finest    known 

BOOKS    PURCHASED.  UBRARIES    PURCHASED. 

We  want  to  buy  Books  in  any  quantity  and  at  all  times.     Some  people  do  not  understand 
that  we  purchase  small  parcels  of  Books  as  well  as  complete  Libraries.     No  lot  is  too 
small  to  interest  us  and  no  Library  is  too  large  for  us  to  handle.     One  price  only  is 
given— THE  HIGHEST.    Our  reputation  allows  us  to  give  no  other. 
Wm.   BROUGH  A   SONS,  312.  313.  Broad    Street.   BIRMINGHAM. 

Booksellers  and  Exporters.  Established  1845. 

Telephone:  Midland  687.  Telegrams:  "  Bibliopole,  Birmingham. 


A.  J.  BOLWELL, 

CHIPPING  NORTON. 

OXFORDSHIRE 


EARLY  JACOBEAN  OAK 

AND 

OLD     ENGLISH     FURNITURE 
A    VAST    COLLECTION. 


R.   MORRISON,       Antiquarian  Repository,  ^♦i  ,-») 

Dealer  in  130B,    NETHERGATE.    DUNDEE. 

Antiques  and  Art  Objects,  Furniture,  Arihour,  China,  Silver, 
Jewellery,  Patch  and  Snuff  Boxes.      Fine  Specimen  of  Nailsea 
Glass  Bottle,  17/6.         Largest  Collection  of  Genuine  Antiques  in  Scotland. 

CENTRAL  ART  GALLERIES,  69,  West  Nile  St. ,  GLASGOW 

Choice  Collection  of   Paintings  In  Oil  and  Water-Colours. 

LARGE     SALOON     TO     LET     for    Artists'     Exhibitions. 
Apply  for  Terms.  R.  NISBET,  Proprietor. 


RUBEN  &  WOLPE 

237,  Cleethorpe  Road, 

□    a    GRIMSBY    a    a 


TRADE    ONLY. 
Unrestored  Oak 
4>      and  Walnut 

Continual  Change  of  Stock. 


FOR     SALE.— Fine  suite  Furniture,  comprising   12   Chairs,  Com- 
bination Sideboard  and  Dining  Tables,  "Georgian."        S120 
E.  HERBERT  &  Co..  135  ff  137.  Haoworth  Rd..  Hounslow,  Middlesex 

ftin    AAK     IN    I  A¥RI  ANH— The  home  of  RusUin  and  of  the  Poets 

VLV    Vna.    in     LanCLflHU     coler.d(<e,  Southey,  and  Wordsworth. 

FOR   SALE.— Fine   Old  Jacobeaa   Cabinets.  Chests, 

Tables.    Chairs,    Settles,    Dressers,    Wardrobes,    etc. 

W.  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland. 

Baxter  Oil  Prints. — Fine  collection  always  in  stock. 
Old  English  China. — Nice  collection  of  Worcester,  Derby, 
Spode,  Chelsea,  Rockingham,  etc.,  alwaj's  in  stock. 
C.  L.  PICKARD.  12,  GUILDFORD   STREET.  LEEDS 

jj^Use  STEPHENSONS'^ 

I  Furniture  Cream  I 
land  Floor  Polish! 

■■■    STEPHENSON     BROS.    Ltd..    BRADFORD   H^H 

November,  191J,  — No.  cxlvii. 


I 


ANTIQUES     IN     G1.ASGOW 

F      FOIINTAINF  RROniF      ''=>*   several    Showrooms   in  which   is 
l4.    lUUniHlllL-DHUUlC      displayed  an  interesting  collection  of 

Antique    Furniture,    China,    Brass,    Pewter, 
AT  .  .  .  Silver.    Sheffield    Plate,   Jewellery,   <!/    Lace. 

286    6   288,  Renfrew^    Street,  Charing   Cross. 

Branch  for  Decoration  :-254,  Woodlands  Road. 


"Tlie  .\euk."  =6,  Portugal  Str. 
Linculn'!>  Inn  I-ields,  London. 


'Kl-K.N   Al.HNCi' 
Calle  Libertad 


;s,  The  Argentine. 


MRS.    S.    EVERITT.    The   Old  JeWs'   House, 

15,  THE.  STRAIT,   LINCOLN. 

Dealer  in  Antique  Furniture,  Old  China,  Curios,  etc. 

Speciality    this    month  :    A    very    riNii    Serpentine    Sideboard. 

S.    BARON,   235-239    Old    Street.    LONDON.    E.C. 

Large  Stock  of    GENUINE    ANTIQUES    at    Lowest  Prices. 
Inspection  invited.  Tol.  No.  39S8  London  Wall. 

E.   HARRISON,    47,    Duke    Street. 

Manchester   Sq.,  W.  (Cloie  to  WalUce  Collection). 

WANTED.-Genuine  Old  Huntine.  Racine 
and   Coachine   Paintings  and    Engravings. 

\A/  A  D    AJI  p  Pi  A  I    ^     Catalogue  sent  on  request.     Curiosities. 
VV/\I\    IVlE.LrAL.O  China,    Pottery.  Arms.  Greek   and 

Egyptian  Antiquities,  Stone  Implements.      Lists  sent  if  class 

of  things  required  is  specified. 

S.  G.   FENTON,  33,  Cranbourn  Street,  London.  W.C. 


Telephone  no.  540.  Putney. 


ESTABLISHED   18S3. 


Specialists  in  Repairing  and  Restoring 

ANTIQUE    CHINA,    BRONZES,    IVORIES, 
MARBLE,    SILVER,    PEWTER,    &c. 

Having  a  large  assortment  of  China  Hands,  Heads,  Limbs,  Flowers,  Vase 
Handles,  Candle  Nozzles,  &c.,  we  are  enabled  to  replace  missing  parts. 

NEVILLE   HHLL  &   Co.,    Hckmar  Studiom. 
Parson's    Green,     Fulham,     London.    S.W. 

KATE    FRESCO,       68,  Lincoln's  Inn  Fields,  W.C. 

Tfae  Roest  eollection  in  London  of  Blue  and  White  and  Coloured  OLD 

DELFT  TILES.     Alio  a  large  quantity  of  Old  Oak  Panelling.     Fine 

Old   Nankin    Porcelain,   English    Pottcrr.    WorcMtcr,   Delft   Ware, 

Glass,  Brastware,  Vc,  Ote.  Enquiries. 

Amonj^st   other  Pictures  now  on  view  there  is  a 

SPLENDID    PASTEL    by    ISABEY. 

Also  a  fine  collection  of  Engravings,  Mezzotints  in  black 

and  colours,  genuine  Antiques,  Bronzes,  Books  and  Stamps. 

G.   GUERIN, 

18  Red  Lion  Street       and      3  Red  Lion  Passage 
Holborn,  W.C. 

OLD   LACQUER   RESTORED 

Grandfather    Clocks,    Chinese    Cabinets,    &c. 
W.    BRADWELL,    23.    Harrington    St..    N.W. 

1  now  have  on  hand  a  collection  of  fine  Blue  and  White 
early  Chinese  Porcelain,  FamiUeVerte  and  self  colours 


E.  A.  JOHNSON,  49,  Museum  Street,  Oxford  Street 


Provincial  Dealers  Solicited. 


(formerly  at  Great  Turnstile.  W.C.) 


ANTIQUE    PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collectors 
to  write  us  (or  Photographs  and  DescriptiYe  List 
of  pieces  in  stock,  issued   periodically 

H.     &    A.     K  I  M  B  E  LL, 

182,  Aldepsgate   Street,   London,   E.C. 


GENUINE  ARMOUR,  ARMS,  &  SAVAGE  CURIOSITIES  for  decoration, 
OLDMAN,  77,  Brixton  Hill,  London,  S.W.      Tel.  :  Brixton  1065. 

CT  A  Xif  DC  Our  Catalogue  gives  prices  for  British  Colonial  Stamps 
\3  I.i\mriJ  from  Id.  to  Jt50  each.  Sets,  6d.  to  JtM.  Packets,  2». 
toJt225each.     Post  free.     Bridger  ff  Kay,  71,  Fleet  St.,  London, E.C. 
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LAW,  FOULSHAM  &  COLE 


OLD    ENGLISH    POTTERY, 
7      South      Molton     Street 

(Iw..    iniimt.'s'    walk    fr.ilil    II.mkI    Sued 
Tube    Strilion,    Loiulou,    W'.J 


INDHX  AND   TITLE    PAGE   TO  VOLUME   36   OF    "THE   CONNOISSEUR" 

NOW    ON    SALE  ::  SIXPENCE    NET 

AH  the  previous  indexes  for  Volumes  I  to  35  can  also  be  obtained  at  the  same  price 

From  any  Bookseller  or  Newsagent,  or  Post  Free  from  THE  PUBLISHERS,  35/39,  Maddox  Street,  London,  W. 


ALAN    DAYNE 

of  87   PICCADILLY,  W. 

has  a  charming  variety  of 

Sheffield  Plate  a  Silver 
Antique  Jewels  0  Glass 
Old  China  &  Objets  d'Art 

suitable    for 
WEDDING    €s    CHRISTMAS    GIFTS 
FROM     ONE     GUINEA     UPWARDS 


Mahoj;anv  Wine  Cooler, 
£9    10    0 


MCCULLOCHS 

...    FOR    ... 

antique  Furniture 

Pottery   and    Porcelain 
Old    Pewter,    Glass, 
Clocks,     Curios,    &c. 

11,  High  St.,  Edinburgh 

Situated  at  Old  Ncthergate,  and 

two  doors  down  from  John  Knox's  House 


OLD    SHEFFIELD    PLATE 

CAN    ALWAYS    BE    SEEN    IN 

OUR  galleries 


ANTIQUES   IN    CARLISLE 

MACFARLANE  g  SMITH 

48  Castle  Street  fc!athe'd.^r) 


SET    ONE    ARM    AND    FIVE    SINGLE. 


And  also  at 

186  £r  188  WEST  REGENT  STREET 

and     118    MAIN     STREET, 

BLYTHSWOOD  SQUARE, 

GLASGOW 

7elegr3mi  -  -  R^dccorMe,  Glasgoiu 
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S.  ^  H.  JEWELL 


liiii-   of   Little    Queen    Strt-et    .;     Nfxt 
door  to  British  ASuseum   Tube  Station 

132, 

High  Hblborn 

Fine  Collection  of 
ANTIQUE    FURNITURE 
of  all  Periods 


Established   1830 
Telephone   6578   Geirard 


S 


FINE     OLD     CHIPPENDALE 
GRANDFATHER'S     CLOCK 
in    beautifully  figured 
Mahogany    Case. 


POWELL  &  POWELL, 

1.T0. 
Old  Bond  Street,  BATH 

GENUINE  ANTIQUES 

Set  of  six  Cromwell  chairs. 
Set  of  five  James  II.  chairs. 
Set  of  six  inlaid  Hepplewhite  chairs. 


SIX     IN     STOCK. 


Please  give  us  your  enquiries. 

PHOTOS  AND  PARTICULARS  SENT 
POST  FREE. 


MARK  ATKINS 

Yc  Oldc  Curio3itic  Sboppc 
FAVERSHAIVI,   Kent 

Has  a  splendid  assortment  of 

Absolutely  Genuine 
ANTIQUES, 

several  fine  specimens  of 

Pure  Chippendale, 

Jacobean    Oak,    and 

Queen  Anne   Furniture, 

China  Services,  and 

Pictures,*! 

all  at  Reasonable  Prices. 


TRADE    SUPPLIED. 


Continued  from 
Page  XIV. 

For  Sale.— A  small  collection  of  Old  Chelsea,  Derby- 
Chelsea  and  Bow  Figures,  perfect,  some  lo  in.  and 
14  in.  high.     No  ck-alers.  [No.  R6,l62 

For    Sale.— Old    Dutch    Painting,    signed    Ostade. 

Offers  invited.     (London.)  [No.  K6, 163 
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Old  Watch  in  tortoiseshell  case;  also  old  Silver 
Punch  Ladle  for  sale.  [No.  R6,i52 

Complete  Old  Worcester  Tea  and  Coffee  Service 
for  sale.  [No-  R6,i53 

Lovely  Old  Stone  Sundial,  complete.     Photograph. 

[No.  K6.154 

For  Sale.— Fine  Old  Spode  Dinner  Service,  140 pieces, 
"  New  Fayence."  Painted  blue  and  gilt  hand  decora- 
tions. [No.  R6,iS5 

Autographs.  — Large  valuable  collection.  Parliamentary, 
1796  to  1840.     ^^2,000.  [No.  R6,i56 

Daniel  Francois  Auber.— Fine  i>ortrait  by  Girardol,  1846. 
;^2oo.  [No.  R6,i57 

Authentic  Old  Masters.— Fourteen  interesting  Oil  Paint- 
ings of  the  English,  Dutch,  Italian,  and  F'rench  schools, 
seventeenth  century.  To  be  sold  by  a  private  collector. 
Price  ;if  1,000.  Photos  sent  to  hoiia-Jide  enquirers.  May 
be  viewed  in  London.  [No.  R6,I58 

Swansea  Dish,  marked.     ^3.  [No.  R6,is9 

Fox  Sale.  —  "  Innocence  and  the  Old  Beau,"  by  John 

Kapliael     Smith,     good    condition.       Also    two     sets 
Carved  Ivory  Chessmen.  [No.  R6,i6o 

For  Sale.— Old  English  Spiral  Wine=Qlasses. 

[No.  R6,i6i 


WANTED    TO     PURCHASE. 

ORIGINAL   COLOURED    DRAWINGS  of  Exteriors  and 

Interiors  of  Old  English   Houses   by  JOSEPH   NASH. 

Send  Full  Particulars  and  Prices  to 

B.  T.BATSFORD,  Bookseller,  94,  High  Holborn,  London 

Established  1843. 

TO  ANTIQUE  DEALERS  &  COLLECTORS 

Quite  an  unusual  opportunity  for  acquiring  the  goodwill, 
valuable  stock  and  Freehold  of  well  known  and  highly 
successful  ANTIQUE  GALLERIES,  in  most  central 
position  in  the  Home  Counties  (409  motor  cars  pass  daily). 
Estimated   nett   profits  £3,000  per   annum. 

Apply     in     first     instance     to     "  Antiques,"     Dorland 
Agency    Ltd.,    3,    Regent   Street.    S.W. 

E.  A.  LINDOW,  15,  George  Lane,  fOLKESTONE 

Old  Engravings,  English  Pottery  &  China,  and  Old  English  Glass, 
Speciality:     Fine  Impressions,  Old    Mezzotints,   and    Coloured 
Engravings. 


H.  VAN  KOERT  &  Co.,  Restorers  of  Old  China,  Enamels,  &c. 

Be"  to  bring  to  the  notice  of  their  numerous  customers  that  they  have  now  succeeded  in  making  parts  in  real  china,  having 
overcome  the  great  difficulty  in  matching  of  glazes  and  colours  with  such  accuracy  as  to  bring  back  the  value  of  the  once 
forlorn  specimens  of  Old  and  Valuable  China.  *%  Q       "CT-^ —..-«,»« »»      C4.        "WT  Telephone 

^  3o,  Jtlanway  ot.,  W.     use  ci.y 
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LINCOLN  S  INN  HOTEL 


Tel.  No.  6666 

HOLBORN. 


oVerlcoking 

LINCOLN'S    INN     FIELDS. 


Tel.  Address  : 
'  Ensuite.  London. 


.Midway    between    East    and    West. 

Close  to  the  Stiand  and  Kingsway.  and  five  minutes 

by  Tube  from   the   Houses  of  Parliament,   the  City, 

Oxford    Cireus,    or    Piccadilly. 


ROOMS    BY    THE    WEEK. 


Single  Room 
Double    Room. 


£1      1      0 
£1   10     0 


ROOMS    BY    THE    DAY. 

Bed  and  BreaKfast 6/= 

Bed    and    BreaKfast     for    two     people 
in  double  room,  per    person    ..  .■    5  = 


These  charcjes  include  Baths.  Light,  and  Attendance. 


HOTEL  TARnt  :     Breakfast,  116;  Lunch,  21=  ;  Dinner,  3I=,  and  a  la  carte. 

MILK.    BUTTER   AND    EGGS   FROM   OUR   OWN   FARM. 


TOcCCiiui 

an^ 
Cbri5tma6 

Illustrated 

Catalogue 

on  application. 

TEL     No 
6132    Gerrard. 

7  in.  10   6  11   m.  33  -  8    n    21    - 

Cvpical  pieces  Of  Venetian  Class,  from   tbe   beautiful   CoUcetion 
beuiii  sbown  at 

^be  IDenetian  <S  Bobcniiau  Glass  Gallcrv, 

37,  01?  >"fi3oiiCi  Street,  1U.,  an?  43,  Sloane  Street. 


DAVIS  &  DAVIS 

Antique  Furniture  Galleries 
WESTON  -  SUPER  -  MARE 


SpeeialitV.— Old  English  Glass. 


Genuine    *'  Fiat  "    Glass 
of  known  history. 


Largest    Trade    Collection 
of   Old  Glass  in   England. 

Early   Drinking  Glasses,   Bristol. 
Nailsea,  and  other  coloured  Glass. 

Old  Glass-flower    Paperweights, 
etc.     Genuine  Yard  of  Ale  Glass. 


Photos  and  particulars       — TRADE  — 
on  application.  SUPPLIED. 


SPECIAL,      NOTICE 

AN  Enquiry  Department  is  conducted  by  •"The  Connoissctir  "  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
L  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation, 
or  sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  arc  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  tlie  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
day  or  two  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  qtiestions  difficidt  of  elucidation  are  printed  in  order  that  oiu'  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquiry  .Manager, 
"  The  Connoisseur,"   Hanover  Buildings,  35   to  39,   Maddox   Street,   London,  W.  Tel.   No.   7995   Gerrard. 

SEE    FOLLOWING     PAGE    FOR     ENQUIRY    COUPON. 


XXXVII. 


The  Cotinoisseur 


WANTED    FOR    CASH— Specimens  of  Astbury,  Whieldon  Salt- 
glftze  and  Ralph  Wood  in  Toby  Jugs,  Figures,  e4c. ;    also  Slip-ware. 

Readers    are    invited   to   cieu)  an  unique  specimen  of  Slip-Ware  in  the  form 
of  a  'Dish,    18  in.  diam,,  dated,  perfect  condition,  £185. 

C.  ANDRADE,  24,  Ryder  Street,  ST.  JAMES' 

TELEPHONE     1960     REGENT 


yitie  Old  englisb  FurnUure  Store 

r    fiPIFFITH^     28,  QUEENS   l^OAD 


(Established   1875 


B A YSWATER 


inspecrion  Cordiallp  Invited 


MALVERN  for  health  and CURIOS 

n|  lUCD  I  Ufll  I  MflT  invites  inspection  of  interesting 
UklTCn  «!•  VflkLmUl  collection.  In  hand-Genuine  Old 
Chippendale  Bookcase,  perfect  untouched  condition,  beautiful  glazed 
doors,  7  ft.  6  in.  high,  4  ft.  wide.  Address:  EDITH  WALK. 


EARLY    ENGLISH    OAK    FURNITURE 

including   6  ft.  Wardrobe.    Plain    Panelled    Bedstead.    Chests   of 
Drawers,  7  ft.  Dining  Tables,  6  ft.  nicely  Panelled  Box  Settle,  at 

A.  COXHEAD,  100,  High  Street,  MAIDENHEAD 

R.  E.  TREASURE,  ilniique  furniture  Dealer, 

hu  remored  to  Wu-gtr  and  m*r«  conuaodlom  prtmiiM— 

3,  North  Road  (off  Church  St.),  PRESTON. 

Also    128,    High    Holborn,    LONDON,    W.C, 


Chippendale    Fupniture    Creams  6d.,    1/-  • 

Chippendale    Liquid    Polish  6d.,  9d.  • 

For  cleaning,  polishing,  and  preserving  from  worm       * 
Antique  and  Valuable  Furniture,  Lacquer,  ^c.  I 

Full   size   .sample  of  either   rnrlrtij  free   mi    receipt   of  pest  rnrd.    ♦ 
THIBAUT    ET    CIE,    SUTTON    COURTENAY,    Berks.  » 


Ruskin  Pottery 


is   produced   and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham.  England. 

Genuine  Old  Dutch  Mar<iueterie  Escritoire,  -1  ft.  2  in.,  Ktted 
with  three  U»ng  drawers,  and  sliding  \\  ritint^  flap  and  sluitter  coverin»i  two 
secret  slides,  eight  dra\\'ers,  and  centre  cupboard.  Also  Music  Cabinet, 
21  in.  ;  Table  with  extending  flaps  and  drawers,  and  two  Chairs  matching 
Escritoire,  JC.75.— Apply  :  Wilberfouce  Clarke.  Knighton,  Ton^uay. 


W%     A    ^^^¥^¥      ¥?TPnP^L  Established  1750 

41,  East  Street,  Baker  Street,  W. 

(Lately  of  18,  Ramilies  Street,  W.) 

RESTORERS    OF     WORKS    OF    ART,    CHINA, 
AND    FURNITURE.      Estimates  given  on  application. 

A  small  collection  of  carefully  selected    English   Furniture,  China,  &c., 
usually  in  stock.  Telephones— 5823  Mayfair  and  4481  Hampstead, 

For  the  Rare.  Genuine  ANTIQUES,  when  in  NORWICH,  visit 

FRANK      01.       E  A  R  I.  E 

The  ANTIQUE  Galleries,  Cambridge  House.  St.  Ethelbert's  Gate. 

34  Elm  Hill,  and  "Curfew  Lodge"  (129  Earlham  Road), 

NORWICH.  England. 

I  he  "  Cuifevv  LtJtl^u"  is  a  mubt  iiitcvesting  resilience,  and  being  about  400  years  old,  is 

well  uortliy  a  visit.      Separate  entrance  fur  motors  and  carriages.      Electric  cars  stop  at 

the  gates.    Visitors  to  Norwich  are  cordially  invited  (ALWAYS  OPEN),  and  there  is 

no  obligation  to  piircliase. 

Catalogues  Post  Free.  A  fine  collection  of  Genuine  Old  Glass. 

Telephoncs.-Caiiibridge  House.  Nu.  599.  ■•Curlew  l-odj^e,'  No.  861. 

ANTIQUES  Purchased  to  any  amount. 

QUEEN  ANNE  MAHOGANY  BANNER  SCREEN,  with 

fine  Petit  Point  Panel.     Price,  £22  10s. 
C.  GRAINGER-BROWN,  2,  High  Street,  Warwick. 


Pair  of  Inlaid  Turtoiseshell  and 
Brass  Cabinets,  with  handsome 


GENUINE  ANTIQUES 

Buhl  iMouiits  and  Black  Marble  Slabs,  4  ft.  by  3  ft.  Acyuired  from  Colne 
Priory,  a  seat  nf  the  Earls  of  Oxford  from  1137  to  1703.  (See  .Morant's 
History  (if  Essc.v.) — Apply:  Wilberforce  Clai^ki-:,  Knighton,  Torquay. 


H.  A.  HACKETT, 


8. 


Collections  Purchased. 
Valuations  for  Insurance, 
Probate,  etc.  Tel.  4085 

Dealer   in   Antiques, 

PERRY     ROAD,    BRISTOL. 


ANTIQUE  STORES,  Kay  Street.  PRESTON 

Dealers  should  call  at  the  above  address. 

Special  this  month — 8  ft.  6  in.  break-front  diamond  window  Bookcase. 

original  condition  ;  ten  square  taper  leg  Sideboards  ;  three  2  ft.  6  in. 

Bureaus,  and  a  host  of  other  antiques. 


Trade  supplied 

with 

GENUINE 

UNRESTORED 

OAK  &  WALNUT 

FURNITURE 


HITNER  BROS, 

55  &  55a 
Princess  Street 

(opposite  Town  Hall) 

MANCHESTER 


Fine  Selection 
of  High-class 

Cut  Glass, 
Sheffield  Plate, 

and  Pewter 
always  on  hand 


Ladies  who  wish  to  give  their  friends  A  LOVELY  AND 
UNIQUE   XMAS   PRESENT  should  write  to— 
MRS.  EMMELINE  GRIGGS,  The  Bucliinghamshire  Fillow  Lace  Industry,  OLNEY, 
BUCKS.,  for  Booklet  and  Patterns  of  beautiful  real  Buckinghamshire  Pillow  Lace 

ASHBY  &  SON  :  Ve  Antique  Shoppe  :  TOWCESTER 

HALFWAY    BETWEEN    LONDON    AND    BIRMINGHAM 

ALL     KINDS     OF     GENUINE     ANTIQUES 

MOTORISTS    PLEASE    NOTE 


Reference    No. 


For  Office  use  only. 


ANSWERS    TO    CORRESPONDENTS. 


ENSIUIRY  COUPON. 


NOVEMBER, 
1913. 


Name  {State  whether  Afr.,  Mrs.,  or  Miss) . 

Address  in  full 

Subject  of  enqu iry 


Datt 1913. 

N.B.-FOR    PARTICULARS    REGARDING  THE    USE    OF    THIS    COUPON    SEE    PRECEDING   PAGE. 


November.  1913.  —  No.  cxlv  i. 
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THE 


AUTOTYPE  FINE  ART  Co.  Ltd. 

74  New  Oxford  Street,  London,  W.C. 

Publishers  of  Reproductions  of  the  celebrated  Pictures  in  all  the  important  Galleries  of  the   World. 

A  WELCOME 
PRESENT 

"  For  good  reproductions  there  is  no- 
body better  than  The  Autotype  Com- 
pany, or  half  so  good.  If  any  of  your 
friends  love  good  pictures,  you  cannot 
do  better  than  present  them  with  a 
few  Autotype  reproductions  from 
their  favourite  masters." — The  Outlook. 


I'OTAIO     DIGGERS 


W      BROCK 


The  Company  undertakes  copying  and  the  Enlargement 
of  own  Photographs  in  Monochrome  or  Colour,  and  the 
Reproduction     of     Oil     Paintings     in     Private     Collections. 

List  Sent  Free.  Ilujstrated  Catalogue  Post  Free,  Price  1/- 


No  more  faded  curtains 

1US  r  coiisiilfr  what  this  nie.ins  lo  you.     I'hink  of  the  charming 
schemes  fur  window  treatments,  chair  coverings,  and  hangings 
you  might  prepare  without  ever  any  fear  of  their  being  ruined 
hy   fading.       No  anxiety— no  loss.      Just   the  same  perfect  coiour 
harmonies— year  in.  year  out. 

now  makes  this  practicable.  No  more  need  you  fear  the  sun  on  your 
curtains  and  coverings.  It  cannot  harm  them  if  they  are  "  Duro- 
helle."  Every  yard  is  guaranteed  absolutely  fadeless,  and  will  be 
replaced  free  if  the  colour  does  not  prove  permanent  in  any  part  of 
itie  world.  Hut  remt'iuber  (and  this  is  important),  you  cannot  buy 
"  r>urobL-IIe"  in  shops— only  from  Alien's,  of  Bournemouth  &  London. 

PATTERN    BOOKS    LOANED    FREE 


Casement  Cloth 
Fadeless  Satin  •  ■ 
Mercerised  Poplin 
Tapestries 


8jd.  to   1/1  U  per  yard 
.      3/114 
2/11   to  3/6 
4/11  to  8/11 


MY  LADY'S  HOME.  Mr.  A.  MACPHERSON.  Accountant.  Homer  Sire 
Vancouver,  B.C..  writes:  "I  will  certainly  krep  the  book  ('My  Lad 
Home  I  for  reference— never  saw  anything  to  equal  it,  even  in  the  U.S.^ 
.  .  .  May  we  send  you  a  copy  of  the  new  edition  de  luxe?  There  -a 
itx)  pages— many  in  colour-photography  — and  we  will  send  it.  gratis  a 
post  free,  to  bona-fide  inquirers  in  any  part  of  the  world. 


London  Showrooms:   6c,  Sloane  Street,  S.W. 
Removal  Depots :    London  ;   Southampton  ;    Bournemouth. 

1 1,  The  Quadrant,  BOURNEMOUTH 


The 


►fciJNVINCI  BLE,.^ 


Car 


THE     CAR     THAT     EXCELS 
IN   EVERY  PHASE  OF 
MOTORING    SERVICE 

Over  60  Highest  awards  have  been 
won  by  the  Invincable  Talbot  in  speed 
and  hill-climbing  trials  this  season — 
proof  of  its  superior  power,  the  first 
essential  of  an  efficient    touring   car 

CATALOGUE      ON      REQUEST 

CLEMENT    TALBOT,    Ltd., 

Automobile     Designers     and    Baginters, 
Barlby    Road,    Ladbroke    Grove,    London,    W. 


TJic  Connoisseur 


A      SELECTION     OF 

MR.  HEINEMANN  S  ILLUSTRATED  BOOKS 


LOUIS  XVI.  FURNITURE. 

With  an  Introduction  by  S.  RICCI,  and  500  Plates. 
Demy  4to.  25s.  net.  This  is  the  first  time  that  a 
\vholc  volume  has  been  devoted  to  French  Furniture 
of  the  style  known  as  Louis  XVI. 

FRENCH  COLOUR  PRINTS 
OF  THE  XVIII.  CENTURY. 

With  50  Plates  in  Colour,  and  an  Introductory  Treatise 
b\    Malcolm  C.   Salaman.     Demv  4to.     £2  2s.   net. 


From  "  Louis  .W'l.  Furniture.*' 


OLD  ITALIAN  LACE. 

By  Elisa  Ricci.   2  N'ols.    Crown  folio.   \\\th  numerous  Plates 
in  Colour  and   Pjiotogras  lu-c.   and    Half  tone.      £6  6s.   net. 

ARS    UNA— SPECIES    MILLE 

Each  \'olume  Crown  8vo.     With  600  Illustrations.     6s.   net. 
TWO    NEW     VOLUMES. 

ART  IN  SPAIN  AND  PORTUGAL.    By  marcel 

DiEULAFOY,    .Menihre  de   I'lnstitut. 

ART    IN    FLANDERS.       By  max  Rooses,  curator  of  the 
Plantin-.Moretirs   .Museum,   Antwerp. 

PREVIOUSLY    PU3LISHEV. 
ART  IN  EGYPT.    By  Sir  Gaston 
Maspkro,  Curator  of  the  Cairo 
.Museum. 


From  "  Old  Italian  Lace.' 


From  "  French  Colour  Prints." 


ART  IN  GREAT  BRITAIN  AND  IRELAND.  By  Sir  W.  Ar.mstrong,  Curator 

of  the   National  Gallery,   Dublin. 
ART  IN  FRANCE.     By  Mo.nsieur  Louis  Hourticq,  Inspector  of  Fine  Arts,  Paris. 
ART  IN  NORTHERN  ITALY.     By  Co.m.m.  Ricci,  Director  of  Fine  Arts  of  Itiily. 

The  Catalogue  of  the  Collection  of 
SIR  FREDERICK  COOK,  Bart. 

Edited   by    Herbert   Cook,    M.A.,    F.S.A.       In   Three   Volumes.       Demy  4to. 
Vol.  I.   Italian  SchooL    Now    ready.    £6  6s. 
net ;    or  tlic  3  Vols.   £15  net. 


ARTHUR  RACKHAM'S  BOOK 
OF  PICTURES. 

Containing  44  Plates  in  Colour,  and  an  Introduction  by  Sir  A.  T.  Oliller- 
CoLCH   ("y').     Crown  4to.     15s.   net. 

/I /JO  a  large  Paper  Edition,  limited  to  1000  copies,  numbered  and  signed  by 
the  Artist.    £2  2s.  net. 


MOTHER  GOOSE  : 


The  Old   Nursery  Rhymes. 


Illustrated  b\-  Arthur  Rackham.  Square  Crown  8\o.  Cloth  Gilt.  6s.  net. 
Also  an  Edition  de  Luxe,  With  specially  engraved  large  Plates,  limited  to 
1000  copies,  numbered,  and  signed  by  the  Artist.    25s.  net. 


From  '  Mother  Goose' 


Splendid  Autumn   jJnnouncement  List   on   Jlpplication   to   Dept.    I  A. 

21,   BEDFORD   STREET,   LONDON,  W.G. 


'I 
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^ 


The  i^oimoisscitr 


A  NEW  BOOK 

For  Study  and  for 
Reference  by 
the 
Collector 


ENGLISH 

Domestic  Clocks 


By  HERBERT   CESCINSKY  and   MALCOLM   R.   WEBSTER. 

Complete  in  One  Volume,  uniform  in  size  and  style  with  Cescinsky's  "History  of  English 
Furniture."  Illustrated  by  407  Drawings  and  Photographs  prepared  by  the  Authors. 

With  a.   Valuable  Index  of 


750  References, 


List  of  the  Sections. 


All  reports  from  tlie  inner  circles  of  the  Curio  and  Antique 
Collectors'  and  Dealers'  world  point  to  a  great  increase  of  interest 
■And  a  considerable  accession  of  value  in  Old  English  Clocks. 

While  Clocks  have  ever  stood  apart  in  the  important  collections  of 
linglish  Fin-niture,  never  before  were  so  many  people  turning  their 
attention  to  the  many  rare  specimens  that  are  to  be  picked  up  to-day 
by  those  who  are  really  well-informed  in  Clock  values. 

It  follows,  therefore,  that  a  new  and  authoritative  book  on  English 
Domestic  Clocks,  supplying  all  specialist  and  general  and  trade 
information  on  the  subject  and  teaching  Clock  values,  will  be 
welcomed  by  those  to  whom  such  a  publication  appeals. 

THE  WAVEHLEY  BOOK  COMPANY,  so  well  known  to  readers 
of  "  The  Connoisseur  "  as  the  Publishers  of  Mr.  Cescinsky's 
"English  Furniture  of  the  Eighteenth  Century,"  would  respect- 
fully point  out  that  this  new  authoritative  book  on  English  Domestic 
Clocks  is  imiform  in  size  and  style  with  the  former  work. 

The  names  of  the  distinguished  Authors  present  the  best  guarantee 
that  this  new  book  is  absolutely  rehable.  Mr.  Cescinsky  is  recognised 
as  an  expert  on  English  Furniture,  and  is  universally  consulted 
concerning  the  fine  work  of  the  eighteenth  century.  Mr.  Malcolm 
Webster,  who  supplies  valuable  testimony  as  to  the  movements  of 
nearly  four  hundred  specimens  in  this  book,  stands  high  amongst 
living  authorities  on  the  technicalities  of  the  art  of  the  horologist. 
The  illustrations  are  educative  and  helpful. 

Every  forgery  that  could  be  imagined  or  committed,  every  ignorant 
substitution  or  repair,  is  pointed  out  in  such  a  manner  as  to  make 
mistakes  impossible.  Mistakes  in  Clock  values  are  generally  costly 
mistakes ;  it  is  therefore  important  that  those  who  touch  this 
interesting  department  of  Antiques  should  own  and  use  this 
authoritative  book. 

The  Publishers  have  prepared  a  FREE  pamphlet  telling  all  about 
"  English  Domestic  Clocks  "  ;  they  cordially  invite  readers  of  "  The 
Connoisseur  "  to  send  for  this  little  brochure  without  cost  or 
obligation  to  order  the  work. 

SEND   FOR   OUR   LITTLE   FREE   PAMPHLET 


The  Problem  of  the  Measurement 
of  Time. 

The  Law  of  the  Pendulum. 

The  Regulation  of  Domestic 
Clocks. 

The  Mechanism  of  Clocks. 

Brass  Lantern  or  "  Birdcage " 
Clocks. 

The  Development  of  Longcase 
Dials. 

The  Development  of  Clock  Hands 

The  Development  of  the  Spandrel- 
Corners  of  Clock  Dials. 

Longcase  Clocks  froni  167010  1740. 

Lacquered  Cases  of  Long  Clocks 

Longcase  Clocks  from  176010  1800. 

The  Decline  of  the  Longcase 
Clock. 

Chippendale  and  Sheraton  Clock 
Cases. 

Bracket  Clocks  from  1670  to  1800. 

Mural  and  Cartel  Clocks. 

Lists  of  the  Clockmakers  Illus- 
trated in  this  Volume,  with 
accounts  of  their  Careers. 

General  Index. 


THE    WAVERLEY    BOOK    Co.,    Ltd., 

7   &   8,   Old   Bailey,  LONDON,   E.G. 


Please  send  me,  free  of  charge  and  without  any  obligation  to  order,  your  Free  Illustrated  Booklet 

on  English  Domestic  Clocks,  with  particulars  as  to  Contents  and  all  information  as  to  your 

offer  to  deliver  the   Bool<  at  once  for  a  First  Payment  of  2/6  only,  the  balance  to  be  paid       ^  r>  ., 


One 

of  our 

First 


by  a  very  few  small  monthly  payments  beginning  thirty  days  after  the  first  payment. 


Name. 


{Send  this  Form  or  a  Postcard) 


Address... 

Con.  L.  1913. 


(Oct.  14th,  1913):— 
"  It  is  just  the  Book  I 
have     been     looking     for. 
and  a  valuable  addition  to  a 
Collector's  Library." 

\LI. 
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CHANTILLY 


In  History  &  Art 


By  MRS.  J.  P.  RICHTER 


With  numerous  illustrations  in  Photogravure,  Collotype, 
and   Half-tone.     Crown  4to. 

21/.  net. 

1  his  is  the  first  book  on  the  Art  treasures  of  Chantilly  to  be 
pubhshed  in  England.  The  plan  followed  has  been  to  divide 
the  subject  into  two  component  parts  ;  the  first  dealing  with  the 
history  of  the  place  and  its  associations,  the  second  describing 
the  Art  treasures  of  the  Musee  Conde.  As  that  collection 
contains  the  "  Fres  Riches  Heures  du  Due  de  Berry,"  "  Forty 
miniatures  by  Jean  Pouquet."  numerous  "Crayons  by  Jean  and 
Fran<;ois  Clouet."  besides  fine  examples  of  French  17th,  18th, 
and  19th  century  Art,  it  will  be  seen  that  this  work  is  in' reality 
a  history  of  French  Art  as  represented  at  Chantilly.  The  book 
is  copiously  furnished  with  illustrations,  and  no  pains  and  expense 
have  been  spared  to  make  it  serviceable  and  accurate. 

London:    JOHN    MURRAY. 


BATSFORDS 
COLLECTOR'S    LIBRARY 

A  Series  of  Handbooks  written  by  Experts  providing  information 
of  practical  value  for  Connoisseurs.  Collectors.  Designers  and 
Students.  Each  volume  forms  an  ideal  introduction  to  its 
subject,  and  is  fully  illustrated  by  reproductions  in  colour  and 
from  photographs.  Large  Svo.  handsomely  bound  in  cloth,  gilt, 
price  6  -  net  each  ;  by  post,  6  4 

(1)  Old  English  Furniture. 

By  Frederick    Fenn   and  B.  Wyllie.      With    94 
Illustrations. 

(2)  English  Table  Glass. 

By    Percy    Bate.       With    67     Plates,     illustrating 
254  examples. 

(3)  Old  Pewter. 

By  Malcolm  Bell.     With   1(j6  Illustrations. 

(4i  Dutch  Pottery  and  Porcelain. 

By  W.  PiTCAiRN'   Knowlks.     With   54   Illustrations 
(IS  of  which   are  in  colourl. 

(5)  French  Pottery  and  Porcelain. 

By    Henki    Fra.vtz.       With  77    Illustrations    7  of 
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London    in   the   WorRs   of   Canaletto   and   Scott 
By    E.  Beresford   Chancellor 


'roi'OGKAPHiCAi,  pictures  occupy  a  class  by 
tluiiisL'lves.  Rarely  do  \vc  liiul  in  ihem  the  coni- 
liiiiation  of  artistic  (juaiities  whicli  are  necessary  to  a 
fine  i)i(lure  ;  on  the  other  hand,  they  appeal,  in  a' 
l)ani(uiar  way,  to  the  spectator,  because  they  repro- 
duce the  outlines  of  some  well-known  spot,  or  recall 
the  features  of  some  long-effaced  landmark.  Our 
interest  in  them  is  rather  literary  than  artistic,  and, 
in  considering  the  points  of  some  famous  building 
or  some  notable  locale,  we  pass  lightly  over  pictorial 
shortcomings,  just  as  we  overlook  the  inherent  want 
of  artistry   in  a   photograph,   because  we  are   rather 


concerned  with  the  object  represented  than  with  the 
method  of  presentment. 

The  eighteenth  century  was  rich  in  pictorial  works 
dealing  with  the  chief  topographical  features  of  this 
country.  Men  like  Captain  Grose  (immortalised  by 
Burns)  went  about  supplementing  their  written  de- 
scriptions of  antiquities  and  disappearing  landmarks 
by  clever  sketches  and  drawings,  while  the  great 
Hogarth  introduced  into  nearly  all  his  pictures  those 
architectural  incidents,  as  we  may  term  them,  which 
have  added  another  interest  to  his  incomparable  out- 
put.   These  two  men  may  be  regarded  as  outstanding 
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examples  of  the  two  classes  of  topographical  painters  : 
the  former  simply  delineating  with  care,  but  no  par- 
ticular artistic  skill ;  the  latter  introducing  the  features 
of  London  into  his  works  with  the  most  consummate 
art.  hut  onlv  introducing  them  as  subsidiary  settings 
to  iiis  various  tnoiifs. 

Between  the  two  was  that  class  of  painters  who  set 
tliemselves  to  record  the  landmarks  ;uound  them, 
with  something  of  the  antiquarian  accuracy  of  a  (Irose 
and  something  of  the  artistic  mastery  of  a  Hogarth, 
and  from  among  them  tiie  Italian  Canale  (or  ("analetto, 
as  he  is  generally  termed)  and  tlie  English  Scott 
stand  out  prominently. 

Walpole  tells  us  that  Canaletto  came  to  this  country 
in  1746,  when  he  was  about  fifty,  on  the  advice  of 
Amiconi,  who  had  been  then  settled  here  some 
seventeen  years  engaged  on  decorating  the  ceilings 
and  walls  of  great  houses.  According  to  Walpole, 
Canaletto  stayed  here  about  two  years.  Now,  in 
the  National  (kiUery  there  hangs  an  Inferior  of  the 
Jiotiiiida  at  Rauelai:;Ji  (No.  1429),  on  the  back  of 
which,  before  it  was  relined  in  1850,  apy)eared  this 
inscription  in  Canale's  handwriting:  "Fatto  nel  anno 
1754  in  I^ondra  per  la  prima  ed  ultima  volta  con 
ogni  maggior  attenzione  ad  istanza  del  Cavalier 
Hollis  padrone  mio  stimatiss" — Antonio  del  Canale 
detto  il  Canaletto."  Again,  there  is  a  well-known 
view  of  Northumberland  House,  at  Alnwick,  dated 
1753;  while  Vertue,  writing  in  1749,  speaks  of 
Canaletto  as  then  having  been  in  this  country  for 
some  time,  and  as  having  just  completed  "  several 
views  about  London,  of  the  new  bridge  at  ^\'est- 
minster  and  London  Bridge,  and  about  Whitehall.'' 
The  question  thus  arises  as  to  whether  Canaletto  did 
not  remain  much  longer  than  the  two  years  men- 
tioned by  ^\"alpole,  or  whether  the  work  done  in 
England  under  his  name  was  not  the  production  of 
another  painter.  Vertue  inclines  to  the  latter  view, 
because,  as  he  says,  "  he  (Canaletto;)  does  not  pro- 
duce work  so  well  done  as  those  of  Venice  or  other 
parts  of  Italy,  etc.  .  .  .  Above  all,  he  is  remark- 
able for  reservedness  and  shyness  in  being  seen  at 
work  at  any  time  or  anywhere,  which  has  much 
strengthened  a  conjecture  that  he  is  not  the  veritable 
Canaletti  {sic)  of  Venice  .  .  .  or  that  privately 
he  has  some  unknown  assistant  in  making  or  filling 
up  his  pieces  of  water  or  figures.''  Mr.  H.  P.  Home, 
who  discussed  this  mystery  at  some  length  in  1899, 
concurs  in  this  opinion,  and  Mr.  Lionel  Cust,  com- 
menting on  it,  says  he  seems  to  remember  a  later 
note  by  Vertue  to  the  effect  that  the  Canaletto  to 
whom  are  ascribed  the  pictures  painted  in  this  country 
was  Bellotto. 

Now,  Bellotto  was  a  nephew  of  Canale  (Canaletto), 


and  was  termed  Canaletto  to  distinguish  him  from 
the  greater  man.  But  as  Bellotto  was  working  in 
Dresden  and  Vienna  from  1747  to  1760,  the  attri- 
bution of  the  Alnwick  i)icture  and  of  the  "  Ranelagh  " 
in  the  National  Callery  to  him  can  hardly  be  sub- 
stantiated. Perhaps,  therefore,  as  Vertue  suggests, 
Canaletto  had  "some  unknown  assistant"  who 
finished  off  some  of  his  work,  and  signed  his  master's 
name  to  .some  of  his  sole  productions.  However  the 
case  may  be,  it  is  certain  that  a  very  large  number  of 
pictures  of  London  and  the  suburbs  was  painted  by 
one  who  signed  himself  Canaletto,  whether  he  was 
the  great  Canale  himself  or  some  hitherto  unknown 
assistant;  and  that  he  was  living  in  London  in  1752 
is  to  some  extent  proved  by  the  fact  that  an  adver- 
tisement issued  in  that  year  tells  us  that  "  Signior 
Canaletto  gives  notice  that  he  has  painted  Chelsea 
College,  Ranelagh  House,  and  the  River  Thames, 
which,  if  any  gentleman  or  others  are  pleased  to  favour 
him  with  seeing  the  same,  he  will  attend  at  his 
lodgings  at  Mr.  Viggin's  in  Silver  Street,  (iolden 
Square,  for  fifteen  days  from  this  day,  July  31st,  from 
8  to  I,  and  from  3  to  6  at  night  each  day."  The 
"  Ranelagh  House "  here  mentioned  was  then  an 
earlier  representation  of  the  [jlace  than  the  "  Rane- 
lagh "  in  the  National  Gallery ;  but  neither  can  be 
regarded  as  originals,  because  Parr's  engraving  from 
Canaletto's  picture  of  it  is  dated  1751,  which  proves 
that  the  artist  must  have  produced  a  still  earlier 
painting  of  the  scene.  The  Eton  College  (No.  942) 
in  the  National  (iallery,  ascribed  to  Canaletto,  is 
dated  1746,  and  his  Interior  of  King^s  College  Chapel, 
which  was  formerly  in  the  Strawberry  Hill  collection, 
probably  dates  from  about  the  same  period. 

The  finest  and  certainly  the  most  interesting  ex- 
ample of  Canaletto's  London  pictures  is  the  View  of 
Whitehall,  show^ing  old  Montagu  House  on  the  right, 
and  including  Inigo  Jones's  Banquetting  Hall  and 
Holbein's  Ciateway,  while  in  the  distance  may  be 
discerned  the  dome  of  St.  Paul's.  From  a  topo- 
graphical jioint  of  view,  this  picture  is  of  the  highest 
value,  and  as  a  work  of  art  it  approximates  in  treat- 
ment so  much  more  nearly  to  the  splendid  and  un- 
doubtedly authentic  Vieiv  in  Venice  in  the  National 
(rallery  than  to  many  of  the  uncertain  works  ascribed 
to  Canaletto,  that  I  think  it  may  be  regarded  as 
certainly  from  the  master's  hand.  This  fine  work 
belongs  to  the  Duke  of  Buccleuch,  and  is  now  at 
Montagu  House.  It  was  formerly  at  Dalkeith 
Palace,  where  Dr.  ^\'aagen  saw  it,  and  found  it 
"very  interesting."  AVhat  seems  to  me  probable  is 
that  Canalettcj  was  in  this  country  for  about  two 
years  from  1746,  and  painted  a  number  of  pictures, 
but    that    some    assistant    or    pupil  —  not    Bellotto, 
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however — finished  many  of  these  works,  and  painted 
others  under  the  master's  name,  and  that  it  was  this 
assistant  who,  in  1752,  advertised  as  we  have  seen. 
What  Canaletto  chiefly  occupied  himself  with,  beyond 
a  relatively  few  pictures  of  London,  was  apparently 
the  collection  of  commissions  from  British  patrons 
for  views  of  Venice.  Six  of  these,  executed  for  the 
Buccleuch  family,  are  at  Dalkeith,  and  no  fewer  than 
twenty-four,  executed  for  the  Duke  of  Bedford,  may 
-Still  be  seen  at  \\'()burn  Abbey. 

Among  the  pictures  of  London  for  which  Canaletto, 
whoever  he  was,  was  responsible  may  be  mentioned  : 


of  the  Gratid  Walk  in  Vauxhall  Gardens,  taken  from 
the  Entratice,  which  Rooker  engraved  in  the  same 
year ;  while  in  the  Grace  collection  is  a  pen-and-ink 
drawing  of  Old  Palace  Yard,  Westminster,  showifig 
Lord  Lindsay" s  LLoiise,  which  Canaletto  is  supposed  to 
have  executed  "in  1740  !  " 

It  is  impossible  to  say  where  the  originals  of  the 
prints  mentioned  are  now  to  be  found,  but  the  list 
may  be  helpful  in  bringing  to  light  the  pictures  whence 
the  engravings  were  taken.  It  will  be  observed  that 
the  conjectural  dates  appended  in  many  cases  fail 
to  coincide  with  Walpole's  suggestion  that  Canaletto 


OLD    WESTMINSTER     IIRIDGE 


HV     SAMUEL     SCOTT 


The  Centre  Arch  of  Westminster  Bridge  when  build- 
ing, engraved  by  Parr  in  1747  ;  The  South- West  Pieiv 
of  the  Old  LLorse- Guards,  a  drawing  made  about  1746, 
which  was  engraved  by  Fellows  in  1809;  A  View  of 
the  Parade  of  St.  Jameses  Park,  showing  the  new 
Horse-Guards  with  the  king  going  to  the  House  of 
Lords,  which  Bowles  engraved  in  1752,  and  again  in 
1753  ^^'•'^h  the  cupola  of  the  Horse-Guards  added; 
The  Canal  in  St.  James's  Park  with  Buckinghajn 
House,  engraved  by  Stevens  in  1751  ;  A  View  of  the 
Canal,  Chinese  Building,  Rotutida,  etc.,  in  Lianelagh 
Gardens,  engraved  by  Grierson  in  175 1  :  ^l  Vieiv  of 
the  Potujida,  LLouse,  and  Gardens  at  Ranelagh,  with 
an  exact  representation  of  the  Jubilee  Ball,  May  24th, 
17 j  I,  engraved  by  Parr;  A  View  of  the  Monument  i/i 
Fish  Street  Hill,  IJ52,  engraved  by  Bickham,  and 
also  included  in  Bowles's  Perspectives ;  A  North  Vieiv 
of  London,  the  New  River  Head  in  the  foreground,  from 
which   Stevens  made  a  print  in  1751  ;  and  A    Vieiv 


spent  but  two  years  (1746-8)  in  this  country;  on  the 
other  hand,  they  help  to  substantiate  Vertue's  assertion 
that  the  painter  received  assistance  from  someone 
who  resided  in  this  country,  even  if  he  was  not 
actually  an  Englishman,  for  a  much   longer  period. 

Samuel  Scott,  who  was  called  the  "  English  Cana- 
letto," was  born  in  17 10,  and  died  in  1772.  He  was 
an  intimate  friend  of  Hogarth's,who  sometimes  painted 
the  figures  in  his  topographical  pictures,  an  instance 
in  point  being  the  humorous  group  introduced  into 
Scott's  View  of  Bloonisbury  Square  and  Bedford  House. 
Scott,  it  will  be  remembered,  was  one  of  the  party 
which  made  the  famous  Five  Days'  Peregrination, 
immortalised  by  Hogarth. 

Examples  of  Scott's  works  are  to  be  found  in  most 
of  our  public  galleries  as  well  as  in  many  private  col- 
lections. Thus  in  the  Victoria  and  Albert  Museum 
are  two  Views  of  the  Thames  from  his  hand,  one  re- 
presenting the  Strand  shore  and  Westminster  Bridge, 
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\'IE\V     OF     A     PORTION     OF     WF.STMINSTER     KRIDGE 

the  Other  looking  eastwards  and  sliowing  Blackfriars 
Bridge  and  St.  Paul's.  In  the  Soane  Museum  is 
another  Vinv  of  the  Thames,  taken  from  a  spot  near 
the  Tower,  and  at  the  (iuildhall  Gallery  is  an  E/iframv 
to  the  Fleet  River,  showing  the  Residence  of  Dr. 
Sacheverell,  painted  about  1763,  and  Old  London 
Bridge,  with  Houses  and  ll'atenvorhs  upon  if,  dating 
from  about  the  same  period.  But  it  is  at  the  National 
(iallery  that  he  may  best  be  studied  in  the  four 
pictures  from  his  hand  hanging  there.  Three  of  these 
are  in  Room  18,  and  represent  respectively  Old 
London  Bridge,  as  it  appeared  in  1745,  a  [jieture 
painted  from  St.  Olave's  stairs,  and  engraved  both  by 
J.  B.  Allen  and  (i.  W.  Bonner ;  Old  Westminster 
Bridge,  'a.  companion  to  the  last  wt^rk  and  executed 
at  the  same  time,  although  the  bridge  was  not  actually 
completed  till  1750:  and  Fietv  of  a  portion  of  Old 
]]'estminster  Bridge,  showing  the  structure  in  course 
of  erection.  A  larger  work  than  any  of  these  hangs 
on  the  staircase.  It  is  a  View  of  Westminster  fi-om 
the  Thames,  and  is  taken  from  a  ptjint  about  a 
quarter  of  a  mile  north  of  old  ^\'estminster  Bridge. 
On  the  right  may  be  distinguished  the  famous 
York  water-gate  which  Inigo  Jones  designed,  and 
beyond,  the  hideous  obelisk-like  tower,  erected  early 
in  the  eighteenth  century  for  the  supply  of  water 
tr)  the  neighbourhood. 


HY     SAMUEL     SCOTT 

A\'alpcjle,  speaking  of  Scott's  clever  seascapes, 
says  :  "  His  views  of  London  Bridges,  of  the  quay 
at  the  Custom  House  (both  in  Sir  Edward  ^^'al- 
pcjle's  collection),  etc.,  were  equal  to  his  marines, 
and  his  figures  were  judiciously  chosen  and  admir- 
ably painted,"  while  Thompson,  in  his  LListorv  of 
Lj))Hiou  Bridge,  remarks  that  "  the  best  view  of 
London  Bridge  in  this  state  {/.('.,  with  the  old  houses 
ujjon  it)  is  represented  in  an  engraving  by  Peter 
Charles  Canot,  from  a  picture  painted  by  Samuel 
Scott,"  a  work  which,  according  to  J.  T.  Smith,  in 
his  Ancient  Topography,  was  at  that  time  in  the  pos- 
session of  Edward  Roberts,  Esq.,  Clerk  of  the  Pells, 
and  was  exhibited  at  the  British  Institution  in  1817. 

Another  topographical  picture  by  Scott  was  the 
Vieiv  of  the  Totver  on  the  Living's  Birthday,  exhibited 
at  the  Royal  Academy  in  1771  :  while  an  engraving 
by  Canot,  dated  1758,  from  the  jxiinter's  View  of 
Jl'estminsfer  Bridge  as  it  was  in  the  year  1747,  is 
preserved  in  the  Crace  collection. 

It  will  thus  be  seen,  even  from  the  relatively  small 
number  of  works  here  indicated,  that  Canaletto  and 
Scott  were  industrious  recorders  of  the  architectural 
features  of  London  during  the  middle  of  the  eighteenth 
century,  and  these  features  can  be  as  accurately  studied 
in  their  pictures  as  can  the  manners  and  customs  of  the 
period  in  those  of  their  great  contemporary  Hogarth. 


LADY    HAMILTON    AS    "ARIADNE." 

ENGRAVED    BY    H.    T.    GREENHEAD,    AFTER    GEORGE     ROMNEY. 

From  an  Engraving  published  by  Messrs.  Henry  Graves  &  Co.,  Ltd. 


On  Some  Personal  Relics  of  Henry  VIII.     By  J.StarKie  Gardner 


No  king  looms  l;ui;(.'r  in  ICnglish  history  than 
llonry  VIII.,  not  because  he  was  personally  great  in 
ihe  sense  of  being  a  born  ruler  of  men,  but  from  his 
occupying  the  throne  at  a  tiuie  of  universal  expansion, 
when  two  powerful  monarchs  were  competing  for  the 
supremacy  of  Europe.  It  was  the  Renaissance,  and 
the  world  was  astir  with  new  learning,  new  aspira- 
tions, and  the  spirit  of  adventure.  Old  landmarks 
were  being  swept  away  and  the  peoples  of  Eurojie 
settling  into  new  paths  of  life.  Modern  life  was 
dawning,  and,  whether  good  or  bad,  the  contemporary 
monarchs  left  their  mark  in  history.  Henry  was 
certainly  merely  a  selfish  egotist  even  as  a  youth, 
and  his  desire  to  dazzle  and  impress  the  world  was 
the  outcome  of  vanity.  When  eighteen  he  became 
absolute  monarch,  with  means  to  gratify  every  whim 
without  restraint,  married  to  an  obedient  wife  *  without 


*  "  I  take  Ciod  and  alllhe  world  lo  witness  that  I  have  l^een  toyou 
a  true,  hinublc,  and  obedient  wife,  ever  conformalile  to  your  will 
and  pleasure,  that  never  said  or  did  anything  to  the  contrary  there- 
of."— Speech  of  Queen  Catherine  in  Cavendish's  Life  of  Wohey. 


living  relatives  other  than  sisters.  At  first  he  appeared 
lusty  and  frank,  embarking  heartily  in  every  kind  of 
princely  pleasure  and  amusement,  of  which  tourneys 
and  war  were  then  the  chief.  His  early  successes  in 
the  Battle  of  the  Spurs  and  the  capture  of  Terouenne 
and  Tournai,  which,  as  he  saw  them,  were  rather 
pageants  than  the  grim  reality,  and  the  great  victory 
of  Flodden,  won  for  him  in  15  13,  no  doubt  encour- 
aged him  to  rival  both  the  Emperor  and  the  King 
of  France.  These  events  also  emptied  the  well-filled 
treasury,  and  dissipated  in  idle  parade  and  futile 
war  his  own  vast  inherited  fortune,  computed  at 
;^i,8oo,ooo.  His  dress  was  at  all  times  loaded  with 
jewels  and  goldsmiths'  work,  and  the  most  sumptuous 
and  costly  that  could  be  devised  ;  and  his  enter- 
tainments were  of  unexampled  magnificence.  His 
exaggerated  amour  pyopre  rendered  him  inflexibly 
obstinate.  We  have  Wolsey's  own  statement  that, 
once  an  idea  or  project  entered  his  mind,  it  was  never 
abandoned,  not  though  Wolsey  himself  had  knelt  for 
hours  at  his  feet.     The  same  desire  to  shine  made  him 
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by  turns  an  athlete,  author,  dancer,  lawgiver,  musician, 
sportsman,  and  warrior.  His  was  by  no  means  a 
strong  mind,  and  none  but  the  very  strongest  could 
have  maintained  its  balance  under  conditions  so  far 
removed  from  the  common  lot  of  humanity.  Though 
so  lavish  a  spendthrift  in  public,  inwardly  he  became 
mean  and  rapacious,  as  well  as  cruel,  dticeitful,  and 
unscrupulous.  He  was  implacable  when  thwarted, 
callous  and  deadly  to  those  who  ventured  even  to 
rival  him.  In  very  deed  he  was  a  very  real  "dread" 
lord  and  master,  and  towards  his  end  became  the 
redoubtable  "  Old  Harry "  to  all  about  him.  As 
with  most  of  the  old  Roman  emperors,  and  from 
the  same  causes,  the  frank  and  generous  bearing  of 
youth  passed  through  self-indulgence  to  unscrupulous 
rapacity,  and  thence  to  the  most  odious  cruelty  and 
tyranny. 

The  Renaissance  was  born  in  Italy,  and  thence  the 
new  Italian  art  and  architecture  travelled  westward. 
Wolsey  welcomed  it  in  England,  where  for  nearly 
twenty  years  he  was  de  facto  ruler  with  the  revenues 
of  half  a  dozen  bishoprics,  as  well  as  those  of  Cardinal, 
Legate,  Chancellor  of  the  Exchequer,  and  Lord  Chief 
Justice.  His  tastes,  as  usual  with  born  rulers  of  men, 
were  for  sumptuous  surroundings,  and  he  no  doubt 
did  much  to  familiarise  his  sovereign  and  the  nobility 
with  magnificent  buildings,  the  richly  moulded  ceilings 
of  blue  and  gold  and  the  painted  walls  of  Italy,  the 
wondrous  tapestries  of  silk,  stiff  with  gold,  the  Eastern 
carpets  from  Venice,  and  the  astounding  displays  of 
gold  and  silver  plate  of  the  "newest"  fashion,  so 
constantly  described  with  rapture  by  the  chroniclers. 

England  was  at  this  time  no  doubt  very  short  of 
skilled  native  craftsmen.  The  Civil  Wars  had  killed 
off  their  patrons  and  reduced  their  own  numbers,  and 
the  new  generation  became  inoculated  with  the  love 
of  continental  art.  Without  being  a  connoisseur  in 
art,  as  Wolsey  was,  Henry  helped  the  Renaissance  no 
less  materially  by  employing  many  capable  and  even 
celebrated  Italian  and  Flemish  artists,  a  crowd  of 
whom  were  attached  to  the  courts,  while  others 
swarmed  into  the  city.  In  the  end  it  became  part 
of  Henry's  policy  to  reinforce  these  with  vast  num- 
bers of  foreign  mercenaries,  so  that  nearly  a  third  of 
the  troops  sent  to  the  Scottish  wars  and  to  quell  the 
Cornish  rebellion  consisted  of  Spaniards,  Germans, 
Greeks,  and  Albanians.  Nicander  Nucius  reported, 
so  far  back  as  the  days  of  Henry  VII.,  that  craftsmen 
from  most  of  the  nations  of  Europe  were  employed 
in  the  city.  Towards  the  close  of  the  reign  of 
Henry  VIII.  in  1547,  fifteen  thousand  Flemings  were 
driven  out  of  London,  he  baing  jealous  of  the  favour 
they  bore  the  queen. 

Torrigiano  had  been  brought  over  by  Florentine 


merchants,  and  Henry  VIII.  contracted  with  him  in 
October,  15 12,  to  make  a  magnificent  tomb  in  accord- 
ance with  his  father's  will.  The  beautiful  chapel  at 
Westminster  had  been  completed  by  his  father,  and 
the  gilt  bronze  grille  to  protect  his  monument  was 
already  there.  The  tomb  is  of  black  marble  and 
gilded  bronze,  and  cost  ^1,500.  It  was  finished  late 
in  the  year  15 18,  in  the  purest  Italian  taste  of  the 
Renaissance,  and  is  perhaps  the  finest  monument  of 
its  kind  to  be  seen  out  of  Italy.  The  stately  gilded 
effigies  of  the  king  and  queen  in  royal  apparel  are 
recumbent,  with  seated  angels  at  the  angles.  Six 
large  medallions  of  the  Holy  Virgin  and  saints,  framed 
within  carved  marble  wreaths  between  rich  gilt  pilasters, 
decorate  the  sides,  the  spandrels  filled  with  roses.  A 
black  marble  altar,  overlaid  with  plates  of  fine  gold, 
stood  within  the  grille  on  the  now  vacant  space  at 
the  foot  of  the  tomb,  for  which  Henry  VII.  had 
bequeathed  a  statue  of  the  Holy  Virgin  and  various 
splendid  reliquaries  and  vessels  of  solid  gold.  He 
had  in  addition  left  instructions  for  a  life-size  figure  of 
himself  in  armour,  kneeling  and  holding  the  crown, 
to  be  constructed  of  timber  overlaid  with  plates  of 
fine  gold,  enamelled,  on  a  silver  cushion,  to  be  placed 
over  the  shrine  of  Edward  the  Confessor.  In  place 
of  this  there  may  have  been  ordered  from  Torrigiano 
the  completion  of  a  cenotaph  monument,  which 
Henry  VII.  had  commenced  to  construct,  for  St. 
George's  Chapel,  Windsor,  to  be  of  "  Alman  (German) 
copper,"  but  it  was  never  completed.  Torrigiano  had 
also  bound  himself  in  March,  1516,  to  construct  the 
high  altar  for  Henry  VII. 's  chapel  for  ^1,000,  but 
he  left  for  Florence  before  commencing  it,  where  he 
met  Cellini,  and  only  returned  —  practically  under 
compulsion — and  completed  it  in  1522.  It  was  en- 
tirely destroyed  by  the  Puritans  ;  but  three  import- 
ant pieces  of  sculptured  marble  which  formed  part  of 
it  were  preserved,  and  are  incorporated  in  the  table 
standing  on  the  site  of  the  altar  in  Henry  VII.'s 
chapel.  Wolsey  had  also  undertaken  to  procure 
him  further  work,  and  in  15 18  an  indenture  for  a 
larger  tomb,  to  cost  ^2,000,  for  Henry  VIII.  and 
Queen  Catherine  was  entered  into,  the  work  to  be 
completed  in  four  years.  Torrigiano,  notwithstand- 
ing, quitted  England  for  Spain  in  1522  or  1523, 
where  he  died  about  five  years  later,  according  to 
Vasari,  through  hunger-strike  in  the  dungeons  of  the 
Inquisition. 

The  place  vacated  by  one  distinguished  Italian  artist 
was  soon  filled  by  another,  Benedetto  da  Rovezzano, 
who  arrived  probably  within  about  a  year  of  Torri- 
giano's  departure,  and  soon  after  contracted  with 
Cardinal  Wolsey  for  a  sumptuous  tomb,  which  was 
not  to  be  inferior  in  workmanship,  magnificence,  or 
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cost  to  that  of  Henry  VII.,  while  considerably  larger. 
The  complete  story,  previously  obscure,  has  been 
worked  out  exhaustively  in  all  its  details  by  a  lamented 
friend.* 

Great  progress  had  been  made,  and  the  amount 
actually  paid  was  little  short  of  ^1,000,  equal  to 
over  _j^  1 0,000  of  modern  money.  Sinc^e  the  gilding 
alone  was  estimated  to  cost  _;j{^8oo,  this  would  not 
represent  half  the  probable  total,  which  was  never 
specifically  agreed,  but  to  be  paid  for  on  a  valuation. 
The  tomb  consisted  of  a  recumbent  figure  of  the 
Cardinal  lying  on  cloth  of  gold,  all  in  gilded  bronze, 
on  a  black  marble  sarcophagus  on  a  marble  base. 
This  rested  on  a  black  marble  platform  whereon  stood 
four  great  pillars  of  bronze,  nine  feet  high,  surmounted 
by  angels  bearing  candlesticks,  and  four  kneeling 
angels  at  the  head  and  foot  of  the  tomb,  and  four 
naked  children  holding  shields  of  arms.  The  tomb 
was  erected  in  the  chapel  now  known  as  the  Prince 
Consort's,  and  all  the  marble  work,  the  effigy,  the 
four  high  pillars,  the  four  kneeling  angels  and  four 
children  were  probably  in  position,  and  the  work  was 
discontinued  in  1529. 

Wolsey,  after  his  disgrace,  begged  the  figure  of  him- 
self and  some  other  portions  out  of  which  to  construct 
his  own  monument  in  York  Cathedral :  but  it  does 
not  appear  that  he  obtained  them.  Henry  VIII.  con- 
fiscated the  monument  without  compunction,  and 
under  his  orders  the  work  was  resumed  by  Benedetto 
in  1530,  and  continued  until  1536,  when  it  was  near- 
ing  completion.  Between  this  and  1547 — the  year 
the  king  died — nothing  further  was  actually  done, 
though  schemes  of  much  magnificence  were  contem- 
plated. The  work  carried  out  and  erected  in  the 
Wolsey  chapel  resembled  the  monument  planned  for 
by  the  great  Cardinal,  but  on  a  still  grander  scale. 
The  new  effigy  rested  on  the  same  sarcophagus  and 
base  :  the  pillars,  the  kneeling  angels,  and  nude  boys 
bearing  shields  were  utilised ;  but  instead  of  four  pil- 
lars there  were  ten  bearing  figures  five  feet  high  of 
saints,  and  between  each  pillar  was  a  gigantic  candle- 
stick. There  were  small  figures  round  the  bases  of 
the  columns — forty  in  all.  The  closure  was  not  a  grid 
or  grille,  but  a  low  rail,  4  ft.  6  in.  high,  of  black  and 
white  marble  and  bronze,  of  which  latter  10,000  lbs. 
weight  was  used.  This  was  completed,  except,  per- 
haps,  the  four  bronze  gates  to  give  access. 

Benedetto  da  Rovezzano,  who  carried  out  this  and 
other  work  for  the  king,  lived  at  ease  in  Florence 
for  the  rest  of  his  days.     This  monument  was  also 


«•  On  the  Work  of  Florentine  Sculptors  in  England  in  the 
Early  Part  of  the  Sixteenth  Century,  by  Alfred  Higgins, 
F.S.A.,   Archaological  Journal,   September,   1894. 


never  completed,  no  doubt  owing  to  the  premature 
death  of  Edward  VI.,  and  as  he  was  not  of  age,  his 
explicit  instructions  regarding  it  were  ignored  by  his 
half-sisters,  for  reasons  easily  appreciated.  Thus  as 
Camden,  the  antiquary,  remarks,  "  He  who  subverted 
so  many  churches,  monuments,  and  tombs,  lyeth 
mglorious  at  Windsor,  and  never  had  the  honour 
either  of  epitaph  or  the  tomb  he  had  prepared."  The 
Parliamentarians,  as  Defoe  relates,  sold  the  "gilt, 
copper  and  exquisite  work  "  to  defray  the  expenses 
of  the  Civil  War.  The  only  remaining  vestiges 
appear  to  be  the  black  marble  sarcophagus  beneath 
which  the  great  Nelson  sleeps  in  St.  Paul's,  and  the 
four  large  bronze  candlesticks  with  the  royal  cypher 
in  Ghent.  The  small  but  beautiful  monument  in 
the  Abbey  to  Margaret,  Countess  of  Richmond  and 
Derby,  who  just  lived  to  see  her  grandson,  Henry  VIII., 
on  the  throne,  was  perhaps  carried  out  by  her  hus- 
band, the  Earl  of  Derby,  since  he  speaks  of  the 
cost  of  a  gilt  bronze  effigy  he  had  caused  to  be  made. 
Girolamo  de  Treviso,  employed  by  Henry,  built 
several  edifices  in  England,  and  was  killed  at  the  siege 
of  Boulogne. 

Henry  displayed  more  predilection  for  the  Flemings 
than  for  the  Italians,  specially  honouring  the  daughters 
of  at  least  two  of  the  leading  artists.  No  grand  works 
by  the  Flemings  remain,  but  their  influence  can  be 
traced  in  such  things  as  the  tapestries  and  metal- 
work.  Perhaps  they  aided  him  when  his  treasury  was 
exhausted.  So  long  as  this  was  full,  the  princely 
entertainments  given  by  Wolsey,  in  which  all  the 
refinements  of  the  Renaissance  were  displayed,  and 
such  magnificent  fetes  as  those  of  the  Field  of  the 
Cloth  of  Gold,  delighted  him.  But  when  wanting 
money.  Parliament  was  not  inclined  to  be  liberal,  and 
had  even  rebuked  Wolsey  when  he  applied  rather 
peremptorily  for  an  unduly  large  grant. 

For  financial  reasons  he  similarly  maintained  cordial 
relations  with  the  Steelyard,  and  confirmed  all  their 
privileges.  The  gilt  bronze  clock,  now  at  Windsor, 
which  Henry  is  supposed  to  have  presented  to  Anne 
Boleyn  as  a  wedding  gift,  is  surmounted  by  a  lion 
holding  a  crowned  shield  charged  with  the  royal  arms 
within  the  garter  over  a  dome  richly  worked  with 
dolphinesque  crockets,  with  a  small  open  cresting, 
and  eight  turned  vase  finials.  The  weights  are  of 
lead  covered  with  gilt  copper,  bearing  H.  A.  with 
true-lovers'  knots,  the  royal  motto,  and  ''the  most 
happve"  :  but  the  case  itself  is  not  now  believed  to 
be  original. 

Holbein  has,  however,  left  the  design  of  a  remark- 
able clock  presented  to  Henry  in  1544,  the  year  of 
Holbein's  death,  as  a  New  Year's  gift  by  Anthony 
Denny,  the  chamberlain  and  a  favourite  of  the  king. 
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lie  clDck  itself  was 
iiall,  driven  l)y 
lieels,  and  sur- 
oiinted  by  the  royal 
own.     It  rested  on 

0  naked  boys,  each 
)inting  to  a  scroll 
;d,  fore  and  after- 
jon,  their  lingers 
rving  as  gnomons, 
n  lifting  the  clock 
compass  appears  to 
ive  been  disclosed, 
elow  are  an  hour- 
ass  and  terminal 
^ure  of  a  satyr,  ap- 
irently  in  a  crystal 
,•1  in  tier,    enclosed 

a  case  of  which 
e  doors  are  open, 
his  rests  on  a  tripod 
ise  with  satyrs  at 
e    angles,    and   a 

0 1  i  s  h  e  d  c  o  n  v  e  .\ 
Hector  between, 
lenny  was  knighted 
le  same  year,  and 
le  clock  is  possibly 
le  one  presented  in 
545  to  Marie  de 
ledici   on  the   bap- 

s m    of   her    son, 

rancis    II.,   and 

eatly    admired    by 

"le    whole   court. 

icholas    Cratzer,    a 

avarian,  was  devisor 

"  the  king's  horolo- 

les  and  astronomer 

the  time.     The  privy  purse  expenses  record  that 

enry  purchased  no  less  than  seventeen  clocks  from 

rious  Frenchmen  in  the  last  half  of  1530. 

The  large  pair  of  polished  iron  andirons  at  Knole, 

IT  feet  high,  bear  rude  figures  of  Adam  and  Eve, 

d  terminate  in  discs,  one  bearing  the  falcon  crest  of 

ine  and  initials  H.  A.,  while  on  the  other  is  a  shield 

f:h  the  royal  arms  and  H.  R.    These  may  have  been 

r  ^e^nt  to  Anne,  and  are  said  to  have  come  from 

\    I.    It  is  surprising,  considering  the  small  intrinsic 

lie  of  the  metal,  that  so  few  andirons  of  this  date 

preserved.     Of  those  at   Hampton  Court — many 

>t  have  equalled  these — upwards  of  fifty  pairs  had 

1     Cardinal's  arms,  others   had   the   Cardinal's  hat 

,  various  devices  by  which  they  could   easily  be 
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identified  ;  but  not 
one  is  known  to  exist. 
Also  decidedly  in 
the  Flemish  taste  is 
perhaps  the  most 
personal  relic  of  the 
mighty  despot  in  ex- 
istence, the  great  gilt 
wrought- iron  lock 
jireserved  at  Bedding- 
ton.  Its  unusual  size, 
14  in.  by  10  in.,  and 
elaborate  ornamenta- 
tion, denote  the  im- 
portant function  it 
was  called  on  to  fulfil, 
no  less  than  the  safe- 
guarding the  mon- 
arch's life  during  the 
hours  of  repose.  A 
special  yeoman  of  the 
guard  accompanied 
him  onhisprogresses, 
having  it  in  charge  to 
fix  the  lock  nightly  to 
the  door  of  his  sleep- 
ing chamber,  wher- 
ever he  might  be. 
We  first  hear  of  it  at 
Calais  on  the  meeting 
of  Henry  with  Francis 
in  1520.  The  design 
is  a  large  central  panel 
bearing  the  royal  arms 
— France  and  Eng- 
land quarterly  —  on 
a  shield  which  is 
reversed  in  a  manner 
seen  only  in  this  reign. 
On  either  side  are  the  supporters,  a  greyhound  and 
a  dragon,  quaintly  treated  with  protruding  tongues, 
and  below  are  Tudor  roses.  Over  the  supporters  are 
canopies  with  pinnacles,  and  between  these  a  panel  of 
tracery,  from  beneath  which,  as  from  a  window,  an 
ape's  head  in  the  round  is  protruded,  as  if  in  derision 
of  any  person  endeavouring  to  tamper  with  the  lock 
without  being  acquainted  with  the  carefully  guarded 
secret  by  which  alone  the  key-hole  is  revealed.  On 
either  side  are  vertical  panels  of  elaborate  pierced 
tracery,  the  design  differing  in  each.  While  locks 
with  the  arms  of  Francis  I.,  all  much  smaller,  are 
comparatively  not  rare  in  France,  and  were  evidently 
attached  permanentty,  as  at  present,  to  the  doors,  no 
other  lock  of  the  sixteenth  century  with  the  royal  arms 
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exists  in  England.  It  is  certainly  a  grand  object  of 
the  first  importance,  and  has  been  preserved  in  the  old 
historic  hall  of  Beddington  time  out  of  mind. 

Of  the  enormous  wealth  of  silver,  silver-gilt  and 
parcel-gilt,  and  of  gold  plate,  possessed  by  Wolsey 
and  Henry,  practically  nothing  exists.  Contemporary 
accounts  speak  of  the  vast  displays  of  plate  on  the 
buffets  and  tables,  and  in  reserve  for  the  liveries,  to 
be  served  later  in  the  bedrooms  of  the  guests.  They 
read  like  impossible  fairy-tales,  yet  are  so  precise  and 
detailed  as  to  leave  little  doubt  as  to  their  substantial 
accuracy.  The  king  acquired  the  whole  of  that 
owned  by  Wolsey,  who,  to  avert  impending  ruin,  made 
over  his  vast  stores  of  goods  and  chattels  to  the  king. 
While  Henry  had  money  in  plenty,  the  Cardinal's 
grandeur  gratified  him  by  reflecting  glory  on  his 
monarch  ;  but  when  his  coffers  were  empty  he  began 
to  covet  Wolsey's  enornijous  wealth.  Maybe  the  final 
and  gorgeously  ostentatious  entertainment  of  Anne 
de  McHitmorency  and  his  suite  of  500  to  600  horse 
at  Hampton  Court,  from  which  the  king  absented 
himself,  precipitated  the  crisis,  and  had  more  to  do 
with  Wolsey's  fall  than  the  trumped-up  delay  over  the 
divorce,  which  was  really  due  to  Campeggio.  This, 
Henry's  pride  naturally  constrained  him  to  surpass 
and  outdo,  and  his  resources,  rather  at  a  low  ebb, 
must  have  been  severely  taxed.  The  great  prelate 
was  soon  after  despoiled  without  pity  or  compunction. 
Not  a  single  piece  that  figured  either  in  the  royal 
functions  or  had  belonged  to  Wolsey  is  known  to 
exist.  Like  the  plate  of  the  no  less  extravagant 
Louis  XIV.,  the  whole  was  melted  and  squandered 
in  tawdry  parade  and  barren  wars.  Wolsey's  plate  is 
always  described  as  of  "the  new  fashion,"  and  its 
appearance  can  only  be  judged  by  representations  in 
the  Wolsey  tapestries  or  contemporary  illustrations. 
The  style,  as  far  as  we  can  tell,  may  be  classed  as 
Italo-Flemish.  But  of  such  objects  as  the  king's 
great  branch  of  silver  parcel-gilt  to  bear  lights,  and 
his  ten  gilt  and  ten  plain  five-light  chandeliers  of 
silver  suspended  by  silver  chains,  and  of  Wolsey's 
two  great  silver  candlesticks  for  candles  "  as  big 
as  torches,"  "  most  curiously  wrought,"  which  cost 
300  marks,  of  those  larger  and  smaller  served  with 
the  "  liveries,"  and  of  the  plates,  parcel-gilt,  which 
hung  on  the  walls  and  buffets  to  give  light,  we  can 
form  no  idea.  Wolsey's  keen  artistic  sense,  familiar- 
ity with  the  best  works  of  the  Renaissance,  and  love 
of  gorgeous  display,  render  it  probable  that  they  were 
beautiful  objects  finely  worked.  It  is  unlikely  that 
the  older  medii^val  forms,  which  had  till  then  followed 
the  lines  of  the  horn,  wood,  and  leather  drinking 
vessels  in  common  use,  were  perpetuated  by  Wolsey, 
even  though  they  had  been  glorified  with  architectural 


details,  diapers,  and   enamelled  heraldry  when  trans- 
lated into  gold  and  silver. 

The  city  livery  companies  had  been  made  to  sell 
or  pawn  all  their  silver  cups  to  meet  the  king's 
exactions — -termed  "benevolences"  —  when  Henry 
was  invading  France  in  1522,  and  forced  loans  and 
money  from  the  traders  and  their  corporations  were 
exacted  ever  after  with  the  utmost  greed  and  injustice, 
and  became  a  regular  source  of  supply.  Later,  when 
the  monasteries  were  suppressed,  nearly  the  whole  of 
the  ecclesiastical  plate  of  the  country  was  destroyed. 
Whether  Henry's  temperament  would  have  em- 
boldened him  to  defy  the  Pope  and  suppress  the 
monasteries  had  not  several  of  the  sovereign  princes  of 
Germany  successfully  led  the  way  may  be  doubted. 
The  spoil  in  this  case  was  dissipated  in  the  final  wars 
with  France  and  Scotland,  which  were  only  relieved 
by  the  capture  of  Boulogne.  The  nobility  were  un- 
doubtedly oppressed  by  the  danger  of  rivalling,  or 
the  dread  of  exciting,  the  cupidity  of  their  "dread" 
sovereign  towards  the  end  of  his  reign,  and  kept  no 
great  stores  of  plate.  Very  little  exists,  and  the  only 
piece  extant  personally  connected  with  Henry  is  the 
gilt  tazza-shaped  cup  and  cover  presented  by  him 
to  the  Company  of  Barber  Surgeons  in  1540,  but 
made  in  1523.  The  cover  is  surmounted  by  the 
royal  arms,  supported  by  a  lion  and  greyhound,  under 
a  closed  crown,  and  is  embossed  with  the  rose,  port- 
cullis, etc.  The  cup  is  partly  plain,  but  from  the 
bowl  hang  little  gilt  bells,  which  in  Pepys'  time  every 
man  had  "  to  ring  by  shaking  after  he  had  drunk  up 
the  whole  cup."  It  has  an  embossed  border,  and  the 
stout  stem  is  also  richly  decorated  and  gadrooned. 
The  tall,  fluted,  funnel-shaped  cup  and  cover  on 
gadrooned  foot,  made  for  Anne  Boleyn  after  she  was 
queen,  is  simply  surmounted  by  the  falcon  crest, 
without  reference  to  royalty,  she  perhaps  already  feel- 
ing her  position  insecure.  It  is  now  in  the  Abbey 
Church  of  Cirencester.  The  cup  made  for  Jane 
Seymour,  only  about  a  year  later,  is  in  marked  con- 
trast. Designed  by  Holbein,  it  was  of  solid  gold, 
studded  with  pearls  and  diamonds,  in  the  most 
advanced  German  taste  of  the  day.  The  cover  was 
surmounted  by  the  new  queen's  arms,  supported  by 
cupids,  under  the  closed  crown,  and  beneath  is  this 
queen's  motto,  "  Bound  to  obey  and  .serve,"  while  on 
the  cup  itself  H.  and  I.  are  knit  together.  The  weight 
was  65 1  oz.  It  is  only  known  by  description  and 
Holbein's  original  drawings — one  preserved  in  the 
Bodleian,  the  other  in  the  British  Museum.  At  the 
first  coming  to  court  of  Jane  Seymour,  "Queen 
Anne  snatched  a  jewel  from  her  neck  and  hurt  her 
hand  with  the  violence  she  used,  and  found  the 
king's  picture."     The  cup  made  a  great  impression, 
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)!'  ("icrniaii  di'sign  canu'  into  vogue  for  cups,  and  tlic 
isliion  did  not  die  out  till  the  accission  of  (Charles  I. 
anishcd  all  that  was  extravagant  and  groti'scjue  both 
1  art  and  aicliilcclure.  It  is  accurately  described  in 
;ie  Inventory  made  on  the  accession  of  Charles  I., 
nd  there  can  be  little  doubt  the  "  cuppe  of  <j;olde  of 
lenry  VIII."  was  taken  by  Buckingham  with  other 
riccless  objects  to  sell  or  \y^^\\n  in  Holland. 

riu'  noble  chinuicy-piece  by  Holbein  was  apparently 
esigncd  for  the  newh'-built  palace  of  Bridewell, 
lenry  and  Cathi'rine  of  Arragt)n  had  lodged  in  the 


then  exisiting  house  during  the  i)roceedings  at  Black- 
friars,  this,  with  its  orchard  and  gardens,  having 
merged  to  the  crown  on  the  attainder  of  Empson,  and 
had  been  presented  to  Wolsey  in  1510.  The  ui)i)er 
storc:y  bears  a  cavalry  combat  and  figures  of  (Charity 
and  Justice,  with  the  royal  arms  and  motto,  a  battle 
scene,  and  medallion  of  Esther  and  Ahasuerus.  A 
contemporary  writer  speaks  of  the  pen  drawing  "  of 
a  most  curious  chimney-piece"  which  the  king  had 
bespoke  for  his  new-built  palace  of  Bridewell,  which 
Walpole  had  no  doubt  was  the  drawing  in  question. 


CUP     MADE     FOR    JANE    SEYMOUR 
FROM     THE    DRAWING     BY    HOLBEIN  [PHOTO     MACBETH 
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\IViolo.   lii'iiraiii  Park 

A    GENTLEMAN'S    SUIT    OF    PALE    BLUE    SILK,    DECORATED    WITH    BEAUTIFUL 

EMBROIDERY,    1770-1785 
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THE  TALBOT   HUGHES 
COLLECTION  OF  COSTUMES 

On  Exhibition  at  Messrs.  Harrod's,  Ltd.,  from   November  17th 
SOME    DESCRIPTIVE    NOTES 
By    Philip    Gibbs 


A  <;i'",NKR()US  L^lft  to  llic  nalion  has  l)eL'n 
nude  hv  tlu'  1  )in'ci()rs  of  Messrs.  1  lurrocrs,  I.td.,  by 
;heir  inircliasc  of  tln'  'laHiot  Huulics  collection  of 
L'ostunies,  which  will  be  exhibited  at  their  premises 
before  beii\n  sent  for  ])erinaneiit  displa)' to  the  \'ictoria 

le  Exhibition  of  the 
LJbot  Hughes  Coi lection 
Costumes  at  ::  :: 
essrs.  Harrods,  Ltd., 
IS  been  Postponed  until 
onday,  November  24th 

I  the  artist  was  fired  with  entliusiasni  for  the  beauty 
f  line  an<l  colour  revealed  by  these  dresses,  in  which 
le  ghost  ladies  of  the  past  arrayed  themselves  so 
laintily  or  so  grandly,  or  with  such  simplicity,  as 
ishions  changed  with  the  passing  centuries.  But 
■  Ir.  Hughes  is  also  a  great  student  of  costume,  and 
-  so  familiar  with  the  differences  of  cut  and  style,  of 
ecoration  and  texture,  that,  with  one  glance  at  a  bodice 
r  a  petticoat,  a  jerkin  or  an  embroidered  coat,  a 
ashed  sleeve  or  a  turned-up  cuff,  a  jewelled  stomacher 
r  a  satin   muff  with   purfled  trimmings,    he   knows 

ithin  a  year  or  two  the  date  when  it  was  worn  in  the 

reets  of  life. 

The  great  value  of  his  collection,  from  an  historical 

)int  of  view,  is  the  complete  way  in  which  it  ex- 
Ibits  a  pageant  of  English  dress   from    the  first  of 

e  .Stuart  kings  to  the  middle  of  the  Victorian   era. 

hrough  all  the  later  time  there  was  hardly  a  trifling 

■tail  in  the   swift  changes  of  fashion  which  is  not 

own  in  this  collection. 

One  sees  the  velvet  bodice  of  a  lady  of  the  court 
James  I.,  cut  low  at  the  neck  for  the  high  ruff, 

en  at  the  breast  with  the  candour  of  the  beautiful 


witch  woman,  Lady  Essex,  and  with  diamond-slashed 
sleeves. 

There  is  the  dainty  doublet  of  a  page-boy  of 
Charles  I.,  embroidered  with  "  love-in-the-mist  "  crown 
lily  and  other  old-time  flowers,  as  when  he  tuned  his 
lute  in  the  court  of  Whitehall,  or  bowed  low  to  the 
Erench  ladies  of  Queen  Henrietta. 

One  calls  to  mind  the  elaboration  of  the  Stuart 
fashions  after  the  simplicity  of  the  Commonwealth 
by  the  gold  and  silver  lace  braiding  the  jackets  of 
the  Merry  Monarch's  courtiers,  and  the  ribbon  loops 
placed  about  the  draped  skirts  of  those  vivacious  ladies 
like  Barbara,  Villiers,  "La  Belle  .Stewart,"  Mistress  Nell 
(jwynn,  and  Louise  de  Kerouaille,  familiar  to  us  in 
the  jjortraits  by  Sir  Peter  Lely.  These  ladies  affected 
a  graceful  simplicity  and  neglii::;e^  wdiich  Herrick 
describes  in  his  famous  line.s — 

"A  sweet  disorder  in  the  dress 
Kindles  in  clothes  a  wantonness ; 
A  lawn  about  the  shoulders  thrown 
Into  a  fine  distraction; 
An  erring  lace  which  heie  and  there 
Entreats  the  crimson  stomacher  ; 
A  cuff  neglected,  and  thereby 
Ribbons  to  flow  confusedly  ; 
A  winning  wave,  deserving  note 
In  the  tempestuous  petticoat." 

Old  Pepys  in  his  diary  describes  his  wife  as  "extra- 
ordinary fine,  with  the  flowered  tabby  gown  that  she 
made  two  years  ago,  now  laced  exceeding  pretty,"  and 
one  is  reminded  of  that  costume  by  .some  of  the  dresses 
in  the  Talbot  Hughes  collection. 

Then  there  is  the  long-skirted  coat  over  full  breeches 
and  gartered  stockings,  which  came  into  fashion  with 
James  H.,  with  seams  heavily  braided  with  gold  or 
lace  ;  while  the  lady  of  the  period  was  showing  her  fair 
shoulders  above  a  low-necked  bodice,  and  cutting  her 
sleeves  shorter,  with  ruffles  caught  back  by  pearl  or 
silver  clasps,  and  with  a  looped  (jver-skirt  which  showed 
her  jewelled  petticoat. 

When  William  of  Orange  was  growing  his  bulbs  at 
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Kensington  Palace,  and  discovering  new  plots  against 
his  life  with  e\nical  amusement,  the  costumes  of  ^his 
couit,  as  we  tee  in  this  collection,  were  not  much 
influenced  by  the  austerity  of  the  Dutch  character, 
although  the  ladies  were  beginning  to  hide  their 
shoulders.  They  also  looped  up  their  dresses  like  the 
pannier-i-kirted  ladies  of  Watteau's  France,  atid  for  the 
first  time  the  crinoline  appeared  in  a  moderate  form 
to  give  fulness  to  the  hips.  Sometimes  the  ladies 
hid  their  faces  under  black  masks  with  lace  falls,  and 
the  pinafore,  most  daintily  embroidered,  was  worn  to 
give  a  domestic  toucfj  to  the  most  elegant  attire. 

The  costumes  of  the  men,  as  we  see,  are  less 
womanish  than  in  the  Cavalier  days,  and  gentlemen 
no  longer  wear  lace  frills  at  the  ends  of  their  breeches. 
The  courtier  and  the  man  of  fashion  has  adopted  a 
long  braided  coat  with  big  sleeve-cuffs,  a  waistcoat 
reaching  to  the  knees  with  large  flaps,  and  breeches 
buttoned  at  the  knee,  above  .silk  stockings  and 
buckled  shoes. 

So  the  eighteenth  century  began,  and  in  the  Talbot 
Hughes  collection  one  finds  every  detail  of  the 
fashions  prevailing  in  that  most  splendid  period  of 
English  costume. 

Here,  for  instance,  are  hoods  and  capes  which  were 
worn  above  the  feathered  head-dresses  of  Queen 
Anne's  fair  ladies,  and  quilted  petticoats  of  rich,  thick 
quality,  which  they  wore  beneath  their  full  .skirts, 
looped  up  as  in  the  last  reign,  and  thin  V-shaped 
bodices  with  delicately  worked  stomachers. ; 

Here  also  are  the  longer  gold-braided  coats  with 
full  pleated  skirts  worn  by  the  dandies  and-  wits  of 
the  coffee-houses,  and  handsome  waistcoats  with  flap 
pockets,  and  gauntlet  gloves  trimmed  with  gold  silk. 

Here  are  little  muffs  which  the  Spectator  satirised, 
describing  how  all  the  women  of  fashion  were  cutting 
their  old  muffs  into  two  ;  and  such  a  dress  as  was 
worn  by  the  Justice  of  the  Peace's  lady  whom  the 
Spectator  met  at  Salisbury,  "flounced  and  furbelowed 
from  head  to  foot,  with  every  ribbon^  wrinkled,  and 
every  jjart  of  her  garments  in  curl." 

Here  is  a  "sack-back  "  dress  of  George  I.'s  reign,  with 
full  short  sleeves  and  a  fan  of  lace  falling  over  the  wrist, 
and  one  of  the  round  hoops  which  set  out  the  skirt. 
Near  by  is  one  of  the  first  of  the  short-skirted  coats 
worn  by  the  dandies  of  the  same  period,  and  their 
buckled  breeches  with  six  buttons  at  the  knee,  and 
capes  with  turned-down  collars.  We  see  how  the 
Jacobites  dressed  in  1705,  and  the  costumes  familiar 
to  us  in  the  caricatures  of  Hogarth.  Dicky  Steele 
swaggered  down  to  the  Spectator  office  in  the 
elegance  of  this  style.  Sir  Godfrey  Kneller  wore  one 
of  these  embroidered  coats  when  he  went  on  his  way 
to  the  court.      Some  of  these  very  costumes  in  the 


Talbot  Hughes  collection  may  have  been  crushed  in 
the  crowds  which  heard  the  bursting  of  the  "South 
Sea  Bubble." 

The  pageant'  passes  from  reign  to  reign.  The 
"Macaroni"  of  George  H.'s  period  came  with  his  little 
hat,  short  coat  with  capes,  and  high  walking-stick. 
There  are  relics  of  his  costume  in  this  collection  which 
remind  one  of  the  satire  by  Isaac  Bickerstaffe — 

"  Ladies,   pray  admire  a  figure 
Fait\selcn  k  dtinier  gcut. 
First  his  hat,   in  size  no  bigger 
Than  a  Chinese  wcman's  shoe  ; 
Six  yaids  of  ribbon  bind 
His  hair  en  baton  behind, 
'\\  hile  his  foretcp's  50  high 
Tl  at  in  the  crown  he[may  vie 
With  the  lufted  cocl<atoo. 
Then  his  waist,  so  long  and  taper, 
'Tis  an  absolute  thread-japer  : 
Maids  resist  him,  you  that  can. 
Odd's  life,  if  this  is  all  th'  affair, 
I'll  clap  a  hat  on,  club  my  hair, 
And  call  myself  a  man." 

Here  is  a  "  calash  "  or  ribbed  bonnet  worn  over 
the  enormous  head-dress  of  George  HI.'s  ladies, 
plastered  with  feathers,  bandeaux,  lace,  and  flowers. 
One  sees  the  hooped  pannier  skirt  in  all  its  glory,  and 
the  low,  embroidered  bodice,  which  again  revealed 
the'Jair  bosom  of  the  lady  of  quality,  and  the  sack- 
back  dress  drawn  tight  to  the  body. 

It  is  a  joy  to  see  these  rich  brocades,  more  beauti- 
ful than  anything  ever  made,  exquisite  in  colour  and 
design,  superb  in  quality,  so  that,  in  spite  of  the 
centuries  which  have  passed  since  they  were  worn  by 
unknown  women,  they  are  as  fresh  and  well  preserved 
as  though  only  yesterday  the  charming  ladies  of 
Georgian  England  had  put  on  these  gowns,  gazing 
at  their  loveliness  in  oval  mirrors  before  taking 
sedan-chairs  to  a  fashionable  assembly. 

These  embroidered  coats  of  the  Georgian  "  bloods," 
stiff  with  gold  and  silver  thread,  made  of  silk  which 
has  lost  none  of  its  rich  quality,  ravishing  in  colour, 
though  a  little  faded  here  and  there,  might  be  worn 
to-m(;rrow  with  brilliant  success  by  any  young  aristo- 
crat who  goes  to  a  fancy-dress  ball  as  the  ghost  of 
his  own  ance.stor. 

The  silk-weavers  and  textile  manufacturers  of 
Georgian  England  used  the  best  material,  and  made 
their  fabrics  not  for  a  London  season,  but  for  more 
than  a  lifetime.  The  women,  too,  in  the  quiet  homes 
of  England  filled  their  hours  with  industry,  and  adorned 
their  beauty  with  work  of  their  own  handicraft.  They 
were  good  needlewomen  in  those  days,  and  their 
embroidery  and  lace-work  belongs  to  a  fine  art  which 
has  passed  away  for  ever. 
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A    DRESS   OF   THE    EARLY    I8th   CENTURY,  WITH    A    FINE    EXAMPLE    OH   QUILTED    PETTICOAT. 


The    Talbot  //ifo/ics  Collection  of  Costumes 


These  dainty  t-mljroidcred  aprons,  these  lace  shawls 
and  collars,  these  head  jnirses,  wrought  with  a  cunning 
skill  and  a  i\\\\cV  eye  lor  beauty  ol"  design  and  colour. 
-<eem  fragrant  still  with  the  spirit  of  those  dear  women 
of  the  past,  whose  nimble  fingers  were  never  idle,  and 
who  sat  chatting  of  love  and  life,  revealing  to  eac  li 
other  the  little  secrets  of  womanhood,  telling  each 
other  their  hopes  and  ideals,  laughing  over  little 
scandal>  as  they  worked  these  dainty  things,  now  kept 
as  precious  relics  of  their  beauty.  Like  Kanny  Burney, 
the  girl-author  of  Evelina,  they  were  educatetl  in  the 
art  of  "braid-stitch,  cross-and-change.  pinking,  jjoint- 
ing,  and  frilling,"  and  all  those  other  mysteries  of 
neetllework  which  were  familiar  to  the  young  gentle- 
women of  the  eighteenth  century. 

Here  is  a  dress  once  belonging  to  a  noble  family, 
made  of  Spitalfields  brocade,  with  purfied  sleeves  and 
fluttering  gimp,  as  rich  and  perfect  as  any  costume  in 
the  national  heritage.  One  sees  the  craze  for  floral 
|)atterns  which  was  characteristic  of  the  period,  so  that 
even  the  men's  coats  and  waistcoats  grew  these  em- 
broidered flowers,  reminding  one  of  that  dress  which 
Mrs.  Delany  saw  at  court  in  1741. 

"  The  Duchess  of  Queensberr\'s clothes  pleased  me 
best,"  she  wrote.  "  They  were  white  satin  embroidered, 
the  bottom  of  the  petticoat  as  brown  hills  covered  with 
all  sorts  of  weeds,  and  every  breadth  had  an  old  stump 
of  a  tree  that  ran  up  almost  to  the  top  of  the  petticoat, 
round  which  twined  nastertians,  ivy,  honeysuckle, 
periwinkles,  convolvuluses,  and  all  sorts  of  twining 
flowers  which  spread  and  covered  the  petticoat;  vines 
with  the  leaves  variegated  as  you  have  seen  them  by 
the  sun,  all  rather  smaller  than  nature,  which  makes 
them  look  very  light ;  the  robings  and  facings  were 
little  green  banks  with  all  sorts  of  weeds,  and  the 
sleeves  and  the  rest  of  the  gown  loose,  twining  branches, 
of  the  same  sort  as  those  on  the  petticoat.  Many  of 
the  leaves  were  finished  wilh  gold,  and  part  of  the 
stumps  of  the  tree  looked  like  the  gilding  of  the  sun." 

There  are  examples  here  of  the  gradual  growth  of 
the  hoop  petticoat,  which  grew  to  prodigious  propor- 
tions in  the  middle  of  the  eighteenth  century. 
Addison  announced  the  reappearance  of  the  hoop, 
which  had  been  forgotten  since  the  days  of  the  great 
farthingale  in  Queen  Elizabeth's  reign.  Relating  an 
adventure  in  a  Cornish  church,  he  writes : — 

"  As  we  were  in  the  midst  of  the  service  a  lady, 
who  is  the  chief  woman  of  the  place,  and  had  passed 
the  winter  at  London  with  her  husband,  entered  the 
congregation  in  a  little  head-dress  and  a  hooped 
petticoat.  The  people,  who  were  wonderfully  startled 
at  such  a  sight,  all  of  them  rose  up.  Some  stared  at 
the  prodigious  bottom,  and  some  at  the  little  top  of 
this  strange  dress.     In  the  meantime  the  ladv  of  the 


manor  filled  the  area  of  the  church' and  walked  up 
to  her  i)ew  with  unspeakable  satisfaction,  amid  the 
whispers,  conjectures,  and  astonishments  of  the  whole 
congregation."  These  hoops  disappeared  early  in  the 
reign  of  George  IIL,  and  the  extravagance  of  the 
ladies  (if  fashion  was  directed  to  the  enormities  of 
their  head-dress. 

One  of  the  most  charming  costumes  in  the  Talbot 
Hughes  collection  is  a  complete  riding  suit  for  a 
lady  made  in  the  masculine  style,  with  coal  and 
waistcoat,  the  latter  being  laced  up  at  the  back.  In 
this  very  dress  might  Die  Vernon  have  ridden  to 
the  chase,  and  Fielding  describes  the  appearance  of 
Sophia  Western  at  the  inn  at  Upton  in  a  similar  habit. 
With  the  French  Revolution  an  entire  change  of 
fashion  took  place,  admirably  shown  by  the  costumes 
collected  by  Mr.  Talbot  Hughes.  The  elaborate 
splendour  of  the  patch-and-powder  period  gave  way 
to  an  extreme  simplicity  of  dress  in  the  classical  style. 
The  heavy  brocaded  and  stiff  flowered  skirts  were 
replaced  by  light  gauzes  and  dainty  muslins,  which 
revealed  the  soft  contours  of  the  female  form  with  a 
delightful  and  child-like  grace.  This  lasted  through- 
out the  Empire  period,  and,  indeed,  for  many  years 
after  Waterloo,  until  the  crinoline  came  to  put  out 
the  clinging  draperies. 

So  startling  was  the  change  that  in  1799  a  Russian 
officer,  accustomed  at  home  to  estimate  the  rank  of  a 
lady  by  the  warmth  of  her  clothing,  offered  a  woman 
of  fashion  a  penny  in  Bond  Street,  under  the  impres- 
sion that,  from  her  scantily  clothed  appearance,  she 
must  be  a  pauper. 

There  are  some  delightful  specimens  of  this  period 
in  the  Talbot  Hughes  collection — little  clinging  frocks 
that  must  have  fitted  the  ladies  inside  as  closely  as  a 
glove,  with  low  bodices  and  high  waists,  and  with  no 
room  for  a  petticoat  over  the  silk  or  cotton  slip. 

Describing  the  fashion  in  Old  Times,  John  Ashton 
writes  :  "  I  do  not  say  that  our  English  betters  went  to 
the  extent  of  some  of  their  French  sisters  of  having 
their  mushn  dresses  put  on  damp,  and  holding  them 
tight  to  their  figures  till  they  dried,  so  as  to  absolutely 
mould  them  to  their  form,  but  their  clothes  were  of 
the  scantiest.  As  year  succeeded  year  the  fashion 
developed,  if  one  can  call  diminution  of  clothing 
development." 

That  was  again  the  exaggeration  of  fashion  among 
smart  women  of  high  society  ;  but  in  the  middle 
classes  the  period  was  chiefly  noted  for  a  charming 
simplicity.  It  was  Jane  Austen's  period,  and,  wander- 
ing among  these  costumes  with  Mr.  Talbot  Hughes, 
I  was  reminded  again  and  again  of  the  dear, 
delightful  Jane. 

Here  is  one  of  the  "coquelicot,"  or  poppy-coloured 
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sashes,  which  she  so  much  favoured,  and  the  cambric 
muslins  which  one  reads  of  so  often  in  her  letters,  as 
when  she  wrote — 

"  I  shall  want  two  new  coloured  gowns  for  the 
summer,  for  my  pink  one  will  not  do  more  than  clear 
me  from  Steventon.  I  shall  not  trouble  you,  however, 
to  get  more  than  one  of  them,  and  that  ts  to  be  a 
plain  brown  cambric  muslin  for  mornin^  wear ;  the 
other,  which  is  to  be  a  very  pretty  yellow  and  white 
cloud,  I  mean  to  buy  in  Bath." 

Here  are  high-waisted  gowns  such  as  Jane  Austen's 
heroines  wore  when  they  "  pinned  up  each  other's 
things  for  the  dance,"  and  little  white  caps  which 
saved  Jane  herself  "a  world  of  torment  as  to  hair- 
dressing,"  and  a  cap  of  "satin  and  lace  with  a  little 
white  flower  perking  out  of  the  left  ear,  like  Harriet 
Byron's  feather,"  and  the  cloak,  or  pelisse,  such  as 
Jane  wore  when  she  went  out  for  a  walk  in  chilly 
weather,  and  the  huge  muff  which  is  so  characteristic 
in  pictures  of  the  time. 

The  colours  of  these  silks  and  cotton  prints  are 
delicate  and  "chaste,"  as  Jane's  young  ladies  would 
have  said,  but  they  must  be  described  in  the  language 
of  the  time,  which  was  somewhat  fanciful. 

"One  lady,"  wrote  Hannah  More,  "asked  what  was 
the  newest  colour.  The  other  answered  that  the 
most  truly  fashionable  silk  was  a  soup^on  de  vert, 
lined  with  a  soupir  etoujfe  ct  hrodee  de  I'esperance. 
Now  you  must  not  consult  your  old-fashioned 
dictionary  for  the  word  esperance,  for  you  will  there 
find  that  it  means  nothing  but  hope,  whereas 
esperance  in  the  new  language  of  the  time  means 
rose-buds." 

The  middle-class  ladies  of  this  time  were  very 
cunning  in  their  way  of  titivating  old  materials  with 
new  adornments,  and  one  is  reminded  of  Jane  Austen's 
announcement — 

"  I  have  determined  to  trim  my  lilac  sarsenet  with 
lilac  satin  ribbon,  just  as  my  chine  crape  is.  Sixpenny 
width  at  bottom,  or  fourpenny  at  top.  Ribbon  trim- 
mings are  all  the  fashion  at  Bath.  With  this  addition 
it  will  be  a  very  useful  gown,  happy  to  go  anywhere." 

Passing  a  post-boy's  livery  belonging  to  the  period 
of  George  IV. — seen  on  the  road  to  Brighton,  perhaps, 
when  the  first  gentleman  in  Europe  drove  on  the  box- 
seat,  while  Beau  Brummel  stuck  his  top  boots  out  of 
the  window — one's  imagination  is  carried  forward 
through  the  reigns  of  George  IV.  and  William  IV.  to 
the  Early  Victorian  period,  the  Talbot  Hughes  collec- 
tion being  rich  in  examples  of  those  days. 

Ladies'  dresses  had  gradually  developed  a  waist 
again,  stays  had  returned  to  imprison  the  bodies  of 
women,  evening  bodices  were  cut  lower  to  show  the 
sloping    shoulders,   skirts    began  to  grow  fuller,  with 


stiff  petticoats  and  with  several  flounces,  light  gauze 
scarves  floated  about  the  ladies'  arm.s,  and  shoes  were 
tied  with  ribbon  about  the  ankles.  The  men  wore 
tight-fitting,  double-breasted  coats,  cut  away  at  the 
waist,  with  a  high  collar  and  a  frilled  shirt-front  ;  the 
cloth,  or  nankeen,  or  corduroy  trousers  appeared, 
generally  strapped  under  the  boot;  and  "the  last  of 
the  dandies  "  completed  his  toilet  with  a  heavy  gold 
fob,  and  an  eye-glass  with  a  heavy  black  ribbon.  A 
favourite  fashion  for  women  was  a  gauze  trimming  of 
flowers  and  bows,  and  Mr.  Talbot  Hughes  showed  me 
many  beautiful  specimens  of  this  gauze-work  which 
had  a  very  charming  efl"ect. 

Now  we  come  to  the  crinoline  skirt  of  the  Early 
Victorian  lady,  strapped  back  in  front  at  its  first 
appearance,  but  gradually  encircling  the  lady  of 
fashion  in  a  great  circumference  of  whalebone.  Here 
are  the  poke  bonnets  of  our  great-grandmothers,  their 
little  Zouave  jackets,  their  shawls,  their  dainty  parasols, 
their  fringed  capes  and  mantles,  and  all  the  details  of 
those  quaint  old  dresses  which  are  familiar  to  us  in 
the  early  pages  of  Punch. 

The  crinoline,  of  course,  was  the  most  striking 
phase  of  fashion  in  the  mid- Victorian  era,  and  although 
it  had  been  heralded  by  the  gradual  stiffening  and 
widening  of  skirts  and  petticoats,  its  reign  was  the 
source  of  constant  satire,  in  which  Punch  led  the  way. 

Yet  there  is  no  conscious  satire  m  the  following 
advertisement  in  the  Illustrated  London  Ne7vs  of 
October  loth,  1863,  which  announces  that  "Ondina 
or  waved  Jupons  do  away  with  the  unsightly  results 
of  the  ordinary  hoops,  and  so  perfect  are  the  wave- 
like  bands  that  a  lady  may  ascend  a  steep  stair,  lean 
against  a  table,  turn  herself  into  an  arm-chair,  pass 
to  a  stall  in  the  opera,  or  occupy  a  fourth  seat  in  a 
carriage,  without  inconvenience  to  herself  or  others, 
or  provoking  rude  remarks  of  her  observers,  thus 
modifying  in  an  important  degree  all  those  peculiar- 
ities tending  to  destroy  the  modesty  of  English  women; 
and  lastly,  it  allows  the  dress  to  fall  into  graceful 
folds." 

In  spite  of  the  crinoline,  the  dress  of  the  Victorian 
era  had  many  charming  qualities,  which  remain  in 
one's  memory  with  sweetness  and  daintiness.  Dolly 
Vardon,  Little  Dorrit,  Dora  Copperfield,  Kate  Nickle- 
by,  and  all  the  heroines  of  Charles  Dickens,  in  their 
lace  caps,  their  coal-scuttle  bonnets,  their  rose-bud 
muslins  and  white  lawn  kerchiefs,  their  flounced  skirts 
and  coloured  ribbons,  were  delightful  creatures,  whose 
simple  charms  were  not  marred  by  hideous  dress. 
On  the  contrary,  there  is  a  fragrance,  a  beautiful 
simplicity,  a  child-like  grace  and  innocence  in  the 
character  of  Early  Victorian  fashions  which  are  wholly 
pleasing  to  the  eye  and  heart. 
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visitors  to  Mr.  'laiiml  Hughes's  collcciioii  will  l)c 
fascinated  by  tlu:  dcliiatc  nci'dicwork,  by  tin-  cviiiisitc 
litlli-  triininiiigs,  by  tlic  siin])lc  dcsij^ns  iuul  patterns 
wliicb  were  characteristic  of  lliosc  days  when  our 
grcat-j^randniothers  were  courted  by  our  great-grand- 
fatliers  under  the  watchful  eyes  of  maiden  aunts  and 
vigilant  ciuiperons. 

In  the  fancy-dress  balls  which  have  lately  come  into 
vogue  again  it  is  the  I'^arly  \ictorian  costume  which 
seems  most  pleasing  and  effective  amidst  all  the 
grandinir  jvnd  splendour  of  earlier  periods,  and  Mere- 
dith's "dainty  rogue  in  ijonclain  "  is  seen  again  in  all 
her  rose-bud  beauty. 

But  whatever  one's  taste  may  be,  here  in  the  'I'alljot 
Hughes  collection,  shortly  to  be  presented  to  the  nation 
by  Messrs.  Harrod's,  who  will  exhibit  it  in  their  own 
show-rooms  for  a  while,  is  a  great  part  of  the  story  of 
luiglish  costume  displayed  from  period  to  period  in 
all  its  changing  fashions.  The  artist  will  find  here  a 
treasure-trove  of  models  for  his  historical  pictures,  not 
taken  from  the  theatrical  property  room,  but  from  old 
houses  where  they  were  worn  by  the  real  characters  of 
history  in  the  long  ago.  The  lady  of  fashion  will 
find  here  the  same  spirit  of  beauty  with  which  she 
now  clothes  herself,  as  it  was  expressed  through  cen- 
turies of  womanhood,  and  as  it  revealed  and  advanced 
the  loveliness  of  fair  women  who  have  gone  into  the 
ghost-world,  but  whose  gowns  still  seem  to  hold  the 
fragrance  of  their  charms,  and  to  be  touched  by  the 
spirit  of  those  who  wore  them.  Men  of  the  modern 
world  will  sigh  with  envy  at  the  glory  of  their  pre- 
decessors, who  were  not  victims  of  stove-pipe  trousers 
and  bowler  hats,  but  who  vied  with  their  womanhood 
in  elegance  and  splendour.  Students  of  history  will 
learn  from  this  collection  how  the  great  characters  of 
the  past  must  have  looked  when  they  walked  in  the 
flesh  from  Whitehall  to  St.  James's,  or  sat  among  the 
wits  in  the  Fleet-street  taverns,  or  played  their  card- 
games  at  Almack's  or  White's,  or  whispered  of  plots 
or  scandals  in  Kensington  Palace,  or  bowed  to  the 
beauties  of  the  Merry  Monarch's  court  under  the  trees 
of  the  Mall. 

A  collection  of  costumes  like  this  is  a  continual 
source  of  education  and  delight,  and  to  anyone  who 
has  a  little  imagination  beneath  his  hat,  there  is  some- 
thing beyond  a  passing  interest,  something  belonging 
to  the  heart  of  romance,  in  the  finery  of  women  who 
have  gone  into  the  great  forgetfulness,  in  the  dainty 
things  they  touched  with  living  fingers  that  have  long 
mouldered  into  dust,  in  those  rare  silks  and  fine 
brocades  upon  which  they  gazed  with  bright  eyes 
that  fell  asleep  in  bygone  yesterdays,  in  the  Vanity 
Fair  of  fashion,  with  its  ribbons  and  laces  which 
have  out-lasted  their  beauty. 


Another  treasure  which  has  come  to  the  Museum 
through  the  generosity  of  Messrs.  Harrod's  is  a  re- 
markable collection  of  ancient  shoes.  They  illu.strate 
in  most  perfect  .sequence  the  whole  history  of  foot- 
gear in  England  from  the  fifteenth  century  onwards. 
One  of  them,  whi(;h  was  found  shrivelled  u])  on  the 
rafter  of  a  house,  is  the  only  known  ])errccl  specimen 
of  the  fourlccnth  or  first  half  of  the  fifteenth  century. 
One  is  able  to  study  the  change  from  the  pointed  toe 
to  the  round  toe  which  appeared  in  the  middle  of  the 
fifteenth  century,  and  continued  till  Queen  Mary's 
reign,  when  it  was  forijitldeii,  by  an  edict,  to  exceed 
six  inches  in  breadth. 

Most  interesting  are  the  short  pointed  shoes  with 
horn-shaped  toes,  prettily  cut  at  the  edge,  and  very 
low  at  the  sides,  which  was  a  characteristic  type  in 
the  reigns  of  Henry  VH.  and  Henry  VHI.  A  clog 
with  a  wooden  sole,  belonging  to  the  early  sixteenth 
century,  shows  that  the  fashion  which  still  persists 
in  the  North  of  England,  where  "  the  clang  o'  the 
wooden  shoon  "  is  heard  when  the  workers  go  to  the 
mills,  is  of  very  ancient  date.  Another  item  of  un- 
usual interest  is  a  bone  .skate  used  in  mediaeval  times. 
It  had  a  wooden  peg  in  the  back  to  hold  a  strip  which 
fastened  over  the  instep,  and  a  leather  thong  also 
passed  over  a  hole  in  the  front  to  bind  over  the  foot. 
Standing  on  this  primitive  skate,  the  wearer  pushed 
himself  along  the  ice  with  a  spiked  pole. 

One  piece  of  leather  here  has  a  tragic  association. 
It  is  a  typical  shoe  of  Charles  I.'s  reign,  and  it  was 
found  in  the  plague-pits  at  Moorfields,  where  many 
dainty  shoes  went  in  the  dance  of  death. 

The  history  of  England,  indeed,  might  be  written 
from  the  shoes  in  this  collection,  for  they  were  worn 
by  all  the  characters  in  our  history,  as  the  feet  which 
were  once  covered  by  them  tramped  on  the  way  to 
civil  war,  or  tripped  through  the  salons  of  the 
Restoration  period,  or  went  on  tip-toe  in  the  boudoirs 
of  Queen  Anne's  ladies,  or  ran  to  see  George  I.  ride 
through  London  and  the  Jacobite  prisoners  taken  to 
the  Tower,  or  walked  with  stately  dignity  in  the 
Coronation  procession  of  George  II.,  or  danced  in 
the  assembly  rooms  when  George  III.  was  king,  or 
trembled  at  the  fear  of  the  French  invasion,  or 
marched  sturdily  to  defend  the  coast  from  the 
Corsican  ogre,  or  clattered  across  the  polished  floors 
of  early  Victorian  houses. 

Here  is  a  pair  of  lady's  shoes,  originally  of  fine  red 
velvet,  stitched  with  silk,  which  may  have  danced  a 
fandango  with  "  Dog  Steenie  "  when  the  first  James 
held  high  revels  at  his  court  at  Whitehall. 

Here  is  a  pair  of  top  boots,  with  spurs  on  the  heels, 
which  one  of  Cromwell's  men  wore  when  Cavaliers 
and  Puritans  were  fighting  for  the  Crown. 
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These  green  brocade  shoes,  that  yellow  satin  pair, 
may  have  belonged  to  pretty  ladies  when  the  Merry 
Monarch  ogled  with  his  roguish  black  eyes. 

Those  flowered  brocade  shoes,  of  the  late  seven- 
teenth century,  which  prove  beyond  a  doubt  that 
English  workmanship  was  supreme  at  this  time,  must 
have  been  seen  beneath  the  petticoats  of  ladies  who 
flirted  with  their  fans  at  St.  James's  Palace  '^efore  the 
last  Stuart  had  fled. 

Here  are  shoes  worked  with  silver  brocade,  of 
Spitalfields  make,  in  dove  silk,  in  brown,  blue,  and 
green  satin,  which  may  have  been  pointed  in  the 
minuets  danced  under  the  guidance  of  Beau  Nash,  or 
in  the  ball-rooms  where  the  dandies  of  the  eighteenth 
century  vied  with  the  elegance  and  splendour  of  the 
women. 

What  dainty  creature  of  the  court  wore  this  pair  of 
mouse-coloured  silk  shoes  with  their  tiny  heels,  or 
what  pretty  lady  once  pirouetted  in  this  pair  of  pale- 
pink  shoes,  set  with  rosettes,  before  the  French 
Revolution  altered  all  the  fashions  ? 

A  pair  of  white  leather  shoes  shows  the  change  of 
fashion  with  the  declining  heel  and  the  revival  of  the 
square  toe  which  came  in  before  the  battle  of  Water- 
loo. Several  pairs  of  shoes  with  low  heels  belong  to 
the  time  when  ladies  dressed  like  Grecian  goddesses, 
with  simple  draperies. 

Here  is  a  pair  of  blue  satin  shoes  actually  worn 
by  Queen  Adelaide,  and  beautifully  worked  with  the 
crown  on  the  front,  and  roses  round  the  heels ;  and 
close  to  them  is  a  pair  of  slippers  which  Queen 
Victoria  wore  when  she  was  the  young  mother  of 
her  people.  They  are  of  cream  leather,  painted  with 
the  monogram  V.R.  under  the  crown,  set  in  a  design 
of  the  rose,  shamrock,  and  thistle. 

Lastly,  there  are  in  this  beautiful  collection  many 


shoes  worn  by  the  grandmothers  of  the  present 
generation,  when  the  crinoline  was  in  fashion  and 
when  the  Paisley  shawl  covered  a  multitude  of  pins. 

To  my  mind  there  is  something  extraordinarily 
romantic  in  the  whole  collection,  and  I  envy  Mr. 
Talbot  Hughes  the  joy  he  must  have  had  in  searching 
for  them,  in  discovering  them  here  and  there,  in  out- 
of-the-way  places,  in  finding  the  different  types  which 
cover  all  the  periods.  It  is  strange  to  think  of  the 
queer  adventures  in  juxtaposition  which  may  have 
brought  these  shoes  together — the  high-top  boots  of  a 
Roundhead  standing  next  to  the  riding  boots  of  his 
Royalist  enemy ;  the  dancing  slippers  of  a  maid-of- 
honour  next  to  the  shoes  of  the  Georgian  "blood," 
whom  she  flouted  with  the  whisk  of  a  fan  ;  the  shoes 
of  dainty  children,  who  never  thought  that  they  would 
be  the  grandmothers  of  other  babes,  whose  little  boots 
are  now  on  the  same  shelf;  the  elegant  slippers  of  a 
French  marquise  quite  close  to  the  clogs  of  an  English 
milkmaid  ;  the  shoes  of  a  queen  side  by  side  with 
those  of  a  peasant-girl ;  the  sandals  of  Richard 
Kemble,  the  actor,  next  to  the  ball-room  shoes  of  a 
lady  who  clapped  her  hands  to  him  from  the  stage 
box.  One's  imagination  goes  roving  about  them,  find- 
ing many  queer  stories  which  fit  old  boots,  ^\'ith  a 
little  knowledge  of  history,  these  relics  of  leather  and 
brocade  and  dainty  satin  may  conjure  up  the  romance 
of  the  past. 

Although  this  collection  of  shoes  cannot  compare 
in  beauty  and  charm  with  the  costumes  which  they 
accompany,  they  are  a  very  valuable  asset  to  that 
pageant  of  dress,  and  complete  its  historical  interest. 
Enough,  indeed,  has  been  .'aid  in  this  article  to  show 
that  the  Talbot  Hughes  collection  is  of  the  very 
highest  importance  as  an  addition  to  the  national 
treasure-house  of  antique  things. 
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A  DRESS  OF  CHARMING  PROPORTION  IN  BEAUTIFUL  FRENCH  BROCADE. 
PERIOD  1775-85. 
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Dutch  Plumbagos      The  Clements  Collection      By  Weymer  Mills 


'That  golden  period  of  Dutcli  art,  tlie  seven- 
teenth century,  gave  to  the  world  a  score  or  two 
magnificent  painters.  That  such  men  as  Rembrandt, 
l)ou,  C'ornelis  Visscher,  and  other  great  masters,  ever 
drew  lead  portraits  in  little  on  "the  skin  of  abortives," 
or  vellum,  will  surprise  many  seekers  of  lead-pencil 
portraits.  The  Clements  collection,  which  illustrates 
this  article,  is  probably  one  of  the  most  fascinating 
collections  of  likenesses  in  existence,  containing,  as  it 


does,  rare  and  sometimes  unique  s])ecimensin  pencil. 
It  is  entirely  seventeenth  century,  and  breathes  of 
the  time  when  art  was  a  passion  in  "the  Athens  of 
the  North."  Here  are  no  timidities  or  crudities  ;  no 
wooden  men  and  women  familiar  enough  in  the 
English  plumbagos  of  the  same  period.  These  por- 
traits are  the  creation  of  genius.  The  English  pencils 
seldom  gave  that  profound  psychology,  that  delinea- 
tion of  character  by  which  the  great  Dutch  plumbago 
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A   MEMBER   OF   THE    VAN    SPERIXG   FAMILY 


BY   GERARD   DOU 
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artists   soar  high    above  tlicir   tival>     |)ro(hiiiiig   llu- 
very   soul  of  tlu'ir  sitters. 

When  painting  was  the  nalioiial  ail  <!!  Ilnlland 
luT  poilriiil  painters  were  lort'iiiosl  in  ninnbers  aiul 
<;eniiis.  "  AlUn  hanteerde  di'  penM'i'l,  "  slid  a  wit  ot 
tlie  period,  speaking  dI  artistic  society.  In  .\iiister- 
dani,  l.evden,  and  llie  Hague  liiere  were  men  who 
(hew  p(.rlrails  in  pencil  beeause  their  jjatrons  de- 
manded them.  This  rarely  hai)i)ened  in  JMiglaiid, 
except  in  the  sliidiiis  (if  Pavid  Loggan,  \\'illiani 
{'ailluirne,  and  Seolch  I'alon,  lur  most  of  the  pencil 
portraits  e\tanl  are  engravers'  drawings.  Loggan, 
although  tile  best  known  of  the  haiglish  plumbago 
artists  of  his  period,  had  a  jjartially  Dutch  training 
under  liendrik  I  bind  in  Holland  before  he  reached 
i'aigland.  His  slay  there  probably  gave  him  the  in- 
s])iration  for  pencil-work.  A  little  later  he  did  his 
Cardinal  Mazarin,  of  which  I  have  written  in  the 
September,  191 2,  number  of  Thk  ('onnois.seur,  in 
my  first  article  on  this  subject  of  plumbagos.  We 
wonder  who  drew  the  first  plumbago  portrait.  Could 
it  have  been  Master  Lucas  Hornbolt,  who  taught 
Hans  Holbein  the  art  of  portraying  in  miniature  ? 
This  we  know,  that  there  was  a  decided  interest  in 
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MADAME    DE     LIMBOUR(;  KY     DANIEL     DE     BLIECK,     I664 

the  art  in  Holland  before  it  attained  any  degree  of 
popularity  in  England.  Jan  Lievens  brought  his 
pencils  to  London  in  1630,  and  before  that  time 
David  Bailly,  Pieter  Quast,  the  De  Passe  family,  and 
others,  were  jjractising  it  in  Holland. 

The  most  prolific  rjf  the  great  plumbago  artists  of 
the  Rembrandt  period  was  Johann  Thopas.  Strong 
and  virile,  a  master  of  chiaroscuro,  the  characters 
of  his  sitters  leap  out  at  us.  Magistrates,  viveurs, 
patricians,  and  parvenus  stand  before  us  with 
dropped  masks.  In  strange  contrast  to  his  noble 
rendition  of  face  and  figure,  his  backgrounds  are 
often  miracles  of  detail  work.  Through  an  open 
window  —  his  favourite  device  —  are  the  shaded 
walks,  the  tulips,  the  Italian  arbours  and  fountains 
patnjns  of  the  arts  were  introducing  into  the 
country,  and  sometimes  a  cjuiet  harbour  with  Van 
de  \'elde  galleons  at  rest.  If  the  crowned  labours 
of  all  other  Dutch  artists  were  swept  away,  the 
pageant  of  seventeenth-century  Holland  would  still 
be  ])reserved  in  this  man's  pencil.  Thopas  was  born 
in  Zaandam,  near  Amsterdam — "green  Zaandam," 
the  poets  call  it — and  he  seems  to  have  lived  a 
part  of  his  life  in  Haarlem.  The  Rijks  Museum  at 
Amsterdam  possesses  two  of  his  signed  portraits,  and 
there  are  three  in  the  Teyler  collection  at  Haarlem. 
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Althougli  tht'  British 
Museum  is  without  an 
example  of  his  work, 
the  Clements  collection 
is  rich  in  two.  One  is 
of  J.  Soutman,  done  in 
1660,  at  the  height  of 
his  powers,  eight  years 
before  he  b  e  c  a  m  e  a 
member  of  the  Paint- 
ers' Guild.  Thopas, 
like  many  of  his  con- 
tem  poraries,  diil  not 
always  sign  his  pro- 
duction.s,  but  it  is  .safe 
to  say  that  his  work  is 
seldom  mistaken  by 
the  student  of  Dutch 
plumbagos. 

The  Clements  col- 
lection contains  the 
magnificent  portrait  of 
one  of  the  Van  Spering 
family  by  Gerard  Dou. 
There  are  no  pencil 
portraits  by  this  great 
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artist  in  any  of  the 
museums  of  Europe, 

and  the  example  is 
thought  t(;  be  uniijue. 
Dou  was  much  patron- 
ized by  the  rich  \'an 
Spering  family,  the 
famous  connoisseur 
giving  him  an  annual 
donation  of  a  thousand 
florins  merely  to  have 
the  first  choice  of  the 
pictures  that  the  artist 
completed  at  the  close 
of  every  year.  A  search 
of  Leyden,  where  Dou 
is  buried,  in  St.  Peter's, 
that  noble-aisled  basi- 
lica of  the  early  four- 
teenth century,revealed 
no  pencil  portraits  bv 
him,  although  much  of 
his  work  was  done  in 
this  city  of  his  birth. 
The  grand  old  man 
in  the  accom])anving 
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JOHANNES   ERASMUS    BLUM  THE   MAN   Wl  I  H    IIIE  CARNATION 
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illuhtration  seems  ready  to  step  out  of  the  vellum. 
His  friends  are  sunning  themselves  on  the  Pelican 
quay,  but  he  will  soon  leave  the  artist's  studio  for  his 
garden.  There  he  can  put  aside  his  cares  of  busi- 
ness and  indulge  in  dreaming.  Already  the  white 
sanded  walks  are  before  his  eyes.  Flowers  fragrant 
as  the  airs  of  Portugal  greet  him  in  imagination, 
and  into  the  shrewdness  of  his  face  mingles  a  sweet 
expectancy.  Such  portraiture  is  the  work  of  genius. 
The  Dou  drawing  is  rivalled  by  an  equally  rare 
likeness,  Pieter  de  Groot,  by  Pieter  Quast,  signed 
and  dated  1639.  This  fine  portrait  closely  resembles 
the  work  of  iJavid  Loggan.  (^uast  has  been  called 
"the  Dutch  Callot,"  and  his  drawings  of  Dutch 
pea.santry  are  justly  famous.  A  search  of  the  museums 
revealed  no  other  portrait  by  him,  although  his  groups 
of  men  and  women  dancing  or  quarrelling  are  very 
numerous.  Two  gems  to  place  beside  the  Quast  are 
the  two  drawings  by  Cornelis  Visscher.  The  most 
notable.  The  Toper,  equals  his  celebrated  Fan-cake 
Woman.  Visscher's  greatest  fame  was  won  by  his 
engraving,  and  it  is  agreed  that  he  has  never  been 
surpassed  in  the  technitiue  of  line  engraving. 

Portraits  of  women  in  pencil  are  much  rarer  than 
those  of  men.     Perhaps   the   fair  sex  disliked  a  sad 


black  medium  for  the  expression  of  their  charms. 
In  the  face  of  this  knowledge  we  find  that  Rem- 
brandt's only  known  pencil  portraits  are  of  women. 
In  the  Berlin  Museum  there  is  one  of  Saskia  Van 
Uylenborch  at  the  age  of  twenty-one,  done  three 
days  after  she  was  betrothed  to  the  painter,  June  8th, 
1633.  There  is  one  in  the  Clements  collection  of 
an  unknown  woman  which  experts  have  credited  to 
both  Rembrandt  and  Cornelis  Visscher.  The  face 
jjortrayed  is  one  of  beautiful  serenity.  Other  women 
in  the  Clements  collection  are  the  Princess  of  Orange, 
by  Jan  Lievens,  and  Madafue  de  Limbourg,  by  Daniel 
de  Blieck.  Lievens  was  born  in  1607,  and  at  the  age 
of  twelve  it  is  related  that  he  copied  the  pictures  of 
Deniocriiis  and  Heraclitus,  by  Cornelis  van  Haarlem, 
with  an  exactness  which  made  it  difficult  to  distinguish 
them  from  the  originals.  At  the  age  of  twenty  he 
visited  England,  and  his  portraiture  found  some 
favour  with  the   court. 

The  seventeenth  century  in  Holland  is  so  rich  in 
artists  who  drew  in  pencil  that  it  needs  some  patient 
art  historian  to  catalogue  them  all.  Unfortunately 
much  of  the  plumbago  work  has  disappeared.  En- 
gravers' drawings  were  often  lost  or  destroyed,  and 
the  eighteenth  century  had  little  appreciation  of  this 
sort   of  work.       Amonsj   the  interesting  drawings  in 
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the  Clements  collection  are  portraits  bv  Pieter  van 
Slingelandt,  a  pupil  of  Gerard  Dou,  who  was  so 
patient  at  the  easel  that  he  sometimes  spent  a  month 


BY    JOHANN     FABER.    SENIOR,    1693 

doing  a  ruff;  David  Bailly  :  Faber  the  elder  ;  Guilliam 
de  Heer,  who  used  a  medium  of  ink  and  pencil ;  and 
several  men  of  unacknowledged  genius. 
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A   THRKE-HLOUNCEI)    BALL-DRESS   OF    PINK    SILK,    WITH    OVERDRESS    OF 
WHITE    FLOWERED    GAUZE,    1850-60. 


tnoro,    Bertram   Park 


^■^ 


Jl 


tmsmami'*^^ 


aiB 


iM 


Ffrt 


Pottery 
tporcelai 


Some  Named  and  Dated  Pieces  of  Earthenware  of  the  Seven= 
teenth  and  Eighteenth  Centuries  from  the  Manfield  Collection, 
now  in  the  Northampton  Museum  By  T.  J.  George 


'riih;  ("cnlral  Museum  at  Noilliaiiiplun  con- 
sists dl'  throe  rooms,  two  larger  and  a  smaller  one. 
'I'lie  lower  one  of  the  two  larger  rooms  is  given  up 
to  the  boot  and  shoe  collections,  and  as  the  manu- 
facture of  these  is  the  stajjle  trade,  this  is  quite 
appropriate.  The  u|)pt'r  room  contains  the  arch;x;o- 
logical     collections.  I'he    arrangement    of    the.se 

cases    that    at    ])re,sent    obtains    is    as    follows.       At 


the  top  of  the  stairs  in  llu 
e.vhibitetl  the  oldest  remains 
visitor  proceeds  round 
the  cases  from  Kd't  to 
right,  he  passes  in  review 
and  in  their  proper 
chronological  order  the 
various  prehistoric 
l)eriods,  the  ]v)lithic, 
Palaeolithic,  and  the  Neo- 
lithic periods,  which  are 
followed  by  the  Bronze 
Age  and  the  prehistoric 
Iron  Age  or  late  Celtic  ., 
period,  which  is  par- 
ticularly well  represented 
in  the  Northampton  Mu- 
seum, though  in  most 
pnn-incial  museums  it  is 
missing.  Then  follow 
the  Romano-British  and 
.Vnglo-Saxon  remain.s.  Up 
to  this  point  the  arrange- 
ment is  fairly  simple,  but 
it  is  impossible  to  group 
in  a  similar  way  the 
relics  of  the  Norman, 
Plantagenet,  or  the  Tudor 
periods,  at  least  in  a  small 
museum,  as  there  is  not 
enough  material,  so  from 


first    table    c;ise 
)f    man,   and    as 


are 
the 
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this  ])cjint  the  contents  of  the  table  cases  are  classed 
either  under  the  heading  of  civil  or  military  remains, 
or  they  are  grouped  according  to  their  material, 
such  as  locks  and  keys  or  bells.  But  if  it  is  not 
])ossible  to  arrange  these  cases  by  periods,  it  is 
])ossible  to  lorm  more  or  less  a  chronological  series 
of  earthenware,  so  as  under  the  present  arrangement 
it  happened  that  the  first  wall  case  was  tilled  with 
the  Romano- ISritish  pottery,  an  attem[)t  has  been 
made  to  form  a  small  historical  collection  illustrative 

of  the  p(jtter's  art  in  this 
country,  which  has  been 
placed  in  the  four  wall 
cases,  two  at  each  end 
of  the   room. 

The  first,  as  stated,  is 
occupied  with  Romano- 
British  pottery  obtained 
from  a  site  within  two 
miles  of  Northampton. 
Half  of  the  next  wall  case 
contains  the  various 
Roman  cinerary  urns  and 
other  earthenware  found 
in  different  parts  of  the 
county  ;  the  other  half  is 
filled  with  cinerary  urns, 
etc.,  obtained  from  the 
Anglo-Saxon  burying- 
p laces  in  Northampton- 
shire. In  the  succeeding 
wall  case  are  arranged 
the  remains  of  the 
earthenware  of  the  Nor- 
man and  later  mediaeval 
periods,  which  have 
from  time  to  time  been 
found  in  excavations 
of  the  older  part  of  the 
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town  of  North- 
ampton. These 
range  from  the 
usual  shaped 
jugs,  pitchers, 
and  cooking 
vessels  of  the 
Norm  a  n  s  , 
through  the  pil- 
grim's costrels 
and  green-glazed 
gotches  of  a  later 
period,  the 
stone-ware  bel- 
larmines  and 
other  foreign- 
made  pots  of  the 
Elizabethan  age, 
to  the  light  slate- 
coloured,  salt- 
glazed  pots  with 
squeezed  bases, 
the  black-glazed 
Staffordshire 
tygs  of  the  seven- 
teenth century 
down  to  fragments  of  Elers'  and  Astbury's  teapots 
and  basins,  and  to  the  salt-glazed  ware  which  was 
so  much  in  vogue  during  the  greater  part  of  the 
eighteenth  century.  The  fourth  and  last  wall  case 
contains  a  small  but  choice  collection  of  seventeenth 
and  eighteenth  century  earthenware  from  specimens 
of  slip  and  combed  wares  down  to  some  "  Walton  " 
figures  of  the  early  part  of  the  nineteenth  century. 
It  comprises  pieces  of  English  Uelft,  Elers',  Astbury's, 
and  the  various  forms  of  Whieldon  ware,  figures  by 
Ralph  Wood  of  Burslem,  Fulham,  Nottingham  and 
Leeds  ware,  besides  several  good  specimens  of  slip- 
decorated  posset-pots  and  plates,  and  a  series  of  salt- 
glaze  specimens  exhibited  by  H.  Manfield,  Esq.,  M.P. 

Though  only  dated  or  inscribed  pieces  are  described 
in  this  article,  there  are  otherrare  pieces — missing  links, 
as  M.  Solon  would  have  called  them — most  valuable 
to  a  student,  such  as  butter-pots,  a  fourteenth-century 
ridge  tile,  numerous  fragments  of  combed  ware,  and 
broken  pieces  showing  the  use  of  salt-glazed  ware  in 
ordinary  domestic  vessels.  More  interesting  to  a 
student  than  to  the  collector  probably  is  a  fragment 
of  Tickenhall  ware  showing  the  head-dress  and  ruff 
of  the  reign  of  Mary. 

The  collection  in  this  fourth  case,  among  which  are 
the  pieces  about  to  be  described,  was  commenced  prior 
to  those  instructive  articles  by  M.  Solon  published 
in  the  fourth  and  sixth  numbers  of  The  Connoisseur, 


No.     11.    -I.AMliErU     DKI.l'T     DISH 


in  the  first  of 
which  he  wrote, 
respecting  the 
pre  -  Wedgwood 
English  pottery, 
"  In  the  mean- 
time we  should 
proceed  to 
gather  as  rapidly 
as  possible  such 
odds  and  ends 
as  are  still  ob- 
tainable." The 
writer  had  the 
pleasure  of 
inspecting  M. 
Solon's  collec- 
tion during  his 
lifetime,  and  a 
rare  and  fine  one 
it  was  ;  but  he  by 
no  means  agrees 
with  .some  of 
the  conclusions 
that  M.  Solon 
arrived  at,  es- 
pecially those  connected  with  the  prehistoric  and 
Roman  periods  in  this  country. 

That  this  collection  at  Northampton  does  not 
attempt  to  emulate  those  in  the  Metropolis,  or  the 
"  Mayer "  and  "  Willett "  collections  at  Liverpool  and 
Brighton  respectively,  goes  without  saying  ;  but  it 
does  pretend,  in  a  small  way,  to  show  in  a  fairly 
continuous  series  examples  of  the  potter's  art  in 
Britain  from  the  Bronze  Age  down  to  the  beginning 
of  the  nineteenth  century.  In  addition  to  the  words 
of  advice  which  M.  Solon  gave  to  the  public  in  the 
fourth  number  of  The  Connois.seur,  the  publication 
in  1 89 1  of  that  valuable  and  interesting  work  on 
Early  Eng/ish  Pottery,  named,  dated,  and  inscribed, 
by  Mr.  J.  E.  Hodgkin  and  Miss  Hodgkin,  had  a 
stimulating  effect  upon  the  growth  of  this  collection, 
as  since  that  time  at  least  some  twenty-five  named  and 
dated  pieces  of  the  seventeenth  and  eighteenth  cen- 
turies have  been  added  to  it.  These  are  now  described 
here  in  their  chronological  order,  beginning  with  the 
oldest  specimen,  which  is  perhaps  the  only  piece  upon 
which  doubts  can  be  entertained  as  to  its  English 
manufacture.  This  is  a  Delft  wine-bottle  (No.  i.) 
decorated  in  blue  with  birds  with  speckled  breasts, 
insects,  and  flower.s.  It  has  the  date  1628  also  in 
blue,  under  the  place  where  the  handle  should  be. 
The  decoration  on  it  somewhat  resembles  that  on 
a  mug  formerly  in  the  Museum  of  Practical  Geology 
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No.    XXI. — FAIR    HEHE   JUG    IN    WHITE    WARE 


in  Icriiiyn  Street  (I  believe  it  is  now  in  the  Victoria 
and  Albert  Museum),  which  bears  two  dates — 1631 
and  1632 — the  earliest  recorded  dates  on  a  piece 
of  English  Delft.  The  next  piece  (No.  ii.)  is  prob- 
ably as  fine  a  specimen  of  Lambeth  Delft  as  is 
known.  This  is  a  large  dish,  ,15^  inches  in  diameter, 
decorated  in  the  centre  with  a  scene  that  illustrates 
the  staple  trade  of  Northampton.    It  is  inscribed  with 


H. 


th 


initials  and  dated  r.         m.     The  scene  represents 
1677 

a  queen  seated  and  wearing  a  crown.  She  is  having 
a  shoe  tried  on  by  an  attendant  kneeling  on  one 
knee;  in  front  of  her  is  a  man  dressed  as  a  cavalier 
wearing  a  high  hat,  and  holding  in  his  left  hand  a 
Ijlain  flag.  He  is  apparently  standing  on  a  menial 
lying  full  length  on  his  back  on  the  floor,  but  in 
reality  he  is  standing  with  one  leg  between  the  man's 
arm  and  his  body,  who  is  unlacing  one  of  the  high 
boots  preparatory  to  pulling  it  off.  Standing  at  the 
feet  of  this  servant  is  an  armed  soldier,  having  a 
spear  in  his  right  hand.  This  dish  is  exhibited  by  a 
lady   who  is  descended  from   R(ichard)  and  M(ary) 


'■''"' ^I'lii,  inspitt 
'''"  "'■.inil-.SumiieBi 
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H(edges)  who  were  living  at  that  time  (1677),  and 
the  dish  may  be  a  memento  of  the  generosity  of  King 
Charles  II.  in  giving  1,000  tons  of  timber  out  of 
Whittlewood  forest  towards  the  rebuilding  of  All 
Saints'  Church  after  it  was  burnt  down  in  the  fire 
of  Northampton,  nine  years  after  the  Great  Fire  of 
London.  A  statue  of  King  Charles,  dressed  in  a 
Roman  toga  and  wearing  a  flowing  wig,  is  placed  on 
the  centre  of  the  portico  of  the  present  church.  The 
seated  figure  on  the  dish  is,  I  think,  meant  to  repre- 
sent Queen  Catherine,  and  in  that  case,  who  could  the 
gentleman  be  except  the  king,  particularly  as  his 
connection  with  the  town  was  so  close,  as  is  stated 
above?  No.  iii.  is  a  drug-pot  of  Lambeth  Delft,  with 
an  angel's  head  and  wings  in  blue,  above  a  scroll  on 
which  is  the  following  inscri{)tion  and  date  : — 

BAG         S  A  M  B  V  C 
S  T.      W. 

1680. 

The  shape  of  it  closely  approaches  No.  321  shown 
in  Mr.  Hodgkin's  book.  We  now  come  to  the  earliest 
dated  piece  of  slip-ware  in  the  collection  in  the  shape 
of  a  posset-pot  (No.  iv.)  in  rich  brown  glaze,  decorated 

x6^  SURLlNGAMfe 

PUBLiO 

Lia 


TJie  Connoisseur 


in  lighter-coloured  slip,  inscribed  in  dotted  letters 
with  name  and  date  ann.  liRiT.  her.  cvp.  1682.  This 
specimen  is  figured  in  Mr.  Hodgkin's  book,  where  it 
is  wrongly  ascribed  to  the  Norwich  Museum,  instead 


figures  of  \\'illiam  and  Mary  in  blue,  with  crowns 
of  crude  yellow,  and  the  initials  w.  m.  r.  In  Mr.  F. 
Freeth's  article  on  "  Some  Old  English  Delft  Dishes"* 
is    illustrated    a   large  plate,    14  inches   in  diameter. 


No.     IX. — TWO-HANIM.EI)    I'OSSEl-POT 


No.    IV.  — SI.U'-WARK    I'OSSET-POT 


No.    VIII. — SLH'-WARE    POSSET-POT 


of  to  the  Northampton  Museum.  Following  this  is 
a  so-called  Fareham  ware  posset-pot  (No.  v.),  barely 
4  inches  high.  It  had  two  handles,  and  bears  the 
date  1692  between  the  initials  m.  m.  Both  the  initials 
and  date  are  put  on  in  yellow  slip.  Very  little  is 
known  yet  about  this  ware,  which  differs  from  the 
ordinary  slip  decorated  ware  in  having  the  ornament, 
which  was  made  separately,  fixed  on  to  the  body  of 
the  vessel,  instead  of  being  trailed  on,  in  the  form  of 
slip.  Only  four  pieces  of  this  ware  are  described  in 
Early  English  Pottery.  For  the  following  year  we 
have  a  plate  of  Lambeth  Delft  (No.  vi.)  bearing  an 
ornament  in  blue,  within  which  are  the  initials  and 

date,      '  ,    1693.      On   page    100   of  Mr.    Hodgkin's 

book  is  figured  a  plate  with  a  similar  decoration  and 
date,  except  that  in  this  case  the  initials  are  M.  w. 
Of  about  this  date  is  a  small  Bristol  Delft  plate 
(No.    vii.),    8    inches    in    diameter,    with    half-length 


painted  with  full-length  figures  of  William  and  Mary. 
Next  (No.  viii.),  there  is  another  slip-ware  posset-pot 
inscribed  Richard  Meir,  and  the  date  1699.  In  a 
note  relating  to  No.  106  in  Early  English  Pottery, 
which  is  a  posset-pot  inscribed  richard  meir  his 
CVP,  1708,  it  is  stated  that  "this  pot  was  discovered 
in  1863  by  Mr.  Albert  Hartshorne  in  an  inn  at 
Dodford,  near  Whieldon  (a  misprint  for  Weedon), 
Northamptonshire  ;  but  since  that  time  both  inn  and 
pot  have  vanished,  and  no  trace  of  either  is  to  be 
found."  The  name  Mier  or  Meir  was  a  well-known 
one  among  the  old  .Staffordshire  potters.  John  Meir 
appears  as  the  maker  of  two  Cock  Pit  Hill  posset-pots, 
both  dated  1708,  and  there  was  another,!  Richard 
Meir,  who  migrated  in  1747  as  a  fireman  with  certain 
other  workmen  from  Hot  Lane,  Staffordshire,  to  the 

*  Published  in  Vol.  III.  of  The  Connoisseur. 

+  Jewitt,   L. ,  Ctramic  Art  of  Great  Britain,  page  123. 
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No.     \'II.--liRlsri1L    IllOIl'T    I'l  All', 


■No.    X. — "  lU.l'l'',    DASH    CIIAKdHK 


No.    VI. — LAMBETH    DELFT    PLATE 


porcelain  niamiractoi  v  llu'ii  ri'(x>iuly  started  at  (^liclsfa.. 
Belonging  to  tiic  period  of  (^)uoen  Anne  are  two  pieces 
figured  respectively  ix.  and  x.  No.  ix.  is  a  perfect 
two-handled  possct-pot  showing  a  combination  of  slip 
and  combed  decoration.  It  is  of  light  yellow  glazed 
ware,  the  lower  and  round  [)art  being  combed ;  above 
the  top  of  the  combing  is  a  ring  of  dots  in  yellow  slip, 
and  round  the  top  of  the  pot  is  the  following  inscrip- 
tion in  dotted  letters  of  slip  :  god  bless  qven  ann. 
The  other  piece  of  this  reign  (No.  x.)  is  another 
specimen  of  English  1  )elft.  It  is  one  of  those  large 
dishes  called  "  Blue  Dash  Chargers "  (by  Mr.  E.  A. 
Uownman  in  his  English  Pottery  and  Porcelain).  In 
the  centre  of  it  is  painted  in  blue  a  full-length  figure 
of  Queen  Anne  crowned,  and  holding  a  sceptre 
in  her  right  hand  ;  in  her  left  hand  is  a  globe, 
and  on  either  side  of  her  head  are  the  initials  a.  r. 


('This  plate  formed  part  of  the  collection  of  the  late 
Sir  Henry  Dryden,  Bart.,  and  was  presented  by  Miss 
Alice  Dryden.)     It  is  ii|  inches  in  diameter. 

When  the  Staffordshire  potters  towards  the  middle 
of  the  eighteenth  century  made  their  early  attempts 
at  colour  decoration  of  their  salt-glazed  ware,  it  was 
first  by  means  of  incised  lines  forming  floral  and  other 
designs ;  these  lines  were  sponged  in  with  blue. 
Dated  specimens  of  this  period  of  salt-glaze  manu- 
facture are  not  uncommon,  but  prior  to  this  period 
dated  pieces  are  extremely  scarce.  No.  xi.  is  a  perfect 
two-handled  cup  or  posset-pot,  in  plain  white  salt- 
glaze,  6  inches  high  and  yf  inches  in  diameter.  It  is 
inscribed  on  one  side,  "  VV.  B.  Marthar  Barlar,  C.T.," 
and  on  the  other,  "C.  Martha  Barlar,  T."  On  both 
sides  is  the  date  1727.  There  are  two  other  speci- 
mens of  salt-glaze  with  incised  decoration  and  dated. 


No.    XIV. — SALT-GLAZE   TEAPOY 


No.    XI. — SALT-GLAZE    POSSET- I'OT 


No.    XII. — SALT-GLAZE    MUG 


No.    XXIV. — LEEDS 
TEAPOT 


No.    XVII. — LEEDS 
JUG  ■ 


No.    XV. — YELLOW 
GLAZED    TEAPOT 


No.    XX. — LEEDS 
WARE   JUG 
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No.  xii.,  dated  1751,  is  a  mug  having  witiiin  an 
incised  floral  decoration  in  blue  the  initials  m.  1?., 
with  the  date.  It  is  similar  in  shape  to  the  well-known 
mug  of  Thomas  Cox  in  the  Schreiber  collection  in 
the  Victoria  and  Albert  Museum,  which  has  the 
following  inscription  in  blue  : — 

"  This  is  Thomas  Cox'es  cup  ; 
Come,  my  Freind,  and  Drink  it  up 
Good  news  is  come'n,  the  Bells  do  Ring  : 
And  here's  a  Health  to  Prussia's  King. 
February   i6th,   175S." 


Another  mug  of  much  the  same  shape  in  Mr.  Hodg- 

Ivin's    collection  is  inscribed  John  Cope,  ^t 

Hear  gous. 

Bearing  the  date  1753  is  a  large  round  dish  (No.  xiia), 

13I  inches  in  diameter,  of  yellow  glazed  ware,  splashed 

with    greys    and  browns  ;  in   the   centre  of  it  is  an 

incised  figure  of  some  large  bird,  showing  dark  brown 

through    the    lighter    yellow.     It   is   of  that  class   of 

decoration  termed  graffiato. 

Air.   Hodgkin  in  his   work  describes  twenty-three 

specimens    of   Fulham  brown  stone-ware,  which  are 

dated    from   1721   to   1764.     They  are  usually  large 

cylindrical  mugs  or  tankards.     On  three  of  them  is 

this  inscription  : — 

"On   Banstead  Downs  a  hare  we  found, 
Which  led  us  all  a  smoaking  round." 

On  a  tall  mug  in  the  collection  of  Mr.  H.  C.  Moffatt 
is  inscribed : — 

"Walter  Vaughan,  of  Hereford. 
His  Mugg,  must  not  be  brock.      1740." 

In  the  Manfield  collection  there  is  but  one 
solitary  specimen  (No.  xiii.),  which  is  of  the  usual 
shape  and  decoration,  that  of  a  tall  cylindrical  mug 
with  one  handle.  It  bears  a  square  medallion  in 
front,  on  which  is  depicted  a  scene  from  Hogarth's 
Midnight  Conversaiion.  Below  this  is  inscribed  the 
name  of  the  sometime  owner,  Thomas  Triplett,  and 
underneath  the  representation  of  a  stag-hunt ;  towards 
the  base  is  the  date  1761.  The  height  of  it  is 
10  inches.  M.  Solon  figured  two  named  and  dated 
mugs  of  this  ware  in  the  first  volume  of  The  Con- 
noisseur. 

In  No.  xiv.  we  revert  to  the  salt-glaze  again.  This 
is  the  third  and  last  dated  piece  of  salt-glaze  in  the 
collection.  It  is  a  square-shaped  teapoy,  incised 
with  the  name  Joan  Dunley,  and  the  date  1767,  both 
in  blue,  within  an  incised  wreath  touched  in  places 
with  blue.  There  are  altogether  some  forty  pieces 
of  salt-glaze  illustrating  the  four  periods  of  this 
ware  into  which  Sir  Alfred  Church  has  divided  it. 
The  dated  pieces  described  in  Early  English  Pottery 


number  eighteen,  and  range  in  date  from  1701  to 
1778.  There  are  only  two  specimens  dated  earlier 
than   1747. 

To  the  following  year  (1768)  we  may  assign  an 
inscribed  teapot,  though  it  is  not  dated.  This  is  a 
globular  yellow  glazed  teapot  (No.  xv.)  with  a  plain 
handle  and  an  impressed  spout.  It  is  of  deeper 
yellow  than  those  usually  attributed  to  Leeds,  and 
called  cream-ware.    On  one  side  is  the  inscription — 

"  Spencer  Howe 
And  Liberty," 

within  an  ornamented  cartouche  in  black  and  red. 
It  is  a  relic  of  what  is  known  in  Northamptonshire  as 
the  "Spendthrift  Election," which  took  place  m  1768, 
when   three  candidates  named  Howe,   Osborne  and 
Rodney  were  severally  nominated  by  Lords  Spencer, 
Halifax,  and  Northampton.     Lord  Spencer's  nominee 
was  Mr.  Howe,  and  "Spencer,  Howe  and  Liberty" 
became  a  popular  party  cry.     This  motto  was  placed 
on  numerous  articles  and  given   to  the   electors,  to- 
gether, no  doubt,  with  sundry  guineas.   In  a  manuscript 
book  written  at  this  time  the  writer  states  that  "the 
single  article  of  ribbands  cost  ;^6,ooo."     In  the  late 
Sir  Henry  Dryden's  collection  of  "  Smokiana  "  is  a 
snuff-box  with   "  Spencer,  Howe  and  Liberty  "  on  it. 
In  those  good  old  days  a  man's  vote  was  worth  some- 
thing monetarily ;   the    polls,  instead  of  lasting  one 
day  only,   often  lasted  more  than  a  week.     In  this 
particular  election  the  polling  booths  were  open  for 
fourteen  days,  and  with  950  voters  on  the  list   they 
managed   to    record    1,149  votes.     The  result  of  the 
poll    was   declared   by   the   Mayor    of   Northampton 
as  follows: — Sir  George  Rodney  and  Osborne,  611; 
Hon.  Mr.  Howe,  538.    Lord  Spencer  was  not  satisfied 
with  this  (the  partiality  of  the  returning  officers  being 
very    apparent),    so    he    appealed    to  the   House  of 
Commons,  and  after  a  scrutiny  which  lasted  six  weeks, 
during  which  sixty  covers  were  daily  laid  at  Spencer 
House,  "  Mr.  Howe  was  declared  the  sitting  member, 
and    Sir    George   Rodney  and   Sir  George   Osborne 
tossed  5  guineas  in  a  hat  which  should  be  the  other, 
and  Rodney  got  it."     Mr.  Joseph  Hall,  from  whose 
manuscript  book  I  have  been  quoting,  says,  "  0:i  the 
whole  it  was  computed  _;^i 60,000  was  expended  on 
both   sides,"   but  in   a  charming  Httle  book  on  the 
history  and  antiquities  of  Northamptonshire  by  the 
Rev.  T.  James,  the  author  .says  that  Lords  Halifax 
and  Northampton's  expenses  came  to  ^100,000  each, 
and  that  Lord  Spencer's  expenditure  was  _;;^i6o,ooo; 
truly  a  Spendthrift  Election,  with  disastrous  effects, 
as   among   other   things  the   furniture  in   that    most 
picturesque    of  all  old  houses,   Compton  Wynyates, 
was  obliged  to  be  sold. 
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rill-  uc\t  |)ic(X'  is  a  spcciinni  (iT  lirnwn  NoUiii^liain 
ware  (No.  xvi.).  It  is  a  large  two-handled  lo\in;j;-(  up 
or  possct-tnip,  bearing  tlif  initials  c.  i'.,  and  tiic  date 
of  August  I5tli,  176c),    round   one   side  of  the  toj)  :   it 


certain  lo  fall  to  the  lot  of  the  one  who  had  the  good 
lorlune  to  fish  up  the  ring." 

Hrown  stone-ware  was  made  also  at  lirampton  and 
Chesterfield,   and  at  Swinton  in  \orkshire,  hut  as  the 


No.    Xlla. — LARGE    KC 

is  9I  inches  high  and  8f  inches  diameter  at  the  top. 
\Vithout  the  handles  the  shape  of  it  would  remind 
lis  of  the  so-called  drinking-cups  of  the  Bronze  Age. 
In  an  article  contributed  by  Mr.  T.  Brushfield  to  the 
Reliquary  for  June,  1864,  in  which  two  brown  glazed 
posset-pots  are  figured,  he  tells  us  "that  on  Christ- 
mas Eve  it  was  very  common  to  have  posset "'  for 
supper,  when  little  parties  met  to  partake  of  a  meal, 
and  a  vessel  made  especially  for  the  purpose  and  the 
occasion,  called  a  posset-pot,  found  a  place  on  the 
pantry  shelves  in  every  house  in  the  village.  This  vessel 
was  in  shape  rather  urn-like,  as  here  shown.  A  small 
silver  coin  and  a  ring  were  generally  put  into  the 
posset,  and  the  persons  who  partook  of  it,  numbering 
half  a  dozen,  sometimes  more,  took  each  in  turn  a 
spoonful.  If  one  of  the  young  party  fished  up  the 
coin  with  the  spoon,  such  person  was  considered 
certain  of  good  luck  during  the  coming  year,  and  an 
early  and  a  happy  marriage  was  considered  equally 


*  Posset  is  described  by  the  late  Llewellynn  Jewitt  as  being 
"an  excellent  mixture  of  hot  ale,  milk,  sugar,  spices,  and 
sippets  or  dice  of  bread   or  oat-cake." 


irM)    DISH,    DATED    I753 

glaze  on  the  Nottingham-made  vessels  was  ialmost 
metallic  in  its  lustre,  it  is  easily  distinguished  from 
other  brown  stone-ware.  Whether  or  not  we  can 
claim  the  election  teapot  (No.  xv.)  as  of  Leeds  make, 
No.  xvii.  can  pretty  certainly  be  classed  as  Leeds. 
This  is  a  cream-coloured  jug,  8  inches  high,  with  a 
ribbed  body,  having  twisted  handles  and  a  masked 
spout.  It  is  inscribed  Richard  Roberts,  and  dated 
1776.  On  one  side  of  it  is  a  group  of  flowers  in  red 
and  green  ;  there  are  beaded  rims  round  the  base  and 
round  the  top  of  the  jug.  In  the  collection  are  other 
inscribed  pieces  of  cream-coloured  ware,  viz.,  a  speci- 
men of  the  old  maid's  teapot,  inscribed  "  Solitude  is 
my  choice  "  (No.  xxiv.).  Another  one  has  scenes  from 
the  life  of  the  Prodigal  Son  (No.  xxv.).  There  are 
four  pieces  made  during  the  eighties,  the  years  1782 
and  1788  being  responsible  for  two  each.  No.  xviii. 
is  a  Jackfield  jug  in  black  glaze,  and  of  the  usual 
shape,  with  oil  gilding.  This  is  inscribed  Joseph 
Parr,  1782.  No.  xix.  is  a  Nottingham  ware  puzzle-jug, 
inscribed  round  the  top  and  dated  1782. 

The  next  piece  (No.  xx.)  is  a  white  glazed  jug  of 
Leeds  ware  of  somewhat  graceful   shape  and  plain 
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sides,   and   inscril)cd  in   front 


handle,   widi   groups  of  well-painted   flowers    on   the 

N.  Dewsburv 
1788. 

The  same  date  is  on  a  Fair  Hebe  jug.  As  a  rule 
this  kind  of  jug  is  in  the  rich  translucent  colours  of 
the  Whielcion  period,  and  is  light  in  weight.  No.  xxi. 
is  in  a  white  glaze,  and,  besides  the  name  Voyez 
and  date,  has  the  initials  e.  w.  impressed.  Another 
white-ware  Leeds  jug  (No.  xxii.)  bears  this  curious 
inscription  : — 

"  While  I  h:^\e  sixpence  un<ler  my  Thumb, 
My  Jug  is  welcome  where  he  come.' 

These  lines  are  above  a  man  standing  with  jug  in 
one  hand  and  a  mug  in  the  other.  Below  are  these 
words :  — 

"  Here  stands  Sam'  in  spite  of  all  the  Devils  in   Hell ; 
Here  stands  Samuell  Bafselt  Wilts. 
Sam'  Dyer  Taty." 

Of  pieces  made  during  the  last  decade  of  the 
eighteenth  century.  No.  xxiii.  is  a  slip  decorated  dark 


glazed  plate,  8i  inches  in  diameter,  with  guilloche 
border  laid  on  lighter-coloured  slip,  and  inscribed  in 
the  centre  with  the  initials  m.  p.  and  date  1796,  also 
put  on  in  slip.  The  writer  does  not  consider  this 
piece  to  be  a  natural  descendant  of  the  old  Stafford- 
shire slip-ware,  but  more  of  a  recrudescence  of  slip- 
ware  made  in  a  dilTerent  part  of  the  country,  possibly 
in  that  district  somewhere  in  North  Wales  where  the 
later-made  combed  dishes  and  pancheons  of  large 
size  were  made,  which  are  of  thicker  body  and  more 
clumsy  than  the  Staffordshire  combed  ware. 

The  last  specimen  (No.  xxvi.)  is  a  puzzle-jug  with 
a  handle  in  the  form  of  an  angel  blowing  a  trutnpet ; 
on  a  band  is  inscribed,  "  When  this  you  see  remember 
me,  tho'  mony  miles  we  distant  be,"  with  the  date  1797. 

Though  this  short  description  of  some  of  the 
more  important  pieces  must  suffice  for  the  limits  of 
this  article,  it  may  be  added  the  Manfield  collection 
contains  over  230  specimens  of  those  classes  of  ware 
which  are  rapidly  becoming  more  and    nKjre  rare. 
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XO.    XVI.— liROWN    NOTTINGHAM    WARE 
LOVING-CUP 


No.    XIII. FULHAM    BROWN 

STONE-WARE    MUG 
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AN    EMBROIDERED   COAT.    WITH    A    LOVELY    SILK   GAUZE    SKIRT. 
IN    FASHION    BETWEEN    1850  and  I860. 


Photo,    Bertram  Park 
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I  The  /u/ifor  i/n'i/fs   Ihc  dssis/amr  of  readers  of  Thk  Connoisskur   'ivho  may  be  ah/e   lo  ii/i/'d/i  the 
ill  formation  re</uire({  l>\'   Correspoiideii/s.^^ 


UNiiiii.N  rii'iici)  Oil,  I'aintinc  (No.  69). 
Dkak  Sir, — \\c  enclose  a  pliotoi^raph  of  an  oil 
l)ainting  we  lia\e  in  our  ])ossession,  which  appears  to 
l)e  \ery  old  and  really  heautifid  work.  We  shall  he 
i^latl  it'  any  of  your  readers  can  identify  it,  also  what 
the  subject  is  and  the  artist. 

\'ours  faithfully,  Hksketii  &  Co. 

Unidkntii'IKI)  Poktkait.s  (Nos.  70  AND  71). 
I)k.\r  Sik, — Herewith  unidentified  portraits.     The 
man  lias  a  black  gown,  with  five  or  si.x  buttons  on  each 


sleeve,  about  i  inch  ajjart,  commencing;'  from  opcnini; 
(jf  whiti'  ciilT.  'I'here  are  buttons  also  d(nvn  the  front 
of  gown.  The  ])ortrait,  which  went  up  to  the  late 
Mr.  Martin  Colnaghi,  of  the  Marlborough  Gallery, 
Pall  Mall,  was  considered  by  him  to  be  early  eigh- 
teenth century,  and  well  painted,  'i'he  portrait  of 
the  lady  also  was  pronounced  by  him  to  be  well 
paintetl,  and  by  Michael  Dahl.  I  am  most  anxious 
to  know  who  they  are,  or  should  be  grateful  for  any 
opinion  on  them. 

Yours  faithfully,  John  S.  Reeve. 
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Unidentified  Portraits  (Nos.  72  and  73). 
Dear  Sir, — I  enclose  photos  of  two  pictures  in  my 
possession,  and  should  be  much  obliged  if  any  of  your 
readers  could  help  me  to  the  names  in  either  case  of 
subject  or  painter,  or  both. 

Yours  truly,  (Miss)  A.  J.  Davidson. 

Unidentified  Picture  (No.  74). 
Sir, — We  enclose  photo  of  picture  for  reproduction 
in  your  identification  columns,  and  shall  be  glad  of 
any  information  respecting  the  same.  The  picture  is 
an  oil  painting  measuring  30  in.  by  20  in.,  excellent 
in  colour  and  composition,  and  suggests  the  work 
of  the  famous  animal  draughtsman,  Henry  Aiken. 
The  background  seems  to  point  to  a  Welsh  border 
town  or  village.  Perhaps  some  of  your  readers  may 
recognise  the  place. 

Yours  respectfully,  Milborne  &  Co. 

Unidentified  Portrait  (No.  75). 

Dear  Sir, — I  send  herewith  photo  of  picture  in  my 
possession.  The  picture  has  been  in  our  possession 
for  at  least  thirty  years,  is  in  excellent  condition,  but 
its  origin  is  obscure.  Could  you  kindly  say  if  artist 
can  be  identified,  and  let  me  know  as  soon  as 
convenient  ? 

I  am,  yours  very  truly,  James  Ballantvne. 


Unidentified  Portrait  (No.  76). 
Sir, — I  send  you  a  photo  of  an  <jil  painting  measur- 
ing 4  ft.  2  in.  by  3  ft.  2J  in.  to  be  inserted  in  The 
Connoisseur,  hoping  that  some  one  of  your  many 
readers  may  help  me  to  identify  the  artist,  and  the 
subject  of  the  portrait.  The  lady  has  dark  brown 
hair  and  eyes.  Her  robe  of  green  satin  is  trimmed 
with  ermine.  Underdress  of  pale  primrose  silk  ;  dull 
red  sash  ;  fine  lawn  sleeves.  In  corner  of  canvas 
appears  a  picture  of  trees  and  sky  in  gilt  frame.  The 
portrait  has  been  at  least  one  hundred  years  in  my 
family.  It  came  to  me  from  a  grand -uncle,  who 
always  called  it  I^e/l  Gwynn,  by  Lely.  And  I  re- 
member seeing  with  him,  as  companion  picture,  a 
large  painting  of  Charles  I.  What  became  of  the 
latter  on  my  grand -uncle's  death  I  don't  know.  In 
the  photo  I  send  you  the  figure  seems  crooked,  or 
out  of  proportion,  but  tiiat  is  caused  by  the  camera 
being  held  to  one  side  to  get  a  good  light.  The 
mark  under  one  eye  is  a  blemish  in  the  photo  not 
on  the  canvas. 

"St.  M.\ur." 

Unidentified  Portrait  (No.  77). 
Dear   Sir, — I    shall    be   much   obliged  if  any  of 
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your  readers   can   help   me  to   identify  the  cardinal 
represented  in  the  enclosed  photograph. 

Yours  faithfully,  C.  F.  C. 

Portrait  of  James  Curtis  (No.  78). 
Dear  Sir, — I  am  sending  you  the  accompanying 
portrait  of  James  Curtis,  the  well-known  brewer,  and 
the  brother  of  the  famous  Lord  Mayor  of  London  of 
that  name.  The  portrait  was  painted  by  Lawrence, 
and  must  have  been  a  very  early  one  ;  but  although  I 


(73)       UNIDENTIFIED     PORTRAIT 

have  seen  seven  different  copies  of  the  print,  I  have 
never  found  any  lettering  on  it.  The  British  Museum 
have  identified  the  print  for  me,  but  they  do  not 
know  the  engraver.  If  you  think  it  of  sufficient 
interest  to  reproduce  in  The  Connoisseur  with  the 
information  I  have  given  as  to  the  portrait  and  painter, 
we  may  be  able  to  identify  the  engraver.  It  was 
probably  Reynolds  ;  but  it  must  have  been  an  early 
one. 

Yours  very  truly,  John  Lane. 
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Unidentified  Paintings  (Nos.  79  and  80). 
Dear  Sir, — I  wtmdcr  if  anv  of  vour  readers  can 


help  me  lo  find  something  about  two  pictures  I  have  had 
for  some  years,  and  whicli  are  certainly  remarkably 
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(78)        PORTRAIT 

well  executed.  I  enclose  rough  prints.  The  three 
figures  are  said  to  be  portraits  of  Miaonlis,  Colio- 
poulos,  and  Botzaris,  three  Greek  officers,  who  dis- 
tinguished themselves  in  the  emancipation  of  their 
countr\-,  and  were  afterwards  sent  as  head  of  the 
deputation  to  the  court  of  Bavaria  to  solicit  Prince 
Otto  to  become  King  of  Greece.  The  canvas  is  42  in. 
by  47  in.  The  other  is  a  striking  full-size  oil  of 
St.  John  the  Baptist.     They  are  not  signed. 

Yours  truly,  W .  Banwell. 

Unidentified  J'ortkait  No.  51  (August  Number). 
Sir, — Unidentified  picture  No.   51   in  the  August 
Connoisseur  is  clearly  by  Willem  de  Poorter. 

Yours  obediently,  A.  T. 

Unidentified  Painting  No.  60  (October  Number). 

Dear    Sir, — With    reference   to   the    unidentified 

painting  No.   60,  Jael  and  Sisera,  I   have    seen   an 

engraving  of  the  same  in  an  Early  Victorian  copy  of 


OF    JAMES    CURTIS 

the  Old  Testament.  It  was  precisely  the  same  as 
the  picture  in  The  Connoisseur,  and  was  called 
Jael  and  Sisera,  painted  by  Jas.  Northcote,  R.A., 
engraved  by  W.  Holl. 

Yours  faithfully.  Subscriber. 

Louis  Ghemar. 
Dear  Sir, — The  Belgian  artist  Louis  Ghemar 
went  to  Scotland  (Aberdeen)  about  1851  to  1853, 
called  by  a  great  publisher  to  illustrate  an  edition 
de  luxe  of  the  works  of  Sir  Walter  Scott.  Have 
you  ever  heard  of  that  edition?  Will  it  be  pos- 
sible to  find  at  least  .some  of  the  copies  of  that 
edition?  I  mean  copies  of  some  of  the  books 
published. 

During  his  long  stay  in  Scotland,   Louis  Ghe'mar 
made  a  great  many  portraits.     Could  it  be  possible 
to  get  some  of  those  portraits  (lithographs)  ? 
I  am,  dear  Sir,  yours  sincerely, 

F.  A.  Reverleaux  Lagotte. 
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UxiDKNTIFIEn     PaINTINC.    No.    55     (SEPTEMBER 

Nu.mher). 
Sir, — Tlu;  unidentified  painting  No.  55  in  the 
September  issue  of  The  Connoisseur  is  strongly 
reminiscent  of  Adam  Elsheimer  (1574-1620),  but  the 
size  given  and  the  material  on  which  it  is  painted  seem 
to  me  to  point  to  a  copy  after  that  master.  For  the 
most  part,  Elsheimer's  works  are  small  and  on  copper. 
He  may  be  advantageously  studied  in  the  Fitzwilliam 
collection  at  Cambridge. 

Yours  truly,  J.  Haswell,  D.C.L. 

Locality  of  Pictures. 

Sir, — I  wonder  if  any  of  your  readers  can  help  me 
to  find  the  whereabouts  of  the  following  pictures, 
which  were  sold  at  9,  Connaught  Place,  on  Thursday, 
13th,  and  Friday,  14th  May,  1869: — 

(i)  Portrait  of  George  IV.  zvhen  Prince  of  Wales, 
by  Sir  Wm.  Beechey. 


(2)  Whole-length  Portrait  of  George  III.,  after  Sir 
Joshua  Reynolds. 

(3)  Whole-length  Portrait  of  Queen  Charlotte,  after 
Sir  Joshua  Reynolds. 

(4)  Portrait  of  a  lady,  by  Kneller. 

Yours  faithfully,  H.  G.  Bouwens. 

Unidentified  Picture  No.  65  (October  Number). 
Sir, — The  seals  reproduced  in  your  October  issue 
in  connection  with  an  unidentified  picture  (No.  65) 
represent  the  armorial  bearings  and  crest  of  the 
Earl  of  Mount  Cashell. 

Yours  faithfully,  F.  Carruthers  Gould. 

Pe  Josiah  Spode. 

Dear  Sir, — In  your  last  February  number.  No. 
138,  Volume  XXXV.,  Mr.  Tom  Cannon  enquires  if 
any  of  your  readers  know  of  any  descendants  now 
living  of  Josiah  Spode. 

I  am  in  a  position  to  advise  that  there  are  direct 
descendants  now  living  in  Queensland,  and  if  Mr. 
Cannon  cares  to  write  to  me,  I  can  put  him  into 
communication  with  them. 

I  am,  yours  faithfully,  John  S.  Cameron. 


t  s-«1 

aK 

'^lH^t 

w 

(80)        UNIDENTIFIED     PAINTING 


178 


^^m 


^^ai 


Our  Plates. 


]t  would  be  ilitViciilt  to  sULfgcst  a  more  appropriate 

title  than  that  of  Lady  Hamilton  as  ''Ariadne''  for 
Roinney's  beautiful  picture — now 
ill    the   collection  of  Lieut. -Colonel 

SirAutUey  Neeld,  Bart. — so  universally  known  by  that 

name.     Yet  Rom- 

n  e  \'     h  a  d     n  o 

thought  of  the 

deserted   wife   of 

Perseus   when   lie 

painted  it.     His 

canvas  is  really  an 

illustration  of  one 

of     C  o  w  p  e  r  '  s 

poems,  which  re- 
lates how  a  serv- 
ing-maid  named 

Kate  "fell  in  love 

with  one  who  left 

her,   went  to  sea, 

and  died."     The 

earliest   engraving 

from    the    work 

was  titled  after 

Cowper's   ill-fated 

heroine;   from   a 

more  recent  one 

— a  mezzotint  en- 
graved  by   H.   T. 

Greenhead,  and 

published   by 

Messrs.    Henry 

Graves   &    Co., 

Ltd.  —  our  repro- 
duction  is    taken. 

It  is  perhaps  well 

that  the  original 

title  of  Romney's  ^j,j.   ^^^.,^^,  of  life 

picture  should  not  l^See  "  Current  Art 


be  revived.  His  graceful  figure  of  Lady  Hamilton 
neither  puts  one  in  mind  of  a  "serving-maid,"  nor 
does  the  pleasing  melancholy  with  which  he  has  in- 
vested her  suggest  un(iuenchable  sorrow.  She  is  of 
the  true  Ariadne  type,  ready  to  accept  consolation  for 

the  absence  of  one 
lover  in  the  atten- 
tions   of   another. 
^     i^  The  plate  of  Mrs. 

Driti7Wioud  Smith 
— a  portrait  long 
attributed  to 
R  o  m  n  e  y ,  but 
which  Mr.  Alger- 
non Graves  con- 
clusively proved 
to  be  by  Reynolds 
— h as  already 
been  described  in 
our  last  number. 
A  third  English 
j)ortrait  is  that  of 
Lady  Erne.,  after 
John  Downman, 
R.A.,  the  plate  of 
which  is  taken 
from  the  engrav- 
ing in  colours  by 
Jules  P  a  y  r  a  u. 
^^^hile  fashionable 
types  of  art  are 
always  changing, 
it  may  be  safely 
[)rophesied  that 
] )  o  r  t  r  a  i  t  s — or  at 
least  those  of 
beautiful  women 
— bv  the  o'reater 
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always  remain  more  or  less  in  vogue,  for  delight  in 
feminine  beauty  appears  one  of  the  most  unchangeable 
of  human  emotions  ;  so  that  whether  it  is  represented 
in  the  I'f/tus  of  Mi/o,  the  Alo/ia  Lisa  of  Leonardo  da 
\'inri,  or  the  pictures  of  Mr.  Sargent,  it  will  always 
meet  with  admirers.  ^ 

For  a  type  of  French  eighteenth-century  beauty,  we 
may  take  the  figures  in  The  Fountaifi  of  Love,  by  Jean 
Honore  Fragonard,  the  contemporary  of  Reynolds, 
Romney,  and  Gainsborough,  who,  if  he  did  not  put 
his  sitters  on  canvas  with  the  same  feeling  of  intimacy, 
was  far  greater  as  a  decorative  painter.  This  picture 
is  one  of  the  attractions  of  the  Wallace  Collection;  the 
fine  reproduction  of  it  is  taken  from  the  second  volume 
of  Famous  Paintings,  by  kind  permission  of  Messrs. 
Casseil  &:  Co.,  Ltd.,  and  is  a  typical  sample  of  the  fifty 
plates  which  adorn  that  wonderful  twelve-shilling 
volume.  Here,  indeed,  one  may  study  types  of 
feminine  beauty  of  various  nationalities  and  periods. 
Fragonard's  contemporary — and  in  some  sense  his 
rival — (ireuze  is  represented  by  his  Head  of  a  Girl, 
in  the  National  Gallery,  and  the  Fidelity,  in  the 
Wallace  Gallery.  There  is  more  sentiment  in  his 
pictures  than  in  those  of  Fragonard,  but  perhaps  less 
art — certainly  less  decorative  feeling,  while  the  senti- 
ment sometimes  borders  on  sentimentality — yet  Greuze 
is  assured  of  permanence  because  of  the  feminine 
charm  with  which  he  invested  his  work.  Mr.  Sargent's 
strength  of  brushman.ship  and  fine  sense  of  colour  is 
instanced  in  his  Miss  Ellen  Tory  as  " L.adv  ALael>etli" 


and  Madame  Le  Brun  submits  her  claim  to  be  the 
greatest  woman  portrait  painter  of  all  time  by  the 
picture  of  herself  now  in  the  National  Gallery. 
Reynolds  shows  wonderful  insight  into  maternal 
affection  by  his  ALrs.  LLoare  and  Child,  and  Leonardo 
his  profundity  of  vision  in  the  enigmatical  smile  of  the 
lost  La  Joconde.  There  are  other  portraits  as  well 
by  Rembrandt,  Velazquez,  (rainsborough,  and  what- 
not, as  well  as  a  wealth  of  some  of  the  world's  greatest 
landscapes,  genre  and  historical  pictures.  In  all  the 
latter,  however  attractive  they  appear  to  us  now,  there  is 
not  the  same  permanent  and  universal  power  of  enchant- 
ment that  there  is  in  the  portraits  of  some  of  these 
long-dead  beauties.  The  charm  of  landscape  to  a 
certain  extent  is  a  modern  sensation,  and  t(j  a  certain 
extent  it  remains  provincial,  appealing  only  with 
special  force  to  the  natives  of  that  country  which  it 
portrays,  while  the  conceptions  of  religious  and  his- 
torical events  change  with  every  age.  With  these 
subjects,  then,  it  is  the  power  of  paint,  the  technical 
skill  and  artistry  of  the  artist,  which  alone  secures 
them  immortality ;  and  artistry,  if  expended  on  a 
theme  that  ceases  to  retain  its  popular  interest,  is 
only  appreciated  by  the  cultivated.  Feminine  beauty 
almost  alone  seems  to  have  a  permanent  standard 
of  appraisement,  and  thus  the  great  artists,  who  ex- 
pend their  genius  immortalizing  it,  may  be  sure  of 
an  appreciative  audience  in  every  age  and  country, 
and  among  the  ignorant  as  well  as  amcmg  the 
coiinoscenti. 


■■ 


AN    AFTERNOON    DRESS   OF   GREEN    AND   PINK    SILK. 
VERY  TYPICAL   OF  THE   MODES    BETWEEN    1868  and  1878. 


Photo,    Bertram    Park 
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Masters 


TllK  i^reat  fait  alioul  S|janisli  art  is  its  outburst  of 
l)l()s-,(ini  ill  liic  late  sixteenth  and  seventeenth  centuries 
and  its  steriHty — with  the  exception  of 
a  soHtary  bloom  at  the  close  of  the 
eighteenth  century — before  and  after- 
wards. Perhaps  Mr.  Maurice  W.  Brockwell  and  Mr. 
llerbcrt  Cook,  who  have  been  mainly  responsible  for  the 
organization  of  the  Exhibition  of  Spanish  Old  Masters 
at  the  (jrafton  (Galleries,  may  not  agree  with  the  state- 
ment;  and  yet  this  exhibition,  more  widely  representative 
of  retrospecti\e  Spanish  painting  than  any  other  held  in 
the  country,  amply  confirms  it.  One  sees  the  course  of  six 
centuries  of  Spanish  art  traced  in  the  193  works  included. 
If  it  were  not  for  the  few  master-painters  who  lived  during 
the  great  epoch,  would  it  have  been  worth  the  tracing, 
for,  despite  the  magnificence  of  its  achievement,  the 
Spanish  is  not  a  great  school  of  ]iainting,  but  one  of  a 
few  great  painters  ? 

Spanish  genius  and  poverty  are  accountable  for  these 
vagaries  of  its  art.  You  cannot  have  a  broad-bottomed 
art  without  a  broad-bottomed  commerce.  Art  flourished 
in  fifteenth  and  sixteenth-century  Italy,  in  seventeenth- 
century  France  and  Holland,  and  in  eighteenth-century 
England,  because  the  mercantile  communities  were 
numerous  and  prosperous.  Their  money,  directly  or  in- 
directly, supported  the  shoals  of  painters,  little  as  well  as 
great,  who  had  ceased  to  work  entirely  for  the  Court  and 
Church.  In  Spain  commerce  flourished  for  only  a  brief 
jjeriod,  then  it  decayed  ;  art  having  no  scope  for  develop- 
ment, dwindled  and  faded  like  a  plant  growing  in  a 
shallow  and  nurtureless  soil. 

The  seedlings  of  Spanish  art  were  borrowed  from  abroad, 
taking  earliest  root  in  Catalonia — a  province  never  wholly 
conquered  by  the  Moors,  and  which  in  some  sense  may  be 
said  to  have  formed  the  nucleus  of  the  recreated  Spanish 
kingdom.  Of  this  early  Catalan  art  an  interesting- 
specimen  is  shown  in  Mr.  Roger  Fry's  Altar  Front  with 
Scenes  from  the  Life  of  St.  Martin,  which  dates  from  the 
year  1250.  Its  inspiration  is  wholly  Byzantine,  probably 
transmitted  from  the  East  through  the  medium  of  the  early 
illuminating  artists  who  practised  in  the  dominions  of 
Charlemagne  and  his  successors.  The  next  specimens  in 
point  of  chronology  date  about   170  years  later.     These 


are  four  of  the  panels  of  an  altar-]jiece  depicting  the 
Legend  of  St.  Ursula,  belonging  to  Sir  F.  Beaufort 
Palmer.  Highly  pleasing  in  point  of  decorative  effect, 
these  works  show  few  distinct  traces  of  Spanish  origin  ;  and 
the  same  may  be  said  of  Mr.  Herbert  Cook's  beautiful 
little  painting  of  The  Mystic  Marriage  of  St.  Catherine, 
catalogued  as  belonging  to  the  late  fifteenth-century  school 
of  Portugal — Portugal  in  matters  of  art  being  reckoned 
as  part  of  Spain. 

Not  until  the  sixteenth  century  can  the  true  Spanish 
school  be  said  to  have  come  into  existence — a  school 
formed  by  the  fusing  of  various  provincial  characteristics 
into  a  homogeneous  national  feeling  under  the  pressure  of 
strong  foreign  influences.  Before  then  there  had  been 
some  great  provincial  artists.  The  picture  of  67.  Michael 
overcoming  Satan,  with  the  Kneeling  Figure  of  a  Donor, 
belonging  to  the  Dowager  Lady  Wernher,  already  shown 
in  the  Grafton  Gallery,  exemplifies  the  work  of  one  ot 
these — Bartolommeo  Vermejo,  an  artist  belonging  to  the 
school  of  Cordova,  who  flourished  at  Barcelona  in  the  latter 
part  of  the  fifteenth  century,  his  art  being  influenced,  but 
not  submerged,  by  Catalan  inspiration.  Another  version 
of  the  same  theme,  St.  Michael  and  the  Dragon,  shows 
how  far  the  work  of  the  native  Catalan  artists  of  this 
period  fell  behind  that  of  Vermejo  in  refinement  and 
precision  of  execution.  There  are  many  other  represen- 
tative specimens  of  Spanish  primitive  art  included,  but 
the  majority  are  interesting  rather  from  an  archaeological 
than  an  artistic  standpoint. 

Of  the  great  period  of  Spanish  art  \'elazquez  is  the 
chief  exponent,  and  to  him  there  are  attributed  no  less 
than  twenty-seven  examples.  These — or  at  least  the 
pictures  which  can  be  positively  assigned  to  the  master — 
generally  represent  the  earlier  periods  of  his  art.  First 
of  all  comes  Sir  Frederick  Cook's  picture  of  An  Old 
Woman  Frying  Eggs,  or  The  Omelette,  which  is  supposed 
to  date  from  the  artist's  nineteenth  year.  It  offers  the 
characteristics  one  would  expect  to  find  in  the  immature 
work  of  a  great  realistic  artist — strong  and  conscientious 
execution  combined  with  over-elaboration  of  prosaic 
detail.  In  the  Duke  of  Wellington's  well-known  picture 
of  The  Water  Seller,  or  The  Water  Carrier  of  Seville,  as 
it   is  popularly  called,   which  dates   two    or    three    years 
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later,  Velazquez  shows  astonishing  progress,  not  so  much 
in  his  brushmanship  as  in  his  power  of  selection.  The 
Cook  canvas,  for  ail  its  mastery  of  paint,  is  more  of  a 
record  than  a  picture,  whereas  The  Water  Seller  is  a 
great  work  of  art,  profound  in  feeling,  simple  in  ex- 
pression, and  containing  nothing  that  would  be  better 
omitted.  The  T^w^  Yotaiff  Men  at  a  JAv?/'of  the  Duke 
of  Wellington,  and  T/ie  K'ifcheji  Maid,  belonging  to  Mr. 
Otto  Beit,  both  belong  to  the  same  period.  The  restora- 
tions on  the  former  ha\c  deprived  it  of  something  of  its 
vitality ;  but  the  latter,  a  comparatively  unknown  work, 
is  in  fine  condition,  and  is  an  interesting  specimen  of 
X'elazquez's  early  realistic  work  when  he  was  still  the 
nominal  pupil  of  his  father-in-law,  Francisco  Pacheco. 

It  was  with  the  latter  that  \'elazquez  made  his  two 
journeys  to  Madrid  to  seek  employment  at  the  court  of 
Philip  I\'.  :  the  first  in  1 621,  which  was  fruitless,  and  that 
of  1623,  which  was  crowned  with  a  greater  success  than 
the  painter  could  have  anticipated.  The  Wafer  Carrier 
had  been  taken  with  him  as  a  sample  of  his  powers,  a 
proof  of  the  high  opinion  he  entertained  of  it  ;  but  it  was 
not  to  this  picture  he  owed  his  introduction  to  the  king, 
but  to  a  portrait  of  Don  Juan  de  Fonseca.  The  result 
was  that  he  was  commissioned  to  paint  an  equestrian 
portrait  of  Philip,  a  commission  so  successfully  performed 
that  henceforth  he  practically  lived  with  his  royal  master, 
continually  painting  likenesses  of  him.  The  earliest  of 
these  included  in  the  exhibition — there  are  only  two — is 
the  full-length  of  the  king,  probably  painted  about  1628, 
or  perhaps  earlier.  It  is  a  grandly  composed  work. 
Philip  I\'.,  not  yet  disenchanted  with  the  responsibilities 
of  office,  shows  an  animation  and  vivacity  that  is  not 
■  visible  in  his  later  portraits.  He  stands  grasping  a  baton 
in  his  right  hand,  his  left  resting  on  the  hilt  of  his  sword, 
his  legs  firmly  poised,  and  a  look  of  martial  determination 
on  his  countenance.  It  is  not  \'elazquez's  finest  portrait 
of  the  king,  but  it  gives  the  noblest  conception  of  him. 
The  colour  is  rich  and  luminous,  a  little  reminiscent  of 
Titian,  and  painted  with  a  less  restrained  palette  than 
\"elazquez  usually  employed.  A  doubt  of  the  authenticit)' 
of  this  picture  was  expressed  by  the  great  Spanish  critic, 
the  late  Don  Aureliano  de  Beruete,  and  for  the  expression 
of  this  there  is  a  certain  amount  of  justification.  Noble 
as  are  the  conception,  arrangement,  and  coloration  of  the 
work,  the  handling  betrays  a  certain  lack  of  spontaneity 
which  is  not  characteristic  of  Velazquez  at  any  period. 
It  is  more  hard  than  either  that  of  his  earlier  pictures  or 
the  ones  which  came  afterwards.  May  it  have  been 
painted  at  the  time  when  some  of  the  contemporary  artists 
were  protesting  against  the  "detestable  naturalism"  of 
the  young  court  painter — an  essay  to  show  that  he  could 
attain  the  high  surface  finish  of  some  of  the  decorative 
costume  pictures  of  his  predecessors,  or  is  it  that  it  is  a 
replica  of  some  lost  original  ?  Kings  then,  as  now,  seldom 
had  a  pleasing  likeness  made  but  what  they  ordered  some 
repetitions  from  the  artist. 

The  other  portrait  of  the  king  is  the  spirited  finished 
study  of  Philip  IV.  on  Horseback^  now  belonging  to 
Lord  Northbrook,  and  once  the  property  of  the  banker- 
poet   Samuel    Rogers,  at  whose   sale  in   1856  it  brought 


^215  5s.  The  large  version  of  the  same  subject  hang- 
ing in  the  Prado  was  painted  in  1644,  and  there  are 
several  others  in  existence.  The  Northbrook  picture, 
while  resonant  in  colour  and  free  in  handling,  hardly 
exhibits  that  sureness  of  touch  which  one  associates  with 
the  best  works  of  the  artist.  The  authenticity  of  A  Lady 
wit  ha  Mantilla,  from  Devonshire  House,  has  been  strongly 
attacked,  and  as  strongly  defended.  It  is  a  tonal  harmony 
more  suggestive  of  the  suavity  of  Whistler  than  the  brute- 
strength  of  Velazquez.  Mazo  has  been  suggested  as  its 
author ;  but  Mazo  was  more  or  less  an  echo  of  Velazquez 
in  his  orthodox  moods,  and  this  is  not  \^elazquez  in  his 
orthodox  mood.  The  picture  is  pretty  well  established 
as  a  portrait  of  the  painter's  daughter  Francisco,  the  wife 
of  Mazo.  Its  delightful  ease  conclusively  proves  it  not 
to  have  been  a  copy.  What  more  likely  that  the  artist, 
in  making  a  portrait  of  his  own  daughter,  should  venture 
on  an  intimacy  of  feeling  and  a  tenderness  of  treatment 
which  he  dare  not  attempt  in  his  commissioned  works  ? 

The  Fcvtrait  of  Pope  Innocent  A'.,  lent  by  the  Duke 
of  Wellington,  has  been  another  battle-ground  of  critics. 
Like  most  of  \'elazquez's  works  belonging  to  the  duke, 
it  formed  part  of  the  spoil  looted  by  the  French  from  the 
Royal  Palace  of  Madrid,  and  captured  by  the  English 
at  \'ittoria.  The  King  of  Spain  presented  these  pictures 
to  the  Iron  Duke — a  valuable  gift,  but  hardly  equivalent 
to  as  many  hundreds  of  pounds  as  it  would  be  worth 
tens  of  thousands  to-day.  The  picture  is  one  of  several 
replicas  which  were  made — the  original  portrait  being 
presumably  left  in  Rome — and,  coming  from  the  Madrid 
palace,  should  possess  every  claim  to  be  from  the  hand  of 
the  master.  However  this  may  be,  the  picture  has  been 
over-eulogized.  In  conception  and  handling  it  does  not 
stand  on  the  same  plane  with  one  or  two  of  the  \'elazquez 
portraits  in  the  National  (lallery. 

Passing  over  the  other  works  by  and  attributed  to  this 
artist,  which  have  been  shown  before,  one  comes  to  the 
enigmas  of  the  exhibition,  The  Dying  Gladiator,  lent  by 
Mr.  F.  D.  Walenn,  and  Mr.  M.  H.  Spielmann's  Angels 
appearing  to  the  Shephei'ds.  The  former  is  a  foreshortened 
stud>'  from  the  nude,  powerfully  painted,  but  having  no 
special  affinity  with  Velazquez's  work,  and  more  probably 
Italian  than  Spanish.  Mr.  Spielmann's  picture  has  far 
more  serious  claims  for  consideration.  It  is  emphatically 
a  Spanish  work  of  about  the  early  period  of  \'elazquez, 
and  more  closely  coincides  with  his  technique  than  that  of 
any  of  his  contemporaries.  The  date  assigned  to  it  by 
its  owner  is  1622,  the  period  immediately  after  his  rebuff 
in  Madrid,  when  it  might  be  expected  that,  seeing  no  open- 
ing in  portraiture,  and  tiring  of  producing  streets  and  in- 
terior scenes  representing  the  doings  of  the  commonalty, 
he  made  a  new  departure  by  essaying  religious  art,  for 
which  there  was  at  that  time  a  steady  market.  The  pic- 
ture, whomever  it  is  by,  is  a  fine  work,  quite  one  of  the 
most  striking  pictures  in  the  exhibition  ;  the  sleeping  figure 
on  the  right  being  a  marvellous  piece  of  realistic  brush- 
work,  quite  in  accordance  with  X'elazquez's  style  in  his 
Seville  period. 

Seville  was  the  richest  mart  in  Spain,  and  so  it  was  in 
the  nature  of  things  that  it  should  give  birth  to  the  two 


184 


Current    .  I  rf    Notes 


PORTRAIT   OF    MURILLb  BY    HIMSELF  LENT    BY    THE    RIGHT    HON.    EARL   SPENCER 

TO    THE    EXHIBITION    OF   SPANISH    OLD    MASTERS   AT   THE   GRAFTON    GALLERIES 


greatest  Spanish  artists.  The  second  was  Murillo,  once 
more  esteemed  than  Velazquez  himself,  but  now  somewhat 
under  a  cloud.  His  self  portrait  belonging"  to  Earl 
Spencer,  which  has  not  been  exhibited  in  London  since 
1895,  should  do  something  towards  reinstating  him — if 
not  in  his  old  position,  at  least  in  a  higher  one  than  he 
at  present  holds.  The  frame  painted  on  the  canvas  round 
the  portrait  perhaps  interferes  with  one's  enjoyment  of  the 
beauty  of  the  work,  which  holds  its  own  with  any  picture 
in  the  exhibition.  The  Duke  of  Wellington's  Portrait  of  a 
Man,  hanging  near  by,  is  also  a  fine  work,  but  badly  wants 
cleaning.  Another  good  example  of  the  artist  is  Mr.  W. 
G.  Rawlinson's  full-length  of  a  man  in  a  black  dress  with 
sleeves  slashed  with  white.  In  these  pictures  Murillo's 
true  genius  fully  exemplifies  itself;  they  are  simple,  un- 
affected and  natural,  well  characterised,  painted  with  great 
restraint  of  colour,  and  attaining  much  of  the  powerful 


realism  of  Velazquez  though  with  greater  suavity  of  man- 
ner. The  large  P7-odis;al  Son.,  lent  by  the  executors  of 
the  Duke  of  Sutherland,  is  not  so  convincing.  It  is  less 
solidly  painted,  the  colouring  is  insufficiently  contrasted, 
and  though  the  father  and  son  form  a  nobly  conceived 
group,  the  other  figures  are  wanting  in  interest.  In  con- 
sidering this  picture,  however,  one  has  to  remember  that  it 
is  seen  under  great  disadvantages.  Murillo  painted  it  as 
an  integral  part  of  a  homogeneous  scheme  of  decoration — 
one  of  eight  pictures  to  the  Church  of  the  Hospital  of  San 
Jorge  at  Seville.  Separated  from  its  fellows  and  hung  at 
a  different  height  to  that  from  which  it  was  originally  in- 
tended it  should  be  viewed,  the  picture  can  only  be  con- 
sidered as  a  fragment  of  a  work.  Similar  disadvantages 
handicap  the  display  of  nearly  all  Murillo's  larger  works. 
He  painted  them  to  be  seen  in  comparativelyill-lit  churches 
and  often  at  a  considerable  height.    Removed  from  such 
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cn\ironment  and  placed  low  down  in  the  searching  light 
of  a  modern  picture  gallery,  they  are  apt  to  look  thin  and 
scenic. 

Of  the  other  artists  represented,  perhaps  Alonsa 
Sanchez  Coello,  who  stood  in  much  the  same  relation 
to  Philip  II.  as  \'elazquez  did  to  Philip  L.V.,  is  most 
strongly  shown.  His  art,  howc\cr,  is  rather  Flemish  than 
Spanish — an  echo  of  the  work  of  Antonio  More,  whom 
he  succeeded  in^  his  appointment  as  painter  to  the  king. 
That  his  elaborate  and  somewhat  laboured  work  is  capable 
of  producing  a  highly  decorative  effect  was  shown  in 
se\eral  pictures  lent  from  the  king's  collection,  and  in 
the  Portrait  of  a  Young  Man,  from  the  National  (ialler)- 
of  Ireland.  Of  the  twelve  pictures  by  or  ascribed  to 
( T0)a  none  of  them  showed  this  unequal  artist  at  his  best. 
Ribera  was  not  seen  to  much  advantage ;  and  only  one 
example  was  shown  as  by  Mazo,  the  strongly  painted 
Portrait  of  a  Corrcgidor,  belonging  to  Sir  Frederick 
Cook,  and  formerly  attributed  to  Velazquez,  though  the 
Portrait  of  Queen  Marianna,  a  version  of  a  portion  of  the 
picture  recently  given  by  the  Countess  of  Carlisle  to  the 
National  Gallery,  is  more  likely  to  be  a  replica  b)'  Mazo 
than  a  copy  b\-  Juan  Carrcno  dc  Miranda,  to  whom  it  is 
now  assigned. 

As  already  stated  in  The  Connoisseur,  the  proceeds 
of  the  e.xhibition  will  be  divided  proportionately  between 
the  National  Art  Collections  Fund  and  the  .Socicdad  de 
Amigos  del  Arte  Espaiiola  in  Madrid. 


English  Ceramic 
Art  at  Brussels 
and  Turin 


One  of  the  chief  items  of  interest  in  the  report  of  His 
Majesty's  Commissioners  for  the  International  Exhibitions 
at  Brussels,  Rome,  and  Turin  is  the 
article  by  Mr.  Thomas  Cartlich 
Moore  on  the  pottery  and  porcelain 
industries.  It  is  a  lucid  and  well- 
reasoned  exposition,  which  deserves  to  be  studied  by 
all  English  master-potters,  and  it  also  makes  important 
recommendations  which  should  be  taken  to  heart  by  the 
Government.  Mr.  Moore  states  "that  in  the  markets  of 
the  world  British  pottery  is  admitted  to  hold  the  first 
place  for  finish,  durability,  and  decoration."  He  adds  : 
"  This  position  is  likely  to  be  held,  because  the  ordinary 
commercial  wares  are  put  on  the  market  at  prices  very 
little  in  advance  of  vastly  inferior  goods  which  are  put  in 
competition  from  other  countries.  Where  the  prospects 
of  British  potting  are  less  roseate  is  on  the  artistic  side  of 
the  industry.  With  some  remarkable  exceptions,  English 
designers  are  too  much  occupied  in  reproductions  and 
imitations  of  existing  pieces  to  produce  original  artistic 
work,  so  that  the  personal  note  in  the  art  of  potting  in 
this  country  has  almost  ceased  to  exist."  Mr.  Moore  puts 
this  down  largely  to  the  restrictions  of  commercialism  and 
the  general  introduction  of  machinery,  which,  while  it 
"has  not  entirely  deposed  the  craftsman,  has  deposed 
the  apprentice."  What  we  have  to  consider  is,  whether 
the  apprentice  is  adequately  replaced  by  the  teaching  in 
the  technical  schools. 

"  Our  continental  competitors  have  to  deal  with  exactly 
the  same  mechanical  and  commercial  problems  as  our- 
selves ;  but  on  the  Continent  the  technical  teacher  is  a 


technician,  and  not  a  theorist.  He  is  one  whcNhas 
learned  his  craft  in  a  pottery,  and  has  gained  prestige  by 
Its  practice,"  whereas  in  England  the  teacher  is  more 
often  an  artist  without  any  practical  knowledge  of  techni- 
cal craftsmanship.  The  result  is,  that  while  the  "art 
teaching  is  efficient  within  certain  well-defined  limits," 
its  fruits,  as  exemplified  by  the  majority  of  pieces  shown 
at  the  exhibitions,  suggested  "a  need  for  a  closer  relation 
between  designer  and  craftsman.  " 

"In  the  finer  types  of  pottery  exhibited  at  Brussels 
and  Turin  by  English  makers  the  absence  of  applied 
decoration  of  a  legitimate,  or  at  any  rate  a  creative,  type 
was  marked,  with  the  exception  of  the  exquisite  JIaiiibes 
and  excellent  glazes  which  formed  part  of  the  British 
exhibits,  and  which  certainly  did  secure  for  this  country 
special  merit,  riveting  as  they  did  the  attention  of  con- 
noisseurs and  securing  for  themselves  the  admiration  of 
all  beholders.  The  fact  that  otherwise  there  were  no 
epoch-making  examples  of  British  pottery  or  porcelain, 
and  few  which  would  be  coveted  by  the  trustees  of  civic 
museums  or  fastidious  and  wealthy  collectors  of  objects 
of  vertu,  is  plainly  not  due  to  a  present  lack  of  capacity 
for  their  production.  If  the  artists  and  craftsmen  who 
are  capable  of  producing  the  finest  work — who  are 
scattered  over  the  various  potteries — and  who,  by  stress 
of  circumstances,  are  engaged  mainly  on  work  that  is 
frankly  commercial,  could  be  gathered  together,  or 
commissioned  to  supply  examples  of  their  work  (say,  by 
the  State)  for  any  international  exhibition  in  which  the 
Government  interested  itself,  there  would  be  a  means 
of  showing  what  the  British  potter  could  do.  It  is  not 
the  expense  alone  that  deters  the  manufacturer  from 
producing  a  pii'cc  dc  resistance,  nor  the  difiiculty  of 
finding  a  market,  but  the  di\ersion  from  his  ordinary 
methods,  with  the  resultant  loss  of  time.  It  would 
be  easy  for  tlie  Go\-ernment,  on  the  report  of  its 
Commissioners  and  jurors,  to  select  certain  firms,  to 
moderately  subsidise  them  or  commission  them  to  make 
exhibition  pieces  or  services  (as  was  done  at  Sevres  and 
other  historic  potteries),  and  to  exhibit  not  as  a  private 
firm  or  combination  of  firms,  but  as  the  State  itself  on 
behalf  of  the  national  industry.  This  would  be  an  in- 
expensive (and  possibly  even  remunerative)  means  of 
developing  the  best  phases  of  the  ceramic  industry,  and 
certainly  under  such  conditions  Great  Britain  would  hold 
its  own  in  competition  with  the  rest  of  the  world." 

In  saying  that  Sir  Alfred  East's  death  will  be  a  great 
loss  to  both  art  and  artists,  one  pays  a  tribute  to  the 
man  as  well  as  to  the  painter.  His 
influence,  assistance  and  advice  were 
always  at  the  service  of  his  fellow- 
craftsmen,  and  he  showed  aconsidera- 
tion  for  those  who  had  not  been  so  successful  as  himself 
in  a  practical  manner  which  deserves  more  often  to  be 
emulated.  It  is  characteristic  of  the  man  that  one  of 
his  last  actions — taken  on  the  sick-bed  from  which  he 
was  not  to  rise  again — was  to  protest  against  the  harsh 
enforcement  of  certain  rules  against  some  members  of  a 
society  to  which  he  belonged.      One  has  to  regret  that  this 


The  late 

Sir  Alfred  East, 

P.R.B.A.,  R.A, 
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FHE    FOUNTAIN'    OF    LOVE. 

BY    JEAN    HOXORE    FRAGONARD.       IN    THE    WALLACE    COLLECTION. 

From   "Famous  Paintings''   fCasscll  &  Co.). 
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Sir  Allrrcl  (lied 
III    ll  i  >    s  i  \  I  _\ 
lliiiil    \f.ii,    in 
llu-  liiliicss  ol  his 

|K)\\C1S,    llic    pit 
I  III  i-s   w  ll  I  c    ll     III' 

ro  II 1  riliulcil    In 
I  ll  (•       K  (1  \   .1  1 
Aradcmy  in   llu- 
pvi'si'iU  yi'iir  lu' 
ini;    niii\c'iNall\ 
;ic  k  now  Icd^^cd 
as   amongst   llu' 
tincit     works 
lioiii    his  brush. 
1  1(   \\,is  horn  at 
Kettering    on 
DtTi-iiibcT  1 5th, 
I  849,   anti   rc- 
rci\c'd   his  raiiy 
cilnr.ition  in  art 
at   the   (io\cin- 
niciU    Scliool   of 
Alt,  (t  1  asgow. 
From  thence  lie 
w  e  n  t    to    t  h  e 
l';  c  o  1  e      d  e  s 
H  (■  a  11  \  -  A  r  t  s, 
Paris,    and   also 
stiulicd    under 
MM.  T.   Fleury 
and    Uoui;uer- 
eau.     On  his  re- 
turn to  England 
he  went  to  live  in  ( ;iasgo\v  but  shortly  afterwardslmigrated 
to  London.      His  first  contribution  to  the  Royal  Academy 
was  made  in  1883,  and  since  then  he  has  been  represented 
in  every  exhibition.      He  was  also  a  consistent  contributor 
to  the  Royal  Society  of  British  Artists  (of  which  he  was 
('resident),  the  Royal  Institute;  tht  old  (irosvenor  Gallery, 
uid  the  now  defunct  New  (iallery.      His  work,   though 
ippreciated  by  the  discerning  from  the  first,  was  some- 
what  tardily  recognised  by  the  authorities.       He  was  not 
elected  Associate  of  the  Royal  Academy  until   1898,   and 
it  is  only  during  the  last  few  months  that  he  was  promoted 
to  full  membership.     On  the  Continent  and  elsewhere  he 
received  many  distinctions.    He  had  gold  medals  awarded 
him  at  Paris  and  Munich,  was  made  a  Cavaliere  of  the 
Order  of  the  Cro'vn   of  Italy,  a  Member  of  the  Societe 
National    des    Beau.x-Arts,    France,    and    an    Honorary 
.Member  of  Meiji  Bijutsu  Kai,  Japan.   One  of  his  pictures 
was  purchased  for  the  Luxembourg,  Paris,  while  others 
lia\-e  been  acquired  for  the  public  galleries  of  Hungary, 
Venice,  Pittsburg,    Li\erpool,  Manchester,  Birmingham, 
Leeds,      Oldham,      Preston,      and     elsewhere.  Only 

recently  Sir  Alfred  presented  a  fine  collection  of  his  own 
works  to  his  native  town  of  Kettering. 

As  an  artist  Sir  Alfred  occupied  a  distinguished  place 
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among  the;lancl- 
scape    painters 
o  1'   ll  i  s   time. 
I'crhaps  he  was 
even  more  fully 
appreciated  in 
America  and  on 
the  Continent 
than    in    Eng- 
land,   and    for 
this   the   senti- 
ment of  his  pic- 
tures was  partly 
responsible.      It 
was  more   cos- 
mopolitan   than 
English,  leaning 
rather  to   the 
refined    classi- 
cism of  Co  rot 
than  the  sturdy 
naturalism  of 
Constable.     Be- 
fore  all    things 
Sir    Alfred    was 
a  master  of  de- 
sign ;  his  desire 
was  to  compose 
the   crude    facts 
of  nature  into 
rhythmic  har- 
monies of  form 
and  colour,  and 
iiis    skill    was 
shown  inachie\- 
ing  ithis without 

the  'sacrifice    of  'essential    truths.      His    brushwork    was 

always  fluent  and  informing,  he  painted  with  equal  facility 

in    water-colour    as    in    oi 

distinction  as  an  etcher. 
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and   attained    considerable 


Oil  Paintings 
by  Continental 
Masters 


The  autumn  exhibition  at  Messrs.  Tooth's  Galleries 
(155,  New  Bond  Street)  exemplified  some  of  the  best 
phases  of  nineteenth  -  century  conti- 
nental art — not  all  of  them  fashion- 
able at  the  present  moment,  but  all 
possessed  of  certain  elements  of  truth 
and  beaut)',  which,  though  overlooked  for  a  time,  will 
ensure  their  ultimate  permanence.  One  of  the  artists 
whose  works  are  at  present  somewhat  under  a  cloud  is 
William  Adolphe  Bouguereau,  a  painter  whose  studio, 
something  less  than  half  a  century  ago,  was  the  Mecca 
to  all  art  students.  Bouguereau  in  his  art  is  a  lineal 
descendant  of  Ingres  ;  and  Ingres,  if  still  respected,  is  not 
now  followed,  for  he  was  a  worshipper  of  beautiful  and 
exact  line,  and  the  gods  of  the  present  day  are  feeling, 
atmosphere,  and  tone.  Bouguereau  was  not  so  great 
as  Ingres  ;  the  pure  Grecian  feeling  of  the  latter  in 
his  hands  lost  something  of  its  beautiful  austerity.  He 
strove  more  for  decorative  effect  than  for  the  realisation 
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of  plastic  form 
in  paint,  and  his 
works  lose  in 
d  i  g  n  i  t  )•  \v  h  a  t 
they  gain  in 
p  r  e  1 1  i  n  e  s  s  . 
Nevertheless,  he 
was  a  consum- 
mate craftsman. 
In  tiie  Cit/)!<f 
and  Psvilic  now 
at  M  (■  N  s  r  s  . 
Tootii's  there  is 
little  to  move 
I  lie  emotions, 
b  u  t  m  II  c  h  to 
charm  the  eye. 
It  is  easy  to  sa\' 
that  the  flesh- 
tones  are  not 
true  to  life, 
that  the  figures 
are  abstract 
creations  rather  thiin  living  type.5  of  humanity,  and  that 
they  possess  no  atmospheric  environment.  The  artist 
intended  these  things.  His  desire  was  to  create  an 
ideal  and  abstract  beauty  of  form,  and  to  eliminate  any- 
thing which  should  clash  with  its  full  expression.  In  this 
he  succeeded.  The  figures  are  modelled  with  wonderful 
skill  and  knowledge,  and  arranged  into  a  beautiful  com- 
position. The  work  has  to  be  considered  less  as  a 
re.ilistic  painting  than  as  a  piece  of  sculpturescjae  decora- 
tion. One  has  written  so  much  about  this  great  though 
unfashionable  artist  that  little  space  is  left  for  those  who 
still  are  deservedly  in  the  vogue.  A  luminous  and  beauti- 
fully toned  picture  of  The  Port  of  Marseilles  is  by  P.  J. 
Clays  ;  two  characteristic  examples  by  J.  Israels,  From 
Darkness  to  Light -awA  A  Shepherdess,  illustrate  his  earlier 
and  later  periods;  and  Corot,  Harpignies,  W.  Maris,  and 
Lhermitte  are  all  well  represented. 

The  drawings  in  ])encil,  chalk,  and  charcoal  by  Mr. 
E.  IJorough-Johnson  at  Mr.  Patterton's  Gallery  (5,  Old 
Bond  Street)  showed  a  close  affinity  in 
outlook  and  feeling  to  the  modern 
Dutch  school,  more  especially  to  the 
work  of  Josef  Israels.  Like  that  of 
many  of  his  prototypes,  Mr.  Borough-Johnson's  vision  is 
too  joyless  to  enable  him  to  portra)'  the  whole  aspect  of 
life.  His  figures  are  habitants  of  a  world  of  toil  and 
sorrovv,  in  which  there  is  no  respite  from  labour  and  no 
pleasure  to  be  found  in  its  performance.  In  the  finely 
composed  and  firmly  set  down  charcoal  drawing  of 
Carting  Fish,  Etaples,  a  t\-pical  example  of  liis  work,  you 
ha\e  three  generations — grandmother,  mother,  and  son  — 
l)ainfully  dragging  along  a  heavy  barrow  to  which  the)' 
are  harnessed.  The  old  woman's  face  is  furrowed  by 
care,  her  lips  compressed  into  perpetual  hopelessness  ; 
one  feels  that  age  has  only  brought  with  it  a  fuller 
conviction  of  the  cruelty  of  life,  and  that  her  daughter 
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Drawings  by 
E,  Borough- 
Johnson 


and  grandson 
have  awakened 
to  the  same 
knowledge.  So 
it  is  with  the 
figures  in  the 
(Jther  drawings ; 
the  Dutch  child- 
It' n  in  Ringing 
Jcr  /he  Ferry 
Hoal  are  sober- 
ed into  preter- 
natural serious- 
n  e  s  b  ;  the 
workers  in  Toil 
might  be  deni- 
zens of  Dante's 
Inferno.  ()  n  1  y 
a  m  o  n  g  the 
throng  of  child- 
ren round  'J 'he 
lee-creain  Bar- 
row are  there 
signs  of  cheerfulness.  The  drawings,  nevertheless,  are 
marked  by  high  artistry,  being  sentient  in  their  line, 
powerful  in  their  chiaroscuro,  and  sincere  in  feeling.  By 
the  same  artist  were  several  well-characterised  portraits, 
among  which  the  dignified  head  of  Sir  Charles  Watson 
in  carbon,  and  a  gracefully  posed  Portrait  Sketch  of  a 
Lady  in  colour  and  carbon,  may  be  singled  out  for 
special   mention. 

I  Mr.  R.  C'.welo  Goodman  is  among  that  select  body  of 
artists  whose  claims  for  admission  to   the   ranks  of  the 

associates  of  the  Royal  Academy  are 
Pictures  by  likely  to  be  acknowledged  in  the  near 

Mr.  R.  Gwelo  future.  His  exhibition  at  the  Fine 
Goodman  Art    Society's    Galleries    (148,     New 

Bond  Street,  W.)  shows  a  marked 
advance  on  any  of  his  earlier  "one-man  shows,"  giving 
evidence  of  a  strong  and  original  personality,  a  keen  eye 
for  colour,  and  a  power  of  conveying  vivid  and  forceful 
impressions  in  expressive  and  sympathetic  brushwork. 
The  works,  the  large  majority  of  which  were  in  oil, 
pictured  such  far-flung  places  as  South  Africa,  India, 
Switzerland,  Rome,  and  Venice ;  but  those  of  the 
British  Islands,  perhaps,  made  the  greatest  ajjpeal  to  an 
English  audience.  Among  the  best  were  some  of  the 
transcripts  of  winter  scenery,  like  the  Fairer  for  a  fdfui 
gleam;  Windermere,  where  the  greyness  of  the  snow- 
laden  sky  was  relieved  by  a  transient  sunburst  and  the 
snow-covered  landscape  full  of  beautiful  and  tender 
colour.  It  is  in  his  gift  of  investing  every  portion  of  his 
work  with  colour  that  constitutes  one  of  the  chief  chainis 
of  Mr.  Goodman's  art.  This  was  well  exemplified  in 
the  strong  pastel  Silence  now,  for  singing  time  is  tmer, 
which  showed  a  snow-covered  foreground  backed  by  the 
deep  transparencies  of  a  starlit  sky,  and  the  delicate 
Liilwortli  Co7'e  with  the  mists  lifting,  as  well  as  in  the 
brighth-toned   Indian  and  African  scenes. 
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Glasgow  ; 
The  Institute 
and  the 
Annan  Gallery 


Till  icli.iliiliUil'uni  111  ilic  l,l,is-ciu  ln-.litiitci  prciiMM's, 
wliich  is  tiiiishcd  ,[l  lonj^lli  alter  iiioii:  than  a  x'ear'.s  work, 
\\\\>  resulted  in  (|uite  .m  imposing; 
plare,  it-,  enliaiu  c  -  li.ill  rcsiilcndciii 
with  ^ii'cn  and  white  marble,  and  all 
tin-  looms  spa<  ious  and  propeiU  lit, 
ihcii  cmc  salient  fault  consisting  in 
olVcnsise  red  walls.  And  the  eommittee  of  the  society, 
witii  intent  to  celebrate  the  inauguration  of  this  new 
gallery,  lia\e  brought  together  a  loan  collection  of  excep- 
tional moment.  It  inchules  a  /•'(■/(■  by  Monticelli  which 
reflects  his  hajjpiest  manner,  while  though  a  landscape 
by  Cezanne  is  unwortlu'  of  that  aitist,  and  will  doubtless 
give  a  wrong  conception  of  hiiu  to  numerous  people  wjio 
have  not  seen  his  best  work,  on  the  other  hand  a  full- 
length  portrait  by  Racburn  is  uni|uestionably  among  the 
Scottish  master's  noblest  things,  and  will  probabh'  come 
as  a  revelation  e\en  to  many  who  are  already  well 
acciuainted  with  his  art.  I'urther  notable  items  in  the 
assemblage  are  pictures  by  Houdin,  Millais  and  Orchard- 
son,  Crawhall,  Cecil  Lawson,  and  Arthur  Melville  ; 
while  of  equal  interest  is  a  bust  by  Rodin  of  Mr. 
liernard  .Sh.'iw,  and  no  less  important  is  a  ivoik  by 
Degas,  a  typical  drawing  of  three  danscuses.  This  last 
has  been  lent  by  a  dealer,  antl  it  is  to  be  ho]3ed  that 
one  of  the  public  galleries  in  .Scotland  will  sec  fit  to 
purchase  it. 

The  presence  of  this  loan  collection  of  course  handi- 
caps the  actual  exhibitors,  yet  a  number  of  them  come 
through  the  test  creditably,  and  among  those  who  merit 
this  praise  is  Mr,  Harrington  Mann,  whose  Annabel  is  as 
completely  natural  a  painting  of  a  baby  as  was  ever  done, 
and  has  a  rival  only  in  Utamaro's  delightful  studies  in 
childhood,  and  in  the  analogous  work  of  Fragonard.  A 
l''reni:h  lady.  Mile.  I!.  How,  also  exhibits  a  fine  picture 
of  a  baby  ;  while  as  regards  ordinar)'  portraiture,  good 
work  herein  is  shown  by  Messrs.  Fiddes  Watt,  E.  A. 
Walton,  and  James  Paterson  ;  but  an  example  of  Sir 
James  (iuthrie  is  rather  disappointing,  the  sitter's  pink 
dress  ha\ing  a  tawdriness,  which  is  the  last  failing  one 
expects  to  find  in  Sir  James's- output. 

Mr.  Gemmell  Hutchison,  on  the  contrar)-,  in  a  like- 
ness of  an  old  man,  disjilays  a  power  foreign  to  his  wont  ; 
but  much  better  than  the  l.ist-named  is  a  three-quarter 
length  of  a  girl  b)'  Mr.  W.  J'ctrie,  who  proves  himself 
a  draughtsman  and  colourist  of  considerable  charm  ; 
while  two  further  portraits  of  lofty  excellence  are  one 
b)-  Mr.  John  Sargent  and  another  by  M.  .Mbcrt 
Uesnard.  In  general  Mr.  Sargent's  colour  holds  slender 
attraction,  but  this  [licture  forms  an  exception  to  the 
rule  ;  and,  whereas  his  accessories  are  usually  de\  oid  of 
interest,  in  the  present  instance  the  Louis  X\T.  chair 
on  which  the  subject  is  posed  is  beautifully  handled, 
while  so  too  is  a  satin-wood  tabic  bearing  sundry  objcts 
iVart. 

Passing  to  consider  M.  Besnard,  he  adumbrates  the 
influence  of  Manet,  and  certainly  that  master  would 
have  paused  before  his  disciple's  canvas,  admiring  the 
strong  sense  of  life  and  the  lovely  harmony  wrought 
chiefly  of  black  and  yellow. 


Till'  (itlu'i-  drpaitmciUs  in  the  exhibition  likewise  con- 
tain much  which  is  praiseworthy.  Like  them  or  not,  the 
post-im])ressionist  works  of  Messrs.  Roger  I'ly  and 
1).  (iiaiii  iiuisi  perforce  be  \otcd  distinguished;  while 
.Mr.  S.  J.  I'cploc  shows  one  of  his  best  essays  in  still-life, 
his  cNciuisitc  pink  lloweis  almost  recalling  the  bright 
blossom  worn  by  the  lady  in  Watteau's  Music  Lesson; 
and  a  second  reminder  of  the  French  eighteenth-century 
school  consists  in  Mr.  I).  Foggie's  Nude  RcaiUiii^;,  a 
])icture  which  might  be  hung  above  one  of  Clodion's 
nymphs,  for  a  difficult  pose  has  been  drawn  with  the 
utmost  grace  and  daintiness.  The  colour  is  charming 
also,  and  the  same  tribute  is  due  to  a  canvas  by  Mr.  \V. 
Cay,  Inleiior  at  Villa  Sylvia;  while  if  good  landscapes 
are  rare,  there  are  at  least  two  which  claim  ardent 
homage,  Mr.  J.  liarclay's  Ihclon  Orchard  and  Mr.  H. 
(iunn's  Etrcldl.  '{'he  formci'  is  an  eminently  decorative 
little  harmony  in  rose,  biscuit  tint,  and  green  ;  while  the 
latter  is  mostly  done  with  pigment  fresh  from  the  tube, 
and  undiluted  with  oil—  a  manner  which  invariably  indi- 
cates decision  and  confidence  on  the  part  of  the  artist. 
Moreover,  this  picture  is  charged  abundantly  with  that 
magic  element,  the  s])irit  of  a  dreamy  summer's  day  ; 
and,  at  the  risk  of  seeming  extravagant,  one  must  com- 
pare Mr.  Cunn's  achievement  to  Whistler's  immortal 
water-colour.  In  the  Chan^iel. 

A  very  able  thing  in  the  sculpture-hall  is  Mr.  James 
Cray's  big  bron/e  group,  Tlie  Rliythin  of  Life,  its 
subject  three  jjlunging  horses,  each  with  its  rider.  So 
far  as  the  writer  can  remember,  Mr.  Cray  has  been 
exhibiting  for  only  a  few  years,  and  has  contented  himself 
hitherto  with  small  portrait-busts;  but  this  latest  pro- 
duction demonstrates  him  capable  of  handling  the  titanic 
to  memorable  purpose,  there  being  no  fragment  of  his 
work  which  could  possibly  be  called  inert.  Otherwise 
the  displa}'  of  sculpture  is  not  of  great  worth,  and  it  need 
not  detain  one  from  turning  to  the  Annan  Callcry  show, 
composed  of  water-colours  and  pen-drawings  by  Mr. 
E.  H.  R.  Collings,  an  artist  gifted  with  no  ordinary 
degree  of  originality.  Perhaps  he  has  been  influenced 
by  Mr.  Cordon  Craig;  perhaps  the  sentiment  exhaled  by 
his  things  suggests  Beardsley,  and  more  especially  Gustave 
Moreau  ;  but  the  fact  remains  that  his  style  is  singularl)' 
indi\idual  and  isolated,  and,  indeed,  would  one  find  an)'- 
thing  approximating  an  analogue  to  his  work,  one  must 
look  to  music  instead  of  to  the  graphic  arts,  for  very 
frequently  he  embodies  just  that  curious  ]ier\ersity  which 
is  one  of  the  outstanding  traits  of  Cho|)in,  jjarticularly 
in  his  scherzos  and  nocturnes.  Mr.  Collings,  it  would 
appear,  does  not  draw  fm-  lo\e  of  rh)thmic  lines  or  stately 
spacing;  he  docs  not  |)aint  for  love  of  colour-harmonies  ; 
and  his  pictures  are  the  crystallisation,  rather,  of  strange, 
weird  moods  of  spiritual  exaltation.  But  in  contradis- 
tinction to  most  visionaries,  his  technique  is  really  fine, 
and  often,  consciously  or  unconsciousl)',  he  manifests  a 
genius  for  filling  a  large  space  in  eurythmic  fashion  with 
but  a  tiny  handful  of  lines.  The  maximum  of  expression 
with  the  minimum  of  means — that  is  among  the  supreme 
achievements  in  ever)-  art,  and  that  is  what  Mr.  Collings 
repeatedly  compasses. 
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The  King  and 
Queen's  Presents 
to  the  Dalai  Lama 


'I"hk  ^"old  and  sil\er  presents  lall  specially  wixmght  by 
Messrs.  (".airanl,  of  Albemarle  Street)  which  the  King 
and  (^ucen  sent  to  tlie  Dalai  I.ania 
in  return  for  the  i^ifts  brought  to 
Their  Majesties  by  the  Tiljctan 
de])utation  were  well  calculated  to 
give  the  ruler  of  Tibet  an  insight  of  the  fine  craftsmanship 
of  the  modern  English  silversmith.  The\'  comprised  a 
gold  rice  cup  and  cover — a  reproduction  of  work  of  the 
Charles  II.  period,  richly  chased  with  acanthus  leaf 
decoration  ;  a  plate  and  pair  of  \  ases,  similarly  enriched  ; 
a  pair  of  richly  chased  models,  in  gold,  of  the  Trafalgar 
Square  lions,  mounted  on  white  marble  ;  signed  photo- 
graphs of  the  King  and  Queen  in  ornate  frames,  also  of 
gold  ;  and  a  pair  of  large  drawings  of  Buckingham  Palace 
and  Windsor  Castle,  framed  in  sil\  er.  .\  complete  set  of 
the  current  coins  of  the  realm,  ranging  from  a  farthing 
to  a  sovereign,  was  also  included  in  the  handsome 
teak-wood  case,  lined  with  white  vel\  et,  which  contained 
the  presents. 

That  the  mantelpiece  is  one  of  the  most  important 
features  in  the  internal  architecture  of  a  house  is  becoming 
more  and  more  accepted  by  the 
modern  cognoscenti.  A  sign  of  the 
times  in  this  respect  is  shown  in  the 
fact  that  Mr.  \V.  L.  Wyllie,  R.A.,  has  joined  the  ranks 
of  mantelpiece  designers  by  making  a  beautiful  design 
for  one,  which  has  been  carried  out  in  teak-wood  by 
Messrs.  Hughes,  Bolckow  &  Co.,  of  Blythe,  Northum- 
berland.       It    appears  .  peculiarly   appropriate   that]]  our 


A  Mantelpiece 
in  Teak-wood 


leading  marine  painter  should  thus  turn  his  artistry  to  the 
l)cautiful  utilization  of  the  timbers  from  the  old  British 
battleships.  This  wood  is  now  becoming  more  and  more 
popular,  as,  being  perfectly  seasoned  and  of  unrivalled 
durability,  it  offers  advantages  over  oak  and  other  woods 
for  interior  decoration  in  which  strength  as  well  as 
beauty  is  recjuired. 

The  late  Mr.  Walter  Behrens,  of  Manchester,  was 
well  known  as  a  j^ersistent  and  well-informed   collector 

of  Japanese  art,  so  that  the  news 
A  well-known  ibat  his  huge  collections   are  to  go 

Japanese  to    the    sale  -  room    will    be    of  wide 

Collection  interest.        In    round    numbers    they 

include  about  6,500  netsuke,  1,800 
inro  and  objects  of  lacquer  ware,  a  similar  number  of 
objects  in  metal — chiefly  sword  furniture — as  well  as 
prints,  ])rinted  books,  etc.  Mr.  Behrens  was  a  collector 
who  allowed  few  considerations  to  stand  in  the  way  of 
acquiring  any  piece  he  desired,  and  his  own  excellent 
judgment  being  reinforced  by  the  advice  of  some  of 
the  best  French  and  (ierman  experts,  his  accumulations 
contain  a  specially  large  proportion  of  collectors'  pieces — 
those  which  were  remarkable  for  pattern  or  symbolic 
meaning  having  special  attractions  to  him.  The  first 
portion  of  the  collection — containing  a  proportion  of 
e\ei-y  class  of  object — will  be  dispersed  by  Messrs. 
("ilendining  Ltd.,  the  sale  opening  on  December  ist. 
The  auctioneers  are  publishing  a  catalogue  de  luxe  of 
the  entire  collection  compiled  by  Mr.  Henri  L.  jolh-, 
and  containing  300  collotype  plates. 
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"  The  Tarn  and 

the  Lake" 

By  C.  J,  Holmes 

(Philip  Lee 

Warner 

2s.  6d.  net) 


I'Kdl'KSSORlIlOl.MI'.s's  laU'st  l)0()k  is  ;i;scM-in()ii,  ihc  tcNt 
tor  which  is  furnished  by  :i  (Ichi^litful  account  of  his  fish- 
in";  e.\])eiicnces  in  a  tarn  and  a  hd<e 
separated  from'each  othei- 1)\-  a  three- 
mile  scramble  up  the  brae-side.  The 
text  is  replete  with  piscatorial  know- 
ledge, )-et  this  is  so  imoblrusixcK- 
con\eyed,  so  enli\ened  with  \i\id 
scenic  description,  with  intcrcslinj;' 
anecdote,  and,  above  all,  with  the  fascination  of  an  en- 
t;a<,nng  personality,  that  it  should  charm  both  fishermen 
and  laymen  alike.  The  sermon  is  an  application  of  the 
moral  of  these  anglinj;-  incidents  to  the  affairs  of  men, 
and  here  Professor  Hohnes  shows  a  wide  knowledge  of 
both  history  and  humanity.  His  thesis  is  that  as  trout 
breed  lari;est  and  strongest  in  waters  where  there  are 
sufficient  pike  to  kill  off  the  weaklings  and  stimulate  the 
energies  of  the  stronger,  so  do  the  intellectual  attributes 
of  humanity  flourish  most  vigorously  in  states  where  there 
exists  the  stimulus  of  keen  competition,  and  which  are 
exposed  to  the  onslaughts  of  hostile  powers — always  sup- 
posing that  these  destructi\  e  forces  are  not  strong  enough 
to  overwhelm  the  state.  The  Professor  cites  the  instances 
of  ancient  Greece,  of  Italy  at  the  time  of  the  Renaissance, 
and  of  Holland  after  its  successful  struggle  with  Spain, 
when  art  attained  a  height  unec|uallecl  at  other  periods. 
The  volume  is  ably  written,  and  though  its  leading  idea 
is  not  new,  being,  indeed,  one  of  those  salient  truths 
which  ha\-e  been  accc|itcd  by  thoughtful  men  of  all  ages, 
it  is  presented  in  a  new  and  attractive  form,  which  should 
win  its  entire  acceptance  from  those  readers  of  the  book 
who  have  hitherto  thought  diffcrentl)'  on  the  subject. 


woik    when    garbed 
I'cad    with    scarcely 


AL    Pif.RRi-; 
of  style  elevate 

"Siam,"by 
Pierre  Loti 
(T.  Werner 
Laurie,  Ltd. 
7s.  6d.  net) 

free  from  that  ; 
filtin"-  garment 


LOTi's  originality  of  outlook  and  charm 
his  reminiscences'of  travel  from  the  status 
of  psuedo-guide-books  to  that  of  modern 
classics.  Moreover,  his  work  has  sufficient 
\irility  to  bear  transposition  to  a  foreign 
tongue  without  appreciable  loss.  i\Ir. 
\V.  P.  Baine's  translation  of  Loti's  Siai/i 
is  an  instance  in  point.  It  is  singularly 
iwkwardness  of  diction  which,  like  an  ill- 
,  too  often  disguises  the  beautv  of  a  foreign 


n  l'"nglish  \  einaculai',  aiul  ma\-  be 
ess  enjo)iiieiU  than  an  original. 
Loti  had  a  premonition  that  he  wt)uld  \  isit  the  ruins  of 
Angkor — that  prodigious  series  of  buildings  rivalling  the 
works  of  the  ancient  Egj'ptians  in  their  magnitude,  and 
now  buried  in  the  heart  of  a  Siamese  forest — even  during 
the  time  of  his  bo)'hood,  when  it  had  been  ciuite  decided 
1)\-  his  parents  that  he  should  "  remain  at  home  and  not 
\enture  forth  into  foreign  lands."  The  larger  portion  of 
his  book  is  dexoted  to  an  account  of  the  fulfilment  of  his 
boyhood's  vision,  and  constitutes  one  of  the  most  \'i\id 
word-pictures  of  the  former  glories  of  the  East  that  has 
ever  been  written.  The  crowning  charm  of  M.  Loti  is 
that  he  has  the  power  of  penetrating  to  the  heart  of 
things,  of  differentiating  between  the  eternal  and  the 
ephemeral  ;  and  his  description  of  the  stupendous  ruins, 
dwarfed  and  invaded  b)-  the  oxerpowering  might  of  the 
forest,  forms  a  prose-epic  on  the  never-ceasing  conflict  of 
man  with  the  primordial  forces  of  nature.  The  photo- 
graphic reproductions  which  illustrate  the  volume  are 
well  executed,  and  add  to  the  interest  of  the  text. 


"Nature's  Har- 
monic Unity  " 
By  Samuel 
Colman,  N.A. 
(G.P.Putnam's 
Sons 
I2S.  6d.  net) 
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Mr.  S.amuel  Coi.m.a.n'S  treatise  on  Na/ure's  Har- 
monic Unity  is  not  a  work  to  be  grasped  b)-  any  reader 
without  a  practical  working  knowledge 
of  geometry.  l'rimaril\-  it  appears 
intended  for  the  student  in  art  or 
architecture,  but  anyone  with  sufficient 
mathematical  training  to  follow  the 
reasoning  and  understand  the  neces- 
sarily complicated  diagrams  of  the 
author,  and  who  possesses  a  desire  to 
understand  the  fundamental  principles  underlying  beauty, 
will  find  the  work  both  interesting  and  deeply  instructive. 
Mr.  Colman's  thesis  is  that  certain  harmonic  laws  underh- 
all  the  manifestations  of  form  in  nature,  and  that  the 
finest  examples  of  art,  whether  in  sculpture,  painting,  or 
architecture,  are  executed  either  wittingly  or  unwittingly 
in  accordance  with  these.  The  author  first  demonstrates 
the  harmony  of  proportion  existing  in  such  varied  objects 
as  crystals,  the  flowers  of  the  field,  shells,  and  other  well- 
known  natural  forms,  and  goes  on  to  show  tliat  the  same 
proportions  are  adopted  bv  the  ancient  masters  in  art  and 
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architecture.  To  merely  s;iy  that  .Mr.  Colman  makes  his 
case  con\iiu:ing  would  be  doing  less  than  justice  to  the 
utility  of"  his  book,  for  the  idea  of  the  harmonic  unity  of 
nature  \\  ith  art,  if  rarel\-  |)erfectly  comprehended,  has  long 
been  accepted  in  ])rinciplc  b)' most  thinking  people.  Mr. 
Colman's  strength  lies  in  the  fact  that  he  has  set  down 
mathematical  formulas  which  express  these  harmonic 
laws,  so  that  the  student,  by  following  them,  can  arrive 
at  the  fundamental  principles  which  govern  correctness 
of  form,  whether  in  art  or  architecture.  If  the  mastery  of 
the  treatise  will  not  make  a  man  an  artist,  it  will  at  least 
enable  an  artist  to  correct  any  inharmonic  proportions 
that  occur  in  his  work. 

Thk  current  catalogue  of  Messrs.  E.  Parsons  &  Sons 
(45,  l^rompton  Road,  S.W.)  is  of  unusual  interest, 
enumerating  as  it  does  a  number  of 
rare  treasures  from  the  famous  Huth 
sale.  Among  them  is  a  sumptuous 
Book  of  Hours,  which  it  is  belie\ed  once  belonged  to 
Marie  de  Medici.  This  is  illuminated  on  vellum,  and  con- 
tains forty-six  finely  painted  miniatures  ;  it  constitutes  a 
superb  specimen  of  French  sixteenth-century  art.  Another 
work  of  great — it  might  be  said  of  unique — interest  is 
the  small  octa\'0  \()lume  of  I.e  I.h'rc  de  V Ecclesiaste  ei 
Le  Cantiqiie  dti  Roy  Salomon,  an  illuminated  manuscript 
written  at  Edinburgh  in  1601,  by  Esther  Ingiis,  an  artist 
and  calligraphist  of  remarkable  ability,  who  numbered 
Queen  Elizabeth  and  King  James  among  her  patrons. 
This  specimen  is  probably  the  artist's  masterpiece,  and  is 
enclosed  in  the  original  Clovis  Eve  binding,  in  red  mc'rocco 
beautifully  adorned  with  a  gilt  floreate  pattern.  There  are 
numerous  other  spoils  from  the  same  collection  included, 
as  well  as  works  of  rarity,  interest,  and  utility  from  other 
sources.  Among  those  possessing  special  attractions  to 
the  art  collector  are  a  complete  set  of  the  Lil>er  Stitiiion/nt  ; 
a  finely  bound  set  of  the  History  of  tJie  Works  of  Sir 
Josliiia  Reynolds,  by  Graves  and  Cronin,  enriched  with  a 
number  of  extra  illustrations;  the  best  edition  of  Chaloner 
Smith's  British  ^^essotint  Portraits ;  the  original  edition 
of  Chippendale's  Tlie  Gentleman  and  Cabinet  ^Taker's 
Director ;  that  grandly  illustrated  work  DanielTs  J'oyai^e 
round  Lireat  Uritain,  with  the  308  coloured  ac[uatint 
plates  ;  and  other  handsome  volumes  on  art,  architecture, 
engraving,  and  histor)-.  The  catalogue,  which  comprises 
265  items  in  all,  is  unusually  well  illustrated. 

Dr.  AN(;i':i.f)  S.  R.M'I'oport,  in  his  latest  volume,  on 

I'omoiis  Artists  <i/td  their  ^fodi^ls,  offers  a  clearly  written 

(ifoloi^ia  for   artists'    models,   and 

"  Famous  Artists     i„.illiantly  defends  the  question  of  the 

and  their  ^^^^^^^  -^^^    ,^^.^^    ^^^.^j.   .^^.^-,1^].,   jj.|p|.g    j^.^^ 

Models,"  by  ,  ,    ,  .1 

'        '  been    so  much   h^■pocntlcal  argu- 
Dr.  Angelo  S.  ,        u      1        '     y^    ■      ^      ■      ^i  ■ 

_  ment.       He    has    spht    m   twain   this 
Kappoport  ,  /-  •  •         r    ■ 

.„       ,      Ti      f  o  modern  Cvnosarges,  in  spite  of  the 

(Stanley  Paul  &  ^..^     ,        '       .    '^   ,'.        f         .    ,. 

-,£...  difficult  task  of  crushing  the  preiudicc 
Co.     los.  net)  .        ■' 

of  centuries.  Truth  is  naked," 

he  says   in   his   chapter  on  ethics  and    aesthetics,    "and 

that  is  why  it  is  beautiful.      .      .      .      The  nude  in  itself 


is  absolutely  free  from  any  indecency,  and  in  its  natural 
])urity  it  is  free  from  any  morally  dangerous  element.' 
Those  whose  life-study  it  has  been  to  investigate  the 
phenomena  of  eroticism  in  its  many  phases  know  the  truth 
of  Dr.  l\ap|)oport's  statement  respecting  dress,  which,  he 
says,  in  its  various  attitudes  and  thousand  and  one  com- 
plexities, is  more  seducti\e,  more  troublant,  than  nudity. 
It  is  the  measures  certain  pharisees  have  adopted  towards 
this  problem — if  problem  it  can  be  termed — that  has 
accounted  for  the  mud  which  has  been  thrown  on  the  life 
of  the  model.  These  two  questions  affect  each  other 
considerably.  The  uncultured  hold  that  because  a  girl 
appears  in  the  toute  ensemble  before  an  artist,  she  is 
unchaste,  \icious,  immoivil.  The  modern  disciples  of 
Antisthenes  would  have  virtue  in  extremis,  for  they 
appear  to  hold  with  the  doctrines  of  this  Athenian  :  that 
the  both-  is  \ilc,  degraded,  and  degrading  ;  that  it  is  the 
curse  of  man  ;  that  it  is  a  clog  upon  the  free  de\elop- 
ment  of  the  mind  ;  that  it  is  to  be  wrestled  with,  hated, 
and  despised.  At  the  same  time,  the  writer  of  this  charm- 
ing book  fights  boldly  against  those  who  speak  lightly  of 
models'  names.  He  admits  that  to  say  that  all  models 
(women)  arc  perfectly  moral  in  their  conduct  would  no 
doubt  be  an  exaggeration  ;  but  to  maintain,  on  the  other 
hand,  that  all  models  aie  immoral,  would  be  a  gross 
calumny.  He  also  reminds  us  that  "artists  have  not 
alwa)'s  been  obliged  to  ha\c  recourse  to  professional 
models.  Noble  ladies  and  women  of  the  best  society 
ha\e,  for  one  reason  oi'  another  —  vanity,  curiosity, 
ambition,  or  a  real  admiration  for  and  cult  of  art — 
consented  to  sit  t<i  the  artists  of  their  acquaintance. 
And  although  the  da}'s  of  the  Renaissance,  like  all 
beautiful  days,  ha\e  long  ago  come  to  an  end,  the 
number  of  non-profess'ional  models  is  still  larger  than 
one  imagines."  In  the  chapters  which  follow  on  from 
the  one  in  which  the  above  quotation  occurs.  Dr.  Rap]M)- 
port,  in  simple  and  delightful  language,  recounts  the 
stories  and  romances  of  artists  and  their  models  from 
classical  times  to  the  days  of  .Sir  Joshua  Reynolds, 
and  shows  the  unselfish  ser\ices  rendered  by  those 
women  who  placed  themselves  on  the  altar  of  art.  He 
does  not  wholly  agree  with  Oscar  Wilde's  Basil  Hall- 
ivard,  that  "  e\ery  ]iortrait  that  is  painted  with  feeling 
is  a  portrait  of  the  artist,  not  the  sitter.  The  sitter  is 
nicrel)-  the  .ucident,  the  occasion."  In  this  work  thr 
author  goes  further  tlian  this  ;  the  model  is  much  more  to 
him  than  a  mere  accident,  an  occasion.  The  sitter  is  an 
inspiration,  and  as  such  her  significance  in  the  production 
of  masterjMeccs  cannot  be  estimated  too  highh',  while  her 
assistance  to  the  painter  cannot  be  too  well  applauded. 


iNourrex'iew  of  the  illustrated  "  Catalogue  of  an  Exhi- 
bition of  Chinese  Applied  Art  held  at  the  Manchester  Art 
Gallery  "  (Messrs.  George  Falkner  & 
Sons,  Manchester)  we  omitted  to  state 
that  it  was  published  at  15s.  a  copy. 
There  are  still  a  few  copies  of  this 
well-mounted  record  of  an  interesting  and  representative 
exhibition  a\ailable. 


Exhibition  of 
Chinese 
Applied  Art 
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Special     Notice 


I'.xijL'iRiEs^  should  be  made  upon  tlir  inupon  which  will  be  loiind  in  the  advertisement  ])ages.  While, 
owin-  t<)  our  enormous  correspondence  and  the  fact  that  every  number  of  Tmi  Conno[ssicuk  "^is  printed  a 
month  HI  advance,  it  is  impossible  for  us  to  guarantee  in  everv  case  a  prompt  reply  in  these  cdlumus,  an 
im mediate ^reply  will  be  sent  by  ])ost  U,  all  reader^  who  desire  it,  upon  payment  of  a  nominal  fee.  I'lxpert 
opinions  and  valuations  <-,ui  be  sujjplied  when  oljjects  are  sent  to  our  ofh.'es  for  in>|).-ction,  and,  where 
necessary,  arrangements  can  be  maile  for  an  exi^ert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  lee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  injured  whilst 
they  are  in  our  possession,  at  a  moderate  c<)>t.  All  communications  and  goo. Is  should  be  addressed  to  the 
"Alanagc-r  of  bai.juiry    l)e|)t..   Tin.,  CoxNaussia-R,    :;5-V).    .Maddox  .Street,  \W' 


ANSWERS    TO    CORRESPONDENTS 


Stone  China  Placque.— .\7.545  ( \V.)lvcrli:iiii|iioii).— Wc 

rcgrcl  thai  il  i>  im)iii,.,ililc  in  U-il  you  tin-  name  ..f  tlu-  maker  of 
yiiur  ]ila(|iic  witlMul  ^ccini^  it,  as  sucli  pla^iiio  werr  iiiaik-  !>)■ 
luniiL-nius  fiiiu-. 

Painting  by  Frank  Paton,  1902.— .\7,s5o  (i;  liiinnim, 
Canada). — Tiiis  artist  c\liil)itc(l  a  considerable  nunihcr  of  w.irks 
during  the  last  (juarlcr  of  tlic  ninutccnth  century,  but  there  is  no 
special  demand  for  them  at  the  present  time.  Durinj^  the  pa>l 
few  years  very  few  have  reahsed  any  sum  of  note  in  the  sale-room. 

Books.— .A7, 552  {Anlrim).— "Neitlier  your  Pidiira  J'cnstyi 
I'utiian  man  us  Raphaelis,  1 790,  win  E)igraviiii;i  of  Slrcet  Sieiie.: 
in  A'oiiu-,  1819,  is  of  much  interest  to  collectors,  and  iheir  value 
together  is  not  more  than  £1  or  so. 

Bookcase.  — .\7, 580  (Luton).  -If  your  bookca.se  is  as  stateil 
and  is  in  its  origiiuil  condition,  it  isan  interesting  piece.  Its  design 
is  eighteenth-century,  the  cornice  moulding  and  fret  being  Cliip- 
jiendalc  in  design.  The  applied  carving  was  much  used  by  llu- 
brothers  Adam,  while  the  Prince  of  Wales's  feathers  was  a  decora- 
tion much  fivoured  by  I  lepplewhite.  This  combinalion  suggests  a 
piece  of  furniture  wliicli,  if  not  modern,  would  not  be  more  th.in 
seventy  to  a  hundred  years  old.  It  is  consequently  impossilile  to 
give  a  |)roper  idea  of  its  value  without  inspecting  the  piece  itself. 

Engravings  by  William  Harvey.— A7,58.t  (Chelms- 
ford).—  William  Harvey  w.is  a  distinguished  |nipil  of  the  great 
wood-engraver  Thomas  Hewick.  He  was  born  in  Newcastle  in 
1796,  and  died  in  1866.  None  of  his  prints  is  of  murli  value  at 
the  present   time. 

Old  Italian  Prints. —A7, 592  (Oporto).— Though  a  line 
engraver  of  .some  note,  there  is  very  little  demand  for  the  work 
of  Giovanni  Volpato  at  the  jjrcsent  time,  lie  was  one  of  the 
])upils  of  the  great  stipple  engraver  Hartolo/./.i,  when  that  master 
was  working  in  line  at  Venice. 


Coloured      Prints.  — -\7, 594     (Llangollen).  — We    doubt 

whether  you  would  nblaiii  more  than  a  lew  sliillings  a|)iecc 
lor  your  piinN  aflia  Woodward,  especiall\-  as  they  are  in  a  bad 
condition. 

Act  of  Parliament  Clocks.  — .^7, 590  (Oxion  Hall).— 
.\ct  of  rarliamenl  clocks  are  so  called  from  the  tax  levied  by 
I'itt,  about  1797,  on  all  persons  in  res]iect  ol  the  pcjssession  and 
Use  of  l)oth  watches  and  clocks.  The  annual  duty  was  five 
shillings,  but  the  tax  far  from  realised  its  expectations,  while 
having  a  most  deleterious  effect  on  the  trade.  Britten,  in  his  O/i 
Clofks  ami  Watchdi,  states  that  the  demand  for  clocks  and  watches 
decreased  to  such  an  extent  that  in  less  than  a  year  the  general 
manuficture  of  them  in  the  kingdom,  and  the  various  branches 
of  trade  connected  therewith,  had  diminished  by  one-half,  and 
thousands  of  persons  were  deprived  of  euiployment.  The  Act 
was  repealed  in  1 798. 

Book  of  Travels.  — .\7, 617  (Waltair).  — We  fear  your  book 
of  tr.ivels  would  be  unlikely  to  realise  any  special  sum  in  this 
couniry. 

Engraving  by  Charles  Turner.  A7, 019  (Louisville, 
U.S.A.).  —  \'our  niez/.otint  portrait  of  I'Vancis  Karl  of  ( iuililfonl, 
by  (Jharles  Turner,  alter  Sir  Thomas  Lawrence,  judging  from 
your  description,  would  be  unlikely  lo  realise  more  than  two 
guineas  in  the  London  market. 

Ivory  Chessmen. — A7,64l  (.Mussoorie,  India). — Chessmen 
sucli  as  you  describe  are  very  common  here,  being  largely  made 
by  Oriental  craftsmen  for  the  Kuropean  market.  The  average 
value  of  a  set  does  not  exceed  thirty  shillings  or  two  pounds. 

Toby  Jug. — A7,655(Wesl  Wycombe). — As  you  are  unable  to 
forward  your  jug  for  examination,  we  fear  we  cannot  give  you  any 
satisfactory  opinion.  If  genuine,  it  may  be  worth  £i,  to  .^5,  but 
if  a  mo<lern  reproduction,  its  value  <loes  not  exceed  7s.  6d.  to  los. 
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HE  CONNOISSEVP^ 

GENEALOGICAL  AND 
LDIC  DEPARJMENT 


^Special     Notice 

RiiAUKRs  of  rm-:  (J^)^'^•Ol^^KL;R  who  dusiru  to 
take  advantage  of  the  o|)|)ortunities  (jffered  herein 
should  address  all  letters  on  the  subject  to  the 
Manager  (jf  the  Heraklic  Department,  Hano\er 
Buildings,   35-39,    Maddox  Street,    \V. 

Only  re[)lies  that  may  be  considered  to  be  of 
general  interest  will  be  jjublished  in  these  columns. 
Tiiose  of  a  directly  personal  character,  or  in  cases 
where  the  ap|)licant  may  prefer  a  private  answer,  will 
be  dealt  with  1)V  ])ost. 

l\.eaders  who  desire  to  ha\'e  i)edigrees  traced,  the 
accuracy  of  armorial  l)earings  enquired  into,  or  other- 
wise to  make  use  of  the  tlepartment,  will  be  charged 
tees  accorchng  to  the  amount  of  work  in\()l\ed. 
I'articulars   will   be   supplied  on   application. 

When  asking  information  respecting  genealogy  or 
lieraldry,  it  is  dcsiralile  that  the  fullest  details,  so  fu- 
as  they  nniy  l)e  already  known  to  the  applicant,  should 
be  set  forth. 

CuALONER. — Edward  Cualoncr  wa-.  Imried  in  the  Noiih 
Cloister,  Westminster  Alibey,  011  i6lh  Seplcmljer,  1730. 
The  Funeral  Book  says  thai  lie  died  on  nth  Scplember,  aged 
84.  His  will,  in  which  he  is  described  as  of  St.  Margaret's, 
Westminster,  was  dated  5th  June,  1728,  and  proved  17th 
October,  1730,  by  his  nephew,  Edward  Chaloner,  and  his 
friend,  Mr.  Jabez  Collier,  of  Symond's  Inn.  Tt>  the  former  he 
left  four-fifths,  and  to  the  latter  one-liflh  of  the  residue  of 
his  estate.  He  mentioned  no  other  relatives,  Ijut  the  friends 
to  whom  he  bequeathed  rings,  etc.,  seem  to  indicate  that  he 
had  held  some  official  position  in  the  House  of  Lords. 

Arms. — The  arms  you  describe,  viz.,  Gu.  a  castle  with 
two    towers    ar.    over    each    a    fleur-de-lis   or,  in    chief   a    lion 


jjass.    guard,    crowned   or,    the   base   barry   wavy  of  eight   ar. 
and  az. ,  are  those  of  Bridport,   co.   Dorset. 

Arms. — (i)  Sa.  a  cross  engr.  between  four  crescents  or,  are 
the  arms  of  the  extinct  baronet  family  of  Barnham.  (2)  Erm. 
a  chev.  engr.  az.  between  three  chaplets  of  roses  ppr.  a  cliief 
vert  fretty  ar.,  borne  by  Burra.  (3)  A  chev.  betw.  three 
buckles  sa.  These  arms  appear  in  a  window  in  Kidlington 
Church,  CO.  Oxford,  as  belonging  to  Robert.  Burke,  in  his 
General  Arinoiy,  tells  us  that  Isabel,  dau.  and  heir  of  Thomas 
Croxford  of  that  place,  married  George  Gaynsford,  Esq.,  of 
Hampton  Poyle,  in  the  same  county.  (4)  The  arms  of  Le 
.Sueur  of  Jersey  are — Az.  chev.  betw.  two  crescents  in  chief 
and  a  rose  in  base  or.  Crest. — A  bezant  charged  with  a 
rose  gu.     Mot/0. — Sure. 

HUMIilCRf. — The  Rev.  Lewis  Macnaugliton  Humbert  was 
eldest  son  of  Lewis  Humbert,  of  Lambeth,  gent.  He  was 
of  St.  John's  College,  Oxford,  matriculated  18th  May,  1839, 
aged  20;  B.A.  1843,  ^LA.  1845.  Hs  held  various  curacies 
between  1843  and  1855  ;  was  Master  of  St.  Cross  Hospital, 
Winchester,  1855-68;  Hon.  Canon  of  Winchester,  1884; 
Vicar  of  St.  Bartholomew-Hyde,  Winchester,  in  1878.  His 
eldest  son,  Francis  Albert,  of  Brasenose  College,  Oxford, 
matriculated  23rd  May,  1872,  aged,  iS,  B.A.  1875,  but  died 
in  the  following  year. 

HouRU. — The  following  pedigree  of  Hoard,  of  co.  Somerset, 
is  taken  from  the   Herald's  Visitation  of  1623 — 

George  Horde,  — 
of  Kingsdown,  I  .. 

CO.   Soni. 


Tliomas  Horde 


John    Hordes  Mary,  dau.  of  Henry  Rodd, 
I         of  Mutford,  CO.  Som. 


I  I 

William  I  loril,^  Joan,   dau.   of  John  Judith  =  John  Crane, 
of  Kingsdown,  I           Thawaits,  of  of 

1623.  Willesford,  co.   Wilts.  Somerton. 

I       iT        I        i'i      n       Ti 

John,       William.       George.       Mary.       Hester.       E'rances, 
;et.  20,       Thomas.  Joan.        Judith.         Sarah, 

in   1623. 
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W.  Dickinson  &  Son 

Dealers  in  Fine  Old  Chinese  Popcelain. 


A    VERY    FINE    FAMILLE    VERTE    DISH,    WITH     PANELS    ON    A    SEEDED    GREEN    GROUND. 
Period    Kang-he.    1661-1722  ;     20    inches   diameter. 

A    large    collection    of    Old     Chinese     Porcelain     in     Blue    and    White     and     Colour 


always    on    view    at 


108,  WiGMORE   Street, 
LONDON,   W. 


Telegraphic  Address:  "  KANGSHI,  LONDON." 


Telephone;    2697   PADDINGTON. 


•i.^. 
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^am 


}^amanakd  ^  €o. 


127  Reu)  Bona  Street 
Condon,  W, 

Antique 
Japanese  and 
Chinese 
Works  of  Art 


CONSTANT   ARRIVAL  OF 

FRESH   GOODS 

FROM    THE    FAR   EAST 


M 


A   magnificent   Ming   Cistern   in  cream    background, 

decorated    with   Phoenix  and    Peonies  in  darK   bro^nm 

in  high  relief.    Height.  4  ft.  9  in.,  with  highly  carved 

Teakwood   Stand. 


ALSO    JADE    FLOWERS,     AMBERS,     BRONZES,    AND     HARD     STONE 

CARVINGS     ALWAYS     ON     VIEW. 


"Branches  .—    OSAKA 


KYOTO         PEKING 


NEW    YORK 


BOSTON 


Registered  for  transmission  to  Canada  at  Magazine  Post  Rates.  Printed  by  Bemrose  &  Sons  Ltd.,  4  Snow  Hill,  London,  E.C.  and 
Derby,  and  published  for  the  Proprietors,  Otto  Ltd.,  by  J.  T.  Herbert  Baily,  at  HANOVER  BUILDINGS,  35  to  39  MADDOX  STREET, 
LONDON,  W.,  England.  Subscriptions— Inland  16/-,  Foreign  17/-,  to  Canada  14/.,  per  annum.  Published  the  1st  of  each  month. 
Published  by  Gordon  &  Gotch,  in  Australia  and  New  Zealand  ;  by  The  Central  News  Agency,  in  South  Africa;  by  Higginbotham  &  Co.,  in 
Bombay  and  Calcutta ;  by  The  International  News  Co.,  in  U.S.A. ;  and  by  Saarbach's  News  Exchange,  Mainz,  Paris,  and  Milan,  in  Europe. 
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DRIVING       TAN  DEM 


FROM    AN    Original    Drawing 


':iHiBBMMai 


By  Royal 
Appointment 


SPINK  6  SON,    Ltd. 

(Medallists   to   His   Majesty   the  King) 

17  6  18,   Piccadilly,    LONDON,  W. 


Established    1772 


WILLIAM     III. 


ELIZABETH. 


Telephone:   519  Regent 


GEORGE    II. 


OLD   SILVER   6    SHEFFIELD    PLATE 


Choice  Selection   always  on   VieW, 


tyVJllNIO      GJ      MJcL^JJALO    inspection  invited. 


M&:^ 
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CHARLES     I 
Three  Pound  Piece  struck  at  Oxford  in  1642. 


Specimen   Copy   of 

The 

Numismatic 

Circular 

An      Illustrated      Monthly, 

with    Price    List    of    Coins 

and    Medals,    post    free   on 

application 


A  Rare  Silver  Medal,  satirical  of  "The  Mississippi  Scheme'    of 
John  Law.  the  Scottish  Controller-General  of  French  Finance,  1720. 


Tetradrachm  of  Perseus,  King  of  Macedon. 
B.C.  178-168. 


The  Connoisseur 


LITCHFIELD  &  C° 

DECORATIVE  &  FURNISHING  CONTRACTORS 

CABINET  MAKERS  :  WOOD  CARVERS  :  UPHOLSTERERS 


^, 


OLD  OAK  AND  PINE  PANELLED  ROOMS,  ANTIQUE  MARBLE 
AND  WOOD  MANTELPIECES,  FURNITURE,  &c. 


Partners 


{    THOS.  C.  LITCHFIELD 


WALTER   L.   BROTHERS 


LITCHFIELD  &  C? 

3  BRUTON  STREET  .  Bond  Street  .  LONDON,  W. 


Telephone  No.  456  Mayfair. 


Telegrams:  "  Litchbro,  Wesdo-London." 

PUBLJG 
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The  Connoisseur 
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N  1763.     Sterling  Silver  Capstan  Inkstand, 
with  Modelled  Anchor  £1      17     6 


MAPPIN 
&WEBB 


LTD. 


16635. 


Sterling  Silver  Pierced 
Dessert  Dish, 
diam.  £5     10     0 

£8       0     0 


B3718. 
Sterling  Silver  Bouquet  Basket, 

richly  Pierced  and  Mounted. 

Height.  6J  in.      ..      £7        5     0 

8}  in.      ..   £12     12     0 

9J  in.  £15       0     0 


GOLDSMITHS    &    SILVERSMITHS 


Chri^mas  Gifts 

When  contemplating  the 
buying  of  Chri^mas  Gifts 
one  cannot  do  belter  than 
pay  a  visit  to  the  Company's 
Showrooms,  where  there 
is  displayed  a  magnificent 
colledion  of  articles  suitable 
for  gifts.  Failing  this,  a 
copy  of  the  Chriflmas  Cata- 
logue will  be  sent  po^  free 
to  any  address. 

158-162,  OXFORD   STREET,  W. 

220,  REGENT   STREET,  W. 

2,  QUEEN   VICTORIA   STREET, 

E.G. 


FIRE 

Valuations  for  Insurance 


HAMPTON     6     SONS 

claim  to  have  brought  the  necessity  of  these  valuations 
before  the  public,  the  direct  result  of  acting  as  Assessors 
against  the  Insurance  Companies  in  connection  vifith  many 
of  the  largest  fires  that  have  occurred  during  recent  years 
at  private  houses  in  town  and  country.  They  have  valued 
furniture,  works  of  art,  and  pictures  to  the  extent  of  nearly 

THREE    MILLION     POUNDS     STERLING, 

the  contents  of  many  of  the  finest  homes  in  England,  the 
work  being  done  by  a  permanent  staff  of  valuers,  whose 
experience  in  this  respect  is  unique. 

Their  chief  Assessor  will  see  Clients  at  any  time  by 
appointment,  and  give  valuable  information  as  to  the 
revision  of  policies. 

Copies  of  a  pamphlet,  "The  Proper  Policy,"  by  W. 
Roland  Peck,  F.S.I,,  Past  President  of  the  Auctioneers' 
Institute  and  Past  President  of  the  Estate  Agents'  Institute 
(eighth  edition,   sixteenth  thousand),  may  be   had  of 

HAMPTON  6  SONS 

Fire  Assessors,  Auctioneers  &  Estate  Agents, 
2  ©•  3,  COCKSPUR  ST..  LONDON,  S.W 

December,  1913.  — No.  cxlviii. 


Telegraphic  Address:  Telephone:   28S-72 

"K1einberg6,   Paris"  

"Sperbergc,  New  York"  Established  1848 


P.  Kleinberger 

PARIS, 

9  rue  de  I'Echelie 

NEW    YORK     BRANCH: 

709,  Fifth  Avenue 

First-class 
Old  Paintings 


Speciality : 

Dutch  and  Flemish  Schools 


Hi^h-class  Primitives  of  all  Schools 


'I'hc  Coiiiioi 


-iji  I' 


The  entertainment  of  guests 

IS  a  problem  wnicn  exercises  tne  minas  of  an  hosts  and  hostesses  at  this  season  ot  the  year.  To 
provide  a  diversion  of  general  interest  one  that  appeals  alike  to  both  sexes  and  all  ages — is  not 
easy.  There  is  but  one  source  of  entertainment  that  never  fails  to  do  this,  and  which  can  never 
be  exhausted     the   Pianola   Piano. 

THE     PIANOLA    PIANO 

makes  social  gatherings  successful. 

The  human  element  which  enters  so  largely  into  a  performance  on  the  Pianola  Piano  sustains  the 
interest  of  the  listeners  ;  indeed,  if  you  employed  a  famous  pianist  you  could  not  give  your  guests 
more  pleasure.  The  temperament  of  each  player  is  transmitted  to  the  music  through  the  intensely 
susceptible  expression  devices  of  the  Pianola  Piano. 

.\o  other  piano-playing  instrument  can  provide  playing  of  such  an  artistic  and  personal  character 
and  yet  at  the  same  time  enable  one  to  exactly  carry  out  the  composer  s  intentions. 

TTie  Pianola  Picino  is  a  combination  of  the  famous  STEINWAY,  WEBER,  STECK,  and 
STROLD  Piano  with  the  genuine  Pianola.  All  models  may  be  purchased  upon  easy  terms, 
and  may  be  seen  at  .-Eolian    Hall.      If  you  cannot  call,  please  write  for  Catalogue  "AA." 

'^F'-    THE   ORCHESTRELLE    COMPANY, 

iCOLIAN     HALL. 

135  =  6=7,     New     Bond     Street,     LONDON,     W. 


.IM  THE  CElLfc**.N    tV^C^OlL 


©NN®133EYR: 


Register 


of  Works  of  Art  and  Curios  of  every  kind  in  the  possession 
•  •     of  private  individuals,  now  for  sale  or  wanted.     •  • 

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great  assistance 
in  bringing  Readers  of  "The  Connoisseur"  into  direct 
communication  with  private  individuals  desirous  of  buying 
or  selling  Works  of  Art,  Antiques,  Curios,  etc. 

When  other  means  have  proved  ineffectual,  an  adver- 
tisement in  the  Connoisseur  Register  has,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
of  these  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  hona-fide  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid 
and  sent   in   by  the  14th  of   every  month;    special  terms 


for  illustrated  announcements  from  the  Advertisement 
Manager,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W.,  to  whom  all  advertisements  should  be 
addressed. 

All  replies  must  be  inserted  in  a  blank  envelope  with 
the  Register  Number  on  the  right-hand  top  corner,  with 
a  loose  penny  stamp  for  each  reply,  and  placed  in  an 
envelope  to  be  addressed  to  "The  Connoisseur" 
Register,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,   W. 

No  responsibility  is  taken  by  the  proprietors  of 
"The  Connoisseur"  with  regard  to  any  sales  effected. 


SPECIAL   NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer  should  appear  in  these  columns. 


For  Sale.  —  Chinese  and  Japanese  Paintings; 
Japanese  Colour=Prints  and  Drawings.  Sent 
on  approval.       Apply  [No.  R6,i64 

Wanted.— Arundel  Society's  Coloured  Prints. 

[No.  R6,i6s 

Wanted,  by  lady  collector  for  c.ish,  Rockingham  (Griffin 
mark),  Spode  Porcelain,  red  mark,  F.  &  B. 
Worcester  and  Crown  Dtrliy  («i>/ Japan  pattern),  pieces 
and  services  niaikL-d  and   peift-ct  only.  [No.  K6,  i66 

A  Lady  has  a  few  Crown  Derby  Plates,  with  Roses 
painted  by  Billingsley,  35s.  each.     London.     No  dealers. 

[No.   R6,l67 

Flint  Implements.  —  Egyptian  Palaeolithic  Flint 
Implements,  good  Npecimens,  los.  each,  or  six  lor 
50..  [No.  K6,l68 

For  Sale.  — Old  Carved  Oak  Overmantel,  Cavalier 
Table,  Old  Cut=glass  Decanters  and  Glasses. 

Gloucestershire.  [No.  K6,l69 

Lady  Collector  wants  Spode  China  marked  in  puce,  red, 
or  impressed  cross.     Also  any  hook  on  Spode. 

[No.  R6,i7o 

Superb  Chippendale  Grandfather  Clock  by  John 
Ellicott.     Photo.  [No.  K6,i7i 

Queen  Anne  Walnut  Enctosed  Cabinet  of  Drawers.- 

Fine  condition.     £2^.  [No.  R6,i72 

Very  fine  old  Tridarn,  lovely  condition,  £2],  -.  large 
original  Jacobean  Oak  Dresser,  /,25  :  inlaid 
Oak  Dole  Cupboard,  i,8  ;  Chinese  Lacquer 
Narrow=case  Clock,  £?> ;  pair  of  Pole  Screens, 

£}   los.  ;  small  collection  old  china,     .\n.\ious  to  realise. 

[No.  R6,i73 

For  Sale. — "  Connoisseur,"  Nos.  1  to  121  (ten  numl)ers 

missing).     What  otters  ?  [No.  R6,i74 

For  Sale.— Proof  Etchings:  Fitton,  Cameron,  Haig, 
Legros,  Mackey,  Dicksee,  Brangwyn,  Sadler,  and  others. 

[No.   R6, 175 


Highest  Prices  given  for  Genuine  Old 
English  Furniture,  Old  Pictures,  Old  China, 
Old  Silver,  etc.  Owners  desiring  to  dispose  of 
same  privately  are  invited  to  send  particulars  to 
Hampton  &  Sons,  Pall  Mall  East,  who  are  always 
prepared  to  give  full  value  for  interesting  examples. 


For   Sale. — Baxter's   "Raphael   Cartoons"   (seven); 

also  Nelson  and  Napoleon,  signed.    What  offers? 

[No.  R6,i76 

Lady  wishes  to  sell  ten  genuine  Hepplewhite 
Dining=room  Chairs,  and  one  or  two  other  antiques. 
No  dealers.  [No.  R6,l77 

Wanted.— Small  B.  «&  W.  old  Chinese  Bottles,  gourd 

shape    or    other.       Must   be   perfect.      ( iive   particulars, 
price,  and   pallern.  [No.  R6, 178 

Wanted. — Engraving  or   Portrait  of    Garibaldi,   in 

good  condition.  [No.  R6, 179 

For  Sale.— A  Pair  of  old  Walton-ware  Whistling 
Birds.      Very  rare.  [No.  R6,l8o 

Wanted.  — Patch  =  Boxes,  with  Views  of  Bath. 

[No.  I<6,i8i 

Twelve  Le  Blond  Prints  for  13s.  [No.  R6,i82 

Wanted.  —  Badges,  Buttons,  Uniforms.  Anything 
military.  [No.  R6,l83 


Continued  on  Page  XX. 


VISITING   and   CONSULTING   LADY   GARDENER 

Gives  advice  <m  alterations.  New  j.*,ardens  laid  out.  Old  gardens  re- 
modelled and  made  beautiful.  Kntire  charge  undertaken  during  o\\ner's 
absence  from  home.  Gardens  run  on  business  lines  and  made  to  pay 
their  \\a\. — Terms  on  application  to  : 

Mrs.    SAVILL,    Chobham,    Nr.    Woking,    Surrey. 

WANTED. — Objects  connected  with  old  churches  or  services  of 
the  church,  in  lead,  pewter,  or  vestments.  Font  Liners,  Offertory 
Boxes  or  Plates.  Cisterns.  Flagons,  etc.  Preference  given  to  dated 
or  inscribed  examples.  Box  B87.  c/o  "The  Connoisseur.'  Hanover 
Buildings,  35-39,  Maddox  Street.  London.  W. 

WANTED.— Coloured  Glass  Picture  Portraits  of 
the  Georges.  Please  write  to  Bo.x  B94,  c/o  "The 
Connoisseui-. "  8.S-39,   Maddox  Street,   W . 

AM4-</«<<nc<  Resibt  and  other  ducorated  I^iistre  Ware  and  Armorial 
HnliqUeS  China  (perfect),  Pie■cru^t  Tables,  Wing  Chairs,  Odd 
.  IT  Q  A  "ueen  Anne  Chairs,  Roomy  Chippendale  Armchairs, 
tor  U.O.rt.    Oval  Toilet  Glasses,  P(  ckettd  Card  Tables,  Greybeard 

■  hin<.      Send   priced    particul.irs   to    "The    Antiquary," 

.Manchester  (Hxp<»rt   Department). 


wanted. 


S.   ALLEN   &  CO.,   3,  The  Facade, 
CHARING  CROSS,  W.C. 

Early  Arms.    —    Antiques.    —    Curios. 


Curious  old  Clocks  and  Engravings  a  Speciality. 


December,  1913.— No.  cxiviii. 
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(Dlb 

(English 

ai               '     '^ 

Sillier 

{    ';    ^  / 

Pr6inl750.lJO-l743.  I.iri768.  I,16,n  I78Z 

I  CandeLibio  i/  Pr  1767  y  2  Candlesticks  </  4.  1765. 


^^t,t" 


Pdir  Sauce  boats, 

by  Cdbnel  Sleath 

date    1735. 


Side  View  of 

Gabriel  Sleath 

Sauce-boats 


Georfae  IV. 


r  Collections  Valued  or  Purchased  J  {   Every  article  guaranteed  genuine  and  date  as  represented    ) 

ELKINGTON  &  Co.  11° 

Experts    in    Old    English    Silver 

22,  Regent  Street,   London,  S.W. 


LONDON : 
73.  Clieaptide. 


BIRMINGHAM  : 
Newhall  Street. 


LIVERPOOL  : 
27-9,  Lord  Street. 


MANCHESTER: 
50.  King  Street. 


GLASGOW 
34.  Buchanan  Street. 


m 
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THE    NOBLE    HOMES   OF   ENGLAND.      Part  H.      (With  seventeen  illustrations)         -         ■         -  199 

MR.    B.    B.   COLSON'S    COLLECTION.       By   George   Cecil.       (With   twenty-four  illustrations)        -  217 

RICHARD    MORTON    PAVE.       By   E.   W.   Clayton.       (With   thirteen  illustrations)          -         -         -  229 
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XatnbCrtt    silversmiths 

TO    H,M.    THE    KING. 

Goldsmiths  &  Jeiuellers, 

10,11  &  12,  COVENTRY  STREET, 
PICCADILLY,  W. 


a  untcjue  collection  of  DiamonD  Mork,  JEiianiels, 

anO  TlUorhs  of  art.  Evcrg  Description  of  Decorative, 

n:able,  anC»  JEcclesiastical  ©ilt  an£)  Silver  plate. 


Antique  and  Modern. 


SELECT:      OLD    SHEFFIELD    PLATE. 
December,   1913.— No.  cxlviii. 


CHARLES 


ANTIQUES 


HISTORICAL    JACOBEAN 
ARM    CHAIR. 


27/29 

Brook  Street 

London,  W. 

and   at 

718 

Fifth  Avenue 

New  York 

VI. 


'Ike  Connoisseur 

For    Christmas    Gifts  that  arc  useful,  unique  and  most  acceptable, 

sec   the   Collection   ot    Antiques        '^'li*'?       now    on    view     at     Hamptons. 

are     illustrated     herewith. 


A    tew    tx'pical    e\ani[iles 


O  4382.      Antique    carved    Chip- 
pendale Pole  Screen  of  Mahogany, 
with  tine  old  Petit  Point  Panel. 


O  99.     Antitjne  set  of  .Maliogany 
Qviartelle  Tables. 


O  1450.     Pair  of  rare  Antique  Walnut  and   Inlaid 
William  and  Mary  Torcheres. 


O  1450.   Old  Mahogany 

and  Inlaid  Sheraton 

Knife  Bo.\. 

O  i6o3.      .Antique  Sheraton  Pembroke  Inlaid 
Mahogany  Table. 


O  696.    Antique  Chippendale 

Mahogany  Card  Table, 

serpentine  t  ^p. 


t 


^ 


O  4378.     Antique  Shera- 
ton Pole  Screen,  with  old 
Needlework  Panel. 


Hampton  &  Sons 
Ltd.  have  no  con- 
nection whatsoever 
with  any  other 
Furnishing    House. 


O  5143.     Rare  17th 

Century     Cabinet, 

with  very  fine  old 

Marqueterie. 


O  739.      Antique  Queen  Anne  Walnut 
Table. 


]-{AMPTONS 


Hamptons  pay  car- 
riage to  any  railway 
station  in  Great 
Britain  or  to  any 
port   in    Ireland 

VII. 
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NOTES 251 

CURRENT    ART    NOTES.       (With  five   illustrations) -  255 

THE    CONNOISSEUR    BOOKSHELF       (With   eight  illustrations) 263 

ANSWERS   TO    CORRESPONDENTS 279 

HERALDIC   CORRESPONDENCE 280 

PLATES 

LITHOGRAPH.       By    A.    Belleroche Frontispiece 

"BEAMING   EYES."      By  H.   Cousins,  after  C.  Baxter         -..--..      page  215 

\^Continued  on  page  X. 

J.  ELLETT  LAKE  &  SON,  43,  High  St.,  Exeter 

T'tl^hone^lo"  Expefts  iH  Pfecious  Stones,  Goldsmiths  S  Silversmiths,  Licensed  Valuers  for  Probate,  Sc. 

W 

'^^^  ^ ^  


Interesting    Collection    oJ    Old    China,    Antique    Silver    Plate,    Jewels, 
Miniatures,   Enamels,  Works  of  Art,  Old  Sheffield  Plate,  &c.        Guaranteed  Genuine. 

Also    give  Utmost    Value  for  aboVe,   either   in   Cash   or   Exchange. 


December,  1913. — No.  cxlviii. 
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n^'^mu^s^ 


Jewellers    by   Appointment 
To    Their    Majesties 
The   Kino  and  Queen 


Messrs.  Garrard  &  Company 

Goldsmiths  to  the  Crown 

Invite    inspedion    of    their    choice    colledion    of 

Pearls,  Emeralds,  Sapphires 


and  Representative  Pieces  of 


Antique   Silver 


of  all  periods 


on  view^  at  their  New  Show^  Rooms 


24  Albemarle  Street,  London, W 


E^ablished  in  the  Haymarket  1721 


CALCUTTA 


SIMLA 
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PLATES- continued. 


PAGE 

227  ) 


PORTRAIT   OF    A    VOUNCi    LADY.       By   L.   Busiere,  after  J.   Russell,    R.A.       - 

LADY    MORRIS.       By   R.   Josey,  after  Sir   Joshua   Reynolds,    P.R.A.     ------  237 

BROTHER    AND    SISTER.       By   Adam    Buck  ----- 245 

THE    COPSE.       By  J.   Witcomhe - 253 


MISS    MARTINDALE.       By  R.   Josey,   after  G.    Romney  - 


261 


MRS.   FITZHERBERT.       By  J.   Scott,   after  T.   Gainsborough,   R.A. 271 


» 


Nicolaes   Eliasz   Pickenoy 


1590   t    1656  (?) 


CALERIE 

Charles  Brunner 

II  RUE  ROYALE 

PARIS 

(VIII.) 

High-Class  Paintings 

BY 

THE  OLD  MASTERS 


Cable  Address  :     ARTIBUS,  PARIS 
TeL  169-78 


December,  1913. — No.  cxlvi  ii. 
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STONER     6     EVANS 


TelttK rurrm  i 
**  Talofu,      London  ' 


FINE     ART     GALLERIES 


Tolephone : 
66S8     Qorrard 


• 


mMl::^ 


%  K%; 


■■*^9r- 


OLD     DRESDEN      PORCELAIN. 

WANTED.— Choice  Examples  of  Continental  Porcelain. 

COLLECTIONS     VALUEV,    ARRANGED.    OR    PURCHASED. 

3,  King  Street,  St.  James's  Square,  LONDON,  S.W. 

XI. 


'^r^ 
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HoRSFiELD    Brothers 


LONDON     AND     NEW    YORK 


19    Orchard    Street,    W. 

AITChBEE,  LONDON 


OLD  ENGLISH  FURNITURE,  CHINA,  &  POTTERY 


Period  Rooms 


59    East    52nd    Street 

HANNACOUN,  NEW  YORK 


Speciality 


XMAS  1913. 


What  can  be  more 
appreciated  than  a 
Work  of  Art  as  a 
Christmas  Present  ? 


Hubert  Gould,  Lucas  &  Go/^!* 

DEALERS     IN     ANTIQUES 
ARCHITECTURAL      EXPERTS 


Nos.  1,  2,  and  3.      SPODE  (Marked  in  Red). 
Nos.  4  and  5.     SPODE.  No.  6.     BATTERSEA    ENAMEL 

(Yellow  Ground). 

ILLUSTRATED     CATALOGUE     ON     APPLICATION 

19,     CONDUIT     STREET,     W. 

Tel.  Add.:   "KERNOOZER,  REG,  LONDON"         Telephone:  MAYFAIR  79 

December,  1913.  —  No.  cxiviii. 


RIGBY    &    SON 


Telephone : 
Gerrard  4728 

Telegrams : 

'  Environed,  Reg 

London " 


One  of  a  pair  of  William  and  Mary 
Chairs,    of    the    fish    scale    pattern, 

with  old  figured  velvet  seat. 

Height,  3ft.  Sin.      Depth,  1  ft.  4J  in. 

Width.  1ft.  10  in. 


24^  Old  Burlington  St.,  London,  W. 


XII. 


The  Connoisseur 


GENUINE  ANTIQUES 


MANY  RARE  AND 
INTKRKSTING  PIF.CKS 
W  ILL  BE  FOUND 
IN  THE  IMMENSE 
CO  L  LECT ION  ON 
EXHIBITION  IN  THE 
EXTENSIVE    GALLERIES 


.AN  OAK  TABLE  OF  THE  XV J  1th  CENTURT 
IVITH  FOLDING  SEMI  -  CIRCULAR 
FLAPS,      WHICH,      IV  HEN     EXTENDED, 

FORM  AN    OVAL 
A  very  rare  piece    of  XVUih    Century   Furniture 


A    WILLIAM  and  MART 
CHEST     OF     DRAWERS 

(^  long  and  2  short)  fitted  with 
a  centre  slide  and  secret 
drawers,  in  Oyster  Shell 
Walnut  and  very  fine  quality 
Marqueterie 


Booklet  "  ANTIQUES  "  sent  free 


MAPLE  &  CO 

TOTTENHAM    COURT    ROAD    LONDON 

BUENOS  AIRES  PARIS  MONTE  VIDEO 


Xlll. 


TJie  Coimoisseur 


Exceedingly    fine    flower    piece,   in    perfect    condition, 

by  Jean    Baptiste=Monneyer,  Known   as  Jean  Baptiste, 

born    1636,   died    1699. 

This    Picture,   which   is   6    ft.   3   in.  high    by   7   ft.   3   in. 
wide,  most   probably  was  painted    for  Montagu  House. 

FOR    SALE    AT 

JAMES   R.  SAUNDERS 

PICTLRE    DEALER 

65    Gt.   Portland    Street     ::     London,  W. 


December,  1913. — No.  cxlviii. 
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HENRY  Graves  ^  Co.  Ltd. 

6,  PALL  MALL,  LONDON,  S.W. 

Portrait  of  His  Majesty  Ring  George  V. 

N     FIELD=MARSHAL'S    UNIFORM    AND    CORONATION    MANTLE 

he  most  perfect  companion  to  the  portrait  of  His  late  Majesty  King  Edward  VII.,  in  same  uniform  and  robes. 


BY 

R.    CATON 

WOODVILLE 


ENGRAVED    IN 

MEZZOTINT    BY 

T.    HAMILTON 

CRAWFORD 


Size  29  in.    by   19  in. 

The  Picture  was  taken  by  the  Artist  to  Buckingham  Palace  by  Royal  Command,  and  Their 
Majesties  THE    KING    and    QUEEN    expressed  to  him   their  approval    and    satisfaction^ 

The    issue    consists    ot  : 

500  Artist   Proofs,  £8    8    0      ::      Prints,   £110 

All   Proofs  are  stamped  by  the   Printsellers'  Association  and  signed  by  Artist  and  Engraver.^ 

Messrs.  HENRY    GRAVES    &    Co.  Ltd.  **  COIItlOISKUr  "    OrUCf   FOnil 

Dear  Sirs, 

I    enclose    20s.    for Artist    Proof      of    the    Portrait    of    H.M.   THE    KING,   by 

T.  Haiiiilton    Crawford,  after    R.   Catoit    Woodxulle,   and    covenant    to   pay    the    balance    by    niontlily 
l^ayinenls  of  £1. 

Name  

Address  

Date 

XV. 
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W.    F. 


GREENWOOD 


% 


&    SONS,    Ltd. 

ESTABLISHED     1829 


K 


A  very  fine  Engli<th  Seaweed  Marqueterie  Chest, 
in  original  condition,  17th  century,  on  view 
at    our    London   Show    Koom    


14a  Clifford  St.,  Bond  St.,  W. 

LONDON 

24    Stonegate 

YORK 

10  Royal   Parade 

HARROGATE 

December,  1913.  —  No.  cxlviii. 


lU'   Al'l'OINl  MHNT 
IROM-OUNDERS  TO  H.M.  THE  KTNG. 


I  Firegrates  | 

=  A^RE  the  last  word  In  tasteful  g 

^  and  refined  workmanship.  ^ 

=  Many  of  the  originals  of  Carron  ^M 

=  Firegrates  were  carved  in  wood,  by  ^ 

^  celebrated  craftsmen,  over  a  century  ^ 

^=  ago  and  combine  the  artistic  merits  ^ 

=  of  that  period  with  the  efficiency  and  ^ 

^=  perfection  of  the  modern  Firegrate.  ^ 

^^  Sold  by  all  IrODmongers  and  Hardware  Merchants.  ^^ 

^^  ll'n/f  for  .\'.i.   21N    l-ncx'dlr  Cal dej;uc,  l\tst  Free.  ^S 

i  QlRRON  QDMMNy  | 

g  CARRON.  St  irllngshi^?"""""'  g 

Also  at  Phoenix  Foundry,  Shei-tielu.  

^^=  A  complete  assortment  of  Carron   Matiufactitres  on  - 

ineiu  at  the  following  Showrvoniw — 

=—  London  (City  ^  West   End).  Liverpool,   Manchester,  ^^= 

:  Glasgow.     Edin'mrp-h,     Bristol.     ^iewcastle-on-Tyllo  ^= 

--  ;  I*irmingi)am,  and  Dublin.  = 


XVI. 


[LL  &^ 

FheSoho 


Galleries. 


iarly  English  Embroideries 


Stuart  Needlework 


We  invite  inspection  of  our  inter- 
esting collection  of  Old  English 
Embroideries,  Stuart 
Needlework  Pictures, 
Samplers,  Beadwork 
Pictures,  Cusliions,  &c. 
All  of  rare  and  exceptional  beauty,  and 
possessing  the  indisputable  advantage 
of  being  free  from  the  liability  of 
duplication,  they  are  particularly 
suitable  for  Christmas  and 
New   Year  Gifts. 


EMBROIDERY  PICTURE.    Subject:   "  The  Judgment  of  Solomon." 
Da.te  a.bout  1655.     Size,  161  ins.  'wide  by  12  tns.  deep. 


EMBROIDERY  PICTURE.     Subject:   '■  The  Finding  of  Moses."     D^te  about  I6b0.     Size,  2lh  tns.  luide  by  4^i  ms.  deep. 


Our  .\ew  Booklet  "  C  28  "  is  now  ready,  and  will  be  sent  Post  Free. 


73-85    Oxford    Street, 

LONDON,  W 


18     East     57th    Street. 

New  York. 


¥ 


^ 


The  Connoisseur 


Important    Sale    of  ylntiques 


DICHICNIIAM  cV  I'KlCI'MiODV  cordiiiUy 
invite  ;iil  lovers  of  Anliciues  to  visit  their 
Aiiti(]ii('  (iallery,  where  a  wonderful  collection 
of  OKI  Needlework  Pictures,  ranging  from 
the  Stuart  to  the  (ieorgiaii  Periods,  is  now 
on   \iew. 


In  addition  to  the  Needlework  Pictures,  the 
iCxhihition  contains  a  wonderful  set  of  Jacobean 
Hangings,  also  Old  Italian  Brocades  and  Broca- 
telles,  Damasks  and  Velvets,  Old  Glass,  Old 
Bead  Work,  Furniture,  and  many  other 
interesting  old  curios. 


An  exceptionally  fine  Queen   Anne  Screen   Panel   in   Petit  Point,   size  20  inches  X  22  inches. 

Debenham  &  Freebody 

Wigmore   Street   and    Welbeck  Street,    London,  W. 
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COSTESSEY    HALL,    next    NORWICH. 

Two  miles  from  Drayton  Station.  M.  &  G.N.R.      3'    miles  from  Norwich.      II   miles-from  East   Dereham,  G.E.R. 


Private  View, 
by  Card  only, 
on  Wednesday 
and  Thursday, 
December  3rd 
and  4th. 

Public  View. 
Friday  and 
Saturday.    Dec 
5th  and  6th. 


Illustrated 
Catalogues. 
Price    1/-  each, 
may  be 
obtained  upon 
application  to 
the  Auctioneer. 
Hercules 
House. 
Norwich. 


GEORGE    CUBITT 


FIRST    DAY'S    SALE-LOT    149. 

Upwards  of  One  Thousand  square  feet  of 
MAGNIFICENT    LINENFOLD    AND    RICHLY    CARVED    OAK    PANELLING 

with   Cornices,    Plinths,    Pillars,    and    Buttresses,    as    made    for    the   large   Banqueting    Room,    in    1835,    by  James   Lindall, 
but  never  fixed.      This   'Panelling  was  exhibited  at  the  Great  Exhibition  in  London,    1851 . 

Please    Note.— THIS    PANELLING    IS    LOT    149,  and    will    be    sold    on    MONDAY,    DECEMBER    8th, 


at    TWO    O'CLOCK    precisely. 


THE  SALE  WILL  COMMENCE  EACH  DAY 
AT    II    O'CLOCK    PRECISELY. 


GEORGE  CUBITT,  S 


uctioneer, 

ercules  House,   Norwich. 


is     honoured     with     instructions     from     SIR     HENRY     S.     JERNINGHAM,     Batt.    » 
(Sole    Executor    to    the   late    Lord    Stafford),    to  ! 

SELL    BY   AUCTION,   on    MONDAY,    DECEMBER   8th,    and   FOUR   FOLLOWING    DAYS,  | 

at  the  Hall,  in  the  Banqueting  Room,  the  Important  and  Valuable  Contents  of  the  Mansion,  including: — 
Magnificent  Suites  of  Solid  Oak  Dining  Room  and  Richly  Gilt  Salon  and  Drawing  Room  Furniture.  Elaborately  Carved  Antique  Armoires 
and  Benches.  Costly  Oriental  and  other  Carpets,  sumptuous  Long  Curtains  and  Coverings  in  Velvet,  Silk,  and  Tapestry.  The  handsome 
Suites  of  Furniture  as  used  by  the  late  King  Edward  and  Queen  Alexandra  when  visiting  Costessey.  Antique  Eight-day  Grandfather,  Bracket, 
Chiming,  and  Ormolu  Clocks  and  Timepieces.  Oil  Paintings  and  Engravings.  Important'  Bronze  and  Enamel  Vases,  Marble  Busts,  Armour 
and  various  Weapons.  Massive  Gilt  Console  Tables  and  Wall  Glasses.  Valuable  Crystal,  Cut  Glass,  and  Ormolu  Mounted  Chandeliers  with 
Pendant  Festoons.  Ormolu  and  other  Wall  Lights.  Very  important  Carved  and  Gilt  Wood  Torcherer.  Louis  XV.  Ormolu  Mounted  Parqueterie 
Commode  and  pair  of  Encoignures.  Orchestrion.  71-octave  Grand  Pianoforte,  by  Bechstein.  Important  Bedroom  Appointments  and  the  usual 
Domestic  Effects.    The  Antique  Furniture  includes  excellent  examples  of  the  Queen  Anne.  Adam,  Chippendale,  and  Sheraton  Periods. 


JACOBEAN 
DAY    BED. 


HARPERS, 


ASHFORD, 
KENT. 


FENTON  &  SONS, 


H 


II,  New  Oxford   Street, 
LONDON 

(BSTABUSHED    1880), 

AVE   a    Large  Collection  of 
Old  English  &  Foreign 


flrms  $  flrmour, 

Antique  Cbina,  Furniture, 
iVletal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


II,  New  Oxford  Street  iXheSh^MuS 
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To  be  offered  by  Auction  in  the  New   Year  Sole  Agents. -Messrs.  COLUSS  &  Collins. 


A    FAMOUS    SHOW    PLACE 

PLAS  NE\¥YDD," 

LLANGOLLEN,    DENBIGHSHIRE. 


FOR  MANY  YEARS  THE  RESIDENCE  OK  THE  LADIES 
OF  LLANGOLLEN. 
'  I  "H  H  HOL'SE  is  kno\\  n  throughout  the  world  ;  it  contains  an  enormous 
^  quantity  of  old  oak,  exquisitely  carved,  and  is  famous  for  its 
LNiyUE  COLLECTION  OF  VALUABLE  OLD  FURNITURE. 
CHINA  AND  SILVER,  which  may  be  purchased  with  Residence,  if 
desired. 

BEAUTIFUL  GARDENS  AND  GROUNDS. 
Secondary  Residence.  Trout  Stream  ;  close  to  the  River  Dee,  with  its 
famous  salmtjn  fishinj*.  and  surrounded  by  some  of  the  finest  scenery  in 
Wales.  The  extent  of  the  Property  is  about  TEN  ACRES.— Illustrated 
particulars  may  be  obtained  of  Sole  Agents  :  .Messrs.  Collins  &  Collins, 
37,  South  .Audley  Street,  Grosvenor  Square.  London,  W. 


IN    THE    WEST    COUNTRY. 

H  Dcltabtrul  Old  istb  Ccnturp  Residence 


RICH  in  romantic  and  historical  associations,  surrounded  by  wonder- 
fully picturesque  pleasure  jjrounds,  coverinji  about  TEN  ACRES. 
and' incUidinj;  OLD  ENGLISH  GARDEN,  sunk  Dutch  Gardens 
with  stone-flajiged  walks  and  lonj;  grass  alley,  bounded  by  fine  old  clipped 
ye"  hedges.  Despite  its  great  age,  the  Residence  affords  every  facility 
for  present-day  comfort,  the  accommodaticm  comprising  two  Halls,  five 
Reception  Rooms,  three  Bathrooms,  and  sixteen  Bedrooms,  Stabling, 
Lodge,  etc.  Illustriiteil  particulars  nf  the  Sole  A/iciits  :— 

.\lcs>rs.  Collins  &  Collins,  37  South  Audley  St.,  Grosvenor  Sq.,  W 


The    Connoisseur   REGISTER 

Antique  Lacquer  Corner  Cabinet.— 6  guineas.     Photos. 

[No.  R6,i84 
Genuine  Sheraton  Chairs  and  Old  Dresden  Plates 
for  sale.  [No.  R6,i85 

For  Sale,  suitable  for  Castle  or  Mansion,  Handsome  Old 
English  Carved  Oak  Staircase  Balustrades, 
reaching  two  stories,  with  gate  at  foot  of  staircase ; 
perfectly  genuine.      Reply  c/o  Connoisseur. 

[No.   R6,i86 

Antique  Watches  for  sale  at  Christie's  Auction 
Rooms,  first  week  in  December.  Part  of 
"Schloss  Collection."  [No.  K6,i87 

Case  of  thirty=two  Impressed  Wood  Draughtsmen, 

German,  seventeenth  century.  [No.  R6,l88 

Ancient     Persian     Sabres,      Rajpootana     Swords, 

Shields.  [No.  R6,i89 

For   Sale. —  Bust  of   Napoleon,     ^'ery   fine.     Addre?s 

Ci  iNNiiissKiR  Office.  [No.  k6, 190 

Wanted  by  Collector  one  or  two  good  pieces  Antique 

Pewter.  [No.  R6,i9t 

Club    Pole    Heads. — A    large   v.nriety   for  disposal.     Many 

rare.  [No.  R6,I92 

Rare  old  B'lue  Spode  Dinner  Service.— One  hundred 

pieces.     Marked.  [No.  R6, 193 

For   Sale   to   Collectors.— Very   rare  old   Japanese 

Kakemono.       Subject,    7'/ie    Hairy    Ainu.      Seen    by 

apiiointment.      London.  [No.  R6,I94 

Etchings,  etc.,  by  and  after  J.  H.  Mortimer  (1741  = 

79).  —  Huv,  sell,  or  exchange  to  coni]>lete  set. 

[No.  R6,I9S 
For  Sale.— Antiques  and  Curios  suited  for  unique 

Christmas  presents.     No  dealers.     Artist,  London. 

[No.  R6,I96 

December.  1913. — No.  cxlviii. 


Continued  from 
Page   IV. 

What  offers?  — Coloured    Mezzotints    by   Cox    of 
Duchess  of  Devonshire  and  Lady  Hamilton. 

[No.  R6,i97 

Genuine   Antique  Carved    Oak    Cabinet    for    sale. 

;^27   los.  [No.  R6,i98 

For  Sale.-Old  Sheraton  Bow-front  Sideboard,  Old 

Sheraton  Settee,  Bureau.  [No.  R6,i99 

Antique  Dresser,  /12  los.  ;  Rare  Tudor  Oak  Chest, 

;^8  los.  [No.  R6,200 

For  Sale.  — Old  Chippendale  Chairs  and  Tables. 

[No.  R6,20i 
Fine  Old  Pearl  Necklace,  £6^.  [No.  R6,202 

Antique  Oak  Cabinet,  /^lo  ;  Antique  Table,  ;i^i2  12s. 

[No.  R6,203 
Pair  genuine  Old  Chelsea  Figures  (Cupids),  5  inches 

high,   perfect,  ^{'10   los.  [No.  R6,204 

Very  fine  Thumbscrew.- Offers.  [No.  R6,2C5 

Genuine  Old  Miniatures  on  Ivory  and  in  Wax  for 

sale.  [No.  R6,2o6 

Fine  Old  Venetian  Miniature  from  Noted  Collection. 

[No.  R6,207 
Wanted.— Engraving  of  "Autumn,"  by  Hollar,  to 

complete  set.  [No.  R6,2o8 

Bohn's  Pottery  and  Porcelain.  [No.  R6,2C9 

"Connoisseur,"  Nos.  24  to  148  (No.  70  missing).— 

Unbound:  ]>erfect  condition.     Offers?  [No.  R6,2I0 

Refectory    Side-table,    carved   front;   length    5  ft.    8  in. 

Chippendale  Round  Table,  carved  knees,  ball-and- 

claw  feet.      Photo,  etc.,  on  application.  [No.  R6.211 

Oriental    Curios,    including   Buddhas,    large    collections  of 

Netsuke,    Inros,    Tsuba,   and   snuff-bottles   for   disposal 

privately.  [No.  R6,2I2 

Continued  on  Page  XXVI. 
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BRITISH-AMERICAN 
PEACE  CENTENARY  APPEAL 


£60,000    Required 


1.  The   Erection  of  a   Memorial  in  Westminster  Abbey. 

2.  The  Purchase  of  Sulgrave  Manor,  Northants,  the  ancestral  home  of  the  Washington 
family,  and  its  maintenance  as  a  place  of  pilgrimage  for  Americans  in  England,  and  as  a 
fruitful  symbol  of  the  kinship  of  the  two  peoples.  (An  opinion  on  this  historic  property  has 
been   secured.) 

3.  The  foundation  of  a  permanent  Chair  of  Anglo-American  History,  and  the 
endowment  of   a   scheme   of   Annual   Prizes  in    the   Elementary  and  Secondary  Schools. 

TO  CARRY  OUT  THE  BRITISH  PROGRAMME  FOR  THE  CELEBRATION 


List  of  Subscriptions  Deceived  or  Amounts  Promised 

3  In  The  Times  a  General  Appeal  for  £60,000  to  carry  out  the  British  Programme  for  the 
Celebration  was  issued.  Below  will  be  found  the  Second  List  of  Contributions  received  or  promised, 
which  the  Committee  acknowledge  with  grateful  thanks. 


Amounts    Already   Acknowledged 


£6,685    Os.    lOd. 


Mrs.  Victoria  Woodhull    Martin.. 
Anglo-American    Oil   Co.,  Ltd. 
Rt.   Hon.    Sir   Ernest    Cassel 
Messrs.  Thos.    Cook   t^    Son 

£  s.  d. 
Employers*  Liability  Assurance  Cor- 
poration, Ltd.  . .  26  .S  0 
Mr.  James  Fleming  (Glasgow)  ..  25  0  t) 
Rt.  Hon.  Lewis  Harcourt,  M.P.  ..  25  0  0 
Mr.  Isaac  Seligman                  ..         . .  25  0  0 

Mr.  J.  A    Barlow            20  0  0 

The   Lord  Chief  Justice                      . .  20  0  () 

Mr.  J.    Francis  Mason                         . .  20  0  U 

.Mr.    R.   F.   .McEwcn,  of  Bardrochet  15  15  0 

.Mr.  J.   E.   .Milholland IS  0  0 

Sir  T.   H.   D.   Berridge                      ..  10  10  0 

.Mr.  \V.   L.   Burdett-Coutts   ..          ..  10  10  0 

.Mr    J.   W.  Cross           10  10  0 

Mr.  J.   Dangerfield        10  10  0 

Mi.   Lewis  Floerstein              ..          ..  10  10  0 

Mr.  A.  L.  Reckitt        10  10  0 

.Mr.  Arnold   Rowntree.  M.P.            ..  10  10  0 
Rt.    Hon.   Sir  Albert   Spicer,   Bart., 

M.P 10  10  0 

Sir  Richard  Stapley 10  10  0 

Sir  G.  W.  Truscott,  Bart 10  10  0 

Colonel  R.  Williams,  M.P 10  10  0 

Rt.    Hon.  J.  W.  Wilson,  M.P.        ..  10  10  0 

Messrs.  Edgar  Allen  &  Co.,  Ltd.  ..  10  0  0 

Mrs.  W.  Rierson  Arhuthnot  10  0  0 

Mrs.  Anna   Bateson  (Cambridge)   ..  10  0  0 

Mr.   A.   Shirley  Benn,  .M.P 10  0  0 

Rt.  Hon.  Lord  Courtney  of  Penwith  10  0  0 

Sir  A.  Conan   Doyle 10  0  0 

Messrs.   Gerhard   &    Hay         ..           ...|0  0  0 


1,000 
500 


(First    List) 
d. 


0     0 
0     0 


250    0    0 
105    0    0 


Mr.   Henry    S.  Wellcome    .. 
Messrs.    Erlanger   &•   Co.    . . 
Messrs.    Lazard    Bros.    &   Co. 
Colonel    Sir  Clement    M.  Royds,  CB. 


£  s.  d. 

105  0    0 

100  0    0 

100  0    0 

100  0    0 


Mr.  W.  W.  Howard 

Mr.  Robertson  Lawson 

.Mr.   Harry    Lloyd 

.Mr.  John  Henry  Lloyd,  J. P.  (Bir- 
mingham) 

Sir  Henry  S.   Lunn  . - 

Sir   Philip  Magnus,  M.P.  .. 

.Mr.    E.  W.   Moir 

Mr.   S.   V.   .Morgan 

Sir  Walter  Vaughan  Morgan,  Bart. 

Sir  Gilbert   Parker,  M.P 

.Mr.   Henry  Smith 

Mr.   Franklin  Thomasson  .. 

Rt.  Hon.  Sir  G.  O.  Trevelyan,O..M. 

The  Dean  of  Worcester 

Mr.  William   A.  Cadbury   .. 

Rt.  Hon.  Sir  W.  R.  Anson,  Bart., 
M.P 

Mr.  J.  Allen  Baker,  M.P. 

Mr.  H.  W.  Carr-Gomm,  M.P.    .. 

.Mr.   L.  Worthington  Evans,  M.P. 

.Mr.   Lafayette  de  Friese    .. 

.Mr.   Robert  Gladstone 

Mr.  William  Graham 

Mr.  F.  .M.  Guedalla 

Mr.   Lewis  Haslam,  M.P 

Mr.  Anthony  Hope  Hawkins 

Major-Gen.  Sir  Ivor  Herbert, 
Bart.,   .M.P 

Mr.  R.  H.  Hooper 


£  s.  d. 

10  0  0 

10  0  0 

10  0  0 

10  0  0 

10  0  0 

10  0  0 

10  0  0 

10  0  0 

10  0  0 

10  0  0 

10  0  0 

10  0  0 

10  0  0 

10  0  0 

10  0  0 


5     5     0 
5     5     0 


Rt.   Hon.  Viscount  Knutsford 

Mr.   Frederick  Link     .. 

Mr.  A.   K.   Lloyd,  K.C. 

Sir  G.  Croydon  Marks,  M.P. 

Rt.  Hon.  The  Earl  of  Meath 

Matchless  Metal   Polish  Co. 

Mr.   E.  J.   Penney 

Mr.  Alfred  Henry  Read 

Mr.  J.   H.  Seaverns,  J. P.      .. 

Mr.   E.  G.   Smith 

Sir  Dtniglas  Straight  .. 

Mr.  G.  H.  M.  Vaizey.. 

Mr.  Edward  Alexander 

Mrs.  W.  A.  Backhouse  (Durham) 

Mr.  J.   Black 

Air.  Charles  W.  Carter  (Liverpool 
Mrs.  John  E.  Ellis  (Scalby) 
Mr.  Robert  Fox  (Falmouth) 
Mr.  W.  G.  C.  Gladstone,  M.P. 
Sir  John  Langman 
Mr.  William  J.  Leonard 
Messrs.  Macandrew  &  Forbes,  Ltd 
Mr.  Edward  R.  P.  .Moon  .. 
Mr.  James  F.  Muirhead 
Colonel  G.  S.  Ommanney  .. 
Miss  P.   H.  Peckover  (Wisbech) 

Air.   F.   Suanzy,  J.P 

Airs.  Thomas  Thornton 

Air.  and  Airs.   Humphry  Ward 

Airs.   Alehir  Weinberg  (Nottingham) 


£  s 
5 
5 
5 
5 
5 
5 
5 
5 
5 
5 
5 
S 
5 
S 
5 
5 
5 
5 
5 
5 
5 
5 
5 
5 
5 
5 
5 
5 
5 
5 


d. 
5    0 


0  0 

0  0 

U  0 

0  0 


0  0 

0  0 

0  0 

0  0 

0  0 

0  0 

0  0 

0  0 


£8,000;want6cl   at   once  for  the   purchase  of  Sulgrave   Manor 

All    Contributions    should    be    addressed    to    Earl    Grey,    189,   Central    Buildings,   Tothill   Street,  Westminster,   S.W. 

Cheques   should    be    made    payable    to   "The    British- American    Peace   Centenary  Fund,"  and   may  be   crossed  "Bank  of 

England,  Western   Branch." 
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HARRODS  sm. 

ANTIQUES 


Antiques  and 

Second-hand 

Furniture 

of  every 

description 

purchased 

for  cash  or 
taken  in 
exchange. 


Those 

interested 

in  Antiques 

are  invited 

to 

HARRODS' 

GALLERIES. 


About  30  genuine  old   XVII.   Century  Chairs  (similar  to  illustrations)  from   £9   15s.   Od.   each. 


everal  fine  old   Flemish  Tapestries  now  on  view. 

HARRODS  Ltd    ^T.T^^l'-^^lt^:,    LONDON  SW 
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Mr.  Basil  Dighton 

WILL    HOLD    AN 

EXHIBITION 

OF    THE 

DECORATIVE   LINE    ENGRAVINGS 
OF    THE    LOUIS    SEIZE    PERIOD 

In    the    Printroom    of    his    New    Premises 

No.  3,  Savile  Row 

Beginning   on    December    3rd. 

ADMISSION    ON     PRESENTATION    OF    VISITING    CARD 


Pedigrees. 

PEDIGREES    TRACED. 

FAMILY  HISTORIES.           ) 

LOCAL  HISTORIES.                COMPILED. 

LISTS  OF  INCUMBENTS 

RIGHT  TO  ARMS  PROVED,  etc..  etc. 

1 

\V^H\ 

f:  ^                              l!/J^<.-/: 

■  t_>  EFORE    putting   the    matter    into    other    hands,    all 
4  '  -  "      interested    in    the    above    subjects    should    consult 

THE   GENEALOGICAL  EDITOR, 
whose   advice   upon   all   matters  dealing  with    this    subject 
can  be  obtained  free  of  cost. 

"THE    CONNOISSEUR," 
Hanover  Buildings,  35  to  39   Maddox  Street,  London,  W. 

4f 

1 

»^*^  Y^  v^#w 

■.d^ 

^  ;-L 

AMERICAN   PEDGREES 

A    PAIR    OF   CUT-GLASS    CANDLESTICKS, 

CIRCA     1775. 


HINDLEYS 

DECORATIONS   &  ANTIQUES 

70,    Wei  beck    Street 

Cavendish  Square,  W. 

December.  191J.— No.  cxiviii 


HLL  Americans  interested  in  their  ancestry  are 
advised  to  consult  the  lists  of  clues  to  the 
English  homes  of  American  families  appearing 
from  time  to  time  in  "  The  Connoisseur."  Further  lists 
will  be  published  periodically;  in  the  meantime  the 
Genealogical  Editor  will  be  pleased  to  answer  queries 
as  to  any  name  that  has  not  yet  appeared. 

If*  

Address:    THE   GENEALOGICAL    EDITOR. 

"THE  CONNOISSEUR,"  HANOVER  BUILDINGS. 
35  to  39  MADDOX  STREET    ::     ::      LONDON,  W. 
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^  BUENOSAKES 

Old  Spode  Reproductions. 

Made  exclusively   for   HARRODS   by   the  famous   House  of  COPELANDS. 

The  three  beautiful  patterns  illustrated  are  identical  with  the  original  productions  of  the  eighteenth 
century,  and  possess  all  the  softness  of  the  underglaze  colourings,  which  are  practically  untadeable, 
and  the  exquisite  moulding  that  distinguished  the   Pottery  of  that  period. 


The  "  PEPLOW  "  Pattern 

(Original  Spode  Design). 

5'2  Pieets  Dinner  Service  iKarthenwart-f 
t>7 
100 

Uess^rt 

(China 
29 
51 


Uessiirt 

Tea 

Breakfast 


f  s.  d. 

■.i  2  fi 

J  9  (i 

7  2  B 

1  7  9 

;i  5  ti 

3  :i  0 

«  :i  (> 


Spode's  "CHELSEA"  Pattern 


(First  produced  1790). 

!  Pieces  l)inni*r  Servicf^  (Earthenware) 


100 
18 

40 


CoflFee  Cups  and  Saucers,  per  do/..  iChinal 

Any  pieces  sold  sepurutely. 

The   Tea  and  Breakfast   Services  and 

Coffee  Cups  and  Saucers  are  China  with 

Best  Burnished  Gilt  Edges. 

HARRODS  Ltd 


rifssert 

Tea 

Breakfast 


(China) 


;{  *2  6 
4  SI  ti 
7     'i     *i 


Coffee  Cups  and  Saucers,  per  doz.  ((.hinal 

Any  pfet-es  sold  separately. 

The   Tea  and    Breakfast  Services  and 

Coffee  Cups  and  Saucers  are  China  with 

Best  Burnished  Gilt  Edges. 

Richard  Burbidge 

Managing  Director 


S2  Pie 
t>7 
100 


Spode's  "OLD  BOW." 

es  Dinner  Service  (Earthenware) 


3  Hi 
6  9 
«  ICi 


Dessert 

Tea  ..  (China) 

I  29       .,      Breakfast    . 

:  51 

!  Coffee  Cults  and  Saucers,  per  doz.  (China) 

)  Any  pieces  sold  separately. 

i\'o(p.— The  Handles  of  all  "Old  Bow"  Dinner  Service 
covered  pieces  are  traced  in  htBt  hurnished  gilt.  . 

The  Tea  and  Breakfast  Services   and 

Coffee  Cups  and  Saucers  are  China  with 

Best  Burnished  Gilt  Edges. 

LONDONSW 


The  Connoisseur 


— OETZMANN  ^g— 

Nr.     TOTTENHAM     COURT     ROAD,     W. 

Telephone:   MAYFAIR  101.     Telegrams:  "OETZMANN.  LONDON."     Slalions:  Mel.  RIy.  EUSTON  SQUARE.     Tube:  WARREN  STREET 

IN     ADDITION    TO    THE     SALE    OF     ANTIQUES     NOW    OFFERED     BY    .MESSRS.    OETZMANN    &    CO.    LTD.    THERE 
ARE    .\     FEW     PIECES    OF     E.VTREMELY     NICE     FRENCH     FURNITURE 


Finely  carved  and  gilt  Louis  XV,  3-fold 
Screen,  with  upper  panels  of  glass  and 
brocade  in  lo\ver  panels.  6  ft.  3in.  high. 
5  ft.  3  in   wide.  Price  £18    18s. 


CONNOISSEURS 

.AND   .\LL 

INTERESTED 

.\RE    INVITED 

TO   INSPECT 

THE    RE.\LLY 

FINE 

STOCK     OF 
ANTIQUES 

ON    VIEW    IN 

THE 

GALLERIES 

AND 

DECORATED 

PERIOD  ROOMS. 


A  pair  of  very  nicely  carved  and  gilt  Louis  X\'. 
Settees.  5  ft.  long,  in  handsome  silk  tapestry 
panels,  offered  at  each  £19    10s. 


The    Connoisseur    REGISTER 

For   Sale    for   a   poor  Church.— Beautiful   Antique 

Lace,  perfect  condition,  29  in.  liy  20  in.  Hunting 
Scenes,  Impaled  Arms  of  Van  =  der-Noot  of 
Brabant.     Al>out  1600.  [No.  R6,2i3 

Oil    Painting,    "Venice,"    attributed    to   Canaletto  ;    also 
Damascus  Bowl.  [No.  R6.214 

Collector  wishes  to  sell    specimens   fine    English 
Porcelain,  mostly  marked  pieces.     (Tidworth.) 

[No.  R6,2I5 

For   Sale.  —  Collection    of  Toby  Jugs   (Ralph    Wood, 
Whieldon),  and  rare  models.  [No.  R6,2l6 

"Connoisseur,"    complete    from    commencement   to   date, 
unbound.       What  offers?  [No.  R6,2I7 

Gold    Breguet  Thermometer  Watch  for  sale,  silver 
dial,   fine  condition,   in  original  case.      ;{J^I2   los. 

[No.  R6,2i8 

For  Sale.  — Set  (three  pieces)  Antique  Worcester. 

Believed  Wall'.s.  [No.  R6,2i9 

Nantgarw  Impressed  Plate. — /_'g.  [No.  R6,22o 

Baxter  Prints  and  a  few  Le  Blonds  for  sale. 

[No.  R6,22i 


Continued  from 
Page  XX. 

For  Sale.— Ancient  Bronzes— Malay,  Sultan's  kettle; 
rare  Chinese   15th-century  Incense  Burner. 

[No.    R6,222 

For  Sale.  — "The  Connoisseur,"  in  parts,  1903  to 
1909,  seven  years.  Offer>  solicited.  Reply  Alpha, 
I,  Victoria  Chamber.s,  Leeds.  [No.  R6,223 

' '  Gateway,  Glasgow  University,"  and  "  St.  Merri," 

etched  by  Hedley  Fitton,  15  guineas  each  ;  "  Stafford 
Children,"  Romney,  by  Appleton  (proof),  14  guineas; 
"Lady  Dysart "  (coloured),  Romney,  by  Smythe, 
15  guinea>.  [No.  R6,224 

Collection  Old  Irish  and  English  Glass  for  sale; 
also  Glass  Pictures,   etc.      .^een  London. 

[No.  R6,225 

Massive  Old  "Lion  Head"  Solid  Mahogany  Side= 
board,  in  perfect  condition,  beautifully  carved  head, 
mirrored  back,  and  perfect  turnings,  30  guineas.  Also 
equal  condition  heavy  solid  Mahogany  Dining 

Table,  extending  to   loj  feet,   £\2.  [No.  R6,226 

Wanted. — A  Pipe  and  Tabor,  as  used  by  Morris 
Dancers.  [No.  R6,227 

Wanted.-  Liverpool  Transfer  Tiles.         [No.  R6,22S 

"Connoisseur,"  Vols.  17  and  26,  for  sale.  [No.  R6,229 


Telephone:     Mayfair,    615 


ARTHUR   ACKERMANN    6    SON,    Ltd. 

157a,    NEW     BOND     STREET,     W. 

€xbJbitlon    of   Old    Coloured    Sporting  and   inilitarp   Prints  and  Paintings 


WANTED    TO    PURCHASE      OLD    RACING.    HUNTING,    AND    FANCY  PRINTS 

December,   1913.— No.  cxlviii 
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The  Connoisseur 


A.  D.  NARRAMORE,  LTD 


Very  fine  carved  wood 
Adam  Mirror. 


I^A. 


Queen  Anne  Mirror,  witii 

Bevelled  Glasses  and  Blue 

Borders. 


A  Small  Gate  Table  in  Yew  Tree. 


Charles  II.  carved  wood   Mirror. 


Many  small  Queen  Anne  Writing 
Tables. 


A  Small  Coffer  witfi  carved  panels. 


We  have  over  50  fine  Gentlemen's 

Wardrobes  and    Hanging 

Wardrobes  in  stock. 

Youiare    invited    to    visit    our   extensive    galleries,    wrhere    you    ^w■ll    find 
numerous    small    and     inexpensive    pieces    suitable     for    XIVIAS     GIFTS. 


GALLERIES  AND  SHOWROOMS  : 


Telegrams:   "  Narrantics,"   London 


Tel. :  8290  City 


77,  Newman  St.,  London, W. 


Da 


The  Connoisseur 


A     Sttttiuncry     Case,     in 
birdseye  maple    £2    10    0 


Shoolbreds 

Antique  &  Reproduction 

FURNITURE 

Carpets,  Linens,  Curtains,  Upholstery,  Decoration 


A  Knife  Case,  in 
mahogany    £2    10   0 


A  Oueen  Anne 

Arm-chair  in  Walnut,  covered 

crimson  Silk   •  •     £13    10    0 


ANTIQUE  CHINESE  PORCELAIN. 


IMPORTANT  SALE  BY  PUBLIC  AUCTION 

On  TUESDAY,  DECEMBER  9lh,  I9I3,  at  the  London 
Commercial  Sale  Rooms,  Mincing  Lane,  E.C., 
at  L30  p.m.  punctually. 

ALarjic  shipment  newly  anivcd  from  Cliina  of 
Antique  Chinese  Porcelain  of  tlie  Ming,  Kang 
Shi.  Yung  Ching,  Kienlung,  Kia  King  and  Tao 
Kwang  periods  ;  also  a  fine  selection  of  early  Han,  Tang. 
Sung,  and  Yuan  Bo-.vls.  Vases,  etc.,  of  fine  qnalit}  , 
.Ming  eokiureil  Jars  and  N'ases,  tine  Kang  Shi  Faniille 
X'ertc  Vases,  Beakers,  Bowls,  Plates,  etc.  A  large 
assortment  of  Blanc-dc-Chine,  Sang-de-boeuf,  and  other 
self-colour  and  glazed  X'ascs,  etc.,  including  some  fine 
Palace  specimens.  Kienlung  carved  Inlaid  and  Porcelain 
Screens,  Porcelain  Riids.  Figures.  .Animals,  etc.,  and  a 
collection  of  Snuff  Bottles.  Fine  Crystal,  Jade,  and 
Agate  Carvings.  Pekin  Cloisonne  and  Canton  Enamel. 
Fine  Antique   Bronzes.     Antique  Chinese   Paintings. 

On  Wednesday.  December  lOlh,  will  he  sold  a 
Collection  of  Old  Japanese  Swords,  Tsubas,  also  large 
new  cons'gnmcnts  of  Japanese  Modern  Curios,  including 
Fine  Carved  Ivory  Figures,  Tusks,  Boxes,  etc.  Fine  Art 
.Metal  \'ases,  Koros,  Cabinets,  Japanese  Bronzes.  Animals, 
Figures,  Vases,  etc.  Satsuma  Imari,  Makuzu,  and  other 
Porcelain.  Inlaid  Carved  Wood  Screens  and  Furniture. 
Antique  and  Modern  Chinese  and  Japanese  Embroi<)eries. 


The  gdiids  will  be  on  show  at  the  Port  of  London  Authority's 
Warehouse.  New  Street.  Bishopsgate,  E.G.,  on  and  after  December  3rd, 
from  8  to  4  o'clock  daily. 

CATALOC.CES  may  be  had  of  the   Bn.liers, 

Messrs.  EASTWOOD  &  HOLT,  Dunster  House,  Mincing  Lane,  E.G. ; 

also  at  the  Warehouse. 
^50  tiears  ettabtished  in   Auctions  of  Chinese  Curios  ) 

December,  1913. — No.  cxiviii. 


The  Blue  Decorations  of  other  Days 

Fine  deep  blue  Caughley  Ware  Plates,  7/6  each. 
Rare  marked  Swansea  Willow  Plates,  20/-  each. 
Named     English     Landscape     Plates,      Bailey     and 

Batkin,   6/-  each. 
Rich  Spode  Blue  Plates,  8  -  each. 
Spode  Blue  Landscape  Dishes,  from  10/-  each. 
Earl\'  Willow  Dishes,  in  rich  blues,  from  5/-  each, 
yuaint  blue  decorated  <Iugs  and  Tea  Pots,  from   6/- 

each. 

Bristol-marked  Plates,  landscapes,  4/-  each. 

J.KYRLE  FLETCHER'^"' 

79  High  Street,  The  Bridge,  Newport,  Mon. 


Antiques    for    Presents 

Choice  specimen  pieces  of  Nantgarw, 
Swansea,  Old  Spode,  and  Worcester 
China.  Beautiful  Drawings  and  Paintings 
by  Celebrated  Artists,  and  Antiques 
of    all    descriptions 

Che  .   .   . 

Slclbcck  Hntique  Galleries, 

Morgan    Arcade,    CARDIFF 

are  making  at  this  season  a  special 
feature  of  above  for  Xmas,  and  other 
presents 

Full  particulars  on  application  to  the  JiCanager,  W.  Ince-Smiles 

XXVIll. 
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EDWARDS  &  SONS  ( 


of 


Regent  St./   Litcl. 

By  Appointment  to  their  Majesties  the  King  and  Queen. 

161     &    159    Regent    Street,    London,    W. 

ANT1QUL-:   GALLERIES   AT    rill-:    "COTTAGE:*   (entrance    161    Regent   Street) 


A    few    examples    of    the    large 

Collection  of  Genuine  Antique  Glass  now  for  sale  and  on  view  at  these  Galleries 

THE    FINEST     COLLECTION     OF     OLD     ENGLISH     &     WATERFORD     GLASS     IN     LONDON 
ANTIQUES    SUITABLE     FOR     CHRISTMAS     GIFTS     IN     GREAT    VARIETY 


1. 


The  Connoisseur 

K„.  »„„..„  „„K..      J     ROGERS 

Specialist   in    Rare   Old    Bristol    Porcelain.        Pottery   and  Glass. 


Fine  Collection  of  | 

Nantgarw  and  Sipvansca. 


Plaques  in   White  "Biscuit  of  the  "Bessborough  Coat'of'Arms  and  the  Arms  of  France,  etc. 


Part  of  superb  Worcester  service  in  mazarine  blue 
and  exotic  birds  of  the  finest  quality. 


A  rare  Toby  in  translucent  glazes,  and  busts  of  Handel 
and  Milton,  impressed  signature. 


5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL. 


ALAN    DAYNE 

of  87   PICCADILLY,  W. 

has  a  charming  variety  of 

Sheffield  Plate  £f  Silver 
Antique  Jewels  /^  Glass 
Old  China  &  Objets  d'Art 

suitable    for 
WEDDING    «5    CHRISTMAS    GIFTS 
FROM     ONE     GUINEA     UPWARDS 


PLEASE      NOTE 

G.  KOIZUMI 


THE  SPECIALIST 
IN    


Antique  Lacquer  Restorations 
Decorations  in   Chinese    Style 


HAS  REMOVED   TO 


83  Ebury  St.,   S.W. 

TELEPHONE     7065     VICTORIA 


RARE     OLD      HIGHLAND     WEAPONS 


A  few  specimen  weapons  from  the  large  stock  of  Genuine  Highland  Claymores,  Dirks,  Pistols,  Buckles,  &c.,  for  sale  a 

MUIRHEAD    MOFFAT  &  Co.'s,    134-138    Douglas   Street,   GLASGOW 

Similar    articles    and    AntiQues    of   Scottish    interest    ^wanted. 
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r/ic  i'omioissciir 


POWELL  &  POWELL, 

UTO. 

Old  Bond  Street,  BATH 

GENUINE  ANTIQUES 

Set  of  six  Cromwell  chairs. 
Set  of  five  James  II.  chairs. 
Set  of  six  inlaid  Hepplewhite  chairs. 


SIX     IN     STOCK 


Please  give  us  your  enouiries. 

PHOTOS  AND  PARTICULARS  SENT 
POST  FREE. 


frcd" 

Street, 
Bedford. 

Old  English 

Furniture 

at  moderate 

prices. 


Telephone    No.    5176    Gerrard 

DAVIS  &  SONS,  Ltd. 

209,  Tottenham  Court  Rd.,  LONDON,  W. 


ANTIQUE  OAK  CUPBOARD,   7   ft.   wide 


A    large    quantity   of    GENUINE    ANTIQUE    OAK    in    stock 

comprising    Dressers,    Gate-leg    Tables,    Rush-seat    Chairs,    etc 

etc.;    also  a  large  stock  of   Early   English    Mahogany   Furniture 

Inspection    Invited 

XXXI. 


TJie  Connoisseur 


SOANE  g"  SMITH  LTP 

462,    OXFORD    STREET,    W. 


Established    in 

the    reign    of 

King  George  III. 

Samples  sent  on 
approual    carriage 

paid,  if 

The    Connoisseur 

is    mentiored. 


THE    FLAXMAN    WREATH 

*  The  potters  of  the  late  I7th  Century  have  left  us  a 
wealth  of  desisa  and  modelling  on  which  many  of 
our    productions     are    based. 

^  The  above  service  in  black,  on  Wedgwood's  cele- 
brated Queen's  Ware,  is  representative,  and  gives  an 
effect    which   is    unsurpassed. 


For  Twelve  Persons. 

TEA    SERVICE  ..     £17  6 

DINNER    SERVICE      .         4  18  6 

BREAKFAST    SERVICE     15  6 


Single 

TOILET  SERVICE  . .         ..£15 
DESSERT  SERVICE  (for  121      1    5 
After  Dinner  Coffee  Cups 
and  Saucers,  per  doz. . .      0  15 


"The  Connoisseur" 
and  "Books  Vublished  by 
"  The  Connoisseur  *' 

may  be  obtained  from  all  Foreign  and 
Colonial  Booksellers,  including  the  following: 

CONTINENTAL  and   GENERAL  AGENTS. 

F.  A.  Brockhaus,  16,  Querstrasse,  Leipsic. 

W.  Dawson  &  Sons,  Export  Department,  St.  Dunstan's 

House,  Fetter  Lane,  E.G. 
Hbineman  &  Co.,  58,  Weissenburgstrasse,  Cologne. 
F.  Tennant  Pain,  21,  Farringdon  Avenue,  E.C.and  Paris. 
Saarbach  &  Co.,  London,  Paris,  Mainz.  Milan. 
SiMPKiN,     Marshall     &     Co.,     Export     Department, 

4,  Stationers'  Hal!  Court,  E.C. 
Brentano's  Library.  Avenue  de  I'Opera,  Paris. 
Galignani's  Library,  224,  Rue  de  Rivoli,  Paris. 
W.  H.  Smith  &  Son.  248,  Rue  de  Rivoli,  Paris. 

AUSTRALASIA. 

Gordon   &   Gotch,    124,   Queen    Street,    Melbourne;  and 
Branches. 

SOUTH   AFRICA. 

Central   News   Agency,   Johannesburg,  Capetown,    and 

Branches. 
W.  Dawson  &  Sons,  Capetown  and  Johannesburg. 

INDIA. 

Higginbotham  &  Co.,  Mount  Road,  Madras. 
UNITED    STATES. 

International  News  Co.,  Duane  Street,  New  York. 
CANADA. 

Copp.  Clark  &  Co.,  64.  Front  Street  West.  Toronto. 

W.  Dawson  &  Sons.  Tanner  and  Gates  Building,  Toronto. 

Imperial  News  Co.,  Church  St.,  Toronto;  and  Montreal 
and  Winnipeg. 

Montreal  News  Co.,  386,  St.  James  Street,  Montreal. 

F.  J.  Roy,  81.  Queen  Street  West,  Toronto. 

Toronto  News  Co.,  42.  Yonge  Street.  Toronto. 

»*»  In  the  tvent  of  any  difficulty  being  experienced  in  obtaining  **  THE 
CONNOISSEUR"  PUBLICATIONS,  kindly  communicate  with  the 
Fubliahers,  HANOVER  BUILDINGS,  3S-39,  MADDOX  STREET, 
LONDON,    W. 


To  be   Published    ^ 
December   1st,  1913 


10/6 


Cloth 
only 


Matthew  William  Peters,  r.a. 

HIS  LIFE  AND  WORK 

By  LADY  VICTORIA  MANNERS 

Copiously  illustrated  with  Plates  in  Colour  and  Monochrome 

Cloth  only,   lU/O  nett 

The  Issue  will  be  STRICTLY  LIMITED 


Of  all  "Bookstalls  and  "Booksellers ;  or,  if  6d.  is  enclosed  for  Postage,  from  the  "Publishers 

The  Connoisseur,  35-39  Maddox  Street,  London,  W. 
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Mwr 


lite  Comioisseitr 


THE     WORLD-FAMED 


Grand  &UprightPlayer  Pianos 


AS    SUPPLIED  TO    HIS    LATE   MAJESTY   KING   EDWARD   VII. 

When  listening  to  a  famous  pianist  playing  some  great  composition,  you  are  impressed 
by  three  things  : — 

His  perfect  command  of  all  the  resources  of  the  instrument ; 

His  sympathetic  touch  ;   and 

The  individuality  he  is  able  to  impart  to  the  music. 
Each  of    these    gifts  is  yours    when    you  possess  an  Angelus    Player-Piano.       They 
are  achieved  by  the  marvellous  and  unique  patented  Angelus  Expression  Devices  : — 

THE  MELODANT,  which  accentuates  the  Air  or  Theme.  THE  PHRASING  LEVER,  which 
controls  every  variation  of  Tempo.  THE  ARTISTYLE,  the  simple  but  infaUible  guide  to 
musical  rendition  THE  ANGELUS  PLAYER  -  PIANOS  comprise  Grand  and  Upright 
l"*ianos  of  the  most  artistic  character,  including  the  superb  Marshall  &  Rose.  Brinsmead.  &c. 


SIR  HERBERT  MARSHALL 

Dept.  28,  ANGELUS  HALL, 
233,   REGENT  STREET, 


&  SONS,  LTD. 

REGENT  HOUSE, 

LONDON,  W. 


EgSg^ag5g?g5?Sg?2BggS 


THESE  Mantelpieces,  being  made 
from  Battleship  Teakwood,  are 
not  affected  by  extremes  of  tem- 
perature. They  are  supplied  either 
plain  finished,  oiled,  or  finished  to  a 
dull   antique   polish,   according   to   taste. 


^rchilecls    l^esigns  faithfully  copied. 
—    Wiite  for  Illustrated  'Sooklels.   — 


HUGHES.    BOLCKOW   &    CO. 

(Balileship  iFjreakers, 

Blyth,   Northumberland. 

London  Showrooms :   10,  Dover  Street,  W. 


Ltd., 


fe<^52^Si35SSgSS2SSSS5Sfi^3SS^3SSj 


Fabrics  that  never  fade 


HE  discovery  of  the  secret  process  of 
Durobelle  dyeing  has  banished  for  ever 
the  bogey  of  faded  curtains  and  cover- 
ings from  your  home.  It  matters  not 
\\here  you  Ii\e  or  under  what  climatic 
conditions  Durobelle  fabrics  are  used — 
our  guarantee  to  replace  if  colours 
fade  is  not  qualified  in  the  slightest 
degree.  But  always  remember  that 
Durobelle  fabrics  can  only  be  purchased 
from  Allen's,  of  Bournemouth  and 
London.  Why  not  write  to-day  for  full 
particulars  ;  then  >'ou  will  aKvays  know 
where  to  get  fadeless  fabrics  with  a 
signed  guarantee. 


NOTE  — Our  guavautcc  is  not  a  uiere  fyroniise  irresponsibly 
given,  but  a  sii^ncit  iindertakiva,  only  made  possible  by  the 
fact  that  Durobelle  fabrics  are  reallv  fadeless. 

Pattern    Books    loaned    free 


Casement  Cloths,  31   and  50  in. 
Curtain   Reps  and   Damasks,  50  in. 
Tapestries,  50  in... 
Re\ersible  Velours,  50  in. 


8 id.  t"  I/IH  pe--  yai-J- 
2/2  to  4/6 
4/II  to  8/II 
3/6J  &  6/II 


II  THE  QUADRANT,  BOURNEMOUTH 

London   Showrooms  and   Removal 
Offices :    6c,    Sloane    Street,    S.W. 


Allen's 
famous  book 

"MY  LADY'S 
HOME," 

will   be  sent 
j;rati,  and  post 
t'reejto  pll  baiut 
fiilc   ciiqii  rci-s. 


•AM£ 


.\X.\Ut.. 


c. 
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Antique    Fine    Art    Property. 

WILLS   &   SIMMONS, 


445,     OXFORD    STREET,    W. 


Telegrams  :    "  Values,  Wesdo,    London." 


Telephone  :    85  Paddington. 


The    Collection    covers   a    large    field   in    Old    English    and    French    Furniture,    Porcelains, 

Bronzes,    Miniatures,    Clocks,    Statuary,    and    other    decorative    objects.      The    importance 

and   variety    of   the    Old    English    China   are   unrivalled. 

INSPECTION    INVITED,    AND    BUSINESS    WITH    THE    TRADE    CULTIVATED. 


Genuine 

unrestored 

Lac  Cabinet, 

£110 


This  is  a  specimen  taken   from  the  stock  of  fine  pieces  on 
view  and  for  sale  at  the  old-established  Galleries  of 

Hardingham  &  Co. 

32,  33,  70  6c  7 1   YORK  STREET, 


1   minute  from  St.  James's 
Station,  on  the  District  Rly. 


WESTMINSTER,  S.W. 


ANTIQUES    IN    CARLISLE 

MACFARLANE  6  SMITH 
48  Castle  Street  a^^lX!:^ 


SET   ONE    ARM    AND    FIVE    SINGLE. 


December,  1913— \o  cvlviii. 


And  a'so  at 

186  6- 188  WEST  REGENT  STREET 

and     118     MAIN     STREET, 

BLYTHSWOOD  SQUARE, 

GLASGOW 

Telegrams  -  -  Redecorate,  Olasgotv 


50eal 
XUcC»C>mg 

anD 
Cbri6tma5 

eitts. 

Illustrated 

Catalogue 

on  application. 

TEL.    No. 
6  132    Gehrard. 

T    n    10    6  11  in,  33   -  S    n    21    - 

■Ctpjcal  pieces   of  Venetian  tSlass,  from   tbe   beautiful  Collection 
being  sbown  at 

Tlbe  Venetian  S.  JBobemian  Glass  Gallery, 

37,  01C>  J6on^  Street,  m.,  an^  43,  Sloane  Street. 


WORKINGTON,    CUMBERLAND 

IMPORTANT  SALE  OF  ANTIQUE  FURNITURE, 
etc.,  for  the  Exors.  of  the  late  T.  Iredale,  Esq.,  J. P., 
deceased,  on   DECEMBER    10th  and   11th. 

Special  Items:  Empire  and  Louis  XVI.  Gold  Snuff  Boxes; 
Water-colour  Drawings  by  Birket  Foster  ;  Oil  Paintings 
by  T.  S.  Cooper,  E.  Crofts,  C.  Stuart,  W.  Watson,  etc.  ; 
Charles  11.  Silver  Tankard;  George  1,  Goblet,  and  other 
choice  Silver  and  Sheffield  Plate  ;  Rare  Collection  of  Large 
Bowls  and  other  Old  Chinaware,  Curios,  etc.,  etc. 

Admission  to  Sale  by  Catalogue,  price  3d.  each,  to  be 
obtained  from  the  Auctioneers — 

J.  KENDALL  &  SON,  Central  Salerooms,  MARYPORT 


Mahoganv  W-ne  Cooler, 
£9    10    0 


MCCULLOCHS 

...    FOR    ,,. 

antique  Furniture 

Pottery   and    Porcelain 
Old    Pewter,    Glass. 
Clocks,     Curios,    ic. 

11,  High  St.,  Edinburgh 

Situated  at  Old  Nethergate,  and 

two  doors  down  from  John  Knox's  House 

XXXIV. 


The  Connoisseur 


By  Special  Appointment 
to  H.M.  The  King. 


MORTLOCKS 

.  ..    .     ^    .^^#.  t.TD. 


Established  1746 


By  Special   Appointment 
to  H.M.  The  Queen. 


Chamberlain-s  Worcester  Dessert  Service.    The  Blind  Earl  of  Coventry's  Pattern..    Rose  buds  and    leaves  in  relief.     Marked. 
SPECIAL    EXHIBITION    OF    OLD    ENCRAVINCS,    SPORTING    PRINTS,    etc.,     ON    VIEW    IN    OUR    NEW    GALLERY    RECENTLY    OPENED. 

GENUINE  Antique  China  and  Class  to  be  seen  at  these  Calleries  is  UNEQUALLED  by  any  other  house. 

Expert  Restorers  &  Repairers.       Collections  Purchased.      A  ivritten  guarantee  given  with  every  piece  sold  as  described. 

466,4684470  Oxford  St.;  31  &32  Orchard  St.;  2^ Granville  Place.  Portman  Square.  LONDON. W. 

The  Antique  Art  Galleries  Ltd. 


For   a    UNIQUE    and 
INEXPENSIVE 

Christmas  or 
New  Year's  Gift 

visit    these    Galleries. 


Waterlord    Bowl   and    two   of  set   of  eight   Jacobite   Glasses. 


The    collection    consists    of    ANTIQUE     GLASS,    CHINA, 

JEWELLERY,     LACQUER    WARE,    FURNITURE    OF    ALL 

PERIODS,     and    other     items    too     numerous    to     describe. 


S.  N.  Nyb\irfi  church  st..  Kensington,  ^'  AQ 

i^ana.in. -Director,  Plcasc  notc  numbcr  ^m^       I'O, 


SUI^UrQGAM£ 
LI  a 


The  Connoisseur 


"  Salt-glaze,"  Whieldon,  &c. 
(1690-1760). 


(Sa(Jl  m;j]f:^2)(ixa 


(I760-I795). 


Francis  Egerton,  Duke  of 
Bridgewater  (1758-1829). 

Reduced    yrom    the    rare    1 790 

IVedgwood  portrait 

(9  in.    X  5  in,). 


Mr.  Frederick  Rathbone,  Expert  in 

Old  Wedgwood  (established  1869),  has  a  fine  Col- 
lection of  Decorative  Pieces — Vases,  Plaques, 
Medallions,  Portraits,  Busts,  Figures,  &c.,  &c. — of 
guaranteed  quality.  All  Collectors  are  welcome  to 
inspect. 

20,  Alfred   Place  West. 

South   Kensington,   LONDON,  s.w. 

(Near  Stations  and  Museums.) 


TOM  BROWN  &  LAUDER, 

136.   West  Nilk   Stkekt,   GLASGOW. 


ONLY 

GENUINE 

ANTIQUES 

SOLD. 


CHOICE    AXJIQIJKS    IN    STOCK. 

Pieces  "with  character,  also  old  Hicjhland  Weapovs 

INCLCDiNQ    Andrea    Ferrara    Swords,    old    Highland 

Pistols.    Dirks,    etc..    etc. 


FOLKARD&SON 

Established    1814 

a 
Old  €nglisl)  furniture 
in  Original  Condition, 
iintiquc  Silver,  Sheffield 
plate,  Silkujork  pic= 
tures.  Clocks,  China, 
Curios,    Jcwellcrp,    S^z. 

a 

Re&sonftble  Prices.       Trade  Supplied. 
Valuations  for  all  purposes. 


Set    Gcnu'NE    Chairs 
In    Original     Condition 


355,  OXFORD  STREET 

fW  doors  west  of  Bond  St.,  W.) 


NOW  READY. 

Official   Illustrated   Catalogue 

OK    AN 

EXHIBITION 

OF 

Spanish  Old  Masters, 
Grafton  Galleries 

(/«  support  0/ National  Gallery  Funds) 

October,  19 1 3    -   January, 19 14 

CONTAINING 

EIGHTY   HALF-TONE    PLATES 
and  Frontispiece  in  Pkotogravtire 


PRICE 


10/6  Post  Free 


To  be  obtained  from 

The  Secretary,  GRAFTON   GALLERIES, 
8,  GRAFTON  STREET   ...    LONDON,   VV. 


TELEPHONE     CITY     1156 


38,    HANWAY    STREET, 
OXFORD     STREET,     W- 

ANTIQUE    CHINA    DEALERS   and   CHINA    RESTORERS 


H.  VAN  KOERT  &  GO.  o 


Apple -Green    Basket    and    Cover,  £  s.  d. 

Rockingham,  perfect  2  0  0 
Important   Carved   and    Gilt    Louis 

XVI.  Mirror  12  0  0 
Staffordshire  Lion.  12  in.  long,  Enoch 

Wood  period    marble  base  5  0  0 

Curious  Old  Purple  Lustre  Cow  ■•  1  15  0 
Staffordshire  Figure  of  Venus,  square 

base,  9i  in.  high 115  0 


Very  Fine  Mauve  Transfer  Worces-      £ 
ter  Mug.  4i  in.  high  •.  .15 

Richly  Decorated  Coloured  Salt 
Glaze  Plate,  perforated  border, 
perfect  ■  •  5 

Fine  Old  Jacobean  Corner  Cabinet. 

in  genuine  unrestored  condition    15 

Pair  of  Whieldon  Plates,  rare  deco- 
ration, octagonal,  perfect- •  .-       3 


0     0 
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OSLER 

lOO, 

OXFORD  STREET, 

LONDON, 
w. 


ANTIQUES    for    Sale- Rare    CREAM    LACQUER   CHEST, 
original  condition.        Small  size  Jacobean  Court  Cupboard.  £2S 

HARRY  RIXSON 

Ye   Olde   Retreate,    DUNSTABLE,    Beds. 


THOMAS    BELL, 

12  Saville  Row,  Newcastle=on=Tyne 


Fine    Chippendale    Mahogany 
TRIPOD     TABLE, 
in  perfect  condition. 
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TELEPHONE      CITY     J1S6 


H.  VAN  KOERT  &  GO.  o 


38,    HANWAY    STREET, 
OXFORD     STREET,    W. 

ANTIQUE    CHINA    DEALERS   AND   CHINA    RESTORERS 


Canary     Yellow     Worcester    Spoon       £      s.     d. 
Tray,  bird  decoration,  perfect  --       4    10     0 

Set  of  Three  Early  Rockingham 
Apple-Green  Vases,  richly  decor- 
ated with  flower  panels  and  gold, 
perfect  4100 

Old  Bloor  Derby  Tea  Set,  marked, 
about  30  pieces,  flower  decora- 
tion and  gilt  6    10     0 


Chamberlain       Worcester       Female 

Figure,  marked 
Oblong  Fruit  Dish,  flower  decoration, 

marked  "Spode  Felspar,"  perfect 
Two-Handled   Loving  Cup,  genuine 

Jackfield  ware 
Pair  of  Reclining  Dogs  with  Hares, 

impressed   mark,    **  Barr,  Flight 

&  Barr"        


15 


12     6 


0     0 


ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 


E.  BURR 

Silver  St.,  BEDFORD 


All  uiiiisiuil  Gatc-lcg  Tabic,  ot 
fine  quality  Spanish  mahogany, 
with  club  feet.     5  ft.  X  3  ft.  3  in. 


/^ne  of  the  sights  of  Bristol. 

^^     A    14th    Century  Mansion,  furnished  with  £10,000   worth 
of  Antiques.         RETAIL,     WHOLESALE,     EXPORT. 

WOOD    6     HEMMONS.    BRISTOL. 

W.  J.  MCCOY  &  SONS,  Ltd.,    BELFAST. 
Dealers  in  ANTISIUES,  Old  Prints,  &c. 


GENUINE    EXAMPLES  ALWAYS  ON    HAND. 


F.    SMITH,    Hntiquc  ©allery,    BARNSTAPLE 
Dealer  in  all  kinds  of  ANTIQUES 

All   Goods  Guaranteed    Genuine  and   collected   in  the  West 
Visitors   are   invited  to   inspect   Tudor   Ceiling,   one    of    the   finest    known 

BOOKS    PURCHASED.  UBRARIES    PURCHASED. 

We  want  to  buy  Books  in  any  quantity  and  at  all  times.     Some  people  do  not  understand 
that  we  purchase  small  parcels  of  Books  as  well  as  complete  Libraries.     No  lot  is  too 
small  to  interest  us  and  no  Library  is  too  large  for  us  to  handle.     One  price  only  is 
given— THE  HIGHEST.    Our  reputation  allows  us  to  give  no  other. 
Wm.  BROUGH  A   SONS,  312.  313,   Broad    Street,   BIRMINOHAIB. 

Booksellera  and  Exporters.  Established  18U. 

Telephone;  Midland  687.  Telegrams:  "  Bibliopole.  Birmingham.  " 


A.  J.  BOLWELL, 

CHIPPING  NORTON, 

OXFORDSHIRE. 

10.000    square    feet  of   Stores. 


Fine  Old  Chimneypiece.     Old  Gothic 
Carved  Oak  CKest.     Very  early  Oak 
Bedstead         Old    Carved    Oak    Box 
Settle.     Old  Pewter  and  Brass. 
A  vast  coUection  of  inexpensive  Antiquities. 


R.  MORRISON,  Ir*Sr  130b.  Nethergate,  DUNDEE. 

Dealer  in  Antiques  and  Art  Objects, 
Furniture,  Armour,  China,  Silver, 
Jewellery,  Patch  and  Snuff  Boxes. 

The  illustration  is  a  specimen  <if  a  Hne 
Purple  Nailsea  Glass  Bottle, 
price    17/6. 

Largest  Collection  of  

Genuine  Antiques  in  Scotland. 

CENTRAL  ART  GALLERIES,  69,  West  Nile  St.,  GLASGOW 

Choice  Collection  of  Palnting^s  in  Oil  and  Water-Colours. 

LARGE    SALOON     TO     LET     for    Artists'     Exhibitions. 
Apply  for  Terms.  R.  NISBET,  Proprietor. 


RUBEN  &  WOLPE 

237,  Clcethorpe  Road, 

D    D    GRIMSBY    D    D 


TRADE    ONLY. 

Unrestored  Oak 
^      and  Walnut 

Continual  Change  of  Stock. 


Cnp  Qnio  Pfino  'PT^  Richly  embroidered  panel,  birds  in  coloured 
rwi  omC)  riloCAff«J  silks  and  gold,  on  crimson  fatin,  109  ft  6  In  long 
byeft.wide  -E   HERBERT  d:  Co.,  135  4  137,  Hanworth  Road,  Hounslow,  Middlesex. 
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ANTIQUES 

E.  FOUNTAINE-BRODIE 


IN     GUASGOW 


has  several    Showrooms   in   which   is 
displaced  an  interesting  collection  of 
Antique    Furniture,   China,    Brass,    Pewter, 
AT  .  .  .  Silver,    Sheffield    Plate,   JewrellerT,  £r    Lace. 

286    6   288,  Renfrew    Street,  Charing   Cross. 

Branch  for  Decoration  :- 254,  Woodlands  Road. 


LdNIiON    BKAN(~H  : 

•■  The  Neuk,"  =6.  P.irti 
LuKolns  lim  I-r-UIs.  I 


gal  Str. 


JRl-IGN   Ac;HNC^'  : 
(alle  Liberlad  1249, 
Buenos  Aires,  The  Arge 


OLD  OAK  IN  LAKELAND 


TELEPHONE  NO.   640,    PUTNEY. 


ESTABLISHED  1SS3. 


Specialists  in  Repairing  and  Restoring 

ANTIQUE    CHINA,    BRONZES,    IVORIES, 
MARBLE,    SILVER,    PEWTER,    &c. 

Having  a  large  assortment  of  China  Hands,  Heads,  Limbs,  Flowers,  Vase 
Handles,  Candle  Nozzles,  &c.,  we  are  enabled  to  replace  missing  parts. 

NEVILLE   HALL  &  Co.,    Hckmar  Studios, 
Parson's    Green.    Fuiham,    London,   S.W. 

KATE    FRESCO,       68,  Lincoln's  Inn  Fields,  W.C. 

The  finest  eollection   m    London  of  Blue  »nd  White  and  Coloured  OLD 

DELFT  TILES.      AI»o  a  large  qu»ntity  of  Old  Oak  Pancllinf.     Fine 

Old    Nankin     Porrelain,    Engliih    Pottery.    Worctaler.    D«Hl    Ware, 

Gla»».  Brasanare,  tfe.,  ffc.  Enquiries 

Use  STEPHENSONS' 

Furniture  Cream 
and  Floor  Polish 

STEPHCNSON    BROS.    Ltd..    BRADFORD 

XXXVIII. 
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The  home  of  Ruskin  and  of  the  Poets 
Coleridge.  Southey,  and  Wordsworth. 

FOR  SALE.- Fine   OM  Jaeobeao   Cabinets,  Chests,  ^ 

Tablea,    Chairs,    Settles,    Dressers,    Wardrobes,    etc. 

W.  H.  MAWSON.  13  &  15  Lake  Rd.,  Keswick.  Cumberland. 

Baxter  Oil  Prints. — Fine  collection  always  in  stock. 

Old  EitglisK  China. — Nice  collection  of  Worcester,  Derby,         | 

Spode,  Chelsea,  Rockingham,  etc.,  always  in  stock. 
C.  L.  PICKARD.  12.  GUILDFORD   STREET.  LEEDS 


MRS.    S.    EVERITT,    The  Old  JeUfs'  House, 

15.  THE   STRAIT,   LINCOLN.  ^ 

Dealer  in  Antique  Furniture,  Old  China,  Curios,  etc. 

Speciality    this   month  :    A    very    fine    Serpentine    Sideboard. 

S.    BARON,   235-239    Old    Street.    LONDON.    E.G. 

Large  Stocli  of    GENUINE    ANTIQUES    at    Lowest  Prices. 
Inipection  invited.  lei.  No.  3338  London  Wall. 

E.    HARRISON.    47,    DuKe    Street. 

Manchester   Sq..  W.  (Clo.e  to  WalUce  Collection). 

WANTED.— Genuine  Old  Hunting,  Racine 
and  Coaching   Paintings  and    EngraTings. 

WI  A  D    \Ji  P  r\  A  I    Q     Catalogue  sent  on  request.     Curiosities. 
WAK    MtLUALO  china.   Pottery.  Arms.  Greek  and 

Egyptian  Antiquities.  Stone  Implements.      Lists  sent  if  class 

of  things  required  is  specified. 

S.  G.   FENTON,  35,  Cranbourn  Street,  London,  W.C. 
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Collections 

formed 

for  the 

Colonial, 

American, 

and 

Foreign 

Trade 


I8A 

Grafton  St. 

(Bond  Street) 

LONDON 
w. 

-  AND  - 

99 

South  St., 

Eastbourne, 

Sussex 


Matthew  William   Peters,  R.A. :      His   Life  and  WorK 

By  LADY  VICTORIA   MANNERS.  Copiously  illustrated  with   Plates  in  Colour  and  Monochrome 

Cloth  only,    10/6  nett.  The  issue  will  be  Strictly  Limited 

Of  all  Bookstalls  and  BooUsellers  ;  or.  if  6d.  is  enclosed  for  Postage,  from  the  Publishers,  "The  Connoisseur,"  35-39  iMaddox  Street,  London,  W. 


Genuine    Antique 

QUEEN    ANNE    WALNUT 

SECRETAIRE 

with  secret  Drawers 

in  original  condition 


Wright  g  Huitter 

LTD. 

Arthur  St.,  BELFAST 


OLD    SILVEIR    AT    BRIGHTON 


A    CHOICE    STOCK.    OF 
OLD    SILVER 

AND 

OLD    SHEFFIELD    PLATE 

CAN    ALWAYS    BE    SEEN    IN 
OUR   GALLERIES 
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MUSGRAVE'S 

New  Enamelled  Design 
as  illustrated. 

Fit  into  existing  Fireplaces. 

Cheerful   Fire. 
Great    Econdmj-. 
Absolutely  safe. 
Delivered   Free. 

MUSGRAVE  g  Co.,  Ltd.. 

3S,  Maddox  Street,  London,  W. 

42,  Deansgate,  Manchester. 

24,  Queen  Street,  Cardiff. 

St.  Ann's  Ironworks,  Belfast. 

ANTHRACITE  OR  COKE  BURNING 

STOVES 

Makers   of    the    celebrated    "Ulster"   Stoves. 


Amongst  other  Pictures  now  on  view  there  is  a 
SPLENDID    PASTEL    by    ISABEY. 
Also  a  fine  collection  of  Old  Lace,  Engravings,  Mezzotints 
in  black  and   colours,   genuine    Antiques,    Bronzes,  Books 
and  stamps.  ^      GUERIN, 

18  Red  Lion  Street       and      3  Red  Lion  Passage 
Holborn,  W.C. 

OLD   LACQUER   RESTORED 

GrandCather    Clocks,    Chinese    Cabinets,    Go. 
W.    BRADWELL.    23,    Harrington    St.,    N.W. 

ANTIQUES.— Xmas     and     .\e\v     Year     Gifts,     Old 
W'aterford  Glass,    Bric-a-Brac,   at 

E.  A.  JOHNSON,  49,  Museum  Street,  Oxford  Street 


Provincial  DeBlers  Solicited. 


(formerly  at  Great  Turnstile,  W.C.) 


ANTIQUE    PEWTER. 

We  specialise  in  Old  Pewter,  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued   periodically 

H.     &    A.     K  I  IVI  B  E  LL, 

182,  Aldersgate   Street,    London,   E.G. 

GENUINE  ARMOUR,  ARMS,  &  SAVAGE  CURIOSITIES  for  decoration. 
OLDMAN,  77,  Brixton  Hill,  London,  S.W.      lei.  .  Brixton  1065. 


mps 

29. 


Cf  A  Xif  DQ  Our  Catalogue  gives  prices  for  British  Colonial  Sta 
\3  I.  t\.inr\J  from  Id.  to  .fcSO  each.  Sets.6d.  to  JtI4.  Packets, 
to  Jt.225  each.     Post  free.     Bridger  tf  Kay.  71.  Fleet  St..  London.  E.C. 

E.  A.  LINDOW,  I,  Sandgate  Road,  POLKESTONE 

OldEngravings,  English  Pottery  &  China,  and  Old  English  Glass 
Speciality:    Fine  Impressions,  Old   Mezzotints,  and   Coloured 
Engravings. 


THOMAS    CUBITT,  283,   Fulham    Rd.,  S.W. 

SIR  Most   interesting   purchase:     Fine  Old  ShefHetd   Plated 

ucf^PY         Tea  Urn,  with   monoj^ram  H.R.  in  wreath;  _\ery  c^hoice 


FINE    OLD    ENGLISH    FURNITURE    STORE. 


RAEBURN. 


Old  Sheffield  Plated  Cake  Basket;  Old  Sheffield  Plated 


Epergne,  \\ith  Cut  Glass  Centre  and  4  Side  Dishes; 
very  fine  Silver  Cruet  Frame  (just  40  oz.).  with  8  heavy  Cut  Glass 
Bottles,  and  Silver  Sugar  Sifter.  Mustard  Spoon,  etc  ;  also  the  Old 
Mahogany  Tea  Caddy,  with  Engraved  Glass  {thistle  leaf)  Sugar  Basin  and 
Silver  Engraved  SugarTongs,engr;ived  R.;  and  Two  Silver  Fruit  Knives. 
From  sale  of  Miss  Caroline  Raeburn,  grand-daughter  of  Sir  Henry 
Raeburn.  Price  on  Application.  Telephone  1916  Kensiuffion. 
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C.  GRIFFITHS, 

(Established  1875.) 
Included    in    present    stock  are 


28,    QUEEN'S     ROAD 

(Close  to  Tube  &  Met.  Stations), 

BAYSWATER. 


very  fine  Adam  Suite  of  nine  pieces, 
4  Arms.  4  Single,  1  Settee,  cane  seated  ;  half-circle  Sheraton  Sideboard, 
(i  ft.  6  in.;  Lady's  Writing  Table,  fretwork  and  cluster  column  legs; 
and  Chamberlain's  Worcester  Ser\'ice  of  23  pieces,  marked,  very  rich 

decoration. 


Established  1750 


BARTLETTS 

41,  East  Street,  Baker  Street,  W. 

(Lately  of  18.   Ramilies  Street.  W.) 

RESTORERS    OF     WORKS    OF    ART,    CHINA, 
AND    FURNITURE.      Estimates  given  on  application. 

A  small  coliection-of  carefully  selected    English    Furniture,  China.  &c., 
usually  in  stock.  Telephones — 5823  Mayfair  and  4481  Hampstead. 

SPECIAL  EXHIBITION  for  one  month  only  of 

Early  Specimens  of  Rhodian  and  Persian  Pottery, 

.(I      .^      ji      including  many  rare  and  unique  pieces.      4      ^      41 

AD.MISSION    iJY   CAI*1>.   OPKN    10  TO   fi. 

C.  ANDRADE,  24,  Ryder  Street,  ST.  JAMES' 

TELEPHONE:    1 980    REGENT. 


ai 


Cyieitrr 


fbn.  hOAfESr  OLDGOOOS 


EARLY    ENGLISH    OAK    FURNITURE 

including  6  ft.  Wardrobe.    Plain    Panelled    Bedstead,   Chests  of 
Drawers,  7  ft.  Dining  Tables.  6  ft.  nicely  Panelled  Box  Settle,  at 

A.  COXHEAD,  100,  High  Street,  MAIDENHEAD 

R.  E.  TREASURE,  ilnllque  Furniture  Dealer. 

hM  remoTed  t*  iargtr  and  m«r«  comntdioai  prtsaiiu— 

3,  North  Road  (off  church  St.),  PRESTON. 

Also    128,    High    Holborn,   LONDON,   W.C. 


Ruskin  Pottery 

Originator,  W 


is  produced  and  can 
be  obtained  from  the 
HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 


For  the  Rare.  Genuine  ANTIQUES,  when  in  NORWICH,  visit 

FRANK      U.       EARUE 

The  ANTIQUE  Galleries.  Cambridge  House.  St.  Ethelbert's  Gate. 

and  "Curfew  Lodge"  (129  Earlham  Road). 

NORWICH,  England. 

Tlie  "Curfew  Lodge"  is  a  most  interesting  residence,  and  being  about 400  years  old,  is 
well  worthy  a  visit.  Separate  entrance  for  motors  and  carriages.  Electric  cars  stop  at 
tlie  gates.     Visitors  to  Norwich  are  cordially  invited  (ALWAYS  OPEN),  and  there  is 

no  obligation  to  purchase. 

December  Catalogues  now  ready.      A  fine  collection  of  Genuine  Old  Glass. 

Te!ephones.-Caiiibndge  House.  No.  599.  "Curfew  Lodue,"  No.  £61. 

ANTIQUES  Purchased  to  any  amount. 

OLD    CARVED    WALNLT    STUART    ARM    CHAIR, 


spiral  and  carved  rails  and  arms, 
cane  back  and  seat 


£21  .  0 . 0 


C.  GRAINGER-BROWN,  2,  High  Street,  Warwick. 


H.  A.  HACKETT, 


Furniture,   Prints,   Glass, 

Oriental   and    English   China. 

Fine  Lac  Bureau  on  hand. 


8, 


Tc'/.   lUHJ. 

PERRY 


ROAD.     BRISTOL. 


ANTIQUE  STORES,  Kay  Street.  PRESTON 

Dealers  should  call  at  the  above  address.— Two  8  It.  6  in.  break-front 

diamond  window  Bookcases,  one  with  Secretaire  :   five  genuine  old 

oak   Cabinets  ;    ten  oak    Dressers    and    Racks  ;    and  a  line  collection 

of  Genuine   Antiques. 

O' BOYLE   &   NIELD  Antique  Dealers 

PRESTON  Telephone:  244 

Have  for  Sale  a  fine  Oak  Panel  Room,  17  ft.  X  19  ft.  X  7  ft- '•'■•Se 
Farmhouse  Tables,  Turned-leg    Dressers,  and  Grandfather  Clock 
Works. 
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LINCOLN'S  INN  HOTEL 


Tel.  No.  6666 

HOLBORN. 


overlooking 

LINCOLN'S    INN     FIELDS. 


Tel.  Address  : 
'  Ensuite,  London. 


Midway    between    East    and    West. 

Close  to  the  Strand  and  Kingsway,  and  five  minutes 

by  Tube  from   the  Houses  of  Parliament,   the  City, 

Oxford    Circus,    or    Piccadilly. 


ROOMS    BY    THE    WEEK. 


Single  Room    . . 
Double    Room.. 


£1      1      0 
£1  10     0 


ROOMS    BY    THE    DAY. 

Bed  and  BreaKfast 6/= 

Bed    and    BreaKfast    for    t^vo     people 
in  double  room,  per   person    . .         . .    5/= 


These  charges  include  Baths,  Light,  and  Attendance. 


HOTEL  TARIFF  •—'Breakfast,  116  ;  Lunch.  21= ;  Dinner,  3/=,  and  a  la  carte. 

MILK,   BUTTER   AND   EGGS   FROM   OUR   OWN    FARM. 


WANTED 

Nos.  48,  49,  52.  and  60   of 

THE    CONNOISSEUR, 

and  Nos.  8,  51,  and  55    of 

AUCTION    SALE    PRICES 

The  Publishers  will  pay  2/-  each  for  good,  clean  copies 
of  the  above  Numbers  of  "  The  Connoisseur  Magazine," 
and  of  "Auction  Sale  Prices,"  No.  8,  i/-;  and  Nos.  51 
and  55,  2/6,  delivered  free  to  the  Offices,  35/39.  Maddox 
Street,   Bond  Street,  W. 

NOTE. — The  copies  must  be  perfect,  otherwise  they 
are  forwarded  at  sender's  risk,  and  will  be  returned  to 
senders  carriage  forward. 

Ho  other  copies  are  required  for  the  present. 


Rare   9    in.    Early    1' 

Stem  Candlestick,  ' 

Domed  Foot. 


DAVIS  &  DAVIS 

Antique  Furniture  Galleries 
WESTON  -  SUPER  -  MARE 


Speciality!.— Old  English  Glass. 


Largest    Trade    Collection 
of  Old  Glass  in   England. 

Early  Drinking  Glasses.     Bristol, 
Nailsea,  and  other  coloured  Glass. 

Old   Glass-flower    Paperweights, 

etc.      Unique   Inscribed  Yard   of 

Ale    Glass. 


Photos  and  particulars       —TRADE  — 
on  application,  SUPPLIED. 


SPECIAL      NOTICE 

AN  Enquiry  Department  is  conducted  by  "The  Connoisseur"  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
L  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation, 
or  sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within  a 
day  or  two  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  the)-  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  maldng  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquiry-  Manager, 
"The  Connoisseur,"   Hanover  Buildings,   35  to  39,   Maddox   Street,   London,  W.  TeL   No.   7995   Gerrard. 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY    COUPON. 
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Trade  supplied 

with 

GENUINE 

UNRESTORED 

OAK  &  WALNUT 

FURNITURE 


HITNER  BROS. 

55  &  55a 
Princess  Street 

[Opposite  Towm  Hall) 

MANCHESTER 


Fine  Selection 
of  High-class 

Cut  Glass, 

Sheffield   Plate, 

and  Pewter 

Tel.:   City  7296 


ASHBY  &  SON  ;  ye  Antique  Shoppe  :  TOWCESTER 

HALFWAY    BETWEEN    LONDON    AND    BIRMINGHAM 

ALL     KINDS     OF     GENUINE     ANTIQUES 

MOTORISTS    PLEASE    NOTE 

HISTORIC   NEWARK-ON-TKENT   (thk   kh    ok   tiik   n..ktiiI.      Visitors  to  our 
ancient    twiniuph    shouhl    not    fail    t'>   inspect    the   famous  old  Castle  and 
magnificent     church:    also     our     large    colle<tiou    of    OLD    ENGLISH 
FURNITURE,  at   ..ur  sh.mrooms,  oi.posite   the   old    Magnus  Grammar  School, 
Mliiih  was  founded  in   IS'Jii- 
G.     W.     FORO     &     SON,     NEWARK. 
Also  290,  Glossop  Road,  Sheffield. 

ORIGINAL  DRAWINGS  BY  OLD  MASTERS 

A  large  selection  of  all  schools  for  sale 
at 

SHEEPSHANKS 

73,    ELIZABETH     STREET,    S.W. 

(Immediately   behind  St.   Michael's,  Chester  Sq.) 

6   and    2   Arm    Sheraton   If\laid   Chairs,   genuine,   35   guineas. 
TRADE    SUPPLIED. 

Prentice,  44,  Sheep  Street,  Bicester. 
H4LLG4TE  AlCTION  ROOMS,  DONCASTER. 

J.  H.  CROUCH  &  SON,  F.A.I.,  will  sell  by  Auction  in  their 
Rooms  as  above,  on  1  1th  December,  a  choice  and  Valuable 
Private  Collection  of  Old  China,  Plate,  Paintings,  and 
Antique  Furniture.  Catalogues,  3d.  each.  Auction  and 
Estate  Offices,  6,  Hallgate,  Doncaster. 

FIRE-BACKS    ♦    ♦    FIRE-DOGS 


Photos.       Trade  Supplied. 


CHAS.  WAYTE,  EDENBRIDCE,  KENT 


FOR   SALE.— Splendid    Albums,  size    ii    by    13    in.,    containing 

each   over   100   hialf-tone    Enj^ravings   of   Valuable   Old    French 

Eighteenth-century    Pictures. 

Price  3  -,   post  free;   three  different  Albums  76. 

VERDOLLIN,    7    rue    Yvon    Villarceau,     PARIS. 

INDEX     AND     TITLE     PAGE 

To  Volume   36   of   "THE     CONNOISSEUR" 

NOW    ON    SALE  SIXPENCE    NET 

All  the  previous  indexes  for  Volumes  1   to 
35  can  also  be  obtained  at  the  same  price 

From    any     "Bookseller    or     Newsagent,     or     Post    Free    from 

THE    PUBLISHERS,  35/39,   MADDOX    STREET,   LONDON,   W. 


Old  English  &  Irish  Cut  Glass 

KATE    DELOMOSNE, 
7  King  Street,  Kensington  Square 

Collectors'  specimens  of  early  Wine  Glasses,  and  Sets 
arranged  for  table   use 


EXPERT  ADVICE  given  on  Collections, 
Collecting  Old  English  Furniture,  and  on 
individual  pieces.  \  aluations  made.  Only 
travelling  expenses  and  low  fees  charged  by 
Messrs.  R.  Austin  &  Wyatt,  Bishops 
Waltham,   Hants. 

CHINESE  &  JAPANESE  ART 

2O6    B.C.    to    1892    A.D. 

A  fine  Collection  of  Old  Bronze,  Porcelain,  Class,  Ivory, 
Prints,  and  Paintingrs  for  Sa'e. 

Collected  by  an  expert  of  25  years'  journeyings  in  these  countries. 

MATTHEWS  &  BROOKES'  GALLERIES, 

15    and    17,    SUNBRIDCE    ROAD,    BRADFORD. 
FOR    SALE. 

Embroidery,    China,     Lace,     Pictures,     etc., 

by  order  of  Executors.  To  be  viewed  by  appoint- 
ment only. 


Write  Box  B95.  c/o  "The  Connoisseur." 
35,  39,  Maddox  Street,  London.  W. 


A  GENTLEMAN  with  a  large  and  experienced 
knowledge  of  the  ANTIQUE  TRADE,  and 
possessing  a  larg;e  remunerative  connection  in 
England  and  abroad,  wishes  to  meet  a  PARTNER  (sleep- 
ing or  active)  who  can  invest  capital  and  join  with  him 
in  opening  a  Gallery  in  the  West  of  London.  Advertiser's 
connection  worth  £2,000  per  annum,  and  no  capital  will 
be  offered  other  than  the  connection.  References 
exchanged  and  all  bona-fide  applications  treated  in  con- 
fidence.— Address:  "Reflex,"  c/o  "The  Connoisseur," 
35-39  Maddox  Street,   London,  W. 


Vol.  36  of  *  The  Coftivoissc\ir ' 

This  Volume,  containing  the  Numbers 
May  to  August,    1913,   Now   on   Sale 

Price  7/6 

The  cost  of  the  36   Vols,   is   £15-15-0 
29  at  7/6 ;  4  at  10/6 ;  1  at  16/6 ;  2  at  19/6 


Reference     Nu. 


/^ffr  O/^cr  use  only. 


ANSWERS    TO    CORRESPONDENTS. 


ENQUIRY  COUPON. 


DECEMBER, 
1913. 


Name  {State  whellier  Mr.,  Mrs.,  or  Miss) 

Address  in  full 

Suhject  of  enquiry 


r^ait - —  1 9 1 3 ■ 

N.B.-FOR    PARTICULARS    REGARDING  THE    USE    OF    THIS    COUPON    SEE    PRl^CEDING    PAGE 


December,  1913. — No.  cxlviii. 
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THE 


AUTOTYPE  FINE  ART  Co.  Ltd. 

74  New  Oxford  Street,  London,  W.C. 

Publishers  of  Reproductions  of  the  celebrated  Pictures  in  all  the  important  Galleries  of  the  World. 

A    DELIGHTFUL    CHRISTMAS,    NEW 
::   YEAR,  OR  WEDDING  PRESENT   :: 

Some  Artists'  Opinions  on  the  Autotypes 
of  thetr  1913  Aca^demyi  Pictures  : — 


T.  B.   KENMNOTON— -Quite  perfect." 

C.   H.  DES.MOND-"It  is  excellent." 

CL.AUDE    H.WES— "  In  every  way  excellent." 

.A.   BURTO.V— "  Perfectly  excellent." 

H.  HE.VSHALL—' Highly  satisfactory." 

J.AMES    BOOTH  — "  It  is  very  good." 

J.  JELLEY— "  Very  pleased  with  it." 

.MOL'.AT    LOL'D.A.N— "  .Most  excellently  reproduced. 

W.   H.   B.ARTLETT— "The  best  reproduction." 

F.  WHITING  — "Very  good  indeed." 

YEEND    KING — "Splendid  reproduction." 


LILY    GARDEN.  By    J.    V.    JELLEY. 

(Exhibited  at  the   Royal  Academy,   191.3.) 


LISTS  SENT  FREE.     Illustrated  Catalogue  post  free,  1/- 


The     Company     undertakes    Copying    and    the     Enlargement    of    own    Photographs    in    Monochrome    or    Colour, 
and    the    Reproduction    of    Oil    Paintings    in    Private    Collections. 


INDEX  AND   TITLE    PAGE   TO  VOLUME   36   OF   "THE  CONNOISSEUR" 

A'OW    O.V    SALE  ::  SIXPENCE    NET 

All  the  previous  indexes  for  Volumes  I  to  35  can  also  be  obtained  at  the  same  price 

From  any  Bookseller  or  Newsagent,  or  Post  Free  from  THE  PUBLISHERS,  35/39,  Maddox  Street.  London,  W. 
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BOOKS    FOR    PRESENTS.— Notable    Illustrated    Books 
Published   by  Duckworth  &  Co.,  Covent  Garden,  London 


The    Happy    Prince   and   Other   Stories.         By   oscar   wilde.        With    illustrations   by 

Chakles  Robinson.  Crown  4to.  With  Twelve  Plates  reproduced  in  Colour,  each  plate  mounted, 
and  upwards  of  100  line  drawings  in  .the  text,  marginal  decorations,  etc.  Text  and  line  illustrations 
printed  throughout  in  two  colours.      Cloth,  fully  gilt,  gilt  top.  headband.      In  box.  12s.  6d.  net:   postage  6d. 


The  Gathering  of  Brother  HilariuS.  By  .MICHAEL  F.AIRLESS.  author  of -The  Roadmender.' 
With  Eight  Illustrations  in  Colour  by  Eleanor  Fortescue  Brickdale.  Demy  8vo.  Cloth,  fully 
gilt,   gilt  top.   headband.        In   box.   7s.   6d.   net;    postage  5d. 


The     StOr>-     of     My     Heart.  By     Richard    JEFFERIES.         with     Eight     illustrations    from 

oil    paintings    by    EDW.\Rr)    W.    Waite.         Demy   Svo.        The   pictures   mounted,    with    frames   and    plate 
marks.        Designed  cover.       Cloth  gilt,  gilt  top.   headband.        In  box.   7s.  6d.   net:    postage  5d. 


The  Roadmender.  By  MICHAEL  FAIRLESS.  illustrated  with  Eight  Pictures  in  Colour  from 
oil  paintings  by  Edward  W.  W'.aite.  .Mounted,  with  decorative  borders.  Cover-design  in  gold. 
Extra  cloth  gilt,   gilt  top.        In   box.   7s.   6d.   net  :    postage  5d. 


The     Story     Without    an     End.       From    the  German   of  CAROVE.      Illustrated   by  Frank   C.    Pape. 
Eight    Illustrations   in    Colour.         Large   crown   Svo.         Designed   end-papers.  Designed  cloth  covers. 

fully  gilt,   gilt  top.   headband.       In  box.   5s.   net :    postage  5d. 


Children  in  Verse.  An  Anthology  of  Poems  about  Children.  Collected  by  THO.M.A.S  BL  RKE. 
With  Eight  Illustrations  in  Colour,  and  upwards  of  50  line  drawings  by  Honor  C.  .4ppleton. 
Designed  end-papers.        Cloth,    fully  gilt,   gilt  top.    headband.        In  box,   5s.   net;    postage  5d. 


THE  LIBRARY  OF  ART,  the  most  a.uihorit^ti've  Library  of  Art  Criticism  ever  planned:  24  volumes 
n&w  ready,  each  containing  betiveen  40  and  lOO  Illustrazions.  Excellent  presentation  ^volumes.  Pott  4to. 
5s.    net  a  "volume.  ::  ::  ::  ::  ::  Ask   to  see   them   at  a   Bookseller's. 


DUCKWORTH    &    CO.,     CO\'FNT    G.ARDEN,     LONDON 


Dictionary  of  Irish  Artists 

By    WALTER    G.    STRICKLAND,    of   the    National    Gallery    of    Ireland. 

An   Account   of   Deceased    Painters,    Sculptors,    and   Engravers   in    Ireland,   and 
those  of  Irish  Birth  who  have   -worked  in  England  and  elsewhere, 

WITH    LISTS    OF    THEIR    WORKS 

And    an   Account   of   the   Art    Institutions   in    Ireland.       ONE    HUNDRED    AND    FIFTY    PORTRAITS 


SUPER    ROYAL    Svo, 
BUCKRAM,     2    VOLS. 


30/-  net. 


May  be  ordered  through  any  Bookseller. 


Maunsel  &  Co.,  Ltd.,  96,  Middle  Abbey  St.,  Dublin,  &  Oakley  House,  Bloomsbury  St.,  London 


HANS  HOLBEIN,  The  voung 


er. 


By  ARTHUR  B.  CHAMBERLAIN, 

Assistant   Keeper  of  the  Corporation  Art  Gallery,  Birmingham. 

With  24  full-page  Illustrations  in  Colour,  and  223  in  Black  and  White. 
2  volumes.     Demy  4to,  cloth,  gilt  top.     £3  3s.  net. 

An    exhaustive   work,   containing  a    ful!    biography   and   description    ai 

every   known  picture  by  the  Artist,  and  of  the  more    important  of   his 

drawings  and  designs. 


LONDON  :  George  Allen  &  Co.,  Ltd.,  Rathbone  Place. 


MYERS    &    CO., 

143,  Brompton  Road,  LONDON,  S.W. 

(Three  Doors  West  of  Hirrods'  Stores., 
Always  have  in  stock  a   large   collection  of 

Choice   Engravings,   Drawings,    Paintings, 
Arundel  Prints,  Etc. 

FINELY  ENGR.AVED  PORTRAITS  A  SPECIALITY. 
::  PRI.NTS  PURCHASED  FOR  PROMPT  CASH.  :: 
Valuations  for  all  purposes.      Catalogue  free  on  application. 


TELEPHONE    4541     KENSINGTON. 


December.  1913.— .\o.  cxlv 
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CasseU's  ^Presentation  %)olumes. 


The  MacWhirter 
Sketch  Book 

Reproductions  of  Colour  tiiul  Pencil  Sketches  fron\ 
the  Sketch  Hooks  of  JOHN  MACW'HIKTHK. 
K.A.,  desitined  to  meet  the  requirements  and  to 
assist  the  student  of  Landscape  Painting  in 
Water-Colours.     Crown  4to,  cloth,  5s. 

Architectural  Drawing 
and  Draughtsmen 

By  REGINALD  BI.OMFIF.I.D.  A  R.A.. 
President  Royal  Institute  British  Architects. 
With  96  pages  of  Illustrations.  P^xtra  Crown  4to. 
10s.  Sd.  net. 

*"Very  informing,  admirably  written,  and  un- 
commonly interesting." — Building  Aeu;5. 

The  Art  of  Landscape 
Painting  in  Oil  Colour 

By  SIR  ALFRED  EAST.  A.R.A.  With 
Reproductions  in  Colour,  and  Black-and-White 
Plates.  10s.  6d.  net.  In  this  book  is  given 
practical  directions,  based  upon  the  author's 
long  and  varied  experience,  to  the  beginner 
in  landscape  painting.  There  are  chapters  on 
pencil-drawing  from  Nature,  on  painting  from 
Nature  and  from  studies  ;  on  the  treatment  of 
skies,  trees,  grass,  and  reflections,  etc..  etc. 


One  of  the 

most  Miinpluf)us 

art  hooks  of  the  day," 

— Sunday  Times. 


r  amous 
Paintings 

being  Reproductions  in  Colour  of 
the  Masterpieces  of  the  famous  British 
and  European  Galleries,  with  Intro- 
duction by  G.  K.  CHESTERTON,  and 
Descriptive  Notes.  The  Pictures  are 
superbly  reproduced  by  the  three-colour 
process  on  canvas  surface  paper. 

P^xamples  of  the  work  of  the  following 

Artists     are      included  : — J.     M.     W. 

Turner.    R.A.,     Velazquez.    Greuze, 

Rembrandt.    Jean    Francois    Millet. 

Rubens.    J.    McNeill    Whistler,   Sir 

E.     Burne-Jones,     Lord     Lelghton, 

P.R.A.,     Sir      Joshua      Reynolds, 

P.R.A..       Meissonier.       Thomas 

Gainsborough.  R.A..  Sir  Thomas 

Lawrence.    P.R.A..    Sir    J.    E. 

Millais.   Bart.,    PR. A..  Josef 

Israels.  Cazin.   Franz   Hals, 

etc..  etc. 

In  two  vols..   I2s.  net 
per  volume. 


Sketches  from  Nature 

By  JOHN  MACWHIRTER,  R.A.  A  Collec- 
tion of  Colour  and  Pencil  Notes  made  in  Italy 
and  Scotland  by  this  most  popular  of  landscape 
painters.  A  companion  volume  to  the  MacWhirter 
Sketch  Book.  With  24  Colour  Plates  and  24 
Sketches  in  Half-tone  on  grey  paper.  Crown  4to. 
64  pages,  cloth,  6s.  net. 

"A     graceful     tribute     to     his     memory.'* — The 

Gentlewoman. 


100  Popular  Pictures 

Pictures  from  the  Worlds  Great  Galleries, 
reproduced  by  means  of  the  three-colour  process. 
Introduction  by  M.  H.  SPIELMANN,  F.S.A. 
Two  vols.,  each  12s.  ;  half-leather,  each  ISs. 
"One  of  the  handsomest  and  most  satisfying 
books  of  colour  reproduction  that  has  appeared 
recently." — Glasgow  Herald. 

Wyllie's  Sketch  Book 

By  W.  L.  WYLI.IR,  R.A.  Introduction  by 
EDWIN  BALE.  R.I.  With  24  Facsimile 
Paintings  in  Colour.  Ss.  A  collection  of  some 
of  Mr.  Wyllie's  wonderful  colour  sketches — 
rapid  impressions  of  moving  waters,  ships  and 
boats,  which  reveal  not  only  the  master  draughts- 
manship, but  the  extraordinary  facility  of  an 
artist  who  has  trained  himself  to  record  in  pencil 
and  colour  all  that  attracts  his  eye. 


j4 1     all     ^oolishops     and     Libraries. 


Cassell  &  Co.,  Ltd.,  La  Belle  Sauvage,  London. 


JAMES  RIMELL  &  SON 


53,  SHAFTESBURY  AVENUE,  W. 
and  39,  DUKE  STREET,  ST,  JAMES",  S,W 

Book    and    Printsellers 


LONDON 


JUST   PUBLISHED 

Catalogue  of  TOPOGRAPHY  of 
GREAT    BRITAIN    AND   IRELAND, 

Including  a  large  Collection  relating  to  London, 
comprising  County  and  Local  Histories,  Engrav- 
ings,Water-Colour  Drawings,  &c.,&c., 2,376  items. 

POST     FREE     ON     APPLICATION. 


MILITARY 
PRINTS 

OUR   SPECIALITY 
Catalogues     Issued 

parker"bros. 

Historical    Printsellers 

45  whitcombe  Street 

WANTED-Old  Prints  like  this  LONDON.    W.C. 


MACMILLAN'S  NEW  BOOKS 


THE  ART  OF  BOTTICELLI. 

An  Essay  in  Pictorial  Criticism.  By  Laurenck 
BiNYON.  With  23  Colour  Collotypes,  and  an  Original 
Etching  by  Muirhead  Bone,  signed  by  the  Artist. 
LimitecVto  275  copies.      Royal  4to.      £12   12s.  net. 

The  Gospel  Story  in  Art.      By  Joh.v  l.a 

Faroe.  Illustrated  witli  80  Plates  of  Famous 
Paintings  described  in  the  Text.     8vo.     1,5s.  net. 

WARWICK    COBLE'S    NEW   COLOUR    BOOK. 

The  Fairy  Book.  The  best  popular  fairy 
Stories,  selected  and  rendered  anew  by  the  Author 
of  "John  Hahfax,  Gentleman."  With  32  Illustra- 
tions in  Colour  by  Warwick  Coble,  Crown  4to, 
15s.  net. 

NEW    EDITION    WITH    TWELVE    ADDITIONAL 
ILLUSTRATIONS    IN    COLOUR. 

Just    So    Stories.      By   Rudyard   Kipling. 

With  Illustrations  by  the  Author,  and  12  additional 
Illustrations  in  Colour  by  Joseph  M.  Gleeso.v. 
4to.     6s.  net. 

Highways  and  Byways  in  the    Border. 

By  Andrew  Lang  and  John  Lang.  With  Illus- 
trations by  Hugh  Tho.mson.  Extra  crown  8vo. 
Gilt  top.  5s.  net,  [Highways  and  Byways 
Scries.] 

MACMILLAN    &    CO.,   LTD.,    LONDON. 
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MR.  HEINEMANN'S 
XMAS  BOOKS 


Arthur  Rackham's  Book  of  Pictures 

Crown  4to,  15s.   net.      44  Plates  in  Colour,  and  an   Introduction   hy   Sir  .A.   T. 
OiillerCouch    ("O"). 

Mother  Goose.      The  Old  Nursery  Rhymes 

Illustrated  by  Arthur   Rackham.      Square  Crown  8vo,  cloth  gilt,  6s.   net. 

The  Story  of  Chanticleer 

Adapted     from     the     French     of     Edmo.nd     Rostand    by     Florenxe     Hann. 
Illustrated  in  Colour  by  J.  A.   Shepherd.     Square  Crown  8vo,  6s.  net. 

The  Adventures  of  Akbar 

A   Book  for  Children.     By  Flora  Annie  Steel,  Author  of  "On  the  Face  of 
the  Waters,"  &c.     Illustrated  in  Colour  by  Bya.m  Shaw.     Sq.  Crn.  8vo,  6s.  net. 

Blossoms  from  a  Japanese  Garden 

By   .Mary   F^enollosa.     With  20   Illustrations  in  Colour  by  Japanese  Artists.      Square  Crown  Svo,  5s.  net. 


Old  Italian  Lace 

B\  Hlisa  Ricci.  In  2  vols.,  Ciown  folio.  With  Plates  in  Colour  and 
Phott)jiravure,  and  numerous  Reproductions  in  Black-and-White,  specially 
mounted.      Limited  to  300  copies.      £6  6s.   net. 

French  Colour  Prints  of  the  XVIII  Century 

With  50  Plates  in  Colour  and  an  Introductory  Treatise  by  .Malcolm  C. 
Salaman,  .Author  of  "  The  Old  Engravers  of  England.'"    Demy  4to,  .£2  2s.  net. 

The    Catalogue    of    the   Collection    of    Sir 
Frederick  Cook,  Bt. 

Edited  b\  Herbert  Cook,  .M.A.,  F.S.A.  In  3  vols..  Demy  4to.  Now  ready. 
\"ol.  1.  containing  94  Collotype  and  24  Photogravure  Plates,  £6  6s.  net  per 
vol.,   or  the  3  vols..   £1.S  net. 

Louis  XVI.  Furniture 

With  an  Introduction  by  S.   de   Ricci  and  500  Plates.     Demy  4to,  S.\   .=5s.   net. 

Art  in  Spain  and  Portugal.     (Ars  Una—species  MHie) 

B\-   .Marcel   Diellafov.   .Membre  de  I'liistitut.      Crown  Svo.  with   600   Illustrations.   6s.   net. 


From  "  French  Colour  Prints.' 


Fifty  Caricatures 

B\    .Max   Bekhbohm.      Small   Crown   4to.   6s.   net. 

The  Romance  of  the  Newfoundland 
Caribou 

By  A.  Radclvffe  Duomore.  Author  of  ••  Camera  Adventures 
in  the  African  Wilds."  With  numerous  Plates  from  the 
Author's   Photographs.      Imp.   Svo.    12s.   fid.   net. 

Camera  Adventures  in  the  African  Wilds 

(NEW    AND    CHEAPER    EDITION).         By    A.     R.    DUGMORE.       With 

oi  iginal   Illustrations,   4to,    12s.   6d.   net. 

Lightships    and    Lighthouses.        Bv   F.   a.  Talbot.     Demy  Svo.   with  £6  Plates,   6s.   net. 

By   F.    A.   Talbot,   Author  of    ".Moving   Pictures."'      Crown   Svo. 
Illustrated.     3s.   6d.   net. 


Practical  Cinematography 


iii.iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii liiiiiii   21,   BEDFORD  STREET,  STRAND,  W.C.   iiiiiiiiiiiiiiiiiiiiiiiiBiiiiiiiiiiiiiiiiiiiiiiiii 
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THE  TWO  GREAT 
COLOUR    BOOKS 


THE  RUSSIAN  BALLET 

RENE  BULL 

Text  by  A.   E.  JOHNSON 

With  !(■>  Coloured  Plates  (by  the  new 
colour  process)  and  numerous  Line 
Drawings.      Demv  4to,  buckram,  full   ojlt, 

21    -  net. 
EDITION-DE-LUXE   OUT     OF     PRINT 

'•  Mr.  Jolnisons  studies... arc  admirable. 
The  profuse  illustrations  by  Mr.  Rene 
Bull  are  delightfuir—THE   TIMES. 

"  A  comely  souvenir  of  famous  stage 
ballets.  This  should  prove  one  of  the 
most  popular  gift  books  of  the  season." — 
THE  WESTMINSTER  GAZETTE. 

"A  volume  really  tuorth  having,  and 
vcell  7corth  giving  for  a  Christmas  gift 
this  year:  —  THE  GENTLE  WOMAN. 

"  The  book  is  very  ftiely  produced." — 
THE  EVENING  NEWS. 

HANS  ANDERSEN'S 

FAIRY  TALES 


ILLLSTKATED    B"! 


W.  HEATH  ROBINSON 

With    16   full-page    Coloured    Plates   and 

numerous  Drawings  in  Black  and  White. 

Crown  4to,  full  gilt,  10  6  net. 

EDITION-DE-LUXE— OUT     OF     PRINT 

■■  J  he  best  book  I  have  yet  seen  for  the 
Christmas  season." — Clement  Shorter  in 
THE  SPHERE. 

"^  beautiful  Hans  Andersen."~THE 
EVENING  STANDARD. 

"  The  book  is  tiot  only  a  pleasure  by 
itself,  but  will  help  to  elevate  the  artistic 
taste  and  sentiment  of  the  children — big 
and  small — zvho  will  be  privileged  to 
possess  a  copy."  —  THE  SCWDAV 
TIMES. 


CONSTABLE  &  CO  LTD      - 


LONDON 


Just    Published. 

Royal  4/0,  'u-ith  16  Plates  in  Colour,  64  in 
Half-Tone,  and  uuuierous  reproductions 
of  Marks,  etc.  25s,  net. 

OLD 

ENGLISH 

CHINA 

By  Mrs.  Willoughby  Hodgson 

Author  of   "How  to   Identify   Old   China," 
"  My   Own   China  Book,"  etc. 


.Mrs.  WILLOUGHBY  HODGSON  is  well  known 
to  all  who  are  interested  in  old  china  as  an 
authority  of  high  standing,  and  the  publishers 
confidently  anticipate  that  her  new  book  will  take 
rank  as  the  standard  guide  to  collectors.  She  has 
treated  her  subject  as  simply  as  possible,  avoiding 
the  use  of  highly  technical  terms  ;  and,  in  addition 
to  an  historical  sketch  of  the  work  of  each  factory, 
she  gives  valuable  advice  to  the  amateur  on  the 
housing  and  arrangement   of  his  collection. 

The  illustrations,  some  80  in  number,  are 
beautifully  reproduced,  and  have  been  very 
carefully  chcsen  so  as  to  adequately  represent 
every     important      class     of     English     porcelain. 

Write   for  Illustrated  Prospectus. 


The   Standard    Dictionary  of  Art. 

BRYAN'S  DICTIONARY 
of  Painters  U  Engravers 

A    New    Edition.    Revised    and    Enlarged 

under  the  supervision  of 

GEORGE  C.  WILLIAMSON,  Litt.D., 

/.  ssisted   by  a  iafiie   ^taft   of  Specialists 

With  500  Illustrations,  including  40  Photogravure  Plates. 

In  five  volumes.  4to.   21    -  net  each  ; 

or  in   half   morocco,  31/6   net  each. 

The  Present  Edition  contains  upwards  of  1.400  ttexc  biographies. 

and  nearly  6.000  corrections  have  been  made  in  article*  ^ctiich  have 

been   allowed  1o  stand.      In  addition  to  this.  250  live*  have  been 

partly  re\trrit1en. 

"Certainly  no  one  interested  in  the  Fine  Arts  can  afford 
to  be  vw'ithout  this  comprehensive  and  indispensable 
dictionary."— Pa//  Mall  GazUte. 

"To  over-estimate  the  value  of  this  new  edition  of  a 
work  which   has  held  its  own  for  nearly  a  century  would 

be  impossible The  five  volumes  will  no  doubt 

rank  amongst  the  standard  publications  of  the  20th 
centuO'-" — Studio. 

Write  for  Detailed  Prospectus. 


LONDON:  G.  BELL  &  SONS,  LTD. 

::  Portugal    Street,   Kings  way,  W.C.  :: 


-XLVII. 


^^^^^^^^^ 

^^T5^^H 

^H 

^^1 

'M 

.^  1 

jW 

^ 

I    ^ 

s^l 

<H 

H  "1 

'■'If 

^^V  ^H 

|xj 

■!l 

7"-^^  Connoissettr 

prof.  X.  Grasst 


Lantern    Slides 


Colour 

Facsimiles 


Photogravures 


LEONARDO   DE  VINCI 


Maison  Ad.  Braun  &  C'^ 

BRACN  &  CO.  SLCCRS 

Reproductions  of  Old  and  Modern  Masters 

SUPERB      COLOUR      FACSIMILES      AFTER 
REMBRANDT,  VELASQUEZ,  COROT,  ETC. 

62,  GT.  RUSSELL  ST.,  LONDON,  W.C 

(hacing  British   Xfuicumf 


5  IDia  &ella  Scala 


important  collection  of 

Antiquities  in 

Pictures,  Bronzes,  and  Sculpture 


^Florence 


RAOUL    TOLENTINO 

ANTIQUE   ART    GALLERY 


57    Via    Sistina 


PICTURES    BY    OLD    MASTERS 
BRONZES  FURNITURE 


Rome 


ANTIQUITIES 

GALERIE     SIMONETTI 

11   Via   Vittoria   Colonna, 
Palazzo   Simonetti,     ROI\/IE 

The    most    Important    Collection   of    Art   of  all    periods 


Prof.  ELIA  VOLPI 

Antique    Art    Gallery 


3  Piazza  Torino 

FLORENCE 


PICTURES 
BRONZES 


SCULPTURES 
FURNITURE 


Proprietor  of  the   PALAZZO    DAVANZATI    MUSEUM, 
9    Via    Port*    Rossa,    Florence. 


PRINTING 


If  you  admire  the  manner  in 
which  "  The  Connoisseur  " 
Magazine  is  produced, 
address  a  request  to  the 
Printers  for  further  specimens 
of  their  work,  and  ask  them 
to  quote  for  your  own 
printing     requirements. 


Bemrose  &  Sons 

-     LIMITED    - 

Midland    Place,     DERBY 


4  SNOW  HILL,  LONDON,  E.C. ;    &  LEEDS 


December,  1913.  —  No.  cxlviii. 


The   Burlington 

M  Illustrated  and 

aS^Zine     I'^l'l-hed  Monthly 
^^  2,6  net,  post  free  2/10 

KOR     CONNOISSEURS 
1  ke  folloTviiig  are  specimens  0/  at  tides  that  kane  appeart-d — 
A  Tudor  Manor   House — Sutton   Place     -     R.   E.   Dell 
I  louse  ;ind  Collection  of  Sir  K.  Speyer,  Bart.  P.  M.  Turner 

Lead  Garden  Statues Lawrence  Weaver 

The  Gobelin  Factory Lady  St.  John 

A  Shiraz  Carjjet  of  the  Wth  Century  -     -   F.  R.  Martin 

Italian  Boxwood  Carvings Dr.  \V.  Bode 

.Sheflfield  Plate  in  the  Viscountess  Wolseley's  Collection 

J.  M.  Spink 

Lacquer  Work  in  England H.  Cescinsky 

French  Furniture  of  the  XVTIth  and  XVIIIth  Centuries 

E.  Molinier 

Furniture  Making A.  Romney  Green 

A  Classi/iid  List  of  the  principal  articles  publislted 
up   to   date   can    be  obtained  free   on   application. 

Back  numbers  containing  important  articles  on  the  following; 
subjects  can  still  be  ohtaincd  at  the  usual  price,  2  6  net  : — 
ARCHITECTURE  GOLDSMITHS'  WORK 

ARMS  AND  ARMOUR  CiREEK  ART 

BKONZKS  IVORIhS 

CAKPKTS  MEDALS  AND  SEALS 

CHINKSK  PORCELAIN  MINIATURES 

CERAMICS  AND  GLASS  PAINTINCiS 

KM  BROIDERIES  AND  LACE      SCULPTURE 
ENGRAVINGS  SILVER    AND    PEWTER 

FURNITURE(English  and  French)  TAPESTRIES 

.A  Specimen  Copy  will  he  sent  to  rearjers  of  The  Connoisseur 
on  receipt  of  six  stamps  to  cover  cost  of  postage 

ANNLAL  SUBSCRIPTION  (including  Indices)  32/-,  post  free 
Of  all  ISookscllers,  and  of  l35 '"  abroad] 

The  Burlington  Magazine,  Limited 

,7.  OLD  HURLINGTON  STREET,  LONDON,  W. 
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Give  something  useful  this  Xmas 

hi\rker.s    have    in    .stock    a    fine    collection    of    useful    Christmas 
Presents  at  tempting  prices.        A  few  examples  are  shown  below 


2ft.  6in. Wal- 
nut 0  u  een 
Anne  Bureau 
fine  Repro- 
—  duction  ■ — 

£6:10:0 


Reproduction 
of  Antique 
Mahogany 
Queen  Anne 
Table  with 
candle   slides 


£2:18:0 


A  large  selection  of  fourfold      \r\ic\ 
Draught    Screens    from     Wjjy 


James  I .  ;  O  a  k 
DiningRoomChairs 
cane  panel  seat  and 
■  back  

otl    \   y    :  O     each 


Nest  of  three  Solid 
Mahogany  Tea 
Tables.  Reproduc- 
tions. 21  in.  wide 
26  in.  high 

£1:8:0 


The  "Cecil"  Easy  Chair,  covered 
in  striped  poplin,  nA  -.^  ^ 
stuffed   hair  X't   :   lb   :  U 


Fine  jRe  pro- 
duction Queen 
Anne  Walnut 
Corner  Cup- 
board, 6ft.  4  in. 
high,  2ft.  n  in. 
wide 

£6  :  15  :  0 


Chippendale 
CornerCabinet 
in  Solid  Ma- 
hogany. Repro- 
duction. 5  ft. 
—  9  in.  high  — 

£4  :  18  :  0 


£3  :  18  :  0 


John  Barker  &  Co  Ltd 


Barkers 

()/^Keiislngt«i 


High  St.,  Kensington  W 


4^ 
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FRANK  PARTRIDGE 


26,   KING    STREET, 
ST.  JAMES'S    SQUARE,  S.W. 

Facing  Messrs.  Christie's  Sale  Rooms 


and  at 
741.     FIFTH     AVENUE.     NEW     YORK 


ForFine   Old   English    Furniture,   Chinese 
and  other  Porcelains 


Sheraton    Mahogany  China  Cabinet. 


THE 


Spanish  Art  Gallery 

{LIONEL    HARRIS,    PROPRIETOR) 

50,  Conduit  St.,  LONDON,  w 


Antiques 


ANTIQUE    EMBROIDERIES,    BROCADES,  VELVETS,    PERSIAN    and    SPANISH 
RUGS,   PRIMITIVE   PICTURES,   FURNITURE,  CHINA.  SILVER,  ENAMELS.  €rc. 
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COMPTON    WYNYATKS,    THE    SK.AT    OF    THE    MOST    HON.    THE    MARQUESS    OF    NORTHAMPTON 

The  Noble  Homes  of  England         Part  11. 


COMPTON  Wynyates — what  finer  example  of 
an  ancient  English  mansion  could  the  random  itinerant 
select  from  the  reminiscences  of  his  rambles  ?  The  very 
quaintness  of  its  name,  Compton  "  Vineyard  "  (although 
Camden  styled  it  Compton-in-the-Hole),  goes  far  towards 
increasing  the  picturesqueness  of  the  locality. 

The  house,  which  nearly  followed  the  fate  of  the  neigh- 
bouring church,  reduced  to  ruins  by  the  Parliamentarians 
in  1646,  was  built  from  the  remains  of  Fulbrooke  Castle 
by  Sir  William  Compton  in  the  reign  of  Henry  VIII., 
and  until  late  years  suffered  remarkable  neglect.  The  old 
furniture,  including  a  bedstead  said  to  have  been  used 
by  Henry  VIII.  when  on  a  visit  to  his  friend,  was  sold 
off  during  the  eighteenth  century,  and  totally  disappeared. 


Although  certain  portions  of  Grimsthorpe  Castle,  the 
seat  of  the  Earl  of  Ancaster,  are  said  to  date  back  to  the 
reign  of  Henry  VIII.,  who  was  entertained  there  by  his 
brother-in-law,  Charles  Brandon,  Duke  of  Suffolk,  in 
the  year  1541,  the  main  pile  can  only  boast  of  a  history 
from  the  early  eighteenth  century,  when  Robert,  ist  Duke 
of  Ancaster,  a  descendant  of  the  Willoughbys,  who 
formerly  owned  the  mansion,  made  several  additions  in 
the  cold  and  spacious  style  then  prevalent.  The  illus- 
tration clearly  shows  the  commingling  of  the  classic 
and  Tudor  types,  and  conveys  a  very  good  impression  of 
the  vast  bulk  of  Grimsthorpe,  which  contains,  amongst 
other  treasures,  some  fine  family  portraits  by  Van  Dyck, 
Sir  Joshua  Reynolds,  and  others  of  the  great  masters. 


CRIMSTHORPE    C.\STLP:,    the    SE.\T    of    the    RT.    HON.    THE    EAR].    OF    ANCASTER 
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BERKELEY     CASTLE,    THE     SEAT     OF     THE     RT.     HON.     LORD     FITZHARDINGE 


The  view  we  give  of  Lord  Fitzhardinge's  home, 
Berkeley  Castle,  is  both  characteristic  and  charm- 
ing, and  would  be  even  more  picturesque  had  the 
modern  chimneys  been  slightly  less  obtrusive  or  had 
followed  the  models  of  those  at  Norton  St.  Philip's, 
which,  although  essentially  Gothic  in  form,  never 
attempt  to  appear  to  be  anything  else  than  they  really 
are. 

The  earliest  portions  of  Berkeley  are  of  Norman 
work,  and  the  later  additions  which  have  been  made 


only  serve  to  increase  the  picturesqueness  of  the 
whole.  In  the  twelfth  century,  Roger  of  Berkeley, 
a  king's  man,  forfeited  this  castle  to  Matilda,  who 
granted  it  to  Robert  Fitzhardinge,  her  partisan,  and 
ancestor  of  the  present  noble  owner.  The  history  of 
the  castle  is  really  remarkable,  for  it  was  here  that 
the  murder  of  Edward  II.  took  place  in  1327;  and 
during  the  great  Civil  A\'ar  the  pile  sustained  a  nine 
days'  siege  in  an  unavailing  attempt  to  hold  out  in 
the  name  of  King  Charles. 
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HEYTHROP,    THE     SEAT     OF     ALBERT     BRASSEY,     ESQ.,    J.  P. 

Although  it  is  houses  like  Cotehele  that  appeal 
most  strongly  to  a  student  of  early  architecture,  never- 
theless, it  cannot  be  denied  that  the  classic  mansions 
of  the  seventeenth  and  eighteenth  centuries  have  a 
certain  charm  of  their  own.  If  the  architects  of 
these  periods  did  not  attain  the  exuberant  picturesque- 
ness  of  their  predecessors,  they  at  least  showed 
greater  knowledge  of  the  principles  of  classic  design. 
The  Elizabethans  had  not  hesitated  to  mix  the  classic 
and  Gothic  together,  and  their  style  appears  to  the 
purist  as  a  bastard  creation,  disfigured  by  incongruities 
of  form  and  ornament  which  jar  upon  their  eyes  like 
the  mixture  of  lively  operatic  music  in  an  anthem 
would  grate  upon  the  ears  of  lovers  of  plain-song. 
To  such  purists  the  influence  of  the  pure  classicism 
which  gradually  replaced  the  Elizabethan  traditions 
was  wholly  one  for  good.  It  went  through  various 
stages,  becoming  purer  in  form,  as  the  architects 
who  had  originally  derived  their  inspiration  from  the 


renaissance  buildings  of  Italy  and  P'rance  went  directly 
to  classical  models.  The  buildings  also  became  less 
heavy :  the  effects  which  Vanbrugh  and  other  architects 
of  his  school  sought  to  gain  by  the  imposing 
massiveness  of  their  structures  being  attained  in  the 
works  of  their  successors  by  the  correctness  of  their 
proportions  and  the  dignity  derived  from  classical 
simplicity  of  form.  Dignity  these  buildings  certainly 
possess,  and  it  is  more  the  fault  of  our  English 
climate  that  such  dwellings  should  ever  appear  gloomy. 
It  would  be  a  hard  mind  which  could  be  displeased 
with  Heythrop,  for  instance,  which  in  the  arrangement 
of  its  staircase  conveys  a  certain  indefinable  resem- 
blance to  the  enormous  Cour  des  Adieux  at  Fontaine- 
bleau.  The  facade  of  the  house,  without  being 
unduly  severe,  is  characterised  by  stately  simplicity, 
and,  set  amidst  its  terraced  gardens,  attains  an  im- 
posing elegance  of  effect  which  could  hardly  be 
matched  in  another  style  of  architecture. 
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BEAMING    EYES 

■ROM    THE    ENGRAVING     BY    HENRY    COUSINS 
kFTER    C.     BAXTER 
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Mr.  B.  B.  Colson's   Collection 


By   George   Cecil 


It  is  seldom  that  a  jji'lvatc  (•ollcction  incliuU's 
specimens  of  ])ractically  everything  collectable.  And 
it  is  still  more  uncommon  to  come  across  one  in  wiiich 
each  treasure  has  been  bought,  or  otherwise  procured, 
piece  by  piece,  until,  after  years  of  searching  the 
country  -  side,  visiting  distant  districts  in  quest  of 
curiosities  and  rarities,  keeping  in  touch  with  fellow- 
collectors  with  a  view  to  obtaining  useful  information, 
and  attending  sales  of  every  description,  the  collec- 
tion is  at  last  brought  to  completion — so  far  as  value 
and   representativeness  are   concerned.      Under   the 


circumstances,  Mr.  B.  B.  Colson,  of  Winchester,  is  to 
be  especially  felicitated,  for,  during  the  thirty  years  in 
which  he  has  devoted  his  spare  time  to  following  the 
most  fascinating  of  all  hobbies,  namely,  adding  to 
one's  acquisitions  as  the  opportunity  presents  itself, 
he  has  succeeded  in  getting  together  a  collection 
which,  in  addition  to  being  unusually  representative 
and  extraordinarily  interesting,  is  of  very  considerable 
worth.  In  a  word,  Mr.  Colson  is  fortunate  amongst 
collectors. 

As  will  be  seen  from  the  illustrations,  specimens  of 


No.    I. — CIHNESE    PORCELAIN 
FIGURE   OF   A    KVLIN 


No.    III. — CHINESE    PORCELAIN 
FIGURE   OF    A   GOD 
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No.    II.— CHINESE    PORCELAIN 


FIGURE   OF   A    KYLIN 
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No.    IV.  —  LOWESTOFT    BLUE   AND   WHITE   VASE 

all  that  is  best  in  almost  every  period  are  to  be  found 
in  the  house  at  Winchester — an  ancient  country  town 
whose  very  atmosphere  plays  its  part  in  fostering  the 
collecting  spirit.  I^Llizabethan,  Tudor,  Jacobean  and 
(Georgian  furniture,  and  examples  of  the  early  Victorian 
mother-o'-pearl  inlaid/rt//i?/'-;«flc//(f  tea  and  card  tables, 
and  very  good  examples  too,  have  been  secured. 
As  to  clocks,  there  are  three  English  "grandfathers," 
which  are  exceptionally  fine  types  of  their  kind,  while 
the  china  (of  which  there  are,  all  told,  about  eighteen 
hundred  pieces)  is  calculated  to  make  the  mouth 
water  and  to  engender  feelings  of  envy,  numbering,  as 
it  does,  rare — and,  in  some  cases,  unique- — specimens 
of  Worcester,   Lowestoft,   Chelsea,    Derby,    Swansea, 


No.    V. — WORCESTER    SCALE-BLUE    VASE 

Bristol,  Nantgarw,  Bow,  Spode,  Longton  Hall,  Rock- 
ingham, Colebrook  Dale,  Sevres,  Dresden  and  Chinese, 
some  of  the  last-named  being  both  the  joy  and  the 
despair  of  those  who  have  not  had  the  good  fortune 
to  happen  on  similar  rarities.  No  less  desirable  are 
Mr.  Colson's  marqueterie,  inlaid,  and  ivory  panelled 
cabinets,  several  of  which  are  Italian. 

Mirrors,  too,  have  had  Mr.  Colson's  attention ;  and 
there  is  positively  no  limit  to  the  colcjured  prints,  engrav- 
ings, caskets,  snuff-boxes,  patch-boxes,  powder-boxe.s, 
bonl'onnicres^  tea-caddies,  taper-holders,  work-boxes,  col- 
oured salt-glaze  and  Whieldon  pottery,  li(]ueur  cabinets, 
wine-coolers,  miniatures  (two  of  these  being  painted  in 
oils  on  copper)  and  odds  and  ends  dear  to  the  heart 
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Xo.    VI. — ENGLISH    MARQUETERIE 
"  GRANDFATHER  "   CLOCK 


No.    VIII. — GREEN    LACQUER 
"  GRANDFATHER  "   CLOCK 


No.    VII. — ENGLISH    MARQUETERIE 
"grandfather"   CLOCK 
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No.     IX.  —  BATTERSEA     ENAMEL    BOXES 


No.    X.  —  PEWTER     CASTOR-OIL    SPOON 


No.    XI.— EIGHTEENTH-CENTURY    TORTOISESHELL 
TEA-CADDY 


No.    XII. — EIGHTEENTH-CENTURY   TORTOISESHELL 
TEA-CADDY 


o 
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No.    XVI.  —  MARQUETERIE    CHEST     OK     DRAWERS 


No.    XVII. — BOULE    LIQUEUR     CABINET 


wvf^m 


Mr.  A'.   />.  Co/s()//'s    Collection 


ot  llir  con  noisscur. 
Ill  slioii,  it  is  (loulil- 
fiil  if  :in\'  other  col- 
Iccior  has  siii|i;le- 
liandcd,  so  to  sjicak, 
got  logL'tluT  so  niaiiy 
varied  a/'jc/s  (/\ir/ 
and  ii/i/i'/s  dc  T<r/i/, 
or,  foi'  t  ii  a  t  niatli'r, 
under  sueli  laNour- 
a  1)1  e  conditions, 
scNi'ral  i)ieces  ha\ing 
been  piclced  u|)  for 
the  traditional  "mere 
song."  Meanwhile, 
to  (lestM'ihe  tile  illus- 
trations in  detail. 

Hepplewhite  is  re- 
l^reseiited  —  amongst 
other.s — by  a  set  ol" 
six  chairs,  which  were 
discovered  in  a  farm- 
house near  A\'in- 
chester,  where  they 
had  lain  neglected 
for  sixty  years.  The 
restraint  and  refine- 
ment of  the  design 
may  be  noted,  while 
the  beauty  of  curve 
which  generally 
dominated  the  Hep- 
j)lewhite  scheme  of 
things  artistic,  if  less 
pronounced  than  in 
other  examples,  is 
none  the  less  pre- 
sent. (See  illustra- 
ticjn  No.  xix.) 

'I'he  three  long-case 
— or  "grandfather" — clocks  illustrated  in  Nos.  vi., 
vii.,  and  viii.,  as  will  be  seen,  differ  a  little  from  others. 
No.  vi.  is  an  English  marqueterie  example,  the  panels 
being  inlaid  with  ivory,  tulip-wood,  satin-wood,  and 
ebony,  while  the  rest  of  the  case  is  of  lignum  vita 
— veneered  to  show  the  grain.  The  dial  bears  the 
inscription,  "  Henry  Young,  in  the  Strand,"  Young 
having  been  admitted  to  the  freedom  of  the  Clock- 
makers'  Company  in  167 1  ;  and  the  clock  once 
belonged  to  a  bell-ringer  at  Winchester  Cathedral, 
being  sold,  at  his  death,  to  the  undertaker  for  the 
trifling  sum  of  twenty-five  shillings.  The  dial,  it  may 
be  observed,  is  set  further  back  than  is  usual,  thus 
making  for   perspective  ;  the   customary  single  hand 


No.     XVIII. — CHKLSEA     PORCELAIN     FIGURE    OF     DIANA 
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ol  the  period  is  con- 
spicuou.s,  and  what, 
may  be  described  as 
the  "  flooring  "  (in 
ivory  and  c'bony) 
filling  the  foregroimd 
is  decidedly  uncom- 
nujn.  Decoration  is 
a  feature  of  the 
"grandfather "  shown 
in  No.  vii.,  the  joint 
makers  being  Henry 
J  (J  n  e  s,  w  h  o  w  a  s 
Master  of  the  Clock- 
makers'  Company  in 
169T,  and  T  ho  mas 
Furnesse,  whose  ad- 
dress was  regi.stered 
as  "near  Three 
Compasses,  Gravel 
Lane."  The  clock, 
the  single  hand  and. 
spandrels  of  which 
are  f a  i  r  1  y  elaborate, 
has  a  marqueterie 
case  inlaid  with  satin- 
wood,  t  u  1  i  p  -  w  o  o  d, 
and  ebony,  an  oval 
window  f o  r  m  i  n  g  a 
pleasing  break  in  the 
case.  No.  viii.  de- 
picts a  later  type  with 
the  hour  and  minute 
hand,  a  Cupid's  head 
appearing  in  the 
centre  of  each  span- 
drel, and  the  name  of 
the  maker,  "  William 
Brown,  Harlestone," 
being  inscribed  on 
the  plaque.  The  ornaments  surmounting  the  upper 
part  consist  of  three  eagles  seated  on  gilt  balls  ;  and 
the  case  is  of  green  lacquer  with  raised  figures  depict- 
ing hunting  and  other  scenes.  It  is  worth  noting  that 
in  the  early  part  of  the  eighteenth  century  opulent 
Americans  were  in  the  habit  of  ordering  clocks  from 
London,  an  instance  being  furnished  by  Thomas 
Hancock,  a  Bostonian  of  substance,  who,  in  1738, 
wrote  to  his  English  agent  bidding  him  purchase  one 
of  "  the  newest  fashion  with  a  good  Walnut-Tree 
Case,  Veneered  work,  with  Dark,  lively  branches ; 
on  the  Top  instead  of  Balls  let  there  be  three  hand- 
some Carv'd  figures.  Gilt  with  burnish'd  Gold." 
"I'd  have  the  Case  without  the  figures  to  be  10  feet 
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Long,  the  price  is  not 
to  exceed  20  Guineas, 
and  as  it's  for  my 
own  use,  I  beg  your 
particular  Care  in 
buying  of  it  at  the 
Cheapest  Rate,"  con- 
tinues .Mr.  Hancock, 
who,  though  rich, 
exhibited  a  highly 
unbecoming  parsi- 
mony. "I'm  ad- 
vised," he  adds,  "  to 
apply  to  one  Mr. 
Marmaduke  Storr  at 
the  foot  of  Lond" 
Bridge."  Eventually 
the  Americans  made 
long-case  clocks, 
which,  in  addition  to 
having  the  woodwork 
beautifully  inlaid 
with  holly,  ebonj', 
and  snake-wood,  were 
sometimes  furnished 
with  an  ingenious 
arrangement  by 
means  of  which  a 
tune  was  played  every 
hour.  One  of  these  rejoices  in  a  repertoire  which 
includes  "Heathen  Mythology,"  "Paddy  Whack," 
"Marquis  of  Grandy,"  "Hob  or  Nob,"  "Bank  of 
Flowers,"  and  the  old  psalm-tune,  "Amhurst." 

Nos.  i.,  ii.,  iii.,  and  xiii.  are  Chinese,  representing  a 
god(probably  the  god  of  longevity)  of  the  Ming  period, 
twelve  inches  in  height,  a  fiiwn  and  a  stork  appearing 
at  the  base ;  a  porcelain  bowl  in  blue  and  white,  the 
blue  being  of  a  singularly  beautiful  tint ;  and  a  pair 
of  kylins  of  the  .same  period.  No.  xviii.  is  Chelsea, 
gold  mark,  showing  the  figure  of  Diana,  12^  inches  in 


No.  XIX. — HEPPLEWHITE   CHAIR  ONE  OF  A  SET  OF  SIX 


height ;  and  the  bowl 
and  jug  illustrated  in 
Nos.  xiv.  and  xv.  are 
Worcester,  the  form- 
er, which  is  scale 
blue,  square  mark,  i  o^ 
inches  in  diameter, 
and  decorated  with 
exotic  birds,  being 
an  unusually  fine 
example  of  the  Dr. 
\\'all  period,  and  the 
jug  (which  has  the 
crescent  blue  mark) 
having  blue  flowers 
on  a  white  ground. 
No.  xxiii.  (also  Wor- 
cester) is  an  excep- 
tionally good  speci- 
men of  black  transfer 
work;  and  the  scale 
blue,  square  mark 
vase  reproduced 
in  No.  V.  has  a 
scheme  of  decora- 
tion consisting  of 
chrysanthemums  in 
gold  and  red,  the 
piece  being  of  the  Dr. 
Wall  period.  The  vase  depicted  in  No.  iv.  is  Lowes- 
toft blue  and  white  soft  paste,  with  birds  and  flowers 
of  an  exceptionally  dark  and  brilliant  blue.  The 
height  of  this  piece  is  15^  inches. 

Mr.  Colscjn's  collection  contains  several  pieces  of 
furniture  of  more  than  ordinary  rarity  and  value. 
Fine  is  the  workmanship  displayed  in  the  marqueterie 
cabinet  shown  in  No.  xxi.,  which  is  sixteenth-century 
Italian,  the  decoration  consisting  of  flowers  and  birds, 
while  the  panels  are  of  satin-wood  and  mahogany,  two 
woods  which  harmonise  perfectly.     Equally  delectable 


No.    XX. — YELLOW    LACQUER    WORK-BOX 
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No.     XXI.  —  ITALIAN     SIXTEENTH-CENTURY     CABINET 


is  lliu  niarciuetcric  piece  in  walnut  with  the  claw-and- 
liall  feel  (No.  xvi.). 

The  remaining  illustrations  need  little  in  the  way  of 
explanatory  notes.  No.  ix.  shows  examples  of  Battersea 
enamel,  the  Before  Marriage  and  After  Marriage  jest 
and  the  simple  inscriptions  adorning  the  lids  having 
charmed  generations.  The  Trifle  from  Bath  one,  by 
the  way,  gives  a  view  of  the  famous  Royal  Crescent 
in  which  Christopher  Anstey,  Count  Rice,  Viscount 
John  Baptiste  du  Barry,  Lord  Lytton,  Philip  Thick- 
nesse  and  other  "  notables  "  lived.     Nos.  xi.  and  xii. 


reproduce  two  eighteenth  century  tea-caddies  in 
tortoiseshell,  the  one  on  the  right  being  furnished  with 
feet  of  Sheffield  plate,  and  the  other  with  ivory  feet ; 
and  No.  xxii.  shows  a  Louis  XV.  casket  in  mother-o'- 
pearl  and  gilt,  the  embellishment  consisting  of  scroll- 
work and  a  looking-glass  let  into  the  front,  the  top, 
which  is  of  mother-o'-pearl,  having  floral  designs 
engraved  on  it.  A  yellow  lacquer  work-box,  the  top 
and  sides  of  which  are  decorated  with  figures  and 
flowers,  forms  the  subject  of  No.  xx.,  and  the  Boule 
liqueur  cabinet   depicted  in   No.   xvii.   contains  four 


No.    XXII. — LOUIS    XV.     CASKET    OF     MOTHER-o'-PEARL    AND    GILT 
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decanters  and  six- 
teen liciueur  glasses. 
The  miniature  repro- 
duced in  No.  xxiv.  is 
painted  in  oils  on 
copper,  a  medium 
employed  by  Dutch 
and  German  minia- 
turists :  and  although 
the  name  of  the  artist 
cannot  be  ascer- 
tained, the  costume 
and  mode  of  dressing 
the  hair  determine 
its  period.  Interest- 
ing and  uncommon, 
too,  is  the  pewter 
castor-oil  spoon  re- 
presented in  No.  X. 
In  the  time  of  our 
great-great-grand- 
parents castor-oil 
was  a  r  e  m  e  d  y  i  n 
which  paterfamilias 
and  materfami  lias 
had       enormous 


faith,    prescribing — and    forcibly   administering — the 
horrible  and  nauseating  medicine  to  their  unha])py 


No.    XXIII. — WORCESrER    JUG 

be  admitted,  contains  many 
the  collector  could  desire. 


offspring.  Those 
who  had  no  money 
to  waste  on  silver 
procured  castor-oil 
spoons  of  pewter, 
the  shape,  as  will 
be  perceived,  lend- 
ing itself  to  insertion 
into  the  upper  part 
of  the  victi  ni's  gul- 
let, while  a  dexter- 
ous turn  resulted 
in  the  weight  of 
the  oil  forcing  the 
lid  to  fall,  and  the 
loathsome  contents 
of  the  s  p  o  o  n  to 
trickle  d  (j  w  n  the 
poor  patient's  throat. 
.Silver  spoons  were, 
of  course,  provided 
for  the  children  of 
the  quality. 

Such,  then,  is  Mr. 

Colson's  collection, 

which,  it  must  surely 

pieces  that  the  heart  of 


No.    XXIV.— MINIATURE    ON     COPPER  ARTIST    UNKNOWN 


PORTRAIT    OF   A    YOUNG    LADY 

BY    L.     BUSIERE 

AFTER    J.    RUSSELL,     R.A. 
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Richard    Morton    Paye 

To  a  n-reat  nunilx'f  of  art,  api^rcciators  tlic 
naiiK'  of  Paye  is  unknown.      He  was  born  at  Botlcy, 
in  Kent,  about  the  middle  of  the  eighteenth  century 
— an  unfortunate  time  for  him,  perhaps,  for   at  this 
period  the  I'^ng- 
hsh  sciiool  was 
graced  with  its 
crowning  tal- 
ent.     Had  liis 
lot   b  e  e  n    cast 
with   any  other 
age,    we    might 
have  seen  his 
w  o  r  k  s    g  i  V  e  n 
more  promi- 
nence than  is 
at   present   the 
case,  for  the 
flood  of  con- 
temporary tal-         ; 
e  n  t  s  e  e  m  s  to 
have    over- 
whelmed   his 
efforts  to  a  very 
great  extent.  ■ 

We  rely  for         \ 
our  knowledge        ( 
of  his  life  and 
character  upon 
very   meagre         5 
records.      One         \ 
of  the  most  in-         * 
teresting  ac-        | 
counts  appears         ■ 
i  n   A rn o  1  d  ' s         '■ 
Library  of  the 
Fine    Arts, 
February, 
1832,  which  is 
accompanied 
by  a  p  o  r  t  r  a  i  t 
of  the  artist  in 


PORTRAIT    OF    R.    M.    PAYE 


By   E.  W.  Clayton 

.stijjple  by  R.  Dagley ;  whilst  Mr. Algernon  Graves  gives 
a  list  of  eighty-two  pictures  exhibited  at  the  Royal 
Academy  and  other  institutions.  We  know  nothing 
of  Paye's  childhood;  and  this  is  the  more  tantalising, 

for  in  after-life 
the  artist's  best 
efforts  were 
centred  in  sub- 
jects depicting 
childish  amuse- 
ments. 

The  writer  of 
the  article  in 
the  above-men- 
tioned   volume 
states   that   it 
was  at  Swallow 
Street    where 
they  first   be- 
came acquaint- 
ed.     Paye  was 
there    engaged 
as    a    modeller 
and    chaser, 
occasionally 
amusing    him- 
self by  painting. 
His  ability  as  a 
modeller   must 
have  been  con- 
siderable, for  he 
is  said  to  have 
divided    the 
favour  of  pub- 
lic opinion  with 
Moser,  the  first 
keeper  of  the 
Royal  Aca- 
demy, and  the 
acknowledged 
master  of  his 
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What  first  caused  Paye  to  forsake  his  occupation  in 
this  line — a  branch  of  art  then  very  much  in  vogue — 
and  to  seek  his  fortune  with  the  brush,  we  do  not 
know ;  but  in  all  his  works  as  a  painter  a  certain 
sculpturesque  feeling  is  evident,  suggesting  a  lingering 
affection  for  his  earlier  metier.  His  career  at  the 
outset  was  full  of  promise,  for  when,  in  1773,  he  first 
exhibited  at  the  Royal  Academy,  his  contribution, 
though  placed  beside  those  of  Reynolds,  Hoppner, 
West,  and  others,  received  much  praise  from  those 
who  were  best  able  to  judge. 

It  was  not  until  1783  that  his  works  were  shown  in 
any  great  number.  In  this  year  no  less  than  ten 
appear  in  the  catalogue  of  the  Society  of  Artists,  among 
which  is  A  Girl  Sketching  a  Boy  on  the  Pavement. 
This  was  engraved  by  \\.  Ward,  and  published  by 
J.  R.  Smith,  in  1785,  as  A  Girl  Sketching  a  Portrait 
on  the  Ground. 

Among  the  first  to  appreciate  his  merits  was  the 
Rev.  J.  H.  Pott,  Vicar  of  Kensington,  who,  to  en- 
courage the  artist,  bought  his  pictures,  and  gave  him 
recommendations.     The  Rev.  Mr.  Pott  was  the  son  of 


Percival  Pott,  the  famous  surgeon,  whose  best  portrait, 
painted  by  Reynolds,  hangs  in  St.  Bartholomew's 
Hospital.  Among  the  few  engravings  made  by  Paye — 
about  ten  in  all — there  is  one  of  Percival  Pott,  Esq., 
F.R.S.,  which  he  made  in  1783  from  a  portrait  by 
N.  Dance,  on  this  occasion  acting  as  his  own  publisher. 
Now  that  he  had  come  into  comparative  notice, 
he  removed  to  37,  Broad  Street,  Carnaby  Market. 
From  the  writings  of  John  Noorthouck  in  1773,  we 
learn  that  this  market  was  also  known  as  Marlborough 
Market.  It  occupied  a  space  formerly  known  by  the 
!iame  of  Pest-field,  where  a  lazaretto,  consisting  of 
thirty-six  small  houses,  once  stood  for  the  reception 
of  plague-stricken  people  in  1665.  Near  it,  at  the 
lower  end  of  Marshall  Street,  was  a  cemetery,  where 
were  buried  several  thou.sands  of  bcjdies  in  that  year 
of  great  distress.  Only  three  pictures  were  sent  to 
the  Academy  in  1784,  but  one — Boys  Throwing 
Snowballs — is  particularly  interesting,  as  it  is  among 
his  first  essays  in  genre,  and  shows  how  at  this  time  he 
was  developing  his  wonderful  insight  into  child-life. 
The  picture  was  engraved  by  W.  Ward,  and  published 
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CHILDREN     SrOUTlNG     TRAGEDY 


l)y  J.  R.  Smilli 
ill  the  Following 
viar.  Pave 
took  tlu'  back- 
moimil  of  liis 
Mil)j(.H't  tVoni  an 
actual  scene, 
the  Corinthian 
columns  of  the 
|)  o  r  t  i  c  o  o  f 
St.  (ieorge's 
("hurch,  Han- 
over S(]uare, 
a  i)pca  r  i  ng  in 
t  h  c  ni  i  il  (11  c 
toreground,  the 
jjediment  and 
acroteria  being 
invisible  in  the 
picture.  The 
eldest  la  d, 
armed  with  a 
.snowball,  terrifies  a  smaller  companion  at  the  top  of 
the  steps.  Tlie  little  fellow,  with  alarmed  expression, 
flies  tor  refuge  to  the  pillar  already  screening  a  little 
girl.  So  full  of  action  is  this  scene  that  we  have  quite 
overlooked  another  little  girl  who  has  fallen  down 
into  the  snow,  as  well  as  her  elder  companion  look- 
ing on  compassionately.  That  attention  will  shortly 
be  paid  the  two  figures  further  down  the  street  is 
evident  from  the  menacing  preparation  of  the  youth 
to  our  right  as  he  stoops  to  roll  an  icy  missile  into 
the  requisite 
shape  and 
hardness.  The 
pyramidical 
form  of  figure 
composition 
enhances  the 
grace  of  this 
picture. 

The  success 
of  this  work 
appears  to 
have  induced 
Dr.  John  Wol- 
cot,  the  satiri- 
cal ''Peter 
Pindar,"  who 
had  quarrelled 
with  Opie,  to 
t  a  k  e    P  a  y  e 

into  his   fa  v-  ~  "       ' 

our.    rromthis  children   throwing  snowballs 
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gentleman  Paye 
received  much 
encourage- 
ment,  until  he 
painted  a  por- 
trait of  a  stupid 
lad,  said  to  be 
a  natural  son 
of  the  doctor, 
and  exhibited 
it  at  the  Royal 
Academy  in 
1785  as  Po7-- 
trait  of  a  Sulky 
Boy.  This 
Gainsborough- 
1  i  k  e  piece 
shows  a  boy  in 
the  last  state 
of  irritability 
sitting  by  a 
well-head.  His 
ill-humour  is  deeply  rooted.  A  sweet  little  girl  is 
doing  her  utmost  to  dispel  the  gloom,  but  somehow 
her  efforts  are  all  unavailing.  This  picture  led  to  an 
estrangement,  which  Paye  further  aggravated  by  a  satiri- 
cal sketch  of  his  patron  in  the  character  of  a  bear  seated 
at  an  easel.  As  most  biters  strongly  object  to  being 
bitten,  we  may  infer  that  from  this  moment  Paye  was 
freed  from  any  further  obligations  to  Wolcot  ;  for  a 
breach  ensued  which  undoubtedly  left  Paye  a  loser. 
From  this  time  onwards  he  appears  to  have  had  one 

long  struggle 
with  want  and 
obscurity,  and 
eventually  to 
have  been 
overcome. 

I  feel  deep- 
ly indebted  to 
-Mr.  Pollard, 
the  veteran 
print- dealer, 
for  his  great 
assistance  in 
matters  dealing 
with  P  a  y  e '  s 
works.  Mr. 
Pollard,  during 
many  years, 
has  made  a 
special  feature 
of  acquiring 
whatever  came 
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THE    SULKY     BOY 


liY    J.    VOrNC,     AFTER     R.    M.     PAVE 


into  the^^market  illustrating  this  artist's  genius.  In 
addition  to  lending  nie  a  number  of  engravings 
from  which  to  draw  my  illustrations,  he  very  kindly 
introduced  me  to  Mr.  Du  Cane,  who  possesses, 
perhaps,  the  most  representative  collection  of  prints 
after  Paye.  The  collection  formed  by  Mr.  Du  Cane 
is  believed  to  be  unique. 

Two  stipple  engravings  after  Paye  were  jiublished 
in  1785  l)y  J.  R.  Smith,  viz.,  Praise,  l)y  \\.  Ward, 
and  Adoration,  by  W.  Nutter.  Mr.  Du  Cane 
possesses  the  original  oil-painting  of  Adoration,  to- 
gether with  the  Portrait  of  a  Girl  with  Clasped 
Hands.  Both  pictures  are  light  and  transparLMit  in 
effect. 

In  this  same  year  was  published  by  J.  R.  Smith, 
Children  Spouting  Tragedy,  engraved  in  mezzotint  by 
C.  H.  Hodges,  which  appears  to  have  been  a  success, 
for  in  the  ne.xt  year — 1786 — a  companion  was  issued. 
Children  Spouting  Comedy,  by  the  same  engraver  and 
publisher. 

Paye's  solitary  contribution  to  the  Royal  Academy 


in  1786  was  the  Distressed  Girl,  an  attractive  subject, 
engraved  by  John  Young. 

Two  other  themes  of  exceptional  interest  are  Boys 
Playing  at  Peg  Top  and  Boys  Playing  at  Marbles,  lately 
in  the  possession  of  Messrs.  Thf)S.  Agnew  &  Sons. 
Both  scenes  are  laid  in  the  cloisters  of  Westminster 
School,  thus  presenting  some  historic  interest.  In 
these  pictures  may  be  seen  some  of  Paye's  best  work, 
showing,  his  regard  for  sim])le  and  natural  things, 
which  never  become  wearisome  owing  to  their  very 
simplicity.  The  colouring  in  each  case  is  very  fine. 
A  touch  of  brilliancy  here  and  there  relieved  again.st 
a  harmonious  blending  of  tones  produces  an  effect  at 
once  cheerful  and  vivacious. 

The  arti.st  has  given  us  in  this  pair  perfect  dreams 
of  idealised  childhood.  In  real  life  we  rarely  meet 
with  more  than  one  child  among  a  group  of  children 
to  whom  we  are  attracted ;  but  here  Paye  sets  before 
us  a  number  of  playmates  conspicuously  ideal,  each 
one  appealing  to  our  hearts.  Notice  should  be  taken 
of  the  compositi(jn.     The  children  here  seem  to  be 
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enjoying  their  game  without  the  slightest  thought  of 
order;  and  so  they  are.  But  a  more  critical  examina- 
tion reveals  the  artist's  genius  in  his  arrangement. 
Every  child  is  so  placed  that,  regarded  singly,  its 
characteristic  actions  are  expressed  individually ;  yet 
when  grouped  each  seems  to  lend  a  grace  to  the 
other. 

A  more  studied  arrangement  is  ai)parent  in  Boys 
Plaxiiig  at  Marbles.  But  could  more  graceful  and 
charming  a  scene  be  imagined  ?  Lessons  are  over 
for  a  space,  whilst  the  .scholars  recreate  themselves 
at  marbles.  It  will  be  noticed  that  the  little  girl  at 
the  back  gravely  supports  the  cap  and  gown  of  the 
boy  as  he  takes  his  shot  with  a  marble.-  Both  works 
were  engraved  by  R.  Pollard,  with  the  aquatint 
added  by  Y.  Jukes,  and  published  by  James  Birchall, 
October  13th,  1786. 

Paye's  treatment  of  the  figure  is  very  much  akin  to 
Beechey's,  in  whose  picture  of  The  Oddie  Children 
many  similarities  are  to  be  traced.  Curiously  enough, 
Beechey's  fancy  subject  of  Rosalie  and  Luhin  finds 
a  companion  in  another  bearing  a  reversed  title  by 
Paye.  It  would  seem  that  the  subject  might  have 
been  the  occasion  of  both  artists  entering  the  lists 
together,  where  Paye  was  in  all  probability  the  van- 
quished. Both  pictures  were  engraved  by  T.  Park, 
and  publi-shed  by  him  in  1790,  forming  an  interesting 
pair. 

Another  pair,  interesting  as  figures,  but  devoid  of 


that  happy  inspiration  so  characteristic  of  Paye,  are 
The  Boy  Discovering  the  Golden  Eggs  and  TIu  Bin 
Disappointed  of  his  Treasure.  They  were  both  en 
graved  by  J.  Young,  and  published  in  1796  by  John 
Jeffryes.  The  former  was  exhibited  at  the  Royal 
Academy  in  the  previous  year  under  the  title  of  The 
Boy  Exulting  over  his  Golden  Eggs. 

Se/tsil'ility,  the  pretty  portrait  of  a  little  girl,  has 
been  nicely  engraved  by  J.  Young.  Mr.  Du  Cane 
has  an  impression  of  this  with  Hoppner's  name  as 
the  painter  !  Whatever  may  be  the  explanation,  the 
mere  fact  of  substituting  Hoppner's  name  for  that 
of  Paye  is  conclusive  proof  that  Dr.  Wolcot  was  not 
atone  in  his  recognition  of  the  artist's  genius. 

It  is  told  in  Arnold's  Library  of  the  Fine  Arts  how 
Paye's  picture  of  The  Widow's  Cruse,  in  which  is 
introduced  his  wife  and  some  of  his  children,  was 
once  sold  as  by  Velasquez,  and  exhibited  at  Tififin's 
in  the  Haymarket ;  whilst  another  of  an  interior,  with 
an  old  woman  at  work,  gained  credence  as  being  a 
fine  Netherlandish  production. 

By  way  of  showing  how  well  Paye's  pictures  are 
api)reciated  when  they  come  to  light,  a  reference  to 
Redford's  Art  Sales  gives  a  portrait  of  Miss  W'ilhelni 
Paye  as  being  bought  for  441  guineas  in  1906  by 
Thomas  McLean.     R.  M.  Paye  had  a  daughter  who 
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practi^L-d  miniature  |)aintinji,  so  pcriiaps  this  oval 
portrait  may  be  of  hur.  At  tlie  (.'xhibition  in  1888-9 
of  a  Century  of  British  Art  at  the  Clro.svenor  (lallery, 
Sir  John  Neeld  lent  a  candle-light  picture  by  Paye 
called  The  Stiidoit — a  jjortrait  of  the  artist  at  work  f)n 
a  cop|)er  plate.  This  picture,  1  understand  from  Mr. 
(Iraves,  is  now  in  the  pcjssession  of  Sir  Audley  Neeld. 
Paye  during  his  life  encountered  little  f)ut  misfor- 
tune, nor  even  that  of  a  kind  that  lays  itself  open  to 
sympathy:  for  we  are  told  that  he  was  shy  and  retiring 
in  his  manner,  and  just  a  little  diffident.  Suffering 
and  ])rivation  brought  on  ill-health,  which  ended  in  a 


paralytic  lit,  depriving  him  of  the  use  of  his  right  arm. 
Howeve*"  in  1815,  he  proved  his  great  attachment  to 
his  art  by  exhibiting  Gout ;  or  a  Lecture  on  Patience  at 
the  British  Institution ;  this  picture  he  had  executed 
with  his  left  hand. 

Paye  had  a  friend  in  his  engraver,  John  Young,  who, 
as  secretary  of  the  Artists'  Benevolent  Fund,  rendered 
much  assistance  to  the  painter  in  his  adversity. 

The  last  knowledge  we  have  of  Richard  Morton  Paye 
is  that  he  removed  to  49,  London  Street,  Fitzroy  Square, 
where  he  died  in  182 1,  if  not  in  absolute  want,  yet 
most  certainly  in  entire  neglect. 
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Marvellous  Jewels  of   the  Ancients 


By  Cecil  Boyce 


I'hk  iruit  (M  all  knowledge  is  disillusion. 
Readers  of  Mr.  A.  Beresford  Ryleys  excellent  work 
on  Old  Paste  will  no  longer  be  able  to  enjoy  the 
marN^els  related  in  Dumas's  Cotuit  of  Monte  Crista 
with  the  same  Implicit  belief  as  hitherto.  Who  does 
not  remember  the  marvellous  bonbonniere  in  which 
the  Count  carried  his  opium  pilules?  It  was  "formed 
out  of  a  single  emerald,  and  closed  by  a  golden  lid, 
which  unscrewed  and  gave  passage  to  a  small  ball  of 
greenish  colour,  and  about  the  size  of  a  pea."  As  there 
was  room  for  about  a  dozen  of  these  balls  in  the 
bonbonniere,  it  must  have  been  at  least  the  size  of  a 
small  pill-box.  One  does  not  say  that  an  emerald  of 
this  size  never  existed  :  but  after  studying  Mr.  Ryley's 
explanation  of  similar  marvels,  the  conviction  is 
forced  upon  one  that  this  opium  case  was  not  carved 
out  of  a  precious  stone,  but  from  a  piece  of  vitreous 
paste,  and  the  two  other  similar  gems  of  a  like 
size,  which  the  Count  respectively  presented  to  the 
Pope  and  the  Grand  Seigneur,  were  formed  from 
the  same  substance.  While  emeralds  of  gigantic  size 
are  frequently  recorded  in  old  records,  these,  when- 
ever they  have  survived  and  been  exposed  to  modern 


analysis,  have  been  conclusively  shown  to  bt;  artificial. 
Thus  there  is  the  "famous  Sacro  Catino,  the  emerald 
dish  out  of  which  our  Lord  is  said  to  have  eaten  the 
Last  Supper."'  After  the  capture  of  Cjesarea  by  the 
Crusaders  in  the  twelfth  century,  this  dish,  in  the 
divi.sion  of  spoil,  fell  to  the  Genoese,  by  whom  it 
was  eventually  pledged  for  9,500  livres.  Later  on  it 
was  redeemed  and  placed  once  again  in  the  Church 
of  San  Lorenzo  at  Genoa,  where  it  was  guarded  by 
knights  of  honour,  the  Ciavigeri,  and  with  great  pomp 
exhibited  once  a  year  to  the  faithful.  Millions  must 
have  knelt  before  it.  At  the  beginning  of  the  last 
century,  during  the  Napoleonic  war  with  Italy,  the 
French  seized  it  and  took  it  to  Paris,  where  it  was 
submitted  to  an  expert  and  pronounced  to  be  green 
paste.  Nero's  famous  eye-glass — supposed  to  be  a 
slab  of  emerald — must  have  been  composed  of  the 
same  material,  "for  the  natural  emerald  is  doubly 
refracting,"  and  if  it  had  been  real  "he  would  have 
seen  two  dim  images  of  every  object  he  looked  at." 

«•  Old  Paste,  by  A.  Beresford  Ryley  (Methuen  &  Co.,  Ltd. 
42s.   net). 


PHCENICIAN    NECKLACE   OF   GOLD    BEADS   WITH    CENTRAL    PENDANT   OF    BLUE   AND    WHITE   OPAQUE    PASTE 
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GREEK    NECKLACE   OF   GOLD    BEADS   WITH    Nl'MEROUS    PENDANTS, 
AMONG    WHICH    ARE   TWO   OF   BLUE    PASTE 


As  jjaste,  too,  must  be  set  down    practically  all  the 

other  marvellous  precious  stones  alluded  to  by  old 

writers,     such     as     the     wonderful     emerald    which 

Herodotus  mentions  in  his  description  of  the  Temple 

of  Hercules  at  Tyre,  which  glowed  at  night.      "  This 

was  obviously  of  translucent  green  paste,  in  the  interior 

of  which  was  a  cavity  with  a  current  of  air  passing 

through  it,  so  that  a  lamp  could 

burn  there."    Another  colossal 

production  was  the   emerald 

mentioned    by  Theophrastus, 

6|  feet  high  and  4^  feet  wide, 

that  a  King  of  Babylon  sent 

as  a    present  to  an  Egyptian 

Pharaoh. 

Some  of  these  marvels  have 
come  down  to  us.  At  the  Brit- 
ish Museum  is  the  celebrated 
vase  of  Sargon,  the  Semitic 
King  of  Assyria  (722  to  705 
K.c),  the  father  of  Sennache- 
rib, discovered  during  excava- 
tions on  the  site  of  Nineveh. 
This  was  doubtless  once  re- 
puted to  be  carved  from  an 
emerald ;  in  reality  it  is  worked 
out  of  a  solid  piece  of  light 
green  paste.  The  confusion 
which  existed  between  jewels 
(jf  paste  and  real  gems  was 
due  in  some  respects  to  a 
want  of  distinction  in  nomen- 
clature. The  ancients  looked 
upon  paste  not  so  much  as  an 


EARLY    ROMAN    BRONZE    GILT    FIBULA,    IN    MIDDLE 
OF    WHICH    IS    A    BLUE    PASTE    BEAD 


ROMAN    GOLD    BROOCH   WITH   SETTINGS   OF  PASTE 
GARNETS   AND   SAPPHIRES  (ENLARGED) 


imitation  of  precious  stones  as  a  substitute  for  them, 
and  apparently  regarded  it  as  of  equal  value.  The 
same  words  are  often  applied  indiscriminately  to 
precious  stones,  paste,  and  glass,  and  apparently  they 
distinguished  them  by  their  colour  more  than  by  their 
composition. 

The  origin  of  paste  is  lost  in  the  mists  of  antiquity. 
It  is  "found  in  connection 
with  the  earliest  civilizations, 
notably  with  that  of  Egypt," 
and  some  of  the  oldest  speci- 
mens discovered  in  the  latter 
country  date  back  at  least  five 
thousand  years  before  the 
Christian  era.  This  early 
paste,  for  the  most  part,  is 
opaque,  which  is  partly  ac- 
counted for  by  the  Egyptians 
having  no  incentive  to  make 
it  translucent,  the  precious 
stones  of  their  pre-dynastic 
times,  such  as  turquoise,  lapis- 
lazuli,  and  malachite,  being  all 
opaque.  Another  cause  was 
their  method  of  manufacture. 
Paste  is  composed  of  a  mixture 
of  rock-crystal  or  quartz,  sand, 
potash,  and  oxide  of  lead,  with 
— when  required — some  mine- 
ral oxide  for  colouring  matter. 
The  Egyptians  used  for  a  flux 
crude  potash,  "obtained  by 
leaching  wood  ashes,  and 
perhaps  not  entirely  free  from 
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hone-ash,  whicli  in  it- 
self produces  opacity." 
The  most  ancient  paste 
jewels  known  arc  tiie 
light  blue  necklace 
hi'uds,  evidently  rcpro- 
<lucini;tur(iu<)ise,  found 
in  the  pre -dynastic 
tombs  of  Abydos, 
Thebes,  and  Cichelen. 
'I'hese  w  ere  contem- 
]K)raneous  with  rude 
.irticles  of  jewellery 
<■()  111  posed  of  varie- 
gated pebbles,  shells, 
seeds,  carved  bones, 
and  precious  metals — 
the  usual  adornments 
of  a  semi-c  i  vilized 
nation.  At  first  the 
beads,  which  Mr. 
Ryley  cites  as  replac- 
ing the  earlier  shells 


ANC.I.O-SAXON    SILVER-GILT   CIRCULAR    FIBULA,    SET    WITH    GARNET 
AND    WHITE    PASTES  (ENLARGED) 


and  seeds — a  iiiis[)rint 
on  page  ii  makes  him 
say  "shells  and 
beads  "  —  were  pear- 
shaped  or  cylindrical 
in  form,  and  merely 
covered  by  a  layer  of 
vitreous  {)aste.  Later 
on  "  many  of  the  beads 
were  c  o  m  p  o  s  e  d  en- 
tirely of  paste,  which 
henceforth  played  a 
conspicuous  part  in 
the  evolution  of 
Egyptian  jewellery." 

Space  does  not  per- 
mit one  to  follow  the 
author  in  his  descrip- 
tions of  some  of  the 
marvellous  products 
of  the  jeweller's  art 
—  works  in  many 
instances  which   the 


A   GOLD    BUCKLE    AND   TWO    PAIRS    OF    CLASPS    SET    WITH    GARNETS   AND    GREENISH    TINGED    PASTE,    WHICH    IS 

.MISSING    IN    SEVERAL    PLACES 
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THK    ALFRED    JEWEL,     FOUND     IN     1693    NEAR     ATHELNEV     ABBEY,     SOMERSET 


modern  craftsaian  can  hardly  emulate — which  were 
produced  during  the  long  succession  of  Egyptian 
dynasties.  Only  a  few  of  these  periods  are  well  re- 
presented, as,  for  instance,  the  twelfth  and  thirteenth 
dynasties  by  the  treasures  recently  discovered  at 
Dahshur  and  now  in  the  museum  at  Cairo;  "the 
exquisite  jewellery  of  Aahhotep,  one  of  the  greatest 
of  the  Egyptian  queens,  which  belongs  to  the  eigh- 
teenth dynasty,  and  was  exhumed  at  Thebes  ;  or  the 
jewels  of  Khamuasit,  high  priest  of  Phtah  in  the 
time  of  Rameses  II.,  during  the  nineteenth  dynasty, 
which  are  now  at  the  Louvre." 

The  Phoenicians,  if  not  showing  such  originality  in 
their  jewellery  as  the  Egyptians,  "  were  probably  the 
most  important  distributors  of  paste  in  the  history  of 
the  material."  Their  country  came  in  turn  under  the 
power  of  Assyria,  Babylon,  and  Persia,  and  they  appear 
to  have  been  "  on  very  friendly  terms  with  the 
Egyptians,  so  that  their  work  bears  token  of  these 
quadruple  influences.  The  manufacturers  of  Tyre 
and  Sidon  in  very  early  days  produced  coloured  and 
patterned  beads  of  opaque  paste,  in  the  first  instance 
probably  as  a  means  of  barter  with  the  uncivilized 
races  with  whom,  on  their  extended  voyages,  they  came 


into  contact."  These  beads  have  been  found  all  over 
Europe,  in  India,  and  in  certain  other  parts  of  Asia ; 
and  so  conservative  are  the  instincts  of  mankind  that 
some  are  still  manufactured  in  Venice,  thus  showing 
that  the  ornaments  which  delighted  our  British  fore- 
fathers hundreds  of  years  before  the  Christian  era  are 
equally  acceptable  to  the  savage  races  of  to-day.  But 
the  Phoenicians  produced  far  more  beautiful  works 
than  these,  some  of  their  necklaces,  paste  intaglios, 
and  scarabs  showing  original  art  of  a  high  order.  The 
Phoenicians  presumably  introduced  the  use  of  paste 
among  the  Greeks,  and  were  themselves  stimulated 
by  ancient  Greek  art,  and  examples  of  what  may  be 
termed  the  Graeco- Phoenician  period  have  been  found 
throughout  the  coasts  of  the  Mediterranean.  Though 
"  in  later  days,  when  Greek  art  reached  a  pre-eminence 
never  afterwards  attained  by  any  other  nation,  paste 
must  have  continued  to  find  favour  with  these  unique 
goldsmiths,"  unfortunately  comparatively  few  speci- 
mens of  their  work  in  this  medium  have  come  down 
to  us.  Those  which  do  remain  show  a  '"  spontaneity 
of  imagination  in  striking  contrast  to  the  conventional 
productions  of  Egypt  and  the  Near  East,  and  are 
marked  by  a  wonderful  freedom  and  vigour  of  design." 
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The  I',trii>(;in>  wtru  anollur  race 
wIk)  prodiuctl  woiidcrliil  jcwilKry. 
Irom  their  earliest  tDiubs  there  have 
been  recovered  a  miniber  of  gold 
and  silver  necklaces  with  insets  ot 
coloured  paste  of  a  sinii)le  Oriental 
stvle,  while  still  more  characicristic 
of  this  i)eriod— presumably  anterior 
to  the  fifth  century  n.c. — are  the 
bronze  fibuhe  associated  with  .imber 
and   coloured    pastes.      These   were 


tliDU.ulu  to  be  worked  in  natuial 
la  pis- lazuli,  and  the  still  more 
famous  Portland  vase  at  the  same 
institution.  With  the  Romans  one 
may  be  said  to  have  finished  with 
the  ancient  civil  ization.s,  and 
thougli  llii>  portion  of  Mr.  Bere.sford 
Ryley's  history  comprises  less  than 
half  the  contents  of  his  volume, 
one  must  cease  to  accomjjany 
him   further.       His  record  extends 


SILVER-ijILT  UlbHOP  S  CROSS  OUT- 
LINED IN  GARNET  PASTE,  WITH 
.\N    INNER    ONE    SET   WITH    PASTE 

DI.AMONDS 
SPANISH,    EIGHTEENTH    CENTURY 


'^^^^ 


LOUIS   SEIZE    MINIATURE    FRAME, 
SET   WITH    DI.-VMOND    P.\STES 


succeeded  by  a 
type  quite  dif- 
ferent in  design 
and  remark- 
able for  the 
exquisite  character  of  its  workmanship.  The  same 
materials — gold,  silver,  and  bronze,  in  conjunction 
with  amber  and  coloured  pastes — were  still  employed  ; 
but  the  art  of  granulation  and  filigree  work  was 
developed  to  such  a  remarkable  degree,  that,  in  the 
opinion  of  Alessandro  Castellani,  the  great  expert  in 
jewellery,  their  achievements 
were  never  afterwards  at- 
tained by  any  other  nation. 

The  Romans  reproduced 
in  paste  all  the  precious 
stones  then  known,  and  with 
such  success  that  even  an 
expert,  without  testing  their 
hardness,  was  embarrassed 
by  having  to  distinguish  be- 
tween some  of  the  pastes  and 
natural  stones.  Of  examples 
of  their  skill  may  be  cited  the 
famous  Bonus  Eventus  panel 
in  the  British  Museum,  long 


LOUIS   SEIZE    PENDANT    WITH    GOLD 

BEADS  THE   SETTINGS   ARE 

FILLED    WITH    DIAMOND    PASTE 


QUEEN    ANNE    PEACOCK    BROOCH    SET   WITH    PASTES, 
REPRODUCING    EMERALD,    SAPPHIRE    AND   TOP.^Z 


throughout  the 
so-called 
barbaric  ages, 
when  Saxons 
and  Celts  and 
the  other  nations  of  \\'estern  Europe  were  producing 
work  of  wonderful  artistry,  down  through  mediaeval 
times,  and  on  through  the  sixteenth  and  seventeenth 
centuries  and  the  (leorgian  period,  until  the  final  deca- 
dence oi  paste  in  the  reign  of  Queen  Victoria.  It  is  a 
fascinating  work  on  a  mo.st  interesting  subject,  written 
with  a  thorough  knowledge 
of  the  theme.  One  may  hope 
that  it  will  do  something  to 
dissipate  the  prejudice  which 
exists  against  paste  at  the  pre- 
sent time — a  prejudice  whi ch, 
as  the  author  points  out,  is  less 
due  to  the  inferior  character 
of  modern  paste  productions 
than  to  the  trumpery  nature 
of  their  settings.  If  paste 
was  properly  treated  in  the 
latter  respect,  and  if  jewellers 
would  realize  that  some  of 
the  tints  attained  in  it  are  quite 


243 


The  Connoisseur 


GEORGIAN   SHOE-BUCKLES   AND   TWO    PAIRS   OF    BUTTONS   SET    WITH    DIAMOND    PASTES,    AND   A   TYPICAL   TASSIE    PASTE 


distinct  from  those  of  any  precious  stones  and  are  un- 
surpassable in  their  beauty,  and  would  set  it  in  a  worthv 


manner,  there  is  no  doubt  but  that  the  popularity  or 
this  beautiful  substance  could  easily  be  revived. 
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PUBUO 


HHCaBHHHlM 


mmam 


S^tEs 


[  The  Editor  invites  the  assistance  of  triuicrs  of 
information  7r(/iiired  />y  Correspondents.^ 

Unidentii'iki)  Portraits  (Nos.  8i  and  84). 
Dear  Sir, — We  are  sending  you  under  separate 
cover  photographs  of  two  ])ortraits  now  in  the  Cincin- 
nati Museum,  in  the  hope  that  you  may  be  able  to 
help  identify  the  artist  through  the  section  of  your 
maga/.ine  devoted  to  unidentified  j)aintings.  The  por- 
traits are  of  Lady  Jackson  and  Co/one/  Sanii/e/  Orange 
/ackson,  and  were,  according  to  family  tradition,  painted 
in  luigland  about  1800. 

We  should  be  very  grateful  indeed  for  any  help  you 
may  be  able  H)  give  us  in  identifying  the  pictures. 
Very  respectfully  yours, 
E.  Kellogg,  Librarian   (Cincinnati   Museum). 


Unidentified 
Painting 
(No.  82). 
S  I  r,  — I  e  n- 
close  photograph 
in  the  hope  that 
some  one  may 
be  able  to  help 
me  to  a  know- 
ledge of  the 
artist  and  sub- 
ject. The  late 
vice-chairman  of 
one  of  our  pro- 
vincial art  galle- 
ries committees 
pronounced  it  to 
be  late  Venetian, 
and  suggested 
the  loan  of  it  to 
his  gallery. 
The  sitter  is 
wearing  a  crim- 
son garment 
under  a  black 
gown  with 
sleeves,  and  over 
his  shoulders  is  a 
brown  fur  tippet. 
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The  Connoisseur  who  may  be  able   to  impart  the 

The  cartouche,  or  badge,  is  suspended  by  a  green 
ribbon.  In  a  dim  light  the  face  stands  out  as  if  there 
were  a  light  behind  it.  The  size  is  32  in.  by  26  in. 
I  bought  it  from  a  broker  ten  years  ago,  who  got  it 
at  a  sale  thrown  in  with  a  lot  of  odd  articles.  It  was 
almost  obscured  by  dirt ;  but  I  had  it  cleaned  by  a 
man  who  desired  to  purchase  it  and  made  me  a  good 
offer  for  it.      I  should  be  grateful  for  information. 

Yours  faithfully,  J.  B. 

Unidentified  Portrait  (No.  83). 
Dear  Sir, — I  enclose  a  photograph  of  an  oil-paint- 
ing which  has  been  in  my  possession  for  a  number 

of  years.  I  have 
been  told  upon 
good  authority 
that  it  represents 
C^ueen  Henri- 
etta Maria,  wife 
of  Charles  I., 
painted  by  Van- 
dyck  or  Sir  Peter 
Lely.  Size  about 
36  in.  by  42  in. 
She  wears  a 
coronet  with  veil, 
and  a  royal  blue 
dress  with  slash- 
ed sleeves  and 
pearl  ornaments 
and  gold  brooch ; 
her  left  hand 
holds  a  light  blue 
gar  m  ent  :  her 
right  hand  is  in 
the  act  of  cast- 
ing away  jewel- 
lery, brooches, 
coins,  etc.  His- 
tory tells  us  that 
the  queen  had  to 
flee  from  France, 
SAMUEL  ORANGE  JACKSON  hcr  nativc  land, 


Tiu  Connoisseur 


and  thai  ^at  cast  avay 
her  jtnrels  and  entered 
a  oonveot,  wt>ere  she 
dkd. 

If  anx  of  voor  read- 
ers  conld  assist  in 
making  ibe  identifica- 
tion  cenaiu,  or  gi^-e 
their  opiman,  I  diaald 
be  glad. 

Shoald   have   no 

objectioo  to  sbov  the 

•'LTi:  to  anvoiKr  de- 

•    --to  examine  it. 
Voors  iaiiMallT. 

RlCHAXI*  PHU.UfS. 
UXIDEXTIFIEX* 

PoR-nuuT  (Xo.  «5^ 
Deak   Sik. — Can 

voiH  tell  me  the  arda 
of  the  pictare  of 
which  I  enclose  a 
photograph?     The 

•  iTt&  29!  in.  by  23 J  in.  The  ^me  is 
-__  -I-  —-"^-jaeen  shav]  and  hood;  the  deewe  and 
part  <A  bodice  £ho«rii^  is  of  reddi^  biom  ookmr, 
and  the  bacigrcrand  daik.  Hie  sab^ect  is  Isobe! 
Boms  (Mrs.  Be^^  youncre--:  i-i  'ivonnre  asTer  of 
Robert  Burns,  the 
Scotch  poet. 

We  have  in  oor  pos- 
session  ihe  Jdemtcnrs 
of  Mrs.  Begg.  in  vhich 
it  states  that  the 
frontispiece  is  copied 
from  a  painting  by 
Mr.  Robert  Tayior, 
of  .\yr,  in  1S47, 
when  she  was  in  her 
5£fventy  -  sesenih  year. 
It  also  mentions 
that  arj  earlier  p>or- 
•  :.ad 
Dr-rr  ;  -  _  :.y  Mr. 
Wrr..  ^.  .  -.  of  Edin- 
burgh, which  now 
hangs  in  the  Natiooal 
Poroafi;  Gallery,  Edis- 
bor^  Can  yoo  tell 
me  if  my  pictare  is 
a  copy  of  the  one 
m  Edmbm^i,  or  if  it 


(&•)     nKIDESTTIFlEO    pa: 


be  a  piocare  <A  eu&a- 

<yse? 

Yams  trnJr. 

Makel  Fothekisg- 
RAM  <Addaidei 
P.S.— AVe  ioond  tic 

bc»ok  of  her  nenKcr^ 

in  KinroKS. 

U> 
Pai> 

'   .         -  -       7   •  1-. .  - 

--■- i    a  if.. 

-'r     ;/.'!:ii^t3U    1!     XSSX    <■ 

ycmi  readers  can  f^ipk- 
me  widi  the  mme  of 
die  anist  who  pniaieKf 
die  poGDore  of  wh«±  I 
enclose  phom.  It  if 
an  oil-painting,  dir 
iiTas  measmrins 
3iS  in.  ^  ~  - 

ooftamr    . 
after  thr 

R "-"  ^  "  "  -  J :      T«  i.  - 

P"  minted  by. 

The   sobfect  is    Tic 

The    Sanoar    ssandf 


^'^1      i:XIDE3riU'iUii>    POKT9LAIT 

24« 


a  oanfiempaEuy  of   Rubens. 

Trmm^fgmrmiimi    tf    CktisL 

proaunendy  in  die  fooE^roaiML     He  is  <besi3ed  zz. 

a  vfaitie  Oientil  ^nnenc.  wliidiL  fohkd   cm^t  die 

"•r-.  -J.,  c'fe-.  'ii.--  t^jt  ridxt  faane,  rev^aJingtlie  Use 

Conic  andemeadL  He 
is  standing  in  i. 
gionons  light,  wiDa- 
falls  partly  mpcr 
Moses  and  E3ias,  wtj 
aie  standing  by  L^- 
side.  The  shado«  - 
bn  deep  mvaids  ihir 
sides  of  the  picmrei 
In  the  Ie6-hand  oarcr- 
of  the  pKXare.  •■lii~ 
die  deepens^  :^iadoNi; 
are  the  thvee  <£isdpks 
in  a  CTOodm^aniDMk. 

on  their  faces.    Tbe 
facsal  expression  on 
each  is  veiy  fine.    The 
canras   has   been 
damped  on  the  lefe 
side  and  skilfa!!. 
revBiVBd 
Voois  lespecdidly, 
Wm.  E.  GoDoaCiL 
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Portrait  hy  Van  Dyck. 
Dear  Sir, — I  would  esteem  it  a  great  favour  to  learn 
from  your  correspondents  if  they  know  of  any  portrait, 
either  in  this  country  or  abroad,  by  Van  Dyck  or  other 
artist,  of  Catherine,  Duchess  of  Lorraine,  daughter 
of  Henry  IV.  and  the  beautiful  Oabriell*  d'Estrees, 
representing  her  as  St.  Catherine  of  Alexandria. 

I  remain,  yours  faithfully,  Wm.  Wallace. 

"Portrait  of  Bishop  Fisher"'  (No.  63), 
October  Number. 
Dear  Sir, — He  page  93,  October  Connoisseur, 
(No.    63)    Portrait   of  Bishop    Fisher   of  Rochester. 
Information  concerning  him  will  be  found  on  pages 
321,  322,  467  (his  execution,  page  462)  of  Foxe's  Book 
of  Martyrs  (Morgan  iS:  Scott,   Ltd.,   12,   Paternoster 
Buildings,  E.G.). 
Yours  faithfully,  Oko.  P.  Lkoard  (Holmstad,  Sweden). 


Unidentified  Landscape  (No.  67),  Oct.  Number. 
Dear  Sir, — The  unidentified  landscape  No.  67 
in  The  Connoisseur  of  October  represents  the 
"Pavilion,"  near  Haarlem,  built  by  the  well-known 
banker  Hope.     It  is  now  a  museum. 

Yours  sincerely,  Prtor  de  Stuers  (The  Hague). 

Unidentified  Landscape  (No.  67),  Oct.  Number. 

Dear  Sir, — The  unitlentified  landscape  No.  67 
reproduced  in  The  Connoisseur  of  October,  1913, 
represents  the  palace  "  t'  Huys  ten  Bosch,"  near 
Haarlem.  About  a  hundred  years  ago  it  was  the 
property  of  Mr.  Henry  Hope,  the  chief  of  the  bank- 
ing-house of  Hope  &  Co.  in  Amsterdam.  A  partner 
in  this  firm  was  then  Mr.  P.  C.  Labouchere,  the 
father  of  Lord  Taunton.  Mr.  Henry  Hope  sold  the 
palace  to  the  King  of  Holland.    It  is  now  a  museum. 

Yours  faithfully,  Hroar  Olten  (Bergen,  Norway). 


(86)      UNIDENTIFIED     PAINTING 
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A  NKW  departure  is  initiated  in  the  present  number 
of  The  CoNNOissKUR  by  the  inclusion  among  the 
plates  of  an  original  lithograph 
printed  direct  from  the  stone.  It 
is  the  work  of  Mr.  Albert  Belleroche,  one  of  the 
initiators  in  the  recent  re\'ival  of  artistic  lithography, 
and  one  of  the  most  capable  exponents  of  the  method. 
A  review  of  the  exhibition  of  his  works  at  present  on 
view  will  be  found  in  the  Current  Art  Notes.  The 
charm  of  eighteenth-century  English  colour  printing  is 
well  exemplified  in  the  reproductions  of  Brother  and 
Sister  by  Adam  Buck  and  the  engraving  of  a  Young 
Lady  by  L.  Bus'ere  after  John  Russell,  R.A.  The 
work  of  a  later  generation  is  exemplified  in  the  repro- 
ductions of  four  mezzotints  in  the  mixed  style  engraved 
on  steel,  a  process  which,  as  it  is  now  obsolete,  it 
may  be  well  to  describe  at  some  length. 

In  English  mezzotint  the  age  of  copper  was 
succeeded  by  the  age  of  steel.  No  artistic  con- 
siderations brought  about  this  transformation,  it  was 
wholly  a  monetary  matter.  The  public  demand  was 
for  larger  editions  of  prints,  and  these,  though  they 
could  be  obtained  from  steel  plates,  could  not  be 
struck  off  the  softer  copper.  Something,  too,  of  the 
change  may  have  been  owing  to  the  deterioration 
in  the  character  of  the  copper.  Copper  is  a  com- 
paratively soft  and  ductile  metal,  easily  susceptible  to 
wear  unless  hardened  by  beating  and  pressure.  It  is 
said  that  the  copper  plates  used  by  eighteenth-centur\- 
engravers  were  largely  made  from  discarded  rollers 
used  in  cotton  printing,  the  continuous  pressure 
ensured  by  this  process  hardening  the  copper  until  it 
attained  something  of  the  consistency  of  iron.  The 
substitution  of  steel  rollers  for  copper  ones  cut  off  this 
source  of  supply.  From  a  well-engraved  mezzotint — 
remforced  by  etching — on  copper  a  maximum  of  two 
hundred  fair  impressions  might  be  obtained,  from  a 
steel  plate  in  the  like  manner  some  thousands  ;  hence 
publishers  found  the  latter  far  more  profitable.    At  the 


beginning  of  the  nineteenth  century  the  competition 
of  the  line  engravers  began  to  drive  the  mezzotinters 
from  the  field.  They  attempted  to  retrieve  the 
situation  by  evolving  a  method  which  would  enable 
them  to  work  in  their  medium  on  steel,  and  this 
they  did  by  combining  line  and  stipple  with  mezzo- 
tint, it  being  practically  impossible  to  work  the 
hard  surface  of  the  steel  in  mezzotint  alone  to  a 
sufficient  depth  to  gain  their  effects.  This  combina- 
tion was  known  as  mixed  mezzotint,  and  from  the 
beginning  of  the  second  quarter  of  the  nineteenth 
centur\'  until  the  discover)-  of  the  process  of  facing 
copper  plates  \vith  steel,  which  was  made  towards  the 
close  of  the  century,  it  gradually  superseded  all  other 
methods.  Nearly  all  the  plates  by  Samuel  Cousins  are 
executed  in  it,  and  practically  all  the  engravings  after 
Landseer.  In  the  former,  mezzotint  predominates : 
in  the  latter,  line.  The  result  was  that  for  the  time 
being  pure  line  engranng  and  pure  mezzotint  became 
extinct.  The  discover}-  of  steel  facing  caused  the 
re%-ival  of  the  latter,  and  now  in  its  turn  it  has  entirely 
superseded  the  mixed  or  Cousins  style  of  mezzotint- 
ing, though  a  few  plates  are  still  produced  in  the 
mixed  line  engra\nng — that  is,  line  engra^^ng  in  the 
same  stjle  as  the  Landseer  prints. 

If  the  method  was  not  so  artistic  as  the  legitimate 
mezzotint,  it  nevertheless  gave  birth  to  a  large  and 
flourishing  school  of  engraving.  The  early  members 
like  S.  W.  Reynolds,  Charles  Lewis,  and  Samuel 
Cousins  are  still  well  known,  but  the  later  men  are 
in  danger  of  being  forgotten,  though  they  numbered 
some  capable  craftsmen  among  them.  One  of  these 
was  Henry  Cousins,  the  brother  of  Samuel,  who 
attained  to  some  degree  the  richness  and  depth 
which  characterises  the  latter's  work.  It  is  known 
that  in  some  of  his  plates  he  was  helped  by  Sanmel, 
and  in  the  quality  of  his  work  he  sometimes  closely 
approaches  him.  His  Beaming  Kyes,  after  Charles 
Baxter,  is  one  of  the  most  attractive  of  his  productions, 
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and  shows  that,  though  the  \'ictorian  artists  did  not  attain 
to  the  dignified  beauty  of  the  eighteenth-century  portrait- 
ists, they  had  a  vivacity  and  charm  of  their  own.  Among 
other  of  the  later  exponents  of  mixed  mezzotints  was 
Richard  Josey,  who  is  represented  with  ilhistrations  of 
liis  plates  of  Miss  Martindale  after  Romney  and  Lady 
Morris  after  Reynolds,  while  his  contemporary,  J.  Scott, 
is  exemplified  with  his  plate  of  Mrs.  I-lizJierhert  after 
(lainsborough. 

The  taste  of  the  collector  of  modern  prints  has  largely 
broken  away  from  old  traditions.    He  likes  original  work, 

and  he  likes  it  to  be  in  colour.  In 
A  New  Medium  ^     ^   .    .        .111         c  1 

entertammg  this  dual  preference  he 
for  Colour  ,  ^    ,  .11 

_  .  has    created   a    new   want   which    up 

Expression  ,  ,  ^■rr        ,  ■    r 

to  now  has  Ijeen  dirhcult  to  satisi)'. 
Original  work  he  can  have  in  plenty,  but  the  methods  by 
which  it  is  executed  do  not  specially  adapt  themselves 
to  colour  printing,  and  so  it  is  difficult  to  secure  a  fine 
example  of  both  phases  of  art  combined  in  the  same 
print.  In  making  this  statement  one  is  fully  conversant 
with  the  fact  that  many  fine  etchings  in  colour  have  been 
issued,  yet  even  in  the  best  of  these  there  are  certain 
limitations.  The  superlative  beauty  of  etching  is  in  its 
line,  but  though  line  combined  \^ith  colour  may  produce 
highly  decorative  effects,  it  allows  only  of  a  conventional 
representation  of  nature,  e.xcept  in  very  limited  phases. 
Mezzotints  printed  in  colour  are  susceptible  of  far  finer 
gradations  in  tone  ;  but  mezzotint  is  little  emyjloyed  in 
original  work,  and  scarcely  at  all  in  original  work  in 
colour,  and  the  same  may  be  said  of  aquatint  ;  while  in 
lithography  and  wood  engraving  the  numerous  printings 
required — generally  one  for  each  colour — tend  to  [)roduce 
a  mechanical  result. 

A  new  medium  for  colour  printing,  which  combines 
the  autographic  directness  of  etching  or  lithography,  in 
monochrome,  with  as  full  chromatic  expression  as  can 
be  attained  in  oil  or  water  colour,  is  exemplified  in  the 
exhibition  of  Witcombe  proofs  now  on  view  at  the  Bur- 
lington Gallery  (15,  Green  Street,  W.C.).  The  proofs 
are  so  called  after  Mr.  John  Witcombe,  R.B.A.,  who  has 
perfected  the  process,  which  appears  akin  to  that  origi- 
nally introduced  by  Professor  Sir  Hubert  von  Herkomer 
some  years  back,  and  then  called  "  spongatype."  -Sir 
Hubert  only  applied  it  to  monochrome,  and  though  he 
made  one  or  two  effective  plates  by  this,  the  results 
attained  were  not  sufficiently  distinct  from  those  by  other 
black-and-white  mediums  to  ensure  its  popularity.  What, 
however,  is  not  specially  suitable  for  black-and-white 
may  be  excellent  for  colour.  Mr.  Witcombe's  process, 
whether  based  on  that  of  Professor  von  Herkomer  or 
not,  offers  a  medium  for  colour  expression  apparently  not 
inferior  to  painting  in  oil  or  water  colour.  His  proofs 
are  expressed  with  the  same  directness,  fluency,  and  com- 
mand of  colour.  Their  handling  is  equally  autographic 
and  shows  much  the  same  qualities  of  brush  work.  In 
appearance,  indeed,  they  so  closely  resemble  water- 
colours  that  in  many  instances,  especially  as  regards  the 
more  delicate  effects,  it  is  difficult  to  discriminate  between 
them.      What  distinction  there  is  consists   apparently  of 


only  a  slight  variation  of  surface  quality,  caused  by  the 
difference  in  the  methods  of  la\ing  on  the  colour.  In 
the  Witcombe  proofs  this  is  all  set  down  at  the  one  print- 
ing, whereas  in  orthodox  water-colour  painting  one  tint 
is  superimposed  on  another  until  the  required  effect  is 
attained.  This  variation  cannot  be  considered  as  a 
defect,  as  it  results  in  the  attainment  of  a  surface  quality 
possessing  special  beauties — notably  an  evenness  of  colour 
opacity  throughout  the  work— which  can  hardly  be  pro- 
duced by  any  other  method. 

-So  far  Mr.  Witcombe  is  apparently  the  onl)-  exponent 
of  his  own  process,  but  in  the  examples  he  is  exhibiting 
at  the  Burlington  Gallery  there  is  sufficient  variety  of 
subject,  colour,  and  treatment  to  show  that  it  should  be 
fully  adequate  to  illustrate  any  phase  of  pictorial  art. 
The  majority  of  Mr.  Witcombe's  themes  are  Dutch,  and 
their  treatment,  while  largely  influenced  by  the  feeling 
of  the  modern  Dutch  and  Barbizon  schools  of  painting, 
shows  strong  indi\  iduality  of  outlook  and  technique. 
Several  of  them  are  marked  by  a  vigour  of  handling 
which  it  would  be  almost  impossible  to  attain  by  orthodox 
water-colour  painting.  Among  these  may  be  noted  the 
full-coloured  A'ight  on  ///^  xl/arj^^j,  depicting  a  causeway 
stretching  across  a  wide  swamp  until  lost  in  the  distance, 
and  lying  under  a  deep-toned  evening  sky,  overcast  with 
dark-blue  clouds,  but  illuminated  here  and  there  with 
gleams  of  dying  sunlight.  Here  is  a  beautiful  statement 
of  twilight  mystery,  set  down  with  firm  decisiveness,  but 
full  of  poetical  suggestiveness  and  tender  atmospheric 
feeling.  Even  more  atmospheric  is  the  Corotesque  J////, 
a  scene  rendered  with  a  delicate  glow  of  aerial  sunlight 
which  floods  every  portion  of  the  work.  Another  ten- 
derly coloured  work  is  Morning,  a  \ision  of  snow- 
covered  heights  towering  abo\e  a  still  lake  and  backed 
by  the  sun-warmed  sky,  in  which  the  delicate  and  subtly 
modulated  tints  of  early  morning  are  expressed  with 
wonderful  charm.  Another  work,  somewhat  similar  in 
character,  is  Fading  Day,  in  which  the  blue  peaks  of 
the  distant  mountains  form  an  effective  contrast  to  the 
roseate  evening  clouds.  Other  fine  landscapes,  all  dis- 
tinguished by  the  temperamental  quality  of  their  render- 
ings, are  the  Turneresque  Delft,  the  broadly  treated 
Snow  in  the  Valley,  the  deep-toned  Old  Mill,  and  The 
Days  Work  Done,  with  its  admirably  introduced  figures. 
A  more  purely  figure  subject  is  the  Israels-like  interior, 
entitled  Mother  and  Child,  which  is,  howe%er,  rendered 
in  a  more  optimistic  spirit  than  was  generally  shown  by 
the  great  Dutch  master.  It  is  full  of  light  and  atmo- 
sphere, and  the  joy  rather  than  the  sadness  of  life  is 
suggested.  .Mr.  Witcombe's  work  throughout  is  too  full 
of  vitality  to  allow  of  pessimism  ;  there  is  life  and  move- 
ment in  all  he  sets  down.  This  is  well  exemplified  in 
the  example  reproduced — The  Copse.  Here  one  sees  the 
outcome  of  the  various  influences  which  have  moulded 
his  art.  Something  of  Corot  is  revealed  in  the  feeling  for 
atmosphere  and  the  tender  coloration  of  the  foliage,  and 
something  of  the  old  English  water-colour  school  in  the 
breezy  sky.  Thus  it  appears  to  one  that  these  Witcombe 
proofs  satisfy  the  want  of  the  collector  of  modern  prints, 
combining  as  they  do  both  colour  and  original  work. 
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LiTHOtiRAPHV  is  the  Cinderella  of  the  graphic  arts. 

Though  the  most  autographic  and  direct  of  mediums,  it 

is  almost  wholly  used  for  commercial 

A  Lithographic       purposes,   and  comparatively  few 

Exhibition  _•  .     i  j         -  i    • 

artists  have  essayed  serious  work  in 

it.  The  great  drawback  to  its  emplojTnent  in  the  higher 
phases  of  art  is 
the  fatal  facility 
with  which  it 
can  be  diverted 
from  its  legiti- 
mate purpose 
and  applied  to 
the  multiplica- 
tion of  f  a  c- 
similes  of  chalk 
drawings.  The 
practice  of  mak- 
ing drawings  in 
1  i  t  hographic 
chalk  on  paper 
and  transferring 
them  to  litho- 
graphic stones 
for  printing  has 
been  used  in  the 
j>ast  by  many 
artists  of  ability, 
and  is  in  vogue 
to-day  among 
those  who  are 
trying  to  revive 
lithography :  but 
this  makes  it 
neither  legiti- 
mate nor  com- 
mendable, and 
if  lithography  is 
ever  to  be  ac- 
cepted as  a  dis- 
tinct  and  in- 
di\-idual  method 
of  expression,  it 
must  be  aban- 
doned. Apolo- 
gists  for   the 
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practice  plead  that  the  drawing  made  on  paper  becomes 
a  lithograph  by  the  mere  act  of  its  transference  to  stone, 
for  it  cannot  be  called  a  reproduction,  as  the  artist's  work 
is  transferred  bodily.  This  may  be  so  ;  but  it  should  also 
be  stated  that  with  the  transfer  something  of  the  artistr\- 
of  the  original  drawing  has  vanished.      Its  character  has 

altered  ;  from  a 
chalk  drawing 
it  has  been 
changed  into  a 
more  or  less 
com  mercialised 
lithograph. 
How  this  is  so 
may  be  easily 
understood. 
The  character 
of  the  original 
drawing  is  influ- 
enced  by  the 
grain  of  the 
paper,  but  this 
is  not  e.xactl  y 
similar  to  that  of 
the  lithographic 
stone  ;  hence  to 
a  d  e  g  r  e  e — a 
very  minute 
degree,  perhaps 
— the  technique 
is  unsuitable 
for  the  latter. 
.Another  dis- 
crepancy is  in 
the  size  of  the 
work.  The 
paper  on  which 
the  drawing  is 
made  has  to  be 
wetted  and 
stretched  before 
the  design  is 
transferred  ;  by 
so  doing  it  is 
made  slightly 
larger  and  every 
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line  in  it  broad- 
ened. In  a  word, 
the  drawing  on 
the  stone  is  not 
the  same  tliinj;- 
as  the  drawing 
on  the  paper  ;  it 
is  ahered  some- 
times  for  the 
better,  some- 
times for  the 
worse,  so  that 
a  good  dra\\ing 
maybe  spoilt  b\ 
the  transfer  and 
a  bad  one  im- 
proved. Besides 
a  It  e  r  i  n  g  t  h  e 
character  of  the 
drawing,  the 
transfer  process 
lends  itself  to 
the  i  nd  cfi  n  i  te 
multi  pi  i  cat  i  on 
of  the  d  esi  g  n. 
After  the  origi- 
nal is  transferred 
to  the  stone, 
any  nimiber  of 
transfers  may  be 
made  from  this 
to  other  stones, 
so  that,  if  need  be,  an  imlimited  number  of  impressions 
might  be  printed  not  greatly  \arying  in  quality.  Though 
in  describing  this  process  one  has  spoken  of  stone  as  if 
it  were  the  only  material  used  for  lithographic  printing, 
zinc  and  aluminium  are  now  frequently  substituted. 

One  has  written  this  long  foreword  to  a  short  review  in 
the  hope  of  calling  attention  to  one  of  the  factors  which 
has  helped  to  keep  lithography  in  its  subordinate  place 
among  the  arts.  If  there  is  to  be  a  renaissance  in 
lithography,  it  must  be  brought  about  by  artists  working 
in  the  medium  who  thoroughly  understand  it.  Any 
draughtsman  can  make  a  drawing  in  lithographic  chalk 
with  the  same  facility  as  in  ordinary  crayon  ;  but  the  fact 
that  a  commercial  lithographer  sets  it  on  the  stone  and 
prints  it  for  him  hardly  constitutes  him  a  lithographic 
artist  any  more  than  the  reproduction  of  a  pen-and-ink 
drawing  in  photogravure  would  constitute  its  author  an 
etcher.  Beautiful  effects  have  been  gained  by  the  transfer 
process,  and  many  of  the  prints  from  it,  because  of  the 
high  artistry  of  the  original  drawings  and  the  limitation 
of  the  number  of  impressions,  have  largely  increased 
in  value.  The  salient  fact,  however,  remains  that  the 
results  attained  from  transfer  dra wrings  are  dissimilar  to 
those  resulting  from  direct  drawings  on  the  stone,  and 
the  use  of  the  former  will  effectually  prevent  any  real 
progress  being   made  in  lithographic  art. 

Under  such  circumstances  one  welcomes  with  some 
avidity  the  e.Khibition  of  original  lithographs  by  Mr.  Albert 
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Belleroche,  now 
on  view  at  the 
D  o  wdesw  el  1 
(lalleries  (i  60, 
New  Bond 
Street),  all  of 
which  are  print- 
ed from  draw- 
ings made  direct 
on  the  stones, 
and,  moreover, 
printed  by  him- 
self, so  that  the 
work  in  all  its 
processes  is  tiie 
direct  and  cal- 
culated outcome 
of  the  artist's 
mind.  Mr.  Bel- 
leroche is  no 
new  exponent  of 
the  medium,  for 
he  was  one  of 
the  earliest  to 
attempt  its  re- 
\ival,  and  his 
work  has  been 
s h o  w  n  se\eral 
times  in  Lon- 
don, his  earliest 
exhibit!  on  — at 
Messrs.Goupil's, 
Bedford  Street — being  held  so  long  ago  as  1904;  while 
examples  by  him  are  to  be  seen  in  the  national  collections 
of  France  and  Germany.  His  work,  on  view,  is  almost 
wholly  confined  to  figure  subjects,  though  there  are  one  or 
two  remarkable  studies  of  still-life  noteworth\-  for  their 
tonal  quality  and  atmospheric  freedom.  It  is  somewliat 
remarkable  that  in  his  figure  pieces  Mr.  Belleroche  has 
exclusively  confined  himself  to  the  portrayal  of  members 
of  the  gentler  sex.  One  cannot  attribute  this  to  the  desire 
of  the  artist  to  attain  superficial  prettiness  by  the  aid  of 
fascinating  models,  for  in  none  of  the  work  is  any  undue 
emphasis  laid  on  the  personal  attractions  of  the  sitter. 
They  are  visualised  from  the  standpoint  of  pure  art  and 
set  down  with  close  and  direct  observation  of  nature. 
One  would  say  that  the  personality  of  his  subjects  makes 
an  even  greater  appeal  to  the  artist  than  their  surface 
attributes  ;  in  every  one  of  his  drawings  there  is  a  full 
revelation  of  the  sitter's  individuality,  conveyed  often 
by  such  unobtrusive  means  that  its  full  significance  does 
not  at  first  dawn  upon  the  spectator.  Mr.  Belleroche's 
art,  indeed,  is  deceptive  because  of  its  \ery  facilit)- ;  the 
eflTects  seem  so  easily  gained  that  one  does  not  realise 
at  first  the  completeness  of  their  attainment  and  the 
certainty  of  draughtsmanship  with  which  they  are  realised. 
In  Mr.  Belleroche's  hands  the  lithographic  crayon  is 
made  to  express  wide  variations  of  tone,  so  that  in 
some  of  his  works  one  has  a  depth  of  tone  rivalling  that 
of  mezzotint,  while  in  others  the  efifect  is  gained  with  the 
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lij^htcsl  and 
niosl  (Iclii-alc  of 
Kiiulus.  It  may 
l,c  said  tlial  in 
11  ()  ()  n  c  -  111  a  n 
exhibition  of  re- 
cent years  have 
I  he  resources 
anil  possibilities 
of  1  it  hography 
l)een  so  fully  re- 
M'aleil,  and  one 
can  o  n  1  \  ho]3e 
that  it  may  assist 
in  the  revival  of 
the  legitimate 
method  of  this 
the  most  auto- 
graphic and  in- 
dividual of  all 
the  graphic  arts. 

French  late 
Eighteenth- 
century 
Engraving 

T  H  K  small 
measure  of  pop- 
ularity  which, 
until  quite  re- 
cently, French 
eighteenth -cen- 
tury line  engrav- 
ing attained  in 
this  country, 
may  be  largely 
attributed  to 
the  lack  of 
quality  in  the 
worn-out  impressions  by  which  it  was  commonly  exem- 
plified. These  were  libels  on  die  beautiful  medium,  or 
rather  on  that  form  of  it  which  French  eighteenth-century 
engravers  brought  to  technical  perfection.  It  was  unique 
in  its  vvay,  differing  from  that  which  preceded  it  and  that 
which  followed  in  the  wonderful  delicacy  of  execution,  the 
precision  of  its  line,  and  its  full  realisation  of  tone  and 
atmosphere.  These  qualities  largely  disappear  as  soon 
as  the  plates  begin  to  wear,  and  it  is  only  in  the  earlier 
proofs  that  their  essential  charm  can  be  appreciated.  A 
picked  collection  of  such  proofs— virginal  impressions  of 
the  finest  works  of  the  period— forms  the  inaugural  exhibi- 
tion at  the  new  galleries  of  Mr.  Basil  Dighton  (3,  Savile 
Row).  This  old  Georgian  mansion  is  a  fitting  home  for  a 
picture  gallery,  as  it  has  already  been  identified  with  the 
noteworthy  collection  of  Sir  Henry  and  Lady  Laird— who 
formerly  lived  there— which  it  is  hoped  may  presently 
be  added  to  the  contents  of  the  National  Gallery.  In 
this  stately  environment,  in  which  all  the  architectural 
details  and  furniture  belong  to  the  same  period,  if  not 
to  the  same  country,  as  the  engravings,   the  latter  are 
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seen  to  great 
advantage.  The 
hundred  ])roofs 
included  consti- 
tute what  is  per- 
haps t  h  o  most 
n  o  t  (•  w  0  ]■  t  h  y 
e  \  h  i  1)  i  t  i  I)  n  of 
French  late 
eighteenth -cen- 
tury engraving 
which  has  been 
seen  in  this 
country.  Other 
works  might 
have  been  in- 
cluded, but 
there  is  no  note- 
worthy gap  in 
the  representa- 
tion of  the  en- 
gravers of  the 
period,  and  each 
is  exemplified  by 
some  of  his  best 
works. 

The  greatest 
master  of 
French  line  is 
undoubtedly 
Nicolas  de  Lau- 
nay(i739-i792), 
whose  work  at- 
tains a  lightness 
and  airiness  of 
expression  and 
pe  rfec  tion  of 
technical  execu- 
tion which  none 
of  his  contemporaries  surpassed.  Among  his  best  works 
are  some  of  those  charming  conceptions  he  transcribed 
from  Lavreince,  which  he  often  rendered  with  a  brilliance 
and  transparency  not  to  be  found  in  the  original  gouache 
drawings.  Of  these  translations  one  could  not  want  a 
better  pair  than  (Jji'en  dit  IJ Abbe  and  Le  Billet  Doitx, 
here  represented  by  a  pair  of  proofs  which  may  be 
described  as  belonging  to  the  first  finished  state — the 
catalogued  second  state — that  is  to  say,  with  the  arms  and 
title  inserted  before  the  dedication.  So  superbly  spaced 
were  the  French  plates  of  this  period  that  every  detail  of 
the  bordering  and  inscription  formed  an  essential  portion 
of  the  whole  arrangement,  and  the  omission  of  the  arms 
makes  an  ellipsis  in  the  design  hardly  to  be  atoned  for 
by  the  slightly  enhanced  crispness  of  the  earlier  state. 
In  the  same  fine  state  is  the  \>xoo{ oi L! Heiireux  Moment,, 
the  production  of  the  same  pair  of  inimitable  artists. 
The  themes  of  all  three  are  light  comedy,  but  comedy 
realised  with  a  detailed  precision  and  an  easy  grace  of 
utterance  hardly  to  be  found  in  combination  except 
among  other  works  of  the  same  class.       One  can  only 


FROM     AN     ORIGINAL     LITHOGRAPH     HV     A.    BELLEROCHE 


^57 


The  Co]uioisseuy 


1  111-:   i-.miiankmi:n  i 


HY    H.    FRANKS    WARING 


111  a  r\- el  at  the 
c  o  n  s  u  m  m  a  t  c 
skill  which  en- 
abled the  artists 
to  set  down 
e\ery  detail  in 
these  crowded 
interiors  with 
the  accLirac)'  of 
a  furniture  ap- 
praiser and  yet 
regulate  it  into 
proper  subor- 
dination to  the 
ni  a  i  n  »i  o  t  i  f, 
while  investing 
the  whole  scene 
with  an  atmos- 
phere and  tone 
w  o  r  t  h  }•  o  f  a 
Dutch  master. 

One  perhaps  has  lingered  somewhat  unduh'  o\er  these 
three  examples,  which,  beautiful  as  they  are,  are  hardly 
superior  to  many  of  their  fellows.    Indisputably  attractive, 
if  more  risque   in   theme,    is  the   same   engraver's   Les 
Hazards  Heureiix  de  V Escarpoletie^   from    Fragonard's 
brilliant  work,  now  in  the  Wallace  Collection,  or  his  trans- 
lation  of  the  latter's  Le  Chiffre  d'' Amour,   in  the  same 
gallery  ;  and,  even  at  the  cost  of  seeming  unduly  partial 
to  de  Launay,  one  must  pause  to  admire  the  brilliant  carh' 
proofs  of  his  La 
Consolation  dc 
V Absence,   after 
L  a  \'  r  e  i  n  ce,  Le 
Petit  Jour,  after 
S.    Freudeberg, 
and   La   Bonne 
Mere,   after 
Fragonard. 

Hardly  in- 
ferior to  de 
Launay  was  his 
able  pupil, 
Nicolas  Ponce 
(1746-1831),  re- 
p resented 
among  other 
works  by  an 
unique  state,  be- 
fore all  letters,  of 
L'  Enlevement 
Nocturne,  after 
Baudouin,  an  artist  for  whose  pictures  he  had  a  special 
affinity.  La  Toilette,  with  its  beautiful  bordering,  en- 
graved by  Choffard,  is  an  equally  fine  example  of  his 
powers,  and  undeniably  a  more  charming  subject.  Nor 
must  one  forget  to  mention  his  Marion  and  Perrette,  or 
the  brilliant  impression  of  Les  Cerises  in  the  first  state. 
The  reputation  of  Francois  Dequevauviller  chiefly  rests  on 
his  renderings  of  U Assemblee  au  Salon  and  L Assemble 
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au  Concert,  both 
after  Lavreince, 
and  represented 
by  adequate  im- 
pressions, as  are 
also  the  kindred 
pair  of  subjects, 
Le  Concert  and 
Le  litd pare,  by 
A.  J.  Duel  OS, 
after  St.  Aubin. 
To  a.  collector 
Le  Daiiger  du 
tete -a  -tc  te ,  by 
Jean  Baptiste 
Siinonct,  after 
Baudouin,  in 
the  state  which 
precedes  bord- 
er and  1  e  t  ter- 
ing,  will  make 
special  appeal,  though  to  the  uninitiated  lover  of  art  these 
additions  form  an  embellishment  of  some  moment. 
Among  other  plates  which  may  be  mentioned  are  Le 
Directeur  des  Toilettes,  by  Nicholas  J.  Voyez,  after  Lav- 
reince ;  Le  Restaurant,  after  Lavreince,  and  probably 
by  Martial  Deni,  though  his  sister  Jeanne  has  also  some 
claims  to  be  considered  as  the  engraver  of  this  beautiful 
plate  ;  Le  Roman  Dangereux,  by  Isidore  Stanislas  Helman 
('  1 742- 1 806),  after  Lavreince  ;  and  many  of  the  best  subjects 

in  those  three 
wonderful  series 
of  the  Monu- 
ment du  C o  s- 
tume,  the  first 
designed  b  >' 
S  i  g  i  s  m  u  n  d 
Freudeberg,  and 
the  two  subse- 
quent o  n  e  s  b  y 
M  o  r  e  a  u  1  e 
j  e  u  11  c ,  \v  h  i  c  h 
form  the  most 
perfect  pictorial 
record  of  French 
aristocratic  life 
anterior  to  the 
Revolution. 
The  interest  of 
the  exhibition 
is  m  u  c  h  e  n- 
hanced  by  the 
excellently  illustrated  catalogue,  which  should  form  an 
interesting  and  useful  record  of  the  finest  specimens  of 
French  late  eighteenth-century  engraving. 

Modern  Classical  Furniture 

The  most  simple  forms  of  furniture  are  generally  the 
most  beautiful.  One  is  moved  to  this  reflection  by  a 
view   of    some   of  the    cane  -  work   made  by  the    Dryad 
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Coinpaii)'.  The  desij^ns  ol  llu-sc  arc  obv  iously  loncciN  cd 
wholly  with  the  idea  of  proinoliiiL;  comfort  and  ensur- 
ing strength,  there  l)cin^  no  cxlianeoiis  oinanicnt,  ;uul 
every  piece  of  c;inc  used  hiiving  a  utilitarian  i)urpose. 
In  spite  of  this  —  or  rather  because  of  it  —  the  chairs 
attain  ;i  chaste  symmetry  of  form  not  to  be  excelled  in 
more  ambitious  ])ieces  of  furniture.  The  graceful  and 
subtle  cur\es  found  in  the  contours  ot  the  human  bo<ly 
are  repeated  in  the  pliant  canes  against  which  the  latter 
rests,  and  the  lines  of  these  are  set  off  b)-  the  contrast 
■of  the  straight  pieces  which  support  them  and  keep  them 
in  position.  These  chairs,  made  solely  with  the  idea  of 
durabilit)'  and  comfort,  are  among  the  few  articles  of 
modern  furniture  which  would  not  look  out  of  place  in  a 
classic  temple.  Classical,  too,  in  feeling  is  much  of 
the  beaten  metal-work  produced  by  the  same  firm.  In 
the  bronze  bowls  and  otlui-  pieces  the  ornamentation  is 
reduced  to  a  minimum,  and  the  effect  attained  by  beaut)- 
of  contour  and  perfection  of  workmanship. 

Venetian  glass  offers  a  combination  of  beauties  rarely 
exemplified  in  the  same  ware — translucency,  fine  colour, 
excjuisite  form,  and  wonderful  delicac\- 
of  texture.  It  owes  its  origin  to  that 
mixture  of  Eastern  and  Western  influences  which  gave 
to  Venetian  art  and  architecture  their  unique  character, 
endowing  them  with  the  gorgeous  coloration  of  the 
Orient,  restrained  and  tempered  by  the  more  chaste 
artistic  taste  of  Europe.  At  the  Venetian  and  Bohemian 
Glass  Gallery  .(37,  Old  Bond  Street,  W. )  a  display  of 
modern  Venetian  glass  is  on  view  which  well  exemplifies 
its  beautiful  characteristics.  One  cannot  attempt  to 
describe  the  various  exhibits,  but  they  include  a  wide 
variety  of  pieces,  ranging  from  dainty  and  delicate  orna- 
ments a  few  inches  high  to  others  of  imposing  dimensions 
and  highly  elaborate  in  their  character. 


Venetian  Glass 


Spanish  Old 
Masters 


Now  that  the  attention  of  the  London  art-world  is 
argely  concentrated  on  Spanish  painting,  the  collection 
of  examples  by  masters  of  the  school 
on  view  at  the  Spanish  Art  Gallery 
(50,  Conduit  Street,  W. )  should 
attract  great  interest.  Perhaps  the  earliest  example 
included  is  the  altar  front  belonging  'to  the  school  of 
Aragon  of  the  fourteenth  century.  This  is  a  decorative 
arrangement  of  great  beauty,  and  though  the  lower  part 
is  damaged  and  a  portion  of  one  of  the  sides  is  missing, 
the  remainder  is  in  a  good  state  of  preservation.  In  the 
centre  is  the  figure  of  the  Virgin  holding  the  Child 
Jesus,  while  on  either  side  are  six  compartments  depicting 
scenes  in  the  life  of  Christ,  and  the  whole  is  surrounded 
by  a  framework,  the  upper  portion  of  which  is  divided 
into  twelve  scenes — one  of  these  is  now  missing — repre- 
senting the  months  of  the  year.  The  work  shows  strong 
Byzantine  influence  in  the  treatment  of  the  figures  in  the 
religious  scenes,  but  the  representations  of  the  months 
are  more  naturalistic.  The  colouring  is  rich  and  the 
design  of  the  whole  is  singularly  well  arranged.  Another 
work  of  great  interest  is  the  finely-wrought  panel  bear- 
ing the  inscription,  "  Francisco  Sanchez  y  Diego  Sanchez 


Pintores,"  wln(  h  irpresents  Christ  at  Calvary.  This  is  a 
magnificent  example  of  the  Seville  school  of  painting  of 
about  1480,  and  is  in  |)erfcct  preservation.  Our  Saviour 
is  represented  as  fainting  beneath  the  burden  of  the 
cross,  while  St.  John,  who  is  on  His  right,  supports  Him. 
On  the  other  side  one  of  the  executioners  is  giving  Him 
a  savage  blow,  while  his  companion  and  a  number  of 
Roman  soldiers  are  groui)ed  together  immediately  adja- 
cent. In  the  distance  are  a  niunber  of  scattered  scenes 
and  episodes,  set  down  with  a  limited  knowledge  of 
perspective — the  two  thieves  bearing  their  crosses  and 
guarded  by  soldiers,  another  troop  issuing  from  the  door 
of  a  castle,  and  the  Virgin,  accompanied  by  a  group  of 
companions,  sinking  down  with  grief.  The  work  is  re- 
markable f<n-  its  realistic  treatment,  combined  with  great 
decorative  effect.  The  figure  of  Christ  is  beautifully 
conceived  and  painted  with  tenderness  and  feeling ;  those 
of  the  persons  are  characterised  with  strong  individuality, 
each  being  entirely  distinct  from  his  fellows.  The 
countenance  of  one  executioner — he  who  is  in  the  act  of 
striking — is  marked  by  savage  passion,  the  other  is 
callously  indifferent  ;  the  Roman  soldiers  look  on  pas- 
sively, while  their  officer,  an  elderly  man  with  his  face 
weazened  with  age,  regards  the  scene  with  some  interest 
but  without  any  sympathy.  In  the  realistic  and  minute 
rendering  of  the  figures  and  their  draperies  the  painters 
have  been  strongly  influenced  by  Flemish  traditions.  The 
shields  of  the  soldiers  are  rendered  in  raised  impasto 
with  a  richly  decorative  effect — a  treatment,  especially  as 
regards  the  gold-work,  with  which  they  are  adorned  more 
in  accordance  with  primitive  Spanish  art.  In  point  of 
technical  skill  this  picture  is  probably  the  finest  Spanish 
picture  of  its  period  at  present  in  England.  There  are 
various  good  examples,  some  belonging  to  slightly  later 
dates,  and  others  which  illustrate  the  development  of 
Spanish  art  up  to  the  time  of  Goya.  Among  these,  atten- 
tion should  be  cidled  to  works  by  that  most  original  of 
Spanish  sixteenth-century  painters.  El  Greco.  The  finest 
of  these  is  indisputabl)-  the  Leave-taking  of  Christ  ami 
the  Virgin,  painted  with  characteristic  strength  and  un- 
marred  b)^  the  crudities  which  sometimes  disfigure  his 
work.  Though  the  picture  is  dark  in  tone,  it  is  full  of 
vibrating  colour,  while  it  is  handled  with  that  sentient 
energy  which  makes  the  artist  at  his  best  the  most  auto- 
graphic of  Spanish  painters.  The  exhibition  may  be 
looked  upon  as  a  welcome  supplement  to  that  at  the 
(irafton  Ciallery,  several  phases  of  art  imperfectly  repre- 
sented there  being  seen  here  to  great  advantage. 

A  CH.\RACTERISTIC  of  Mr.  H.  Franks  Waring's  water- 
colour  exhibition  at  tlte  Graves  Gallery  (6,  Pall  IVIall)  is  that 

the  subjects  of  the  drawings  appear 
Water-Colours       ^     ,  ■    .         ^    .   1  •       c      4.1.   • 

to  have  mterested  hmi  tor  their  own 

„,     . '  sake  rather  than  as  a  medium  of  self- 

expression.  This,  in  an  age  of  egotis- 
tical art,  is  a  virtue  ;  for  too  many  of  our  painters  carry  their 
feeling  for  individuality  to  such  an  extent  that,  whether 
they  paint  the  South  Pole,  the  Sahara,  or  Southend,  they 
endow  them  with  the  same  atmosphere  and  colour. 
One  may  tell  at  a  glance  that  such  a  work  is  by  a  certain 
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artist,  but  fi)i-  ;ill  the  local   feeling  he  has  imparted  to  it, 
he  might  as  well  have  painted  it  wholly  from  his  imagi- 
nation as  from  nature.     Mr.  Waring,  on  the  other  hand, 
diversifies  his  style  to  suit  his  theme,  and  views  nature 
through  a  many-sided  outlook.     One  would  imagine  that 
he  has  studied  both  Corot  and  De  Wint,  or  perhaps  it 
is  merely  that  when  (ine  sees  the  delicacy  atid  mystery 
of  morning  or  evening   atmosphere   well   rendered  one 
inevitably  associates  it  with  the  work  of  the  former  artist, 
while  in  the  same  way  a  deep-toned  and  breezy  render- 
ing of  English  landscape  scener\-  recalls  the  work  of  the 
great  water-colour  artist.     The  Dc  Wint  feeling  is  most 
strongly  exemplified  in  the  distant  \  iew  of  Ca)tterbiir\\ 
in  which  the  towers  of  the  cathedral   are   shown   rising 
beyond  a  wide  stretch  of  meadows.     This  is  broadly  but 
adequately  treated,  the  artist  cleverly  concentrating  the 
interest  of  the  subject  by  the  introduction  of  a  clump  of 
deep-coloured  trees,  which  draws  the  spectator's  eyes  to 
the  cathedral  towers.     Another  instance  of  this  skill  in 
focussing  the  interest  where  the  artist  wants  it  is  shown 
in  The  Outskirts,  which  depicts  a  broad  suburban  lane, 
bounded  to  the  right  and  left  by  straight,  low  walls,  its 
surface  a  dreary  waste  of  snow,   looking  chill  and  grey 
under  a  lowering  winter  sky.       In   this  the  artist  gives 
colour  and   animation    by    the    introduction    of  the   roof 
of  a   house,    with  smoke  ascending  from  the  chimneys, 
ensconced   among  some  dark  evergreens,   while  a  glint 
of  sunshine  makes  a  narrow  streak  of  light  across  and 
warms  the  red  buttress  of  a  projecting  wall.     A  beauti- 
ful tonal  effect  is  shown  in  Fligltting  Time,  with  the  moon 
rising  in  a  deep  blue  sky  over  a  reed-fringed  river.     Other 
drawings  which  should  be  mentioned  are  the  Corotesque 
Morning  at  Bishaiit ;   the  placid  Burgomaster' s  House, 
Vere;  the  breezy  Cornfield j  and  the  picturesque  rendering 
of  the  rose-clustered  doorwa\'  of  The  Georgian  House. 
One  of  the  most  original  of  Mr.  Waring's  works  is  The 
Road  to  the  Sea,  in  which  he  has  made  a  good  picture 
out  of  a  clump  of  trees  bordering  a  sandy  lane.      In  this 
the  picturesque  forms  of  the  bending  trees  is  heightened 
by  their  contrast  with  the  flat  level  in  which  they  stand. 
A  clever  little  work,  The  Obelisk,  is  somewhat  marred  b)- 
the  want  of  definition  in  the  object  which  gives  the  drawing 
its  name.    One  does  not  expect  to  see  an  obelisk  in  an  open 
stretch  of  meadow  land  ;  it  should  therefore  be  set  down  so 
explicitly  that  there  can  be  no  mistake  in  its  identity. 

"Water-Colour  Drawings  illustrating  Mother  Goose," 
by  Arthur  Rackham,  R.W.S.,  and  "Pictures  of  Hill 
and  Riverside  Towns,"  by  Alfred  Withers  and  IsobcIIe 
Dods-Withers 

Mr.   .\rthur    Racrha.m's   water-colour  drawings  at 
the  Leicester  Galleries  (Leicester  Square;  showed  a  slight 


but  well-defined  development  of  his  art.  He  is  gradually 
extending  its  sphere,  so  as  to  include  wMthin  it  scenes  of 
everyday  life,  as  well  as  the  realms  of  fairy-land.  This 
was  shown  in  such  examples  as  Rain,  Rain,  go  to  Spain. 
Here  three  chubb\'-faccd  children  were  shown  grouped 
under  a  dripping  umbrella,  with  a  storm-laden  sky  above 
lighted  by  a  glorious  rainljow.  Though  hardly  realistic 
in  the  narrow'  sense  of  the  word,  little  attempt  having 
been  made  to  repeat  the  scene  exactly  as  it  would  have 
appeared  to  the  artist's  eye,  it  was  realistic  in  the  higher 
sense  that  all  the  facts  which  he  wanted  to  set  down  had 
been  beautifully  pictured.  The  children,  all  repeating 
the  rhyming  charm  with  the  full  energy  of  which  they 
were  capable,  were  essential!)'  true  to  life  ;  but  in  nearly 
all  his  drawings  dealing  with  the  younger  generation 
Mr.  Rackham  showed  the  same  intimate  perception  of 
child-life.  In  this  respect  one  might  say  that  Miss  Kate 
(Jreenaway's  mantle  has  fallen  on  him,  only  that  both  in 
draughtsmanship  and  power  of  colour  and  coniposition 
he  is  on  a  higher  level  than  his  prototype. 

In  the  same  galleries  was  shown  a  roomful  of  pictures 
of  hill  and  riverside  towns,  by  Alfred  Withers  and  Isobelle 
Dods-Withers.  Superficially  alike  in  their  outlook,  these 
two  artists  displayed  considerable  diversity  in  their  tech- 
nique, and  each  may  be  said  to  have  succeeded  best 
when  differing  most  from  the  other.  Thus  Mr.  Withers's 
finest  works  were  those  like  The  Carceri,  Assisi;  Maisons 
Siispendues,  Pont  en  Royans;  and  The  Ramparts,  Oloron, 
which  were  marked  by  firm,  crisp  handling  and  strong 
colour  contrast  ;  while  Mrs.  Withers  was  most  pleasing 
in  her  delicate  tonal  effects,  such  as  Looking  to  the 
Carrara,  Cordes,  On  the  Arno  at  Caprija,  or  On  the 
Rii'er  Lot. 


Parquet  Floors 


It  is  a  matter  of  wonderment  how  the  floors  ot  the 
great  public  galleries,  trodden  oxer  by  the  dirty  boots  of 
their  countless  visitors,  always  appear 
to  attain  their  polished  cleanliness  of 
appearance.  One  might  set  it  down  to  beeswax  and 
turpentine  sedulously  applied  to  the  parquet  flooring  were 
it  not  that  the  short  periods  during  which  they  remain 
closed  to  the  public  do  not  appear  to  allow  of  any  extended 
labours.  One  is  now  told  that  the  secret  of  the  matter 
is  "Ronuk,"  a  polish,  it  appears,  which  is  used  in  the 
National  Ciallery  and  other  public  institutions,  the  parquet 
floors  of  which  are  kept  in  order  by  the  proprietors  of 
this  "'material  (under  contract),  they  sending  their  own 
employees  at  appointed  times  to  do  the  work.  It  would 
appear  that  this  system  might  with  advantage  be  extended 
to  places  of  business  and  private  houses  containing  large 
areas  of  parquet  flooring. 
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Tiih;  new  ly  issued  edition — the  cij^hly-second — of  the 

Niitional  ("lallery  catalogue  is  more  interesting  as  a  piece 

of  patchwork  than  as  a  useful  guide  to 
The  National  .  »     »       f.i      i  •     ^v   ^  ■• 

the  contents  of  the  huge  institution  in 

_      ,  Trafalgar  Square.     One   fancies  that 

Catalogue  ,  ■      ,  r 

everyone  concerned  ;n  the  revision  ot 

the  bulky  volume  got  heartily  weary  of  the   task   long 

before  it  was  complete.     There  are  marks  of  haste  in 

the  compilation,  the  proof-reading  has  not  been  over  well 

performed,  and  in  parts  the  old  and  new  have  been  joined 

together  in  a  manner  which  leaves  palpable  evidences  of 

the  union.     ;\  sur\-ev  of  the  whole  contents  of  the  volume 


is  hardly  to  be  compressed  into  the  limits  of  a  single 
article,  and  as  the  writer's  predilections  are  for  the  British 
school  of  painting,  he  will  merely  glance  over  the  refer- 
ences to  the  artists  and  works  belonging  to  it. 

The  first  thing  that  must  occur  even  to  the  most  casual 
critic  is  that  there  appears  to  have  been  little  method 
used  in  the  compilation  of  the  catalogue.  Sometimes 
authorities  are  cited,  more  often  they  are  not  ;  occasion- 
ally an  account  is  given  of  the  subject  of  a  portrait, 
generally  it  is  omitted  ;  and  while  in  the  notices  of  two 
or  three  artists  an  adequate  bibliography  is  given,  in 
most  instances  the  reader  is  left  to  find  it  out  for  himself. 
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There  are,  however,  certain  details  concerning  an  artist's 
career  which  the  National  Gallery  authorities  apparently 
consider  essential.  These  are  the  number  of  pictures  he 
exhibited  in  public  galleries,  whom  he  married,  and  where 
he  was  buried.  One  scarcely  finds  particulars  on  these 
three  points  ever  omitted.  What  an  important  bearing 
matrimony  has  on  the  subject  of  painting  may  be  gauged 
by  the  anxiety  of  the  writers  of  the  biographical  notices 
to  cite  authorities  on  this  important  point.  Mr.  William 
Roberts  is  called  in  to  support  the  statement  that  Beechey 
married  twice,  apparently  the  only  point  in  that  writer's 
valuable  biography  of  the  artist  which  is  thought  worthy 
of  attention  ;  and  similarly  Sir  Walter  .\rmstrong  is 
quoted  as  giving  the  details  of  Raeburn's  marriage.  Old 
authorities  are  apparently  not  considered  reliable,  so  that 
Mr.  Roger  E.  Frj'  is  required  to  vouch  for  the  accuracy 
of  a  hackneyed  sentence  from  Rcynolds^s  Discourses^  and 
Messrs.  C.  J.  Holmes  and  D.  S.  McCoU  to  authenticate 
the  truth  of  a  statement  concerning  Constable,  which  is 
transferred  almost  bodily  from  Leslie's  life  of  that  artist. 

Some  of  the  notices  of  the  artists  want  a  fair  amount 
of  revision,  owing  probably  to  the  misguided  efforts  of  the 
printer.  Thus  Joseph  Wright  of  Derby  is  rechristened 
John,  he  is  made  an  associate  of  the  Royal  Academy 
twenty  years  before  the  event  actually  occurred — 1761 
instead  of  1781  —  and  it  is  said  that  his  name  was 
erased  from  the  list  of  associates,  which  implied  that 
he  was  expelled,  whereas  he  retired,  much  to  the  regret 
of  the  members.  James  Ward  is  made  the  son-in-law 
of  his  daughter's  husband,  John  Jackson,  and  some 
of  the  other  statements  in  the  biography  of  this  over- 
versatile  artist  are  susceptible  of  amendment.  He  did 
not  devote  "  himself  almost  entirely  to  animal  painting" 
immediately  after  1796  or  thereabouts,  for  this  was  the 
period  of  his  greatest  activity  as  an  engraver,  and  the 
majority  of  his  best  plates  and  a  number  of  subject 
pictures  were  produced  in  the  years  immediately  follow- 
ing. The  mezzotint  from  Beechey's  George  III.  holding 
a  Review,  which  it  is  apparently  implied  was  produced 
between  1794  and  1796,  was  not  engraved  until  1799. 
The  plate — as  a  matter  of  fact  there  were  two,  the  first 
being  spoilt  by  the  printer,  which  necessitated  a  repetition 
of  the  subject  in  1800— was  by  no  means  one  of  Ward's 
best  works,  and,  unless  on  account  of  its  size,  it  is  difficult 
to  see  why  it  should  be  selected  as  a  characteristic  example 
of  this  great  mezzotinter.  The  statement  that  "  some  of 
Ward's  early  pictures  are  said  to  have  been  sold  as  by 
Morland  "  deserves  amplifying  as  illustrating  the  ups  and 
downs  of  artistic  reputations.  Ward's  own  storj'  of  the 
matter  is,  that  when  he  commenced  painting  his  pictures 
were  often  sold  as  being  by  Morland,  then  at  the  height 
of  his  reputation.  A  few  years  later — Morland  in  the 
meanwhile  having  died — Ward's  work  became  the  more 
valuable ;  the  pictures,  and  probably  some  of  Morland's 
own,  were  then  rechristened  as  by  Ward.  To-day  the 
process  is  again  reversed — early  Wards  are  constantly 
called  Morlands  ;  possibly  in  the  future  there  may  be 
another  turn  of  the  wheel. 

To  the  description  of  Ward's  picture  of  Harlech  Castle 
in   the   catalogue,  it  should  be  added  that  it  was  in  all 


probability  the  one  exhibited  at  the  Royal  Academy  in 
1806.  Similarly  the  picture  by  George  Morland,  now 
entitled  Door  of  a  Village  Inn,  should  be  identified  with 
Ward's  engra\ing  from  it  made  in  1793.  This  was 
originally  issued  as  Sunset,  Leicestershire,  Xh.t.  name  being 
subsequently  changed  to  A  Boy  Employed  in  Burning 
the  Weeds.  This  determines  both  the  date  of  the  picture 
and  the  theme — about  neither  of  which  the  compilers  of 
the  catalogue  appear  at  present  certain.  One  would 
suggest  that  George  Morland's  biography  be  extended. 
The  twenty  lines  allotted  to  him  are  five  less  than  are 
given  to  J.  C.  Ibbetson,  who  was  an  artist  of  consider- 
ably less  importance.  William  Ward,  who  is  mentioned 
in  the  biography,  should  be  described  as  engraver 
rather  than  artist — the  last  term  being  popularly  accepted 
as  synonymous  with  painter ;  and  the  same  may  be  said 
of  Tom  Landseer,  who  is  mentioned  in  the  notice  of  his 
brother.  Sir  Edwin — or  Sir  Edwin  Henry  Landseer,  as  he 
is  styled  in  the  catalogue.  The  latter  was  baptized  with 
both  these  Christian  names,  but  entirely  dropped  the 
second,  yet  the  compilers  of  the  catalogue  have  thrust  it 
upon  him  again  without  a  word  of  comment.  What  is 
their  rule  in  such  matters?  Rumney  is  permitted  to 
change  his  name  to  Romney  ;  Oppy  to  Opie  ;  and  Lemuel 
Abbott  to  add  the  second  Christian  name  of  Francis  to 
his  style,  without  even  attention  being  drawn  to  the  altera- 
tions. It  is  only  Landseer  who  is  not  allowed  to  give 
play  to  his  personal  predilections.  In  the  list  of  his 
pictures  the  account  of  I'he  Sleeping  Bloodhound  and  the 
names  of  the  engra\ers  of  Spaniels  of  King  Charles's 
Breed  are  omitted.  This  may  have  been  done  for 
economy  of  space  ;  but  the  haphazard  way  in  which 
subjects  of  pictures  are  treated  generally  makes  one 
suspect  that  it  was  the  outcome  of  pure  mischance.  Out 
of  sixteen  portraits  by  Reynolds  particulars  of  the  subject 
are  given  in  about  four  instances  and  omitted  in  the 
remainder.  There  appears  to  be  no  reason  for  the  dis- 
crimination. If  Boswell,  Johnson,  or  Lord  Ligonier  are 
such  well-known  personages  that  any  information  would 
be  superfluous,  why  are  the  dates  of  the  birth  and  death 
of  that  equally  well-known  celebrity,  Admiral  Keppel, 
supplied  ?  But  the  nomenclature  of  the  portraits— those 
of  the  ladies  especially — might  be  amplified  with  advan- 
tage. Take  the  famous  Lady  Cockburn  and  Children  for 
instance.  This  lady  was  the  second  wife  of  Sir  John  Cock- 
burn,  of  Langton,  and  there  was  another  baronetcy  of 
the  same  surname  in  existence,  so  that  the  appellation  of 
"  Lady  Cockburn  "  would  fit  more  than  one  person  who 
might  have  been  painted  by  Sir  Joshua— a  note  at  least 
might  be  added  that  her  maiden  name  was  Augusta  Anne 
Ayscough.  Romney's  pictures  are  catalogued  in  much 
the  same  imperfect  manner.  All  his  portraits  of  Lady 
Hamilton  in  the  gallery  were  painted  whilst  she  was  still 
Emma  Hart  ;  but  they  are  nevertheless  given  under  her 
married  name.  The  casual  note  that  "the  portrait  of  Mrs. 
Mark  Currie  was  exhibited  at  Buriington  House  as  Miss 
Close"  leaves  the  reader  in  doubt  whether  the  subject  had 
any  claim  to  that  appellation  or  not.  The  lady,  of  course, 
was  Elizabeth,  daughter  of  John  Close,  of  Easby,  and 
the  picture  was  painted  during  the  year  of  her  marriage 
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with  Mr.  Mark 
C  u  r  r  i  (■ ,  III 
Upper  Ciatton, 
Surro)'.  'I'hc 
first  important 
engraving'  of 
the  ])ictiire — 
not  that  1)\- 
!■: .  Milne  r, 
mentioned  in 
the  catalogue, 
bi't  the  mezzo- 
tint by  H.  T. 
Ci  re  I'  n  head — 
was  published 
inider  the  title 
of  Miss  Close. 
Noattcm])thas 
been  made  to 
identify  Lady 
Elizabeth 
Berkeley,  wife 
of  Wil  liam, 
sixth  Haron 
Craven — the 
title  of  the  por- 
trait is  merely 
Lady  Cra^'cn 
in  the  cata- 
logue — w  i  t  h 
theMargraxine 
of  Anspach, 
whom  Rom- 
ney  painted  in 
1 793,  and  again 
in  1797,  yet 
surely  the  fact 
that  the  lad\- 
was  the  subject 
of  Romney's 
brush  on 
three  differ- 
ent occasions 
is  not  w i t h- 
out  interest. 

Lack  of  space  may  be  pleaded  as  excuse  for  these 
and  similar  omissions,  though  why  some  of  Landseer's 
brute-beasts  should  be  described  with  greater  particularity 
than  Romney's  and  Reynolds's  high-born  beauties  is 
somewhat  unaccountable.  Perhaps  a  desire  to  economize 
space  may  be  responsible  for  the  inclusion  of  statements 
which,  though  true  in  themselves,  often  convey  an 
entirely  erroneous  impression  through  facts  which  either 
mitigate  or  exemplify  their  meaning  being  suppressed. 
Thus  Reynolds  is  said  to  have  resigned  the  Presidentship 
of  the  Royal  Academy  owing  to  a  cjuarrel  with  that  body. 
Quite  so  ;  but  he  resumed  it  again  almost  immediately  at 
the  unanimous  request  of  the  members.  The  "profound 
admiration  "  of  Gainsborough  for  \'an  Dyck  is  vouched 
for  by  the  statement  that  "a  copy  of  The  Pembroke  Family 
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by  Van  Dyck" 
was  among 
the  collection 
of  pictures  by 
(Gainsborough 
exhibited  at 
his  residence, 
Schomberg 
House,  after 
his  death. 
Copies  after 
Titian,  Velaz- 
q  u  c  z,  Re  m- 
b  r  a  n  d  t,  and 
Murillo  were 
also  included 
i  n  t  h  e  same, 
where  Gains- 
borough's pre- 
ference  for 
\^an  Dyck  was 
shown  by  the 
fact  that  there 
were  no  less 
than  seven 
copies  after 
that  artist  in 
the  Schom- 
berg House 
sale.  The 
other  six  are 
not  alluded  to. 
Apropos  of 
\'  a  n  Dye  k, 
w  h  y  is  his 
name  spelt 
' '  van  Dyck  " 
in  his  biogra- 
phical notice 
an  d  "Van 
Dyck  "  almost 
throughout 
th"e  remain- 
der of  the 
catalogue? 
Gainsborough's  "love  of  music  "  is  hesitatingly  affirmed 
on  the  authority  of  his  letters  to  William  Jackson.  Surely 
every  school-boy  knows  that  the  artist's  passion  for  it  was 
so  intense  as  to  almost  amount  to  a  mania,  leading  him 
to  fill  his  house  with  musical  instruments,  and  on  one 
occasion  to  give  a  valuable  picture  in  return  for  having 
a  tune  played  to  him.  Westall  is  represented  as  contri- 
buting "four  portraits  of  Lord  Nelson"  to  the  Academy 
of  1807  ;  they  were  not  portraits,  but  representations  of 
events  in  the  hero's  life. 

But  one  might  continue  indefinitely.  This  glance  at 
a  portion  of  the  catalogue — about  an  eighth — shows  that 
the  present  revised  edition  requires  numerous  further  revi- 
sions before  it  can  be  accepted  as  satisfactory.  Nor  must 
these  revisions  be  confined  merely  to  slips,  over-sights. 
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and  clerical  errors.  The  scope  and  structure  of  the 
vokune  needs  (drastic  alteration.  In  its  present  form  it 
is  difficult  to  find  a  raisoii  cVcire  for  its  existence.  The 
arrangement  of  its  contents  —  alphabetically  under  the 
name  of  the  artists  instead  of  under  the  schools  of  paint- 
ing as  the  pictures  are  hung — precludes  it  being  of  much 
assistance  to  the  visitor  going  round  the  exhibition ; 
authorities  not  being  cited  for  a  large  proportion  of  the 
statements  gi\en  impair  its  \ ahie  as  a  work  of  reference  ; 
while  its  utility  as  a  popular  hand-book  is  stultified  by  the 
lack  of  information  likely  to  interest  the  general  public 
in  the  artists  represented  or  enable  them  to  gain  an 
insight  into  the  characteristics  and  quality  of  their  work — 
isolated  assertions,  such  as  the  description  of  Turner  as 
"England's  greatest  historical  painter, "  or  Hoppner  as 
"the  most  daring  plagiarist  of  Reynolds,"  lending  little 
assistance  in  the  matter. 

The  fact  of  the  matter  is,  that  the  catalogue  in  its 
present  form  is  an  archaic  survival  of  a  time  when  the 
contents  of  the  National  Gallery  were  less  than  a  tithe  of 
their  present  extent  and  importance.  The  revisions  it 
has  undergone  since  are  like  the  efforts  of  a  mother  to 
fit  a  growing  boy  with  the  dress  he  wore  when  an  infant, 
by  additions  and  patches.  The  garment  may  serve  to 
cover  the  boy's  nakedness,  but  all  sense  of  design  and 
proportion  is  lost.  It  is  the  same  with  the  catalogue. 
There  are  now  a  dozen  or  more  schools  of  painting 
illustrated  with  some  degree  of  fulness  in  the  gallery  ; 
not  a  sentence  is  given  in  the  catalogue  to  point  out  the 
characteristics  and  distinctions  between  these  schools, 
and  no  attempt  is  made  to  show  how  the  pictures  illus- 
trate their  rise  and  development,  and  how  the  artists 
forming  these  schools  influenced  and  reacted  on  each 
other.  If  the  catalogue  is  to  be  of  any  educational  utility, 
it  should  be  divided  into  sections  according  to  nationality  ; 
a  short  but  adequate  introduction  should  be  written  to 
each,  and  the  notices  of  the  artists  represented  in  that 
section  arranged  as  far  as  possible  in  chronological 
sequence ;  while  illustrations  of  the  pictures  on  a  small 
scale  should  be  substituted  for  the  present  lengthy 
descriptions  of  pictures. 

If  this  suggestion  is  too  much  of  a  council  of  perfection, 
great  improvements  might  be  effected  in  the  present 
volume  without  any  material  alteration  of  form  or  increase 
of  size.  The  notices  of  the  artists  at  present  largely  con- 
sist of  names  of  pictures  and  dates  strung  together  in  the 
form  of  articles,  and  are  as  interesting  to  the  general 
public  as  a  railway  guide.  By  tabulating  these  portions, 
and  the  occasional  use  of  well-understood  abbreviations, 
they  might  be  condensed  into  half  their  present  space, 
and  sufficient  room  made  for  a  bibliography  and  a  short 
appreciation  of  the  artist's  work.  The  initial  biography, 
that  of  Lemuel  Francis  Abbott  (1760- 1803),  may  be  taken 
to  show  how  the  condensation  might  be  effected.  It 
relates  that  he  was  born  in  Leicestershire,  became,  when 
fourteen,  a  pupil  of  Francis  Hayman,  practised  as  a 
portrait  painter,  occasionally  exhibited  at  the  Royal 
Academy  between  1 788  and  1 800,  and  is  represented  by 
a  portrait  of  Lord  Nelson  and  other  works  at  the  National 
Portrait  Gallery.    This  bald  narrative  originally  occupied 


six  lines  of  the  catalogue;  without  any  increase  of  clarity 
or  a  single  additional  fact  being  given,  it  is  now  spread 
out  to  seven.  Surely  without  any  appreciable  loss  it 
might  be  rendered  as  follows  :— Portrait  painter,  B. 
Leicestershire;  pupil  of  Francis  Hayman;  Ex.  R.A., 
1 788- 1 800;  ^.VX\.  Lord  Nelson,  ^\z.  As  illustrating  the 
importance  of  a  bibliography,  it  should  be  mentioned 
that  this  se\-en-line  monograph — almost  the  shortest  con- 
tained in  the  catalogue — differs  from  the  Dictionary  of 
Natiomil  Biogi'aphy  in  the  name  gi\-en  to  the  artist,  and 
from  Edwards  in  the  age  at  which  he  was  apprenticed  to 
Havman. 


"The  Old 
Curiosity  Shop" 
By  Charles 
Dickens.     Illus- 
trated by  Frank 
Reynolds,  F.I. 
(Hodder  and 
Stoughton 


A  WORTHY,  dealing  recent!)-  with  the  \-ogue  of  the 
kinema,  advanced  the  opinion  that  this  age  is~the  age  of 
the  picture.  Apart  from  the  question 
of  the  moving-picture  entertainment 
which  is  so  well  supported  in  our 
days,  it  is  e\inced  in  all  the  modern 
publications,  including  the  daily 
newspapers,  that  the  illustration  is 
the  thing.  The  public  are  the  crea- 
tors, not  individuals  ;  and  publishers, 

iSs  net-  42S  net)  '^  '^^^^'  ^'^'^  '■O  '-"^  successful,  must 
satisfy  the  desires  of  the  people. 
There  is  no  gainsaying  the  fact  that  there  is  a  growing- 
demand  for  artistic  productions  of  all  kinds,  particularly 
books.  Perhaps  it  is  true  to  state  that  no  writer  of  any 
time  ever  passed  the  popularity  of  Charles  Dickens,  and 
certain  of  his  works — and  this  is  generally  admitted — 
have  become  in  most  homes,  poor  and  rich  alike,  house- 
hold gods.  One  of  these  (household  gods  is  The  Old 
Curiosity  Shop.  There  is  scarce!)'  a  child  over  six  years 
of  age  who  has  not  followed  with  scalding  tears  the  trials 
and  troubles  which  beset  the  life  of  Little  Nell.  It  is,  of 
course,  too  late  in  the  day  to  make  any  comment  here 
upon  the  literary  productions  of  Dickens,  who  has  estab- 
lished himself  in  the  world  of  letters  for  all  time.  We 
are  only  concerned  with  the  manner  in  which  modern 
productions  of  his  books  are  illustrated,  printed,  and 
bound.  The  production  before  us  is  well  worthy  of  the 
house  of  IVIessrs.  Hodder  &  Stoughton.  The  binding  is 
artistically  done,  and  the  printing  is  comfortably  large, 
set  as  it  is  in  its  broad  pages  with  wide  margins.  The 
volume  contains  twenty-one  illustrations  in  colour  from 
the  brush  of  Frank  Reynolds,  R.  1.,  who  has  achieved  a 
difficult  task  with  a  certain  amount  of  distinction,  though 
one  would  like  to  see  a  little  more  character  in  the  faces 
of  several  of  the  individuals  he  has  chosen  to  depict. 
In  criticising  modern  illustrators  of  Dickens,  one  must 
bear  in  mind  two  important  points.  First  and  foremost, 
Dickens  was,  and  has  been,  exceedingly  fortunate  in  his 
illustrators,  particularly  in  Cruikshank.  In  the  second 
place— and  this,  more  than  anything  else  in  the  works  of 
Dickens,  has  brought  adverse  criticism  on  the  people's 
author  by  the  present  man  of  letters — Charles  Dickens 
illustrated  his  books  himself  with  his  long,  and  often  tire- 
some, descriptions  of  each  of  his  characters.  These  two 
facts  make  the  art  of  an  illustrator  exceedingly  difficult. 
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FROM    "LEONARDO    DA    VINCI  "    (lIERKERT   JENKINS,    LTD.) 


Three  of  the  best  illustrations  in  this  publication  are 
"Sampson  Brass  and  Quilp"  ("Quilp"  is  well  done), 
"Mrs.  Jarley,"  and  "Sally  Brass";  while  "The 
Wayfarers"  and  "Nell's  Garden"  are  sympathetically 
rendered  with  no  little  feeling.  But  one  would  have 
preferred  to  either  of  the  latter  two  pictures  a  plate 
illustrating  one  of  the  scenes  relating  to  the  death 
of  Little  Nell;  e.g.,  "'You  do  well  to  speak  softly,' 
said   the  old   man.        'We   will   not   wake   her.'" 
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"  Vanity  Fair,"  by  William  Makepeace  Thackeray 

Illustrated  by  Lewis  Baumer 

(iWessrs.  Hodder  and  Stoughton.     15s.  net;  42s.  net) 

Another  handsomely  bound  and  printed  volume 
issued  during  this  gift  -  period  of  the  year  emanates 
from  the  same  publishers.  In  this  case  ■  Lewis  ;Baumer 
illustrates  with  twenty  beautifully  coloured  plates  lone 
of  Thackeray's  masterpieces,  Vaniiy  Fair.  The  artist 
has  used  his  brush   with  no  little  refinement,  his  touch 
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being  exceedingly  delicate.  Becky  Sharp  has"  come  out 
very  handsomely  :  Lewis  Baumer  has  treated  her  gener- 
ously. The  expression  he  gi\es  her  bespeaks  a  quick 
wit,  but  not  what  one  would  describe  as  intellect,  for 
the  "Becky"  of  Thackeray  was  "the  impersonation  of 
intellect  without  virtue."  The  artist  has  given  us  a 
little  "goody-two-shoes"  capable  of  lapses  oj"  innocent 
giddiness.  Baumer's  "  Becky"  lacks  sensual  charm,  his 
delineation  of  her  verging  too  much  on  the  side  of  the 
"flapper,"  to  borrow  a  vulgarism.  The  frontispiece  is 
undoubtedly  the  best  endea\our  of  the  artist,  while  his 
other  representations  of  her  are  weak  and  characterless, 
e.xcept  in  the  plate  of  "Dobbin  and  Becky,"  where  the 
expression  he  gives  her  in  the  first  illustration  is  sustained 
with  a  certain  amount  of  likeness.  A  change  to  the 
general  tone  of  the  plates  is  afforded  in  the  depiction  of 
the  scene  of  "Amelia  and  her  Father:  '  She  was  quite 
alone  in  the  world.'  "  The  drawing  is  sweetly  rendered. 
Taking  the  volume  as  a  whole,  it  should  meet  with  the 
approval  of  all  lovers  of  Thackeray,  who,  by-the-by,  is  an 
exceedingly  difficult  man  to  illustrate,  and  Lewis  Baumer 
has  issued  from  the  wood  not  without-  honour. 

The  whole  charm  of  The  AutobiOi^raphy  of  Charlotte 

Amelie  Princess  of    Oldenburg   rests   in    the   beautiful 

naivete  in  which  the  life  is  recorded 

1  he  Auto-  — jj^g  vicissitudes  of  one  who  num- 

Diography  ot  bered  three  kings  and  several  German 

princes  among  her  suitors,  including 

the   Prince  of  Orange,    afterwards 

William  II L  of  England,  and  Prince 

George  of  Denmark,  who  had  known 

•    ,         T     TDr     "J  Charlotte  Amelie's  family  (de  la 
Aubrey  Le  Blond  ,  .    r 

t-c       t   •    u  i^T     L  Tremoil  e)    for   many    vears.      The 
(tverleigh  Nash  .       '  ^    ' 

I  "is   net)  work   is  translated  from  the  French 

of  the  original  manuscript,  and  edited 
by  her  descendant,  Mrs.  Aubrey  Le  Blond,  who  writes 
in  her  introduction:  "My  aim  has  been  to  give  this 
beautiful  life  as  it  left  the  hand  of  the  princess  herself 
In  my  translation  I  have  eschewed  all  attempt  at  fine 
writing,  and  tried  to  follow  the  simple  wording  of  the 
manuscript  in  equally  simple  language."  The  result  of 
Mrs.  Aubrey  Le  Blond's  labours  is  that  she  has  produced 
one  of  the  most  remarkable  and  interesting  books  in  the 
English  language.  The  value  of  the  volume  is  consider- 
ably enhanced  by  the  reproduction  of  portraits  of  the 
de  la  Tremoille  family,  including  the  princess  herself 
"The  illustrations,"  writes  Mrs.  Le  Blond,  "are  all 
from  private  collections,  and  none  have  hitherto  been 
published."  The  plates  also  include  the  manuscript  of 
the  life  of  Charlotte  Amelie,  written  by  herself,  and  two 
pages  from  her  will. 

"  The  Pathos  of  Distance,"  by  James  Huneker 
(T.  Werner  Laurie,  Ltd.     7s.  6d.  net) 

The  Pathos  of  Distance  is  a  title  which  lends  itself 
so  generously  to  the  imagination  that  the  reader  of  such 
a  publication  expects  more  than  human  endeavour  is 
capable  of  rendering,  and,  though  this  may  be  taken 
as  a  slight  upon  the  book,  it  is  at  least  a  distinguished 
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Oldenburg  " 
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compliment  to  the  author's  choice  of  a  name  for  the 
child  of  his  brain.  The  title  is  unique,  and  especially 
appeals  to  connoisseurs.  It  was  taken  from  a  passage 
written  by  that  most  versatile,  but  yet  erratic,  or  rather 
contradictory,  genius,  Nietzsche. 

The  first  fifteen  pages,  under  the  heading  of  "The 
Magic  Lantern,"  introduce  one  to  a  life  whose  com- 
monness needs  no  bush  (a  life  of  harmony,  with  no 
pockets) ;  that  life  all  have  read  about  in  La  Vie  de 
Bohcnie,  by  the  unfortunate  Miirger. 

In  the  second  chapter  of  the  volume  James  Huneker 
sounds  loudly  the  praises  of  "  the  later  George  Moore." 
"As  a  critic  of  painting,"  writes  this  worthy,  "he 
(Moore)  is  one  of  the  fi\e  or  six  in  Europe  whose  opinion 
is  worth  while.  He  it  was  who  first  gave  battle  in 
England  for  the  group  of  1877,  the  impressionists  Manet, 
Degas,  Monet,  Renoir,  Pissaro,  Berthe  Morisot,  Whistler, 
and  the  rest." 

In  ".\  Half-forgotten  Romance  "the  author  recalls  the 
tragedy,  or  tragi  -  comedy,  as  Meredith  undoubtedly 
looked  upon  it,  of  Ferdinand  Lassalle  and  Helena  von 
Doenniges.  Huneker  tells  the  story,  of  which  there  have 
been  several  versions,  in  the  tone  of  an  apologia  for  this 
German  Mirabeau  and  his  love.  Several  pages  of  this 
charming  book  are  devoted  to  Wagner's  life  at  Zurich 
(1853  to  1858).  These  five  years  are,  according  to  the 
author,  and  we  think  rightly,  the  most  significant  period 
in  the  musician's  existence,  "the  very  flowering  of  his 
genius."  "The  Ziirich  episode  (the  Wesendonck  affair) 
is  of  prime  aesthetic  importance  " — the  birth  of  that  great 
music  drama,  Tristan  and  Isolde. 

The  day  of  Whistler  has  long  been  with  us;  "he  is 
no  longer  a  barbarous  solitary,  a  ferocious  eccentric,  nor 
is  his  originality  indisputable. "  Huneker  has  hit  a  happy 
comparison  and  thrown  a  vulgarism  on  the  art  of  com- 
parison to  the  four  winds.  In  his  exposition  of  "  Certain 
American  Painters"  the  author  says  that  "Whistler  is  a 
stylist  like  Poe  and  Pater,  not  devoid  of  preciosity  and 
at  times  of  mysticism;  he  (Whistler)  selected — his  art  is 
the  very  efflorescence  of  selection — a  narrow  jiath,  reali- 
sing that  his  salvation  lay  in  finesse,  not  \irility;  in 
languor,  not  ecstasy.  .  .  .  He  is  Whistler  as  Chopin 
is  Chopin,  and  Poe,  Poe."  One  can  quite  agree  with 
Huneker  that  these  names  are  not  "dragged  in  hap- 
hazard "  ;  indeed,  the  likeness  between  the  poet  and  the 
poet-painter  is  nice  to  the  utmost  degree  of  nicety, 
though  Whistler  does  not  "sound  the  morbid  note  of 
Poe,"  but  his  "lyric,  vaporous  creatures  are  of  the 
same  stuff  as  the  Lenore,  Ligeia,  and  Annabel  of  Poe." 
Huneker  cannot  much  admire  Whistler's  male  portraits  : 
his ''''  Blacksmith  \s  a.  posei/r,"  "that  the  Carlyle  just  misses 
fire  as  a  psychological  document,  despite  the  magnificent 
painting";  and  neither  does  he  hold  with  the  theory  of 
George  Moore,  that  if  the  American  artist  had  been 
physically  a  bigger  man  he  might  have  painted  master- 
pieces like  the  Spaniard  (Velasquez).  To  him  the  real 
Whistler  is  the  magician  of  the  etchings  and  lithographs. 
"Change  only  lis  permanent"  are  the  truest  words 
that  ever  came  from  the  lips  of  a  philosopher.  "After 
the  fat  the  lean,  after  the  feast  the  famine  ;  after  Manet, 
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Matisse.  .  .  .  And  so  will  it  continue,  otherwise 
artistic  stagnation.  Change  and  criticism  are  inevitable 
if  a  living  organism  is  to  be  conserved;  we  do  not  dis- 
cuss the  dead.  Therefore  let  us  talk  of  the  post-impres- 
sionists, a  vital  issue  now  in  the  world  of  art."  Rhythmic 
intensity,  says  the 
writer,  is  the  key  to 
the  new  school  ; 
line,  not  colour,  is 
king.  Not  beauty, 
but,  as  Rodin  said, 
character,  charac- 
ter is  the  aim  of 
the  new  art.  And 
he  takes  the  view 
that  if  post-impres- 
sionism means  the 
work  of  Davies  or 
.Augustus  John,  or 
the  line  of  Matisse, 
then  he  is  a  be- 
liever in  post-im- 
pressionism, and 
he  sees,  e.xcept  for 
a  certain  sincerity, 
not  much  sameness 
in  the  technical 
procedures  of  Cez- 
anne or  Gauguin 
or  \'an  Ciogh  or 
Matisse. 

"  Leonardo  da 
Vinci,"  by 
Jens  Thiis 
(Herbert  Jenkins, 
Ltd.    42s.  net) 

Posterity  must 
pronounce  Leo- 
nardo da  \'inci  to 
be  a  splendid  fail- 
ure. No  single 
man  ever  seems 
to  have  possessed 
such  a  prodigal- 
ity  of  talent.     He 

mastered  all  arts,  sciences,  and  polite  accomplishments, 
was  endowed  with  gigantic  strength  and  never-ceasing 
activity,  and  lived  the  allotted  span  of  man,  yet  the 
sum-total  of  his  achievements,  which  remain  to  posterity, 
amounts  to  four  or  five  pictures  and  a  few  score  of 
sketches.  As  Dr.  Jens  Thiis  states  in  his  interesting 
book  on  The  Florentine  Years  of  Leonardo  and  Verroc- 
cldo,  the  great  artist  anticipated  many  of  the  discoveries 
of  future  ages,  such  as  the  revolution  of  the  earth  round 
the  sun,  the  circulation  of  the  blood,  and  even  the 
rudiments  of  the  Darwinian  theory.  Such  knowledge, 
however,  was  still-born,  for  Leonardo  failed  to  make  it 
known  to  the  world  ;  and  the  manuscripts  which  record 
it  (deciphered  in  after  ages)  are  of  little  more  value  than 
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school-boy  exercises,  interesting,  indeed,  as  monuments  of 
erudition,  but  without  practical  outcome.  The  sole  claims 
that  he  possesses  on  posterity  are  those  made  by  his 
interesting  personality  and  his  art.  The  former  greatly 
helped  the  reputation  of  the  latter.     If  Leonardo  had  been 

an   ordinary    man, 
one  suspects  that 
his  art  would  have 
bulked  less  largely 
in  the  world's  esti- 
mation.   He,  how- 
ex- er,  was  some- 
thing of  an    "Ad- 
mirable" Crichton 
—  "h  andso  m  e, 
strong,   supple,    an 
adept  in  the  art  ot 
conversation,   full 
of  wit  and    satire, 
but  also   of  good- 
natured  merriment 
and  grotesque  jest- 
ing.   A  sportsman, 
a    horse-breaker, 
quick  and  active  in 
his  whole  manner, 
and  with  beautiful, 
strong  artist's 
hands  that   could 
sweep    the   strings 
of  his  silver  lyre,  or 
bend  a  horse-shoe 
straight.   ...    His 
behaviour  was  that 
of  a  dandy  w- h o 
had  little  to  do  ;  he 
dressed  well,   had 
horses  in  his  stable, 
and   s  e  r  \'  a  n  t  s    to 
wait   upon  him." 
This  description  is 
of  him  in  his  youth- 
ful days,  but  even 
then  he  possessed  a 
profundity  of  scien- 
tific   knowledge 
which,  though  imperfectly  revealed,  must  have  made  him 
appear  as  almost  super-human  to  his  companions.    What 
wonder,  then,  if  his  pictures,  produced  at  rare  intervals 
and    showing    a    deeper    comprehension    of    technical 
possibilities   than  had   been   revealed  by  any   previous 
artist,  were  hailed  as  prodigies.     Great  as  was  Leonardo's 
art,  one  feels  that  its  importance  has  been  exaggerated 
by  the  adulation  of  contemporaries,  whose  testimony  has 
been   too  unreservedly  accepted  by  present-day  critics. 
His  reputation  rests  less  on   his  pictures  than   on   the 
possible  excellence  which   present-day  writers  conceive 
that  they  once  possessed  ;  so  that  it  is  possible  that  the 
faded   ghost   of  his   most   celebrated   work.    The    Last 
Supper,  provokes  far  warmer  eulogy  than  it  would  have 
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done  if  it  had  remained  in  its  pristine  condition.  This 
aggrandisement  of  Leonardo's  reputation  is  gradually 
depriving  him  of  many  of  the  works  hitherto  accepted 
as  his,  and  which  now  are  accounted  unworthy  of  his 
genius.  Thus  not  a  single  one  of  the  few  paintings 
still  ascribed  to  him  is  accepted  unreservedly  as  being 
wholly  the  work  of  his  hand,  while  his  so-called  sketches 
and  cartoons  are  being  depleted  of  everything  which 
does  not  attain  the  highest  standard.  The  book  of 
Dr.  Thiis  somewhat  contributes  to  this  process  ;  one  feels 
also  that  he  has  over-estimated  the  debt  of  Michael 
Angelo,  Raphael,  and  other  of  the  greater  Italian  masters 
to  the  Florentine  painter.  This,  howexer,  is  a  matter  of 
opinion ;  what  is  certain  is,  that  no  previous  writer  has  so 
exhaustively  examined  the  relationship  between  Leonardo 
and  his  master  \'errocchio,  or  so  clearly  pointed  out  the 
influence  which  the  latter  exercised  over  the  art  of  his 
pupil.  Many  of  the  qualities  which  we  regard  as  most 
characteristic  of  Leonardo  were  in  reality  derived  from 
his  master.  Dr.  Thiis  in  his  work  has  raised  the  latter 
artist  to  his  true  position,  giving  him  credit  for  that  rare 
and  original  genius  which  most  pre\ious  writers  had 
denied  him.  It  was  on  the  foundations  laid  by  his 
teaching  that  Leonardo  built  the  structure  of  his  art  ; 
and  Leonardo's  art  is  not  to  be  measured  by  its  bulk,  or 
even  by  the  quality  of  its  achievement.  He  was  an 
innovator  and  explorer,  and  his  efforts  showed  the  paths 
which  all  succeeding  artists  have  more  or  less  followed. 
Nevertheless,  one  must  regard  his  life  as  a  partial 
failure;  for  he  was  so  oxerbornc  by  the  burden  of  his 
genius  that  he  could  only  transmit  a  small  portion  of 
it  to  posterity. 

Thk  handsome  \olume  on  l-'rciich  Colour-Prhits  of 
the  Eighteenth  Century  is  one  of  the  most  beautiful 
books  of  the  season.  The  fifty 
full-page  plates  in  colour  it  contains 
are  pleasantly  di\  ersified  in  subject, 
and  many  of  them,  such  as  La  Tete 
d' line  Jeiine  Fille,  by  Louis  Marin 
Bonnet,  after  Francois  Boucher, 
or  L' A  III  ant  Sitrpris,  by  Charles 
Melchoir  Descourtis,  after  Jean 
Frederic  Schall,  give  a  good  idea 
of  the  quality  and  feeling  of  the 
originals.  This  is  by  no  means  always  the  case,  however, 
for  some  of  the  plates  appear  either  to  be  poorly  executed 
or  reproduced  from  bad  impressions.  One  regrets,  too, 
that,  except  in  one  or  two  instances,  the  ornamental 
borders,  which  not  infrequently  are  among  the  crowning 
attractions  of  French  prints  of  this  period,  are  altogether 
omitted.  Mr.  Malcolm  C.  Salaman's  introductory  essay 
forms  as  good  a  guide  to  the  contents  of  the  volume  as 
one  could  well  wish  to  possess,  and  conveys  much  solid 
information  in  a  style  likely  to  make  it  attractive  to  the 
general  reader,  yet  one  feels  that  his  talents  would  have 
been  better  exercised  had  all  the  subjects  selected  been 
more  worthily  representative  of  the  period  they  illus- 
trate. The  publishers  are  apparently  conscious  of  this 
shortcoming,  for  they  state  that  their  "aim  has  been  to 
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present  not  only  the  finest  prints  of  the  period  or  all 
those  which  collectors  of  the  present  day  appraise  most 
highly,  but  representative  examples  of  the  \arious  classes 
of  colour-prints  which  were  being  produced  in  France 
up  to  the  time  of  the  Revolution."  This  aim  may  be 
laudable,  but  one  questions  its  advisability,  for  in  prac- 
tice it  amounts  to  mixing  with  fine  plates  which  have 
received  the  endorsement  of  posterity  other  examples 
hardly  worth  perpetuating. 


"Ancient  Painted 
Glass  in  England  " 
By  Philip  Nelson 
"The  Antiquary's 
Books  " 

(Methuen  &  Co. 
7s.  6d.  net) 


The  world  would  be  a  far  more  beautiful  place  if  the 
majority  of  its  inhabitants  had  not  been   so  anxious  to 
improve  it.      One  is  impelled    to 
this  conclusion   by    the    records   of 
art   and   archaeology,   for  while  the 
beautiful  things  of  life  were    made 
by  people  who  wrought  them  mainly 
for  their  own  enjoyment,  they  have 
been  largely  destroyed    by   philan- 
thropists whose  chief  desire  was 
their  neighbours'  welfare.      The  Ancient  Painted  Glass 
in  England  is  a   case   in   point.      In   the   early   part  of 
the  reign  of  Henry  \TI1.  the  windows  of  the  principal 
churches    in    the    country   appear   to  ha\e   been    nearly 
filled  with  it.     The  zeal  of  the  early  Reformers  appears 
to  have  accounted  for  the  destruction  of  a  large  portion 
of  it.     What   they  spared    suffered    still    more   severely 
from  the  deliberate  onslaughts  of  the   Puritans  during 
the   Civil   War  and  afterwards,   while  the  well-meaning 
efforts  of  church  restorers  in  the  eighteenth  and   early 
portion  of  the  nineteenth  centuries  de\astated  much  of 
the  remainder — Wyatt,  for  instance,  being  permitted  to 
destroy  nearly  the  whole  of  the  ancient  glass  in  Salisbury 
Cathedral.       One  is  inclined  to  agree  with  Mr.    Philip 
Nelson,   who,   in   his  work  on   the  subject — one  of  the 
best  of  the  admirable   "Antiquary's  Books" — says  that 
"when   we   consider  the   extreme  antiquity  of  much  of 
the  glass  which  exists  to-day  and  the  manifold  dangers, 
not  merely  from  legitimate  wear  and  tear,  but  also  from 
the  violence  of  misguided  zealots,  through  which  it  has 
passed,   it   must  be  a  matter  of  surprise  that  so  much 
still  remains  to  show  us  how  beautiful  our  early  churches 
must   have    been."      The    volume   contains    several    in- 
teresting chapters  devoted  to  the  development    of  the 
various  styles  of  English  painted  glass  from  the  twelfth 
to    the    fifteenth   century,   the    artists  who    produced    it, 
and  the  vicissitudes  it  has  since  experienced  ;  but  by  far 
the  larger  portion  is  devoted  to  a  list  of  all  the  pieces  of 
ancient  glass  to  be  found  in  every  county  in  England — 
W'ales  not  being  included  in  the  survey.     Dr.  Nelson  has 
arranged  this  list  very  clearly  in  alphabetical  sequence, 
and  it  appears,   so  far  as  one  has  been   able  to  check 
it,  to  be  full  and  exhaustive.     The  publishers,  however, 
have    somewhat    handicapped    his    efforts    by   using   the 
same  heading  to  all   the   two  hundred  and  odd  pages 
de\oted    to    the    different    counties,    and    the    work    of 
finding  where  one  begins  and  another  ends  is  somewhat 
troublesome.     The  book  is  a  record  of  great  value,  the 
more  so  as   Dr.    Nelson  has  personally  visited  all  the 
cathedrals  and  various   churches  "containing  the  most 
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iiii|)()ii;iiU  re- 
lics of  the  i^lass 
painter's  art," 
and  describes 
tlioin  from  ])cr- 
sunal  obser- 
vation. The 
\oluiiie  is  ilhis- 
t  r  a  t  e  d  w  i  t  h 
over  thirty  full- 
page  plates, 
besides  numer- 
ous 1  i  n  e 
blocks. 

"In  the 
National  Gal- 
lery " ;  a  First 
Introduction 
to  the  Works 
of  the  Early 
Italian 

Schools.     By 
Mrs.  C.  R. 
Peers.  (Philip 
Lee  Warner 
5s.  net) 

The  fault  of 
111  an)'  of  the 
art  books  of 
to-day  is  that 
they  are  pro- 
d  u  c  e  d  by 
w  r  i  t  e  r  s  who 
have  no  special 
knowledge  of 
or  sympath)- 
with  art.  Mrs. 
C.  R.  Peers's 
introduction  to 
the  work  of 
the  e  a  r  1  )• 
Italian  schools 
as  represented 
in  the  National  Gallery  comes  within  this  category.  The 
author  writes  especially  for  "young  people  who  are  be- 
ginning to  feel  the  attractions  of  the  primitive  painters," 
and  deals  more  with  the  subjects  of  the  pictures  than 
the  manner  in  which  they  are  represented,  recounting  at 
some  length  the  story  or  legend  which  serves  as  the 
theme  of  each  work.  In  this  portion  of  her  task  Mrs. 
Peers  has  been  fairh-  successful,  though  one  may  doubt 
if  the  description  of  "a  singularly  good  story,  which  was 
a  great  favourite  with  the  people  of  the  Mediaeval  Ages," 
is  altogether  happy  when  applied  to  the  book  of  "Tobit" 
in  the  Apocrypha,  or  whether  the  account  that  Chaucer 
gives  of  Griselda  would  be  "the  form  familiar  to"  an 
Italian  artist.  When  she  attempts  to  consider  the  pic- 
tures "from  their  point  of  view  in  the  history  of  Art" 
one  feels  that  Mrs.  Peers  is  somewhat  out  of  her  depth. 


FROM    THE    ILLUSTRATED    CATALOGUE    OF    THE    EXHIBITION    OF    FRENCH    EIGHTEENTH 
CENTURY    PRINTS    AT    MR.    DIGHTON'S    GALLERY 


It  i>,nol  correct 
to  sa\-  that  the 
Romans  mcrc- 
I  y  (■  ()  ]>  i  (•  (1 
Creek  "art 
without  c|  u  ile 
understanding 
it  "  ;  they  de- 
veloped it  into 
something 
which,  though 
not  as  great  as 
the  original, 
showed  forms 
and  phases  of 
\s  h  i  c  h  the 
( ;  rock  s  knew 
nothing.  The 
portraits  found 
by  Pro  fessor 
Flinders  Petrie 
at  H  a  w  a  r  a 
were  in  all 
])robability  not 
painted  by 
"artists  living 
at  Alexan- 
dria," as  the 
two  places  are 
a  hundred 
and  fifty  miles 
apart.  As  Pro- 
fessor Petrie 
h  a  s  pointed 
out,  these 
works,  clever 
as  they  are,  are 
in  all  likelihood 
the  outcome  of 
such  local 
talent  as  could 
be  found  in  a 
little  provin- 
cial town,  and 
the  chances  are  that  they  are  immeasurably  inferior  to 
contemporary  work  produced  in  great  cities  like  Alex- 
andria or  Rome.  Mrs.  Peers's  dictums  that  the  pictures 
of  the  most  famous  masters  of  the  Renaissance,  "being 
for  all  time  ...  do  not  illustrate  the  manners  and 
customs  of  their  own  as  do  those  of  lesser  men,"  and 
that  "it  is  perfectly  impossible  to  tell  a  story  in  a  picture 
without  atmosphere,"  are  hardly  likely  to  meet  with 
acceptance.  Her  book,  however,  should  prove  interesting 
to  young  readers — and  perhaps  to  old  as  well — from  the 
full  account  it  gives  of  many  of  the  themes  popular 
with  mediaeval  artists,  while  the  illustrations  are  both 
numerous  and  excellent.  The  colour  blocks  are  especially 
successful,  attaining  the  happy  medium  between  garish- 
ness  and  ultra-darkness  and  reproducing  the  rich  and 
pure  colour  of  the  early  Italian  artists  with  great  fidelity. 


The  Connoisseur 


Mr.    Kknneth    Graham's    whimsical    phantasy   of 

T/te  ]\'iiid  in  the   Willows  is  presented   in  a  fresh  and 

,,  very   charming    guise    in    the    new 

,      w..^'"'^'".  edition  of  it   issued   by  Messrs. 

the  Willows,"  by  -.t   ^i  -r-i               .     ^^         •           r 

..           ,    „     ,  Methuen.  The  great  attraction  of 

Kenneth  Graham  ^,  ■      r      i  ■                   in 

T,,                ,  ,  this   iresn  issue  is  the   illustrations 

illustrated  by                          ,  ,        ,,       ,       , 

D      ,  D  in    colour  by    Mr.    Paul    Bransom. 
r^aul  iSransom 

/ivr  »u  B,  /-  ih^  latter  is  an  American  artist — 

(Methuen  &  Co., 

Ltd.  7s  6d  net)  ^  colourist  and  draughtsman  of 
some  distinction,  and  ajove  all 
things  a  sympathetic  interpreter  of  Mr.  Graham's  fancies, 
his  conceptions  being  distinguished  by  the  same  power  of 
investing  the  most  impossible  occurrence  with  a  plausible 
realism  as  distinguishes  the  author's  writings.  They  are 
marked  by  poetic  feeling,  are  always  well  drawn,  and 
show  much  charm  of  colour. 


"The  Old  Farm- 
house at  Totten- 
ham Court  Road  " 
By  Ambrose  Heal 
(Heal  &  Son, 
Ltd.) 


That  a  Georgian  farm-house  should  stand  within  a 
stone's-throw  of  Tottenham  Court  Road  is  an  anachronism 
which  few  people  would  ever  suspect. 
Yet  such  a  building  does  still  exist, 
concealed  behind — or  rather  in  the 
midst  of —  the  modern  shops  and 
factories  of  Messrs.  Heal  &  Son, 
Ltd.  It  is  to  be  regretted  that  an 
inevitable  extension  of  the  premises 
of  this  well-known  firm  necessitates  the  demolition  of  this 
interesting  though  little  known  relic  of  rural  London 
of  the  eighteenth  century.  Cappers  Farm,  the  title  by 
which  the  building  was  known,  so  called  after  the  family 
who  lived  on  the  farm  for  several  generations,  apjiears 
to  have  been  built  by  one  William  Mace,  a  carpenter, 
a  little  before  1776;  for  in  that  year  (iertrude,  Duchess 
of  Bedford,  granted  him  a  lease  of  the  land  at  £']  a  year 
"in  consideration  of  the  great  expense  he  hath  been  at 
in  erecting  a  Farm  House  in  part  of  a  field  known  as 
Cantelowe  Close."  The  site  was  then  on  the  outskirts  of 
London,  with  open  countr\-  to  the  north,  while  between 
the  farm  and  the  town  were  Bedford  and  ^lontague 
Houses,  the  latter  (now  the  ]5ritish  Museum)  having  gar- 
dens seven  acres  in  extent,  in  which,  in  1780,  the  troops 
were  stationed  to  quell  the  Gordon  riots.  With  the 
gradual  encroachments  of  London  the  character  of  the 
neighbourhood  became  transformed.  Mace's  shippons, 
in  which  he  had  housed  forty  cows,  were  used  as  livery 
stables  "for  the  horses  of  the  gentry  and  well-to-do 
shopkeepers,  who  rode  into  town  daily  from  their  homes 
in  the  still  rural  districts  of  Hampstead,  and  Highgate, 
and  Finchley."  Finally,  the  furniture  trade,  for  which 
Tottenham  Court  Road  is  now  celebrated,  came  into 
existence. 

In  1818  Mr.  John  Harris  Heal  moved  his  business 
from  Rathbone  I'lace  to  203,  Tottenham  Court  Road, 
and  in  1840  his  son  purchased  Cappers  Farm.  The 
history  of  the  old  house  formed  the  theme  of  an  in- 
teresting paper  read  by  Mr.  Ambrose  Heal  before  the 
London  and  Middlesex  Archirological  Society,  which  has 
now  been  published  in  a  well-illustrated  brochure,  and 
well  deserves  to  be  read  by  all  lovers  of  Old  London. 


"The  A  BC  of 
Collecting  Old 
Continental 
Pottery,"  by 
J.  F.  Blacker 


A  Printseller's 
Catalogue 


Mr.  J.  F.  Blacker  has  already  been  responsible  for 
three  useful  volumes  in  the  "ABC  Series,"  and  his 
present  contribution  forms  a  valuable 
addition.  At  first  sight  the  scope 
of  the  theme  seems  somewhat  for- 
midable for  an  octavo  volume  of 
moderate  thickness,  but  the  author 
(Stanley  Paul  &  ^'^^  succeeded  in  compressing  into 
Co.     5s.  net)  '^'^^  '^Qok  a  brief  but  clear  and  lucid 

account  of  all  the  important  phases 
of  continental  pottery.  If  the  student  of  the  work  does 
not  learn  all  that  is  to  be  known  on  this  great  subject,  he 
should  at  least  acquire  sufficient  knowledge  to  enable 
him  to  discriminate  between  the  various  wares  described 
and  understand  their  salient  characteristics.  The  book 
forms  an  admirable  guide  to  the  embryo  collector,  and 
contains  such  an  amount  of  useful  information,  handily 
classified,  as  to  make  it  a  by-no-means  invaluable  work 
of  reference  to  the  expert.  It  contains  numerous  tables  ot 
pottery  marks,  and  the  illustrations  are  plentiful,  though 
somewhat  uneven  in  quality. 

The  latest  catalogue  of  Engraved  Portraits,  Decora- 
tive Engravings  and  Sporting  Prints,  issued  by  Messrs. 
Maggs  Brothers,  enumerates  a  wide 
variety  of  subjects,  including  many 
specially  desired  by  collectors  either 
for  their  beauty  or  their  rarity.  Among  the  more  note- 
worthy items  is  a  proof  of  Lady  Elizabeth  Compton,  by 
J.  R.  Smith,  mezzotint,  from  what  is  perhaps  the  most 
charming  portrait  e\er  painted  by  the  Rev.  M.  W. 
Peters,  R.A.  ;  another  of  the  stipple  ]3late  by  J.  Grozer, 
from  Reynolds's  Age  of  Innocence j  and  there  are  also 
after  this  artist  that  highly  decorative  full-length  print  of 
Colonel  Tarleton,  by  J.  R.  Smith,  and  the  same  en- 
graver's Snake  in  the  Grass,  printed  in  colours.  Printed 
in  colours  also  are  the  charming  pair  of  Ceres  and 
Pomona,  by  Bartolozzi,  after  Cipriani,  and  the  Faire  E/n- 
nieline,  by  Simon,  after  Stodhart.  There  are  many  other 
attractive  portraits  and  fancy  pieces,  a  good  selection  of 
cricketing  subjects,  and  a  number  of  shooting,  hunting, 
and  racing  works,  .\mong  the  latter  are  some  of  those 
under-prized  portraits  of  race-horses  by  James  Ward, 
here  erroneously  set  down  as  lithographed  by  Hullmandel. 
The  latter  was  only  the  printer.  The  lithographs  were 
the  original  work  of  Ward,  and  he  esteemed  them  more 
highly  than  he  did  his  mezzotints. 


The  institution  about  which  Mr.   Burford   Rawlings 

writes  is  the  National   Hospital   for  the   Paralysed  and 

Epileptic.      In    the    course  of  forty- 

"A  Hospital ^in       ^^^^^  ^^.^^.^  jj^j^  charity  has  grown 

the  Making"  ^,^^^    small   beginnings  to  a  huge 

By  B.  Burford  ..   ui-  u  ^  ■    r\  i    c  vi 

^      ,  establishment  in  Queen  s  Square, with 

^^ ,  T-..  '1  branch  at  Finchlev.     The  history 

(Sir  Isaac  Pitman      ,       ,,   ,  ,  ,        '„  ,,  , 

^     ,  „  ,     ,  should  be  read  by  all  those  who  are 

and  Sons,  Ltd.  ,    .        ,        . 

.  interested    in  charity  organisation, 

5s.  net)  ^      .  .  ;       ° 

for  it  recounts   in  a  frank  manner 

the  difficulties  experienced  in  building  up  an  institution 

of  this   character,    and   the   almost   greater  difficulty  of 
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providing  it  with  an  income  to  meet  current  liabilities. 
Mr.  Burford  Rawlings  himself  was  largely  instrumental 
in  building  up  the  institution  of  which  he  was  formerly 
director.  A  quarrel  between  the  lay  board  and  the  staff 
on  the  question  of  management  resulted  in  a  victory  for 
the  latter,  and  was  the  immediate  cause  of  Mr.  Rawlings's 
retirement,  with  that  of  most  of  the  old  board.  His 
book  forms  a  strong  vindication  of  the  management  of 
the  latter. 

To  students  thinking  of  taking  up  residence  at  Oxford, 

or  visitors  to  the  city  who  want  to  know  something  more 

about   unixcrsity  life  than  can  be 

"Things  seen  gathered    from   a   description   of  its 

'"  '-^^'ora  principal   institutions    and    buildings, 

By  Norman  J.  at       n-  t     i<        i        i      -7-/ •" 

^'     .^  Ml.    -Norman  J.    Da\idsons    Things 

seen  ill   (Ix/ord  \\\\\  pn)\e   as  handy 

and    compact    a   guide    as  could 

be  well  wished   for.      It  contains  an 

account  of  the  tow  n,  its  \ari(nis  colleges,  halls  and  public 

buildings,   and  of  the  students'  scholastic  and  social  life 

and    of  the    e.xpenses    thc\'   arc    likely    to    incur   during 

their    residence    at    college.      Written   in  a  succinct  and 

interesting  manner,   eminent])-  readable,   and    illustrated 

with  fifty  well-executed  half-tone  blocks,  it  should  be  a 

popular  addition   to   "The  Things  Seen   Series." 


Mrs.    Be.\rne's    latest    work,    A    Comi  Fniutcr  and 
His  Circic,    would  ha\e  been   more    successful   had  she 

chosen  another  personage  than 
'  A  Court  Painter        ,-  i>        1  r        •  .1 

f  rancois     Ijouclicr    tor    its    central 
and  His  Circle  ,,         '  ,  ■,,,,, 

„  .     r.        ,  hgure,    or — better  still— had  she 

rrancois  hSoucher         "  ,  ,  ,     - 

r,     nn        r>  dispensed   with   a   central   hgure 

By  Mrs.  Bearne  '  ^ 

af  .       Ti       •         altogether.      1  he   writer   has   no 
.  risher  Unwin  '^ 

special    appreciation    tor    Boucher's 


Davidson 
(Seeley  &  Co 
2s.  net) 


los.  6d.  net) 

art  or  exhaustive  knowledge  ot  his 

career.  The  \'olume  is  in  reality  a  series  of  anecdotes  and 
portrait  sketches  of  the  Fix-nch  celebrities  of  the  reigns 
of  Louis  X\'.  and  Ltniis  .\\T.  The  connection  between 
them  and  the  painter  is  either  traced  in  the  most  per- 
functory manner  or  left  entirely  to  the  reader's  surmises. 
Boucher,  indeed,  so  far  from  being  the  central  figure 
round  whom  all  the  throng  of  celebrities  revolve,  appears 
more  in  the  guise  of  an  interloper,  pushed  every  now  and 
then  into  the  skirt-i  of  the  assembl)'  and  then  withdrawn 
again,  until  the  wi'itcr  recollects  that,  after  all,  he  is  the 
principal  character  of  hei'  book.  .So  far  as  liouchcr  is 
concerned,  the  volume  throws  no  fresh  light  on  either 
the  man  or  his  art,  but  as  a  light,  lively,  and  gossi])ing 
account  of  aristocratic  life  in  France  during  the  period 
in  which  he  lived  it  may  well  seise  to  gi\e  the  non-critical 
reader  two  or  three  hours'  pleasant  entertainment.  The 
book  is  well  illustrated,  clearly  printed,  and  its  form  and 
setting  leave  nothing  to  be  desired. 


Its  proper  |)octi(alf()iiii,  uilli  all  the  acU  aiitages  that  clear 
type,  perfect  setling,  ;m(ldian{|-ma(lc  ]iapcr  can  bestow,  is 
an  enterprise  which  should  be  welcomed  by  those  who  find 
their  enjoyment  of  this  wonderful  jioem  marred  by  its  prose 
arrangement  and  the  small  t\])e  in  wliicli  ii  is  invariabi)- 
printed  in  orthodox  liibles.  Add  to  this  that  the  edition 
is  enriched  with  eUnen  w  (■ll-icpnidiiccd  plalcs  in  colour 
from  water-colours  by  Mr.  W.  KlisscH  !■  lint,  and  it  can 
be  imagiiKal  that  a  \er)'  charining  \oliiiiie  is  the  result. 
Mr.  Flint  has  frankly  accepted  the  "Song  "  as  a  love-p(jem, 
and  not  attempted  to  express  any  spiritual  meanings  in  his 
drawings.  They  are  all  of  them  jjleasing  in  colour,  and 
in  several  of  them  he  attains  much  force  of  expression 
and  decorative  effect.  The  \olunie  is  bound  tastefully  in 
a  design  adapted  from  a  sixteenth-ccntui\  manuscript  in 
the  Britisli   Museum. 


Messrs. F^DWARD  JERNINGHAM  AMI  Ll-.WI.s  Bki.i.amv 

— the  former  of  whom  is  well  known  b\-  his  contributions 

to    the    pages    of    Truth    untler   the 

"The^Bargain  ,,^^,,  j^.  ^,^^^^^^  ^^  .  Marmaduke  "— 

'       ^  are   to   be   congratulated   in   having 

Charles  Edward  ,■        1  ^.         .■         .-^i  ^, 

.  ,  ,  t(jund   an   attractne   title   m   Tht' 

Jerningham  and         ,,  ■      ,,      ,     ,  ,         • 

T-  -r-,  ,,  /uiixifiit  l>ook,  thou'^h  It  IS  scarcelv 

Lewis  Bellamy  ,;   .       ,  ',  ^       ' 

,f^,     ,,  J  sunicientlv  c  o  m  ijreh  e  nsi  ve  for  a 

(Chatto  and  ■  ' 

lyr.    J  volume    containing   an    olla-podrida 

Windus  ^  ' 

of  brightly   told   anecdotes   ranging 
over  the   whole  field   of  art  and 


7s.  6d.  net) 


archaeology,  seasoned  by  some  weighty  remarks  con- 
cerning the  ethics  of  dealing  and  collecting.  It  is  an 
entertaining  work  which  should  make  a  special  appeal 
to  those  readers  who  like  being  admitted  behind  the 
scenes  ot  the  curio-hunting  world.  In  a  book  of  such 
a  wide  range  the  inclusion  of  a  few  errors  is  not  a 
serious  oft'ence,  so  one  calls  attention  to  the  following 
more  with  a  view  of  their  correction  in  a  future  edition 
than  to  impugn  the  general  accuracy  of  the  work. 
Lord  Hertford's  picture  oi  T<tdy  Il<aiiiltoii  as  tlie  "  Comic 
Must\'  by  Ronme)',  sold  at  Christie's  in  1875,  "'i^  ''""■ 
purchased  by  .Messrs.  Agnew  for  240  guineas,  but  b\' 
Mr.  Martin  Colnaghi  for  ^325  los.  'Wxq  Cries  oj  l.oiidon, 
after  Wheatley,  are  not  by  Hamilton  ;  and  it  was  not 
Frederick  the  Great  who  collected  giants,  but  his  father, 
Frederick  William  ;  while  the  former  King  has  been 
incorrecti)'  elevated  to  the  rank  of  Em[)eror  by  the 
compiler  of  the  index.  The  volume  is  well  illustrated, 
and  contains  an  excellent  series  of  tabular  chronological 
charts  showing  at  a  glance  the  European  painters, 
sculptors,  potters,  and  furniture  designers  contemporary 
to  each  other  since  the  middle  of  the  sixteenth  century, 
what  styles  of  pottery  were  in  vogue,  what  King  of 
France  was  reigning,  and  who  were  the  celebrities 
flourishing,  and  the  contemporaneous  remarkable  events 
and  discoveries. 


"  The  Song  of  Songs,"  with  Plates  in  Colour 
By  W.  Russell  Flint.     (Philip  Lee  Warner.     6s.) 

The  issue  of  Tlie  Sm/g  />/  Songs— ov,  as  it  is  entitled 
in   the   Authorised   Version,     '/he  Song   of  Solomon — in 


"The  Wallace  Collection."     By  Frank  Rutter 
(Grant  Richards.     2s.  net) 

There  is  fine  gusto  in  .Mr.    ?"iank   Rutter's   opening 
sentence  on  the  Wallace  collection  : — "  Xe\er  yet  has  a 
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nation  come  into  an  artistic  heritage  so  rich,  so  varied, 
and  so  comprehensive  as  the  bequest  of  Lady  Wallace 
to  the  British  nation."      A  less  confident  critic    might 
have  hesitated  when    he   thought  of  the  equally   muni- 
ficent bequest  by  the    Due   dAumale  of  Chantilly  and 
its   contents   to    France,    but   this   is   not    Mr.    Rutter's 
way.     He  writes  with  the   same  freedom  as*  if  he  were 
personally  conducting  the   reader  round   'he    galleries, 
stopping   him   opposite   everj'  important  exhibit,  telling 
him  the  why  and   wherefore  of  its  excellence,  and  be- 
tween   whiles    explaining   the    generic   attributes  of  the 
schools  and  phases  of  art  they  represent.      Instead  of  the 
drear>-    frigidity   of  a    guide-book    we    have    a    human 
document  exuberant  with  wit  and   \itality,   and  replete 
with  well-informed  criticism.      There  is  no  better  book 
to  read  before  visiting  the  Wallace  collection,  and  one 
doubts    if,  altogether   apart  from  its  merits  as  a  guide 
to  the  contents  of   Hertford    House,    one    could    get  a 
more    interesting  and    informative   little  volume  on  the 
salient  characteristics  of   the  varied    phases  of  pictorial 
and  applied  art  represented  there.     Of  course  there  are 
statements   and   opinions    included    in    which  one  does 
not  necessarily  see  eye  to  eye  with  the  author.       Inci- 
dentally he  has  reproduced  the  misprint  in  the  official 
catalogue  which  converts  the    portrait   of  George    III. 
by  Allan   Ramsay  into  one   of  George   I\'.       One  dis- 
agrees with  his  presumption  that  the  third  Marquess  of 
Hertford   bought    Titian's  famous  Perseus  and  Andro- 
meda for  a  school  piece.     It  is  true  that  he  gave  only 
^362  for  it,  but  at  the  date  of  the  purchase  C1815)  this 
was  a  fair  price   for   an    impressionistic   Titian    in   bad 
condition. 

In  the  following  year  he  secured  the  splendid  Paolo 
\'eronese,  St.  Helena's  Vision  of  the  Cross,  for  /106, 
and  as  late  as  i860  it  changed  hands  for  ^283  los. 
The  Titian  in  1798,  when  it  formed  part  of  the  Orleans 
collection,  was  valued  at  700  guineas,  but  in  1800, 
when  the  unallotted  portion  of  the  collection  was  dis- 
persed, it  brought  only  ^325  ids.,  yet  at  that  time  its 
attribution  was  unquestioned.  .Another  point  on  which 
one  would  like  to  challenge  Mr.  Rutter  is  in  regard  to 
his  assertion,  that,  "  beside  their  ('the  French  eight- 
eenth-century portraits)  measured  stateliness,  our  Eng- 
lish portraits,  even  of  the  highest  personages,  never 
appear  more  than  genteel."  \'an  Dyck  excepted,  there 
is  probably  no  artist  who  excelled  Gainsborough  in  en- 
dowing his  sitters  with  the  characteristics  of  high  birth 
and  breeding.  The  (ierman  and  therefore  impartial 
critic  Muther  is  emphatic  on  this  point.  He  says,  "  The 
suggestion  of  melancholy,  the  deep  reverie,  the  noble 
aristocratic  haughtiness — Gainsborough  was  the  first  to 
discover  that  and  give  it  its  full  expression."  .Mr.  Rutter 
has  set  too  much  store  on  the  fine  raiment  and  gorgeous 
accessories  shown  in  these  French  portraits.  They  may 
be  stately,  but  even  the  best  of  them  savour  somewhat 
of  the  fashion-plate.  Mr.  Rutters  book  is  well  illus- 
trated, even  though  the  choice  has  been  limited  to 
subjects  which  have  been  copiously  reproduced  al- 
ready. The  index,  however,  is  quite  unworthy  of  the 
contents  of  the  book,   and  should  be  largely  extended. 


H.\RDLV  any  foreign  artist  has  been  more  identified 

with  England   than  Hans  Holbein  the  younger.      One 

^j  cannot  speak  of  him  as  a  naturalised 

Hans  Holbein  Englishman  with  such  certaintv  as 

the  Youneer  „r  t       i-v     1     t    ■  1   t^     n  '    ■ 

„     ,     ,    ^  „  of  \  an  Dyck,  Lelv,  and  Kneller  m 

By  Arthur  B.  ,  . 

^,        .      t   •  the  seventeenth  centurs',  \\  est  and 

Chamberlain  „      ,        .  .  '' 

(George  Allen  &  ^°P'^>'  '"  '^^  eighteenth,  Whistler 
Co  Ltd  2  Vols  and  .\lma-Tadema  in  the  nineteenth, 
£3  3s.net)  °''  )°^^  -Singer  Sargent   at   the 

present  time ;    for  Holbein,   unlike 
them,   left  hostages  for  his  return  to  his  former  abode  in 
the  shape  of  his  wife  and  children,  who  were  domiciled 
at    Basle   all   the   time   that   the   painter  was   li\nng   in 
England.     Yet  though  he  twice  visited  the  former  place, 
he  showed  little  inclination  to  again  make  it  his  perma- 
nent  abode,    even  though  the  burghers  offered   him  a 
pension  if  he  would  remain.      He  had  formed  ties  here, 
which,   though  illegitimate,   probably  anchored    him    to 
the   country ;    and   it    may  be   questioned   whether   the 
republican  simplicity  of  Basle  would  have  offered  many 
attractions  to  one  who  was  chief  painter  at  the  lu.xurious 
court   of  Henr>'  VIII.      This  important  new  work  by 
Mr.  A.  B.  Chamberlain  on  the  artist  conclusively  shows 
what  an  important  share  England  had  in  Holbein's  life- 
work.     Though  German  by  birth  and  education,  most  of 
his  best  pictures  were  produced  here,  and  it  was  in  this 
country  that  he  first  learnt  to  practise  in  miniature,  a 
medium  in  which  his  fame  was  only  second  to  that  of  oil- 
painting.     Mr.  Chamberlain  does  not  suggest  it,  but  it 
is  highly  probable  that  Holbein's  residence  on  this  side 
of  the  Channel  largely  modified  his  art.      It  certainly 
centred  his  attention  on  portraiture,   and  though  there 
were  no  great  native  artists  in  England,  it  seems  probable 
that  a  concrete  artistic  tradition  already  existed.      The 
pre-Holbein  portraits  in  this  country,  though  far  inferior 
in  technique,  e.vhibit  certain  striking  similarities  of  style 
with  those  of  the  great  painter,  and  it  is  not  unlikely  that 
his  work  was  at  least  as  much  influenced  by  the  existing 
English  art  as  the  latter  was  modified  by  his  superior 
talent.    Mr.  Chamberlain's  work  is  thoroughly  exhaustive  ; 
one  may  not  thoroughly  agree  with  all  his  conclusions, 
but  he  puts  into  lucid  sequence  all  the  facts  on  which  they 
are  based,  and  his  book  forms  not  only  the  best  record 
of  Holbein's  art  that  we  possess,  but  also  of  the  contem- 
porary English  art  of  the  period.      It  is  less  an  account 
of  the  artist  than  an  extended   examination  of  all  his 
works,  ever>'  picture  being  fully  described  in  its  chrono- 
logical order,    its  subsequent  historj'  recorded,  and  an 
account  given  of  the  subjects  of  the  portraits  when  the 
latter  can  be  identified,   the  biographical  details  of  the 
artist's  career  forming  the  links  which  connect  the  accounts 
of  the  pictures  together.      His  book  incidentally  affords 
mournful   evidence   of    how   largely   England   is   being 
depleted  of  its  artistic  treasures.      Something  like  thirty 
authenticated   pictures  and  miniatures  by  Holbein  still 
remain  here ;   but  not  so  many  years  ago  the  number 
might  have  been  almost  doubled.     Of  the  baker's  dozen 
of  the  artist's  examples  in  America,  every  one  appears 
to  have  been  acquired  from  England,  while  the  bulk  of 
his  chief  works  in  the  National  Galleries  on  the  Continent 
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arc  (li-ri\c(l  iVoin  the  same  source,  some  in  foniier  j;eiic- 
ralioiis,  l)ut  others  comparatively  recently.  As  an  instance 
of  the  latter  one  may  cite  the  fine  Portrait  of  an  Unknown 
lUdcrly  Man,  now  in  the  Kaiser  Friedrich  Museum  at 
licrlin,  which  was  secured  by  the  (Jcrman  authorities 
from  the  sale  of  Sir  John  Miliais  in  1897  for  /^3,  i  50 — 
a  low  price,  when  it  is  rememheiccl  thai  the  two  examples 
of  the  painter  in  the  National  ( lallery  cost  respectively 
^■|8, 333  and  /'72,ooo.  .Mr.  Chamberlain  deserves  every 
liraisc  for  the  thoroufihness  with  which  he  has  e,\ecutcd 
his  arduous  task.  It  is  by  no  means  a  mere  compilation 
from  anterior  authorities,  though  the  latter  have  been 
extensively  consulted,  but  bears  evidences  of  original 
investigation  on  e\ery  page,  and  he  has  evidently  seen 
nearly  all  the  works  described.  The  two  volumes,  which 
are  admirably  illustrated  both  in  colour  and  mono- 
chrome, should  form  a  permanent  book  of  reference  on 
the  artist  and  his  work. 


In  this  work  of  only  150  pages  Dr.  Flinders  Petrie, 
with  the  help  of  140  illustrations,  makes  a  survey  of  the 
whole  range  of  Egyptian  art  from 
prehistoric  times  to  the  Ptolemies 
and  Romans  ;  and,  since  the  survey 
takes  in  statuary  and  reliefs,  painting 


"The  Arts  and 
Crafts  of  Ancient 
Egypt,"  by  W.  M. 
Flinders  Petrie 


(T.  N.  Foulis) 


and  drawing,  architecture  and  stone- 
working,  jewellery  and  metal-work, 
glass,  pottery,  ivory-work,  wood-work,  plaster  and  cloth- 
ing, it  is  necessarily  a  \ery  general  one,  which  yet 
contrives  to  furnish  a  sufficiently  vivid  presentation  of 
the  history  of  an  art  that  was  subject  to  seven  revolu- 
tions of  civilization  and  covered  6,000  years  of  historical 
time. 

Never  was  an  art  so  erratic  in  its  evolution — if,  indeed, 
it  can  be  said  to  have  had  an  evolution.  Suddenly,  at 
the  dawn  of  history,  it  begins,  like  Greek  literature,  by 
being  true  and  great,  the  rest  of  its  history  being  a 
gradual  decline,  with  spurts  and  incidents,  from  a  zenith 
to  a  nadir — and  this  in  all  branches  of  art,  except  perhaps 
painting  ;  so  that  from  the  prehistoric  reliefs,  represent- 
ing animals  with  criss-cross  lines  between  their  outlines 
to  indicate  the  connection  of  those  outlines,  and  with 
their  noses  touching  one  another — a  curious  convention, 
the  significance  of  which  is  well  worth  the  further  study 
of  the  archaeologist — from  such  crudities  the  leap  to 
such  a  statue  as  the  illustration  seems  all  but  sudden  : 
this  being  a  figure  in  wood  of  the  Fourth  Dynasty,  the 
Pyramid  age  of  Khufu  and  Khafra,  hardly  a  thousand 
years  from  the  first  of  the  Early  Kings.  It  is  the 
figure  of  an  unknown  lady  in  the  Cairo  Museum,  and 
m  its  vivacity,  the  poise  of  the  head,  the  dash  of  the 
figure,  the  aristocracy  of  the  features,  might  do  well 
for  the  statue  of  an  English  horsewoman.  The  sketch 
of  the  lapse  from  so  much  dignity,  truth,  and  simplicity 
to  the  more  meretricious  work  of  the  Middle  Kingdom, 
and  the  levity  and  mere  prettiness — sometimes  touched 
with  Greek  influences  of  the  New  Kingdom— Dr.  Flin- 
ders Petrie  makes  no  less  than  fascinating,  in  spite  of, 
here  and  there,   some  obscurities  of  expression. 


It  is  a  common  saying  among  writers  that  since  the 
days    of  Charles    I.    no    member  of  the  English  Royal 
Family  can  be  considered  a  dis- 
"  Notes  on  criminating  patron  of  the  arts.     Mr. 

Pictures  in  the        j  j^^^^^,   ^^^^,^   ^^^^,^  ^^^  J'/cfures  in 
Roya    Collec-  ^^^^  j        ^  Collections  affords  a  sub- 

t<ons'  .   ,  ^      c       •  \  .     .1 

„    -  .       ,  „     ,         stantial   amount   of  evidence  to  the 
By  Lionel  Cust,  ,^  ,  ,  ^  .  , 

nT  Tr /-»      /n\.  ...       contrary.     If  the  nucleus  of  the  royal 
M.V.O.     (Chatto  ■'  ,    ,      ,,  ,„TT 

J  xvT.    J  collections  was  made  by  Henry  VIII. 

and    winuus  '  ' 

I2S    6d    net)  and  Charles  I.— many  of  the  pictures 

included  in  this  being  dispersed  by 
order  of  the  Commonwealth  or  destroyed  in  the  burning 
of  Whitehall — the  greater  number  of  the  existing  pictures 
have  been  added  subsequently.  Frederick  Prince  of 
Wales,  and  George  III.  during  the  early  part  of  his 
reign,  made  extensive  additions,  while  George  IV.  was 
fortunate  enough  to  acquire  "  many  art  treasures  from 
France  after  the  degringolade  of  the  French  royal  house 
and  the  nobility,"  while  H.R.H.  the  Prince  Consort 
formed  in  the  early  days  of  his  married  life  certain  col- 
lections of  pictures  chiefly  of  works  of  primitive  artists 
of  North  Italy,  Germany,  and  the  Netherlands  which 
have  been  found  "  to  supplement  the  existing  royal 
collection  in  many  unusual  and  particularly  interesting 
ways."  Mr.  Gust's  interesting  volume  is  concerned  not 
so  much  with  the  better  known  pictures  in  the  royal 
palaces,  these  having  already  been  described  in  a  work 
issued  by  the  desire  of  King  Edward  VII.,  as  with  the 
pictures  of  secondary  importance  not  noticed  in  the 
former  work,  but  which  include  many  examples  of  high 
artistic  interest.  Much  of  the  collection  of  the  Prince 
Consort  comes  within  this  category,  and  the  description 
of  the  pictures  forming  it  comprise  a  large  portion  of 
the  book.  Mr.  Cust  is  a  complete  master  of  his  subject, 
and  brings  such  an  amount  of  research  to  bear  on  it 
that  his  work  possesses  a  utility  which  extends  far 
beyond  its  original  province.  The  book  deserves  to  be 
bought  if  only  for  the  new  light  it  throws  on  the  careers 
and  work  of  the  masters  whose  pictures  are  described. 
It  is  sumptuously  mounted  and  illustrated,  and  altogether 
forms  a  most  desirable  acquisition. 

The  Consolatio?ts  of  a  Critic,  the  latest  production  ot 
Mr.  C.  Lewis  Hind's  industrious  pen,  introduces  us  once 
more  to  Claude  William  Shaw,  that 
creation  of  the  author's  fancy  who 
first  made  his  appearance  in  The 
Educaiio7i  of  an  Artist.  Shaw  and 
his  two  sisters.  Faith  and  Honour, 


"  The  Consola- 
tions of  a  Critic  " 
By  C.  Lewis  Hind 
(Adam  and 
Charles  Black 


7s.  6d.  net) 


are  life-like  sketches  ;  but  the  object 
of  the  book  is  less  the  delineation  of 
their  characters  than  the  presentation  in  a  conversational 
form  of  the  writer's  views  on  a  wide  variety  of  matters 
connected  wath  art  and  artists.  This  method  is  admir- 
ably adapted  to  the  expression  of  the  author's  many- 
sided  sympathies  ;  his  genius  is  of  the  peripatetic  order; 
instead  of  delving  into  a  single  phase  of  art  and  minutely 
analyzing  its  components  and  its  significance,  he  loves  to 
wander  over  the  whole  field  of  artistic  endeavour,  pointing 
out  any  beauty  that  appeals  to  him,  whether  it  occurs  in 
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the  work  of  an  Italian  primitive,  a  Dutch  naturaHst,  or 
an  EngUsh  poet  impressionist.  The  book,  in  fact,  is  a 
gossip  on  art  in  general,  but  gossip  of  a  high  order,  in 
which  often  some  apt  phrase  will  reveal  to  the  reader  a 
more  true  idea  of  the  inner  meaning  of  things  than  a 
whole  chapter  of  laboured  explanation.  Mr.  Hind  is  the 
apostle  of  no  particular  phase  or  period  of*art,  but  finds 
good  in  all.  A  reader  of  the  book  cannot  fail  to  have 
his  sympathies  broadened,  and  though  he  may  not  learn 
to  love  everything  that  is  praised  in  it,  the  volume  will 
at  least  teach  him  to  respect  much  that  otherwise  he 
might  have  unreservedly  condemned. 

There  are  few  words  in  the  English  language  which 
ha\e  been  more  used — or,  to  express  it  tersely,  banded 
about — than  "Decadence."  It  has 
been  employed  by  all  classes  of 
society,  by  all  sects,  and  is  common 
to  the  lips  of  those  who  are  purely 
apprentices  in  the  art  of  letters.  It 
is  generally  used  to  imply  something 
\icious  or  immoral,  whereas  it  is 
simply  something,  so  well  expressed 
b\-  Ashmore  Wingate,  "out  of  due  time."  The  "  Deca- 
dents "  have  flourished  in  e\ery  age,  but  never  more  so 
than  in  the  cighteen-nineties,  when  the  gentle,  cigarette- 
smoking  Harland  banded  together  his  noble  company  in 
The  Yellow  Book.  The  gods  must  ha\e  loved  them,  for 
the)-  all  died  young.  A  full  appreciation  has  never  been 
accorded  them  singly,  because  the  grass  is  too  green  on 
their  graves.      The  slow   wheel   of  time  must  revoh'e  a 


"Charles  Conder: 
His  Life  and 
Works,"  by 
Frank  Gibson 
(John  Lane, 
The  Bodley  Head 
2IS.  net) 


little  longer  before  the  public  can  see  these  men  and 
women  in  a  true  perspective.  Out  of  ithe  distinguished 
brotherhood  of  Crackenthorpe,  Beardsley,  Wilde,  Dow- 
son,  Johnson,  Harland,  Thompson  and  Davidson,  our 
attention  is  drawn  to  Charles  Conder  by  the  elegant 
edition  of  his  Life  and  Works  by  Frank  Gibson,  worthy 
of  the  house  of  The  Bodley  Head.  Whatever  may  be 
said  regarding  Frank  (iibson's  \iews  of  Conder,  it  must 
be  admitted  that  he  has  done  his  work  thoroughly,  and 
through  his  labours  one  can  form  an  adequate  judgment 
of  this  versatile  artist's  productions.  To  this  end  Frank 
Clibson  has  been  assisted  by  Mr.  John  Lane,  the  owners 
of  Conder's  works,  and  Mr.  Campbell  Dodgson,  in  his 
catalogue  of  the  artist's  lithographs  and  etchings,  which 
is  included  in  this  publication.  The  book  contains  no 
less  than  one  hundred  and  twenty  illustrations,  including 
a  portrait  of  Conder  by  himself.  The  plates  in  this 
volume  include  a  drawing  on  silk,  decorati\e  panels,  fan 
designs,  and  garnitures  for  dresses,  besides  reproductions 
of  this  original  artist's  distinctively  delicate  oil  paintings. 
As  an  illustrator  Conder  does  not  rank  high,  which  Frank 
Gibson  accounts  for  in  the  fact  that  he  was  of  an  inde- 
pendent nature,  and  could  not  be  bound  down  to  illustrate 
other  visions  than  his  own.  He  himself  said  in  a  letter 
addressed  to  Tom  Roberts,  "  In  my  own  case  (one  knows 
best)  I  have  remained  myself  without  any  temptation  to 
follow  others. "  The  w^ork  of  this  painter  of  roses  and 
fruit  blossoms  (delicacy,  finesse,  originality  come  to  one's 
lips  when  one  thinks  of  Conder's  works)  can  be  adequately 
and  beautifully  summed  up  in  the  three  words  employed 
by  Frank  Gibson  :   "A  painter  of  faerie. " 
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Special     Notice 

Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  is  printed  a 
month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns,  an 
immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"Manager  of  Enquiry  Dept.,   The  Connoisseur,  35-39,   Maddox  Street,  W."  . 


ANSWERS    TO    CORRESPONDENTS 


Etchings  by  Armytage,  Qreatbach,  etc. — A7,729 
(Southport). — None  of  the  \n\nls  you  mention  would  be  likely 
to  realise  more  than  a  few  shillings  apiece. 

Water=colours  by  Haghe.  —  A7,73o  (Hobart,  Tas- 
mania).— There  is  some  demand  for  works  by  this  artist,  but  it 
is  quite  impossible  for  us  to  place  a  value  upon  your  drawings 
without  seeing  them.  As  regards  the  subject  by  Beechey, 
this  is  not  characteristic  of  this  artist,  and  in  the  London 
market  we  fear  it  would  not  realise  any  sum  of  note. 

Engravings  by  L.  Boilly.— A7,732  (Ilaverstock  Hill).— 
None  of  the  engravings  which  you  describe  would  realise  any 
sum  of  importance. 

Brass  Mortar,— A7, 733  (Glasgow).— Judging  from  your 
description,  we  should  not  value  your  mortar  at  more  than 
50s.  to  £^. 

"  A  Wife  and  a  Widow,"  by  J.  R.  Smith.— A7, 734 

(Gravenhage).  —  The  prints  you  describe  are  both  of  value 
when  in  fine  state,  but  as  your  impressions  are  both  very  much 
damaged,  we  should  need  to  see  them  before  giving  an  opinion. 
The  approximate  value  of  your  two  prints  by  Nutter,  assuming 
them  to  be  good  impressions,  is  between  £1^  and  ;^20. 

Antonio  Tempesta.  —  A7,736  (Teignmouth).  —  This 
eminent  Florentine  painter  was  born  in   1555,  and  was  amongst 


the  first  to  acquire  a  celebrated  name  in   Italy  for  landscapes 
and  battle  scenes. 

Liverpool  Print. — A7,738  (Manchester). — This  print 
would   be   unlikely  to  realise  more  than  about   15s. 

Prints  by  James  Qodby. — A7,740  (Worcester). — There 
is  some  demand  fir  colour-prints  by  this  engraver,  but  from  your 
description  it  is  tjuite  impossible  for  us  to  place  a  definite  value 
upon  them. 

Early  Photograph.  — A7, 741  (Berlin). — There  is  practi- 
cally no  market  for  early  photographs  unless  they  are  of  very 
special  interest. 

Old  Bibles.— A7, 742  (Ipswich). — All  the  bibles  you  describe 
are  of  too  recent  a  date  to  interest  collectors,  and  the  four  would 
not  realise  more  than  15s.  to  £l. 

Mason  Ware  Jug. — A7,749  (Coventry).— Your  jug  is  one 
of  a  set,  and  singly  we  should  not  value  it  at  more  than  7s.   6d. 

Jacobean  Table.  —  A7,753  (Ponhcawl). — You  are  correct 
in  assuming  your  table  to  be  a  Jacobean,  and  its  value  we 
should  place  at  ;^8  to  ;{^I0. 

Trafalgar  Number  of  "The  Times."— A7, 758  (New 

Cross). — The  value  of  this  does  not  exceed  2s.   6d.,  and  if  the 
reprint,  it  is  practically  valueless. 
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Special    Notice 

Readers  of  The  CoNxN'oisseur  who  desire  to 
take  advantage  of  the  opportunities  offered  herein 
should  address  all  letters  on  the  subject  to  the 
Manager  of  the  Heraldic  Department,  Hanover 
Buildings,  35-39,   Maddox  Street,   W. 

Only  replies  that  may  be  considered  to  be  of 
general  interest  will  be  published  in  these  columns. 
Those  of  a  directly  personal  character,  or  in  cases 
where  the  applicant  may  prefer  a  private  answer,  will 
be  dealt  with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they  may  be  already  known  to  the  applicant,  should 
be  set  forth. 

JouDRELL. — The  arms  of  this  family  were  confirmed  to  Robert 
Joudrell,  of  Witcham,  in  the  Isle  of  Ely,  co.  Cambridge,  2  July, 
1597.  At  the  same  time  a  crest  was  granted.  Arms. —  .Sa., 
three  round  buckles,  the  tongues  pendant,  arg. ,  in  chief  a  cres- 
cent for  difference.  Crest. — An  heraldic  antelope's  head  couped 
arg.,  collared  sa.,  buckled  and  studded  or. 

Cooling. — From  the  description  you  give  it  is  impossible  to 
identify  the  arms.     Send  us  a  rough  dr.awing. 

TowGOOD. — This  name  is  to  be  found  frequently  in  the  West 
of  England,  principally  Somerset,  Bristol,  Dorset,  and  Devon. 


In  1525  one  Edward  Togood  took  his  B.A.,  and  in  1528  his 
M.A.,  at  Oxford.  In  1550  an  Edward  Togood  was  vicar  of 
Hungerford,  Berks.,  and  five  years  later  was  rector  of  Wraxall, 
Somerset.  Three  members  of  this  family  appear  in  the 
Dictionary  of  National  Bios^raphy,  viz.,  Richard  Towgood, 
'595  ? — 1683,  Dean  of  Bristol.  He  was  master  of  the  Grammar 
.School,  College  Green,  Bristol  ;  chaplain  to  Charles  I.  ;  seques- 
tered 1645  ;  imprisoned  and  sentenced  to  death  ;  prebendary 
of  Bristol  1660,  and  dean  1667  ;  chaplain  to  Charles  II. 

Michaijah  Towgood  (1700- 1792),  dissenting  minister,  of  high 
Arian  principles;  published  \.\\e.  Dissenting  Gentkiiiati^s  Letters, 
1746/8,  and  other  works.  His  cousin,  Matihew  Towgood, 
(1710-46),  a  minister,  is  also  included. 

Arms. — The  arms  you  describe — Gu.  a  chev.,  vair  betw. 
three  bezants  a  chief  indented  or — belong  to  the  family  of 
Sybelles,  of  co.  Essex. 

Lacek.  —  Richard  Lacer  was  Mayor  of  the  City  of  London 
in  1346.  He  was  married  twice,  his  first  wife's  name  being 
Juliana,  and  his  second  Isabella.  This  Isabella  was  buried  in 
Bromley  Parish  Church,  Kent,  the  brass  to  her  memory  being 
still  preserved  in  the  church.  It  is  as  follows: — "Hie  jacet 
Isabella  q"nda  ur  Rici  Lacer  nup  Maior  Londin,  |  que  obiit 
qrto  kl'aug'ti  a"^  d'i  MCCCLXI  cui  aie  ppiciet  deuo  am." 

In  1861  Mr.  Benham,  a  resident  of  Bromley,  compiled  an 
account  of  this  family,  which  was  printed  in  pamphlet  form, 
entitled  "  Notes  illustrative  of  an  ancient  inscription  on  a 
brass  plate  in  Bromley  Church,  Kent."  This  is  not  in  the 
British  Museum,  bu't  the  writer  is  fortunate  enough  to  possess 
a  copy,  which  is  at  your  disposal. 

Since  the  above  compilation,  much  valuable  information 
relating  to  the  Lacers  has  come  to  light,  in  particular  Dr. 
Sharpe's  Court  of  Hustings  IVills,  from  which,  with  additions 
from  other  sources,  we  are  able  to  give  the  following  pedigree. 

The   Lacer  arms  were  Or,  on  a  cross,  azure,  Jive  roses,  argent. 


William  le  Lacer.  =  Katherine. 
Will  dated  1322.     I 


John  le  Lacer. 

Will  dated  7th 

April,  1349. 


Margery. 


I 
Isabella. 


I 
Juliana. 


Juliana, 
living 
1338. 


Richard  de  Lacer, 
mercer  of  London  ; 

Sheriff,  1329  ; 

Mayor,  1345  ;  and 

of  Bromley.     Will 

dated  27th  July, 

1361. 


Isabella.  Will  dated 
29th  July,  1 36 1.  She 
and  her  husband  died 
of  the  Plague  of  1361. 


Juliana. 


John  de  Lacer,  =  Agnes, 
Lord  of  the  living 

Manor  of  Plege-        1361. 
don,  CO.  Essex  ; 
ob.  before  1361. 


I 
Richard  de  Lacer. 


Sir  William  Bruyne,  =  Alice  =  Sir  Robert  Marney,  Kt. 
Kt.  I 

Ingram  Bruyne. 
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Antique  Silver 


Thk  late  Mr.  J.  11.  h'h/.- 
Henry,  who  enjoyed  the  reputa- 
tion of  being  one  of  the  most 
trusted  ajlvisers  of  the  late  Mr. 
J.  Pierpont  Morj^an  in  matters 
of  art,  was  a  collector  of  rare 
taste  and  discernment.  Many 
of  the  choice  objects  he  accunui- 
lated  were  from  time  to  time 
exhibited  at  the  South  Kensing- 
ton Museum,  to  which  he  was 
a  liberal  donor  ;  while  the  high 
esteem  in  which  connoisseurs 
held  his  judgment  was  shown  by 
the  remarkable  prices  realized 
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pierced  with  trellis-work,  and 
chased  with  flowers  and  pagoda 
ornament,  showing  the  Chippen- 
dale Chinese  influence.  The 
fashion  for  Chinese  ornamenta- 
tion flourished  for  a  brief  period 
during  the  close  of  the  seven- 
teenth century,  and  again  came 
i  n  t  o  \  o  g  u  c  d  u  r  i  n  g  the  last 
quarter  of  the  eighteenth  ;  but 
there  are  few  salvers  which  are 
so  decorated,  and  none  are  re- 
corded with  the  pagoda  orna- 
mentation as  belonging  to  the 
period  of  this  e.xample.  Other 
noteworthy  pieces  on  view  at 
112,  Regent  Street,  are  a 
Jacobean  porringer,  chased  with 
acanthus  leaves  and  with  two 
scroll  handles,  which  is  in  fine 
condition,  and  bears  the  hall- 
mark of  1685;  a  pair  of  rare 


SUGAR  VASE,  HY  BURRAGE 
DAVENPORT     GEORGE  III.,  I777 

by  the  sale  of  the  first  portion  of 
his  collection  of  silver  at  Christie's 
when  a  number  of  records  were 
broken.  Amongst  the  more  interest - 
ing  of  the  pieces  then  sold  was  a  hand- 
some salver — diameter  15  inches — 
belonging  to  the  reign  of  tjeorge  II., 
which  has  been  secured  by  the  Gold- 
smiths' and  Silversmiths'  Company, 
and  is  now  to  be  seen  at  their 
premises,  112,  Regent  Street,  W. 
This  salver  is  unique  in  its  character, 
having  a  plain  centre  and  a  border 


MUFFINEER,    BY    SAMUEL  WELDER 
ONE  OF  A  PAIR       5j  INCHES      GEORGE  I., 


PORRINGER 


JAMES     II.,     16S5 


-  ■    ^CANDLESTICK        6^  INCHES        ONE  OF 
[717  A  SET  OF  FOUR       BY  JOHN  HAMILTON 

WILLIAM    III.,    IRISH,    I70I 

Early  Georgian  muffineers,  5J  inches 
high,  with  pierced  tops,  made  by 
Samuel  Welder  in  171 7,  in  the  octa- 
gonal form  fashionable  at  the  period  ; 
a  set  of  four  candlesticks,  6^  inches 
in  height,  made  in  1701  by  John 
Hamilton,  of  Dublin,  who  was 
Warden  of  the  Irish  Goldsmiths' 
Company  in  1714  ;  and  a  sugar  vase, 
beautifully  saw-pierced  and  engraved 
with  beaded  ornaments,  the  work  of 
that  well-known  silversmith,  Burrage 
Davenport,  in  1777. 
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The  Connoisseur 


Old  Chinese 
Bronzes 


The  Chinese  were  artists  in  bronze  before  porcelain 
had  been  thought  of,  and  when  their  finest  pottery  con- 
sisted of  rude  pieces  of^ked  earthen- 
ware. One  can  trace  the  oldest  forms 
of  their  ceramic  art— and  th^se  were 
based  on  the  bronze  utensils  which  preceded  them — not 
further  back  than  the  beginning  of  the  Che  a  dynasty 
(1169  B.C.),  but  their  bronze  art  was  flourishing  at  the 
time  of  the  great  Emperor  Yu,  the  founder  of  the  Hsia 
dynasty  (2205-1767  B.C.).  Yu  is  said  to  have  constructed 
vast  hydrographic  works  which  redeemed  China  from 
floods,  and  afterwards  to  have  di\ided  it  into  nine 
provinces  ;  but  to  the  art-lover,  perhaps,  the  most 
interesting  legend  regarding  him  is  that  he  cast  nine 
bronze  tripod  vessels  from  metal  sent  up  from  these 
provinces  to  his  capital.  There  are  no  existing  pieces 
which  can  be  traced  back  to  his  reign,  or  indeed  to  the 
period  of  the  dynasty  he  founded,  but  the  legend  is  fully 
worthy  of  credence  ;  thus  one  has  plausible  grounds  for 
the  belief  that  the  art  of  casting  in  bronze  was  known  in 
China  well  over  4,000  years  ago.  In  the  exhibition  of 
Chinese  bronzes  now  on  view  at  Messrs.  Yamanaka's 
galleries  (127,  New  Bond  Street)  there  is  a  figure  of  this 
great  emperor  and  also  of  each  of  his  predecessors,  the 
Emperors  Yao  and  Shun,  the  trio  who  are  supposed 
to  have  controlled  the  destinies  of  the  Chinese  golden 
age.  The  last-named  rulers  are  idealised  as  disinterested 
models  of  virtue,  while  Yu,  though  his  own  reign  was 
glorious,  established  the  seeds  of  misrule  in  the  empire 
by  making  the  office  of  emperor  hereditary,  instead,  as 
formerly  was  the  case,  of  transmitting  it  to  the  man  best 
fitted  to  occupy  it.  These  three  great  rulers  were  in 
after  ages  elevated  to  the  rank  of  tutelary  deities,  and 
their  images,  like  many  of  the  other  objects  in  the 
exhibition,  have  a  religious  significance  corresponding 
in  some  degree  to  that  of  the  Christian  saints  as  rendered 
by  the  painters  and  sculptors  of  the  Italian  Renaissance. 
The  period  of  Chinese  art  exemplified  in  the  exhibition, 
ranging  from  the  fifteenth  to  the  eighteenth  century, 
possesses  many  affinities  to  European  art  of  the  same  or 
a  slightly  earlier  date,  and  the  probability  is  that  when 
the  Oriental  canons  of  sculpturesque  design  become 
better  understood  by  the  modern  collector,  similar  pieces 
will  rank  in  value  with  Renaissance  bronzes.  With  the 
Chinese  the  decorative  motif  appears  to  have  always 
ranked  higher  than  the  realistic,  while  in  their  bronzes 
they  employ  the  adjuncts  of  colour  'and  inlay  less  to 
heighten  their  semblance  to  life  than  as  pure  embellish- 
ment. The  earliest  works  shown  at  Messrs.  Yamanaka's 
are  probably  the  somewhat  quaint  statuettes,  which,  from 
their  weight,  would  appear  to  be  made  of  iron,  and  were 
originally  coloured,  probably  with  red  sulphide  of  arsenic 
and  gold  lacquer.  One  or  two  of  these  appear  to  have 
been  long  buried  ;  the  chemical  action  of  the  earth  has 
nearly  denuded  them  of  their  colour,  which  on  others 
appears   nearly    in    its    pristine    condition.       These    may 


belong  to  the  fifteenth  century.  To  the  sixteenth  and 
seventeenth  centuries  must  be  ascribed  the  representa- 
tions of  the  divinities  connected  with  Buddhism,  which, 
introduced  into  China  in  the  first  century  A.  D.,  largely 
influenced  the  whole  future  of  Chinese  art.  Among  these 
the  figures  of  Buddha  himself  predominate.  In  one — a 
bronze  statuette  which  attains  a  majestic  dignity  in  its 
conception — he  is  shown  in  a  benign  attitude  pointing 
upward  to  the  heavens  with  his  right  hand  and  down  to 
the  earth  with  his  left,  symbolical  of  his  supreme  power 
over  both.  His  hair  is  in  the  traditional  short  curls, 
crowned  by  a  jewel,  and  his  ear-lobes  enlarged  to  an 
exaggerated  size,  typical  of  wisdom ;  while  his  robes, 
patterned  with  an  inlay  of  gold  and  silver  wire,  are 
gathered  in  simple  folds  about  him.  Another  image 
represents  him  as  an  ascetic,  the  form  of  his  attenuated 
figure  being  modelled  with  wonderful  realism.  Almost 
as  popular  a  divinity  as  Buddha  himself  is  Kuan  Yin, 
the  Goddess  of  Mercy,  whose  representations  often  take 
a  form  curiously  like  that  of  the  \'irgin  and  Child.  In 
some  of  the  statues  of  her  here  she  is  shown  with  a 
baby  in  her  arms,  a  type  in  which  she  was  particularly 
worshipped  by  women  desirous  of  bearing  children.  One 
of  the  most  important  bronzes  represents  her  without  this 
addition,  seated  in  a  benign  attitude,  with  her  legs  coiled 
under  her,  the  feet  appearing  over  instead  of  under  her 
limbs.  This  divergency  from  ordinary  usage  is  peculiar 
to  Chinese  saints  and  ascetics,  and  it  will  be  noticed  that 
nearly  all  the  divinities  and  holy  characters  are  repre- 
sented in  this  way.  The  goddess  is  wearing  a  necklace 
of  beads  and  a  cross,  which  is  one  of  her  symbolic  adorn- 
ments. In  other  examples  she  is  shown  standing  with 
her  arms  folded  under  her  robes. 

One  has  devoted  so  much  space  to  the  examples  of 
religious  symbolism  included  in  the  exhibition  that  one 
can  only  glance  at  the  bronzes  of  a  secular  character, 
many  of  which  are  marvels  of  fine  craftsmanship. 
Among  these  may  be  mentioned  the  figure  of  a  rakan 
—  one  of  the  degrees  among  the  Buddhist  monks  — 
noteworthy  for  its  fidelity  to  life  ;  the  figure  of  a 
female  on  an  antelope,  and  some  of  the  representations 
of  animals. 


Chinese  and 
Japanese  Art 


Another  interesting  exhibition  of  Oriental  art  is  now 
on  view  at  the  galleries  of  the  Alexander  Clark  Company, 
Ltd.  (125  and  126,  Fenchurch  Street, 
E.C. ).  Included  in  the  display  are 
choice  examples  of  Chinese  and  Japanese 
carvings,  bronzes,  lacquer-work,  porcelain,  kimonos,  and 
various  curios,  many  of  which  should  make  ideal  gifts 
for  the  Christmas  season.  The  collection  is  one  of  the 
most  varied  that  has  been  seen  in  this  country.  An  in- 
teresting memento  of  it  is  being  issued  in  the  form  of  a 
well-written  brochure  on  The  A^-t  of  Japan  and  the  Far 
East,  which  is  illustrated  with  reproductions  of  some  of 
the  finest  pieces  shown. 
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W.  Dickinson  &  Son 

Dealers  in  Fine  Old  Chinese  Porcelain 


ONE    OF   A    PAIR   OF    FINEilD    NANKIN    VASES    IN    BRILLIANT    BLUE    ON    WHITE. 
Period  Kar,.he,  1661-1722.        Height,  1  2^  inches. 

108,  WiGMORE  St.,  LONDON,  W. 


Telegraphic  Address  :     "KANGSHI,  LONDON." 


Telephone:     2597  PADDINGTON. 

PUBLIC 


exDIbition  of  Cbinesc  Bronze  Fifiures 

NOW    ON     VIEW    AT    THE    GALLERIES    OF 

Hamanaka  $  Co. 


127  Rcu)  Bona  Street 


Conaon,  W, 


Chinese'  Bronie   Statuettes   representing   the   three   Great    Emperors.  Tang-Ti-Yao,   Yn=Ti.Shun,   a»d   «he  Great 

Yu  of  Hsia,  whofreigned  from  2356  to  2197  before  the  Christian    era,   in   the   semi-mythologicai  period   of 

Chinese  history.  Height   12  in.  and   15  in.  respectively,  exclusive  of  stands. 

Antique  Japanese   and  Chinese 

Works  of  Art 

CONSTANT  ARRIVAL  OF   FRESH   GOODS  FROM   THE   FAR   EAST 

/         / 

ALSO    JADE    FLOWERS,     AMBERS,     BRONZFS,    AND     HARD     STONE 

CARVINGS     ALWAYS     ON'  VIEW. 

/      / 

•Branches:—     OSAKA         KYOTO         PEKING        NEW    YORK         BOSTON 
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